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Payola—Royola—Clarkola 


Washington, May 8. 
The word payola has been around almost half a century and is 
generally credited to Variety for its coinage 
With Congress investigating payola, the word has come to have 


new and different meanings. Members of the Oren Harris payola 
probing subcommittee, in fact, have asked almost every witness 
what he defines the word to mean, to eliminate misunderstandings 
when there are payela disclaimers. 

Plugola is believed to have been first used by Rep. Harris (D- 
Ark.) himself to refer to the practice of broadcasting a plug for 
inything commercial without identifying it as advertising for 
whicu there was compensation 

With Dick Clark before the Subcommittee, Rep. Steven De- 
rounian (R-N.Y.) used the word “royola” in a reference to Clark’s 
outside royalty interests in disks he favored on his television 
shows 

Lawrence Laurent, tv columnist for the Washington Post, -re- 
ferred to Clark’s related music businesses as “Clarkola.’ 


k was a skill- 
a catol la.” 


was still one more observation that Cla 
{ “there's more than one way 


And there 


pl actitioner of to skin 


ful 


Dick Clark Hauled 5006 in 2 Years; 
Is You Is Or Is You Aint Payola? 


Washington, May 3. ¢# 
Dick Clark emerged from a two- 








Can ‘Oscar Wilde’ Get 


day bout Monday (2) in the Oren 

Harris arena with some bruises USS. Production Seal? 

but the immediate diagnosis was : E 
20th-Fox’s commitment to dis- 


that he suffered no serious or last- 


ing injury tribute in U.S. the British film 
The House payola_ probers, biography of “Oscar Wilde,” star- 

through hundreds of questions of | ring Robert Morley in the title 

Clark and other related witnesses nie tbe on the picture's getting 

, : ie, hinges tne pictures ge 

in the current round of hearings, — ’ ae é 

apparently proved clearly that U.S. Production Code Administra- 

Clark favored music in which he tion approval. If pic doesn't get a 

had a financial interest on his seal, 20th isn’t expected to touch 

weekday and Saturday night ABC- it in this market 

TV programs Film deals with the two 1890's 
They also established that he trials of Oscar Wilde, the first be- 


Continued on page 50 ing Wilde’s suit for slander against 





, a the Marquess of Queensbury, 

* father of his “friend,” which he 

BBC (AM TV) Ready For lost, and the second, the trial of 
é se “ Wilde for what turned out to be 
Operation Wedding With lewd and perverse practices. Says 
the Code: “Sex perversion or any 


inference of it is forbidden.” 


100 Staffers, 23 Cameras 





London, May 3 





PROBERS HINT 


PAYOLA SEQUEL 


By LES CARPENTER 
May, 3 
all ned 


Washington, 
Legislation to require 


| works to dispose of disk interests 


seems certain to go before Con- 
gress as an outgrowth of the Oren 
Harris & Co. probe of Dick Clark 

Subcommittee member John E 


|Moss (D-Calif.) told ABC-Para- 
mount prez Leonard H. Goldenson 
today (Tues.) that if ABC required 


| 
| 


Dick Clark to divest himself of his 
outside disk interests, it is “con- 
sistent” that the web should also 
have to get rid of ABC-Paramount 
Records. 

“If you outlaw record company 


interests by a disk jockey,” Moss 
hammerec “you must, if you are 
consistent and fair, outlaw the 


same in the case of a broadcaster. 
I see no inconsistency.” 
Goldenson didn’t see it that way, 


}noting that deejays appear before 


the public themselves and have the 


|ability to determine which disks 
are plugged. Goldenson stressed 
that ABC-Par subsidiaries have 


considerable independence in man- 
agement. Broadcasting and disks 
aren't interrelated within the com- 
pany, he emphasized. 

The 
was carried forward by 
liam L. Springer (‘D., Ill.) who 
stated that if the Harris subcom- 
mittee continues into 1961, he 
would insist on “a thorough inves- 
tigation of tv programming.” He 
stated that while it has improved 

(Continued on page 18) 


Fiorello’ Sweep 





WEBS FACE DISK DIVORCEMENT 








attack on the broadcasters | 
Rep Wil- | 


Over Its Antoinette Perry Awards 





| Brook Benton’s Boff B.O. 
| Ballads, 10 Disks In a Row 


Brook Benton, Mercury Records’ 
singer, has developed into the 
nearest threat to Elvis Presley’s 
phenomenal record of over 20 


straight disk hits. Benton has come 
up with 10 bestsellers, all within 
the last 16 months, Benton, more- 
over, has been clicking in the bal- 
lad groove which, while using a 
beat, is not strictly of a rock 'n’ 
roll character 

Benton's disk hits have also 
spotlighted the singer's consistent 
cleffing talent. His own 
including “It’s Just a Matter of 
Time,” “Endlessly,” “Thank You 
Pretty Baby,” “Hurtin’ Inside,” 
“So Close,” and his latest, “The 
Ties That Bind,” are his own tunes 
Benton has also written recent 
tunes for such artists as Nat Cole, 
Clyde McPhatter and Roy Hamilt- 
on.. Benton is a BMI tunescmith. 


Writers’ 2 Strikes 
Lose Momentum 
Of Settlement 


RON 





By SILVERMAN 
Hollywood, May 3. 


Charged with the rumor from 


| all quarters that the writers’ strikes 


| both 
| films 


Takes 3 Awards, 


The British Broadcasting Corp., 

which will be the working web for ‘ - 
all live and vidtape feeds on the Nat Cole Knocks ay tes pr J = a — hn 
Princess Margaret-Antony Arm- FF ate onday ) Of the 190 
strong-Jones nuptials Friday morn ‘ | Pultizer Prize in drama, has made 
ing (6), will figuratively and liter- N T a virtual clean sweep of the three 
ally shoot the works on coverage 0- en mgers major legit awards of the year 
BBC will be on the air for three Last month, it copped the N.Y 
hours with 100 Remotes Depart- . ° regis te Circle citation and 
ment staffers and 23 tele cameras the Antainette Percy musical 
covering the event from the time els IS 1Z anand The “Tony, however, was 
the bride and bridegroom leave ; Shanes with Sound or Music , 
Clarence House and Buckingham Stockholm. Mav 3. | .. )e Robert E. Griffith-Harold S 
Palace for Westminster Abbey un Nat King Cole, here for a per- Prince production is the third 
( the Palace balcony apearance sonal appearance tour, sounded off musical to win the Pulitzer drama 
following the ceremony. . Web will | on the state of U.S. disk biz. claim- prize. The other two were “South 
recruit remote units and vidtape | jing that “talent doesn’t mean any- Pacific” in 1950 and “Of Thee I 
machines (there’ll be 10 of the/thing in the U.S. todav.” “ | Sing” in 1932 “Oklahoma’ won 
latter at London airport for use of Cole went on to savy. “I can/ 4 Special citation in 1944, but not 
U.S. and other broadcasters) from!|number many singers whose suc- the award. The authors of “Fior 
every BBC installation in the Brit-| cess I feel is an insult to the really ello,’ based on the career of the 
is Isles except Wales, where! gifted artists.” The singer added late Mayor LaGuardia, of New 
tipment would have to bé ship-|that that’s the ASO! co nanv York are George Abbott and 
ped 1 Bristol Channel American artists come to Europe Jerome Weidman (book), Sheldon 
n addition, BBC radio will be! hecause they car ve here by thei Harnick (lyrics) and Jerry Bocl 

out its biggest show since | talent (musl 
t yrronation with 50 commenta- Several times ( e told his press A Pulit Prize was also 
t ilong the wedding route. Web | agents to leave him alone because! awarded > “Allen Drury’s novel 
wovide facilities for all Amer he enioyed speakir to jour-| “Advise and Consent,’ The pi 
adio networks, Canada, |nalists. “I want to these people | ture rights to the bestseller have 
(Continued on page 54) (Continued ou ge 61) i (Continued on page 54) 


and television 
wrapping up, the 
period started off with 
and fire and took a sud- 


in theatrical 
would be 
last 10-day 


»ptimism 


den flop into pessimism and ashes. | 


In 
events, 
W est 
ment 


the two most significant 
Writers Guild of America- 
turned down a strike settle- 
proposal made by the Alli- 
ance of Television Film Producers; 
and the Assn. of Motion Picture 
Producers issued a public state- 
ment which indicated continuance 
of the writers’ strike in feature 
films 
Rejection of 
by WGA-West 


the Alliance offer 
cued an immediate 
conflict in that its counterpart, 
WGA-East, had approved the offer. 
Speculation that a national refer- 
endum would be held was quelled 
today ‘Tues.! when the Guild an- 
nounced that a joint meeting of the 


WGA-W and WGA-E Councils 
yuuld be called “within 24 hours’ 
to vote on the issue : 


tional chairman Ed Hart- 


WGA n 
lared that a majority vote 


mann decl 


»f those present at the joint meet- 
in would be sufficient to settle 
the difference. Council will also 

tte on the networks’ tv-film con- 
tract offer, which WGA-E mem 


18) 


(Continued on page 


hits, | 


* Smarting from criticism of the 
| recent Antoinette Perry Awards, 
| the directors of the American The- 
atre Wing are trying.to work out 
a new method of selection, includ- 
ing both nominations and actual 
balloting. It was one of the chief 
items on the agenda of a special 
board meeting yesterday (Tues.), 
fcllowing a secret subcommittee 
session Monday (2). 
A proposed new system of selec- 
tions would heve nominations by 
a special committee representing 
various phases of the theair:, and 
then voting of the actual “Tony” 
awards by the entire paid-up mem- 
| bership of the Wing. Although the 
membership now reportedly nume 
bers around 500 (not all paid-up), 
there prohably would be a cam- 
paign approximately double 
that 
Under the present system, the 
“Tony” selections are voted by the 
Wing board of directors, from nom- 
inations also made by the board. 
There has long been trade criticism 
| of the setup, on the ground that it 
+ is not representative of the theatre 
as a whole, but pretests grew to a 
crescendo this year, lead by col- 
umnists Earl Wilson and Leonard 
Lyons, of the N. Y. Post, and Burt 
Boyar, of the Long Island Daily 
Press (whose pieces are circulated 
in the trade 
The uproar 
selections centered chiefly on the 
choice of Mary Martin, of “The 
Sound of Music,” rather than Ethel 
Merman, of “Gypsy,” for the cita- 
tion for feminine performer in a 
musicai. There were also com- 
plaints over the inclusion of “The 
(Continued on page © 60) 


Dick Kiev Auditioning 
| Bandwagon Theme Song; 


Likely to Pick an Oldie 


Washington, May 3 
Vice-President Richard M. Nixon 


to 


over this year's 


will pick his own campaign tune 
within the next month, according 
to his press secretary, Herbert 
Klein 

Although at least 100 songs for 
the Nixon campaign have been 
submitted by songwriters, both 
professional and amateurs, the 
chances are greatest, however, that 
Nixon will pick an old familiar 


tune and his aides will try to come 
up with appropriate words 

The late Sen. Robert Taft's song 
to the tune of “Four Leaf Clover” 
was such a hit that GOP members 
still sing the Taft song at Repub- 
lican gatherings 

In 1956, the Ei 
the tune of 
Heart” and 
Riding 
liked 


song 


-onhower song was 
“The Sunshine of 
the flip side was 
With Nixon.” 
this year’s Gridiron 
He’s Got the Whole 
His Hand,” which was 
vritten with Nixon words 
Walt Marsh and Dave Thornton 
i (Continued on page 63) 
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New Kind of Show Biz For the East: 


By ABEL GREEN + 


A press preview of Freedomland 
junkeied to The Bronx by aircon 
ditioned bus by the Webb & Knapp 
people, who have 40° control of 
the 205-acre exposition, augurs a 
new kind of show business for the 
east. When it ovens to the public 
to a 25¢ (children 50c (juven- 
jles} and $1 (adult) admission on 
June 19 it will represents a $65,- 
000 000 investment 


Via a narrow-gauge 
customers will traverse a replica 
of the United States—Freedomland 


is Jaid out in faithful scale 
duction of a map of the U.S.—and 
travel from a New England whal 
ing to “witness” the great Chicago 
fire. retrace the route of the Lewis 
& Clark expedition, ride the rapids 


pro- 


as did the fur trappers in the 
Northwest Passage country. cross 
the Rockies, experience a re-crea- 


tion of the San Francisco earth- 
quake, see the Barbary Coast and 
Frisco Chinatown contiguously, se- 
gue down to New Orleans and its 
Mississippi Basin, coincidentally 
“witness” the Civil War (after hav- 


ing braved the crossfire of the 
westerners and the Indian sav- 
ages’), not to mention “mailing” a 
letter via Pony Express for “fast 
delivery” across the Great Divide 

The entertainment features 
match it from a Little Old New 
York of 1850-1900 into the Horse 


less Carriage (circa 1909); 
Great Lakes; ride an oldfashioned 
horsecar; witness a bank holdup; 
paddle Indian war canoes; ride the 
Jron Horse of the pioneering Sante 
Fe Railroad; witness a fort stock- 
ade, authentic western stagecoach 
holdup, a burro trail, an ore bucket 
ride in the Tucson Mining Co. dis- 
play, Billy the Kid and his gun- 
slingers, eic. 

The Satellite City forecasts the 
future; and a number of rides— 
“Danny the Dragon,” the wild tor- 
naodo, “black paint” thrillers in an 

(Continued on page 63) 


Station Off Air > Hours 
& Nobody Knew It Until 
Somebody Telephoned In 


Kansas City, May 3. 

An ‘all-night disk jockey took 
Station KCKN off the air in the 
early morning hours last Wednes- 
day (27) in a peeve over a dismissal 
notice. It was nearly three hours 
before it was discovered the sta- 
tion was off the air. 

Phil Brown had been given the 
notice last Wed. (27), according to 
Dal Stallard, station manager. 
Rrown left the studio about 1:15 
a.m. 

Management learned about the 
station being off the air when a 
wouldbe listener called program 
director Ron Elz at home. 

Stallard said Brown was given 
notice because he played party al- 
bums, and because complaints had 
been received about this practice. 
He said Brown had been warned 
prior to his dismissal. 





1 ee 


railroad the | 


sail the | 





'Pricr-to-Oscar Deals 


Firmed for Allied Artists 


Two top German features I 
Bridge” and “Serengeti Shall Not 
Die” (winner of this 4 Oscal 
is best documentary e been 
acquired by Allied Ar 

| Deal was set prior t ul 
ment of the Acader \w 
“The Bridge” was no ed 
best foreign fil: but de s We 
not finalized until last wee Price 
for the two pictures is understood 
to be in excess of $100,000, with 
AA getting U. S Canadiar 


rights to both pix plus s for 


number of other yn-European 
territories for “Serengeti.” 
Unusual aspect of t acquisition 
is that both films are considered t 
have their strongest appeal in tl 


art houses, which are pretty far off 
the beaten track taken by most AA 
releases. It’s expected that “Bridge 

will get first showings in its titled 
version in the arties, followed by) 
dubbed versions in general release 

“Serengeti.” which deals with Af- 
rican wiid life, 
man narration dubbed into Er 
for first dates. 


More or Less Secret; 
Hitchy Puts Perkins 
In Transvestite Role 


press 


will 





No visitors on the set, no 
interviews, no story synopsis, no 
releasing of stills, no pre- 
views—all this is part of the “can 
paign” for Alfred Hitchcock's 
“Psycho.” Indeed at a recent ultra 
private screening of the picture at 
the Paramount home office one 
night last week Par general coun- 
sel Leonard Kaufman personally 


sneak 


checked to see th only trust- 
worthy company personn?! were 
admitted. 


Reason for all secrecy is that 
Hitchcock is determined that tue 
public will be taken by surprise 
with the nature of his newest 

| ture. He's quoted as describing the 


feii- 


story as “metaphysical sex” and 
there are no elaborations 
Departments heads and staffers 
are refraining from saying any- 
thing about the story whose star 
Anthony Perkins, as a youngster 
has an unusually strong attach- 


ment to his mother. There's no 
detailing as to how he, learning 
that mother has taken on a love! 
kills both mother and love re- 
moves his mother’s body from the 
grave and retains same, and. in a 
transvestite bit, dons her clothes 
The two key figures, following her 
death, also engage in verbal com- 
munication off-screen 

Perkins commits a couple of oth- 
er murders before he’s booked and 
for the finale, vields not his own 
but his mother’s voice. 

It’s presumed Par will approve 
removal of the wraps from the 
| story outline following the first 
‘ public showings of ‘“Pyscho.” 


ver 
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‘COMMANDMENTS’ TOPS 
PAR’S $30-MIL GOAL 


$65-Mil Freedomland Bows June 19 ..: a 


Cecil B. DeMille’s 
Commandments 
y “we exceeded” Para 

ou! original goal of $30,000,000 
in United States and Canadian 


pro- 


rentals, Par president Barney Baia- 
b d stockholders in his annual 
re; this week. Foreign income 


so far is $15,000,000 and considera- 
bly more can be expected from this 


arket, he added. 





George Weltner, global! distribu- 
tion v.p., stated last week that 
Commandments” figures to play 
nother 9.000 dates in re-market- 
beginning this summer in the 
estic area 
In other words, with $45,000,000 
ready in the house, theres an 
abundance of revenye still forth- 
coming with the epic 


Hawaii Show Biz 
Blends East-West 
Culture Papaya 


By WALT CHRISTIE 


Honolulu, May 3 
East is East and West is West— 
and the two cultures are costarring 
Hawaii's entertainment orbit 
It's a moneymaking blend and 
trend 
For years the crossroads of the 
Pacific steamship lanes, Honolulu 
was seldom able to get troupes to 
stop over long enough for one or! 
two performances because passen 
ger liners traditionally arrive ir 
the morning and sail the same day 


And several days might elapse 
before the next ship showed up 
The air age has changed this 


and jet planes are pouring an in- 
creasing amount of stopover talent 
into town. With multi-flights to 
the Mainland each day and fre- 
quent westbound hops to Japan 
Manila and Sydney, touring troupes 
are taking advantage of Honolulu 
bookings to help defray travel ex- 
penses 

In a period of two weeks, Heno- 
audiences have seen a Japa- 
nese dance festival, a French 
drama performance by a touring 
group, a dance troupe from India 
and two performances py the Na 
tional Dancers of Ceylon, latte: 
en route from Japan to Mexico. 

Kabuki Top Import 


Top import of the year probably 
will be Japan's Grand Kabuki 
dancers, due in July following a 
Mainland tour. Accenting the in- 
ternational trend were  well-at- 
tended performances by the Vienna 
Philharmonic orchestra, the 
Vienna Academy Chorus, a Span 
sh dance troupe and the Paganini 
String Quartet. 

At least three niteries specialize 
in Japanese talent, ranging from 
traditional sword performers to 
singers, dancers and strippers. And 
the Community Theatre's staging 
of “Rashomon” has been extended 
an extra week in view of its b.o 
powel 

A civic committee has been set 
up to try to arrange Honolulu 
dates for Japanese entertainment 
and cultural troupes traveling 
between Japan and the US 
Japanese shows of any and every 


lulu 


sort coin fancy receipts in Hono 
lulu, obviously enough. 

Japanese films get lotsa playing 
time throughout the 50th State 
far more than pictures imported 
from the Philippines. All facets 


of show biz in Alohaland are shar- 
ing in the drive to bring in more 
international fare. It make sense 
And it makes for better under 
standing of the nation’s overseas 
neighbors and friends. 

The phrase “Have Passports 
Will Travel” is paying off put good 





It Figures 
Chevy buy of a half 
sponsorship of CBS-TV's 
Route 66” isn’t so unusual 


considering there's already a 
built-in plug for the auto- 
maker 1n the series 
Bert Leonard packags Is 
about a pair of young feilows 
wandering through the coun- 
© ot S he 
} OUSpring Ol a WE 
I a e so posse 1 
I 1 on s 
a | vy Cor 
vette 


‘As E. V. Richards’ Widow & 9 Children 





Davis Jr., Liberace, Cole 
In Royal Variety Show 


London, May 3 


Sammy Davis Jr., Liberace and 
Nat King Cole epresent Ame 
ica in this vear’s Royal Variety 
Show. It's fixed for the Victoria 
Palace on May 16, and, as usual 
the proceeds will go to the Variety 
Artistes’ Benevolent Fund 

Accent of this vears show 1s 
mainly on disks and tv. Ad: 
Faith, Russ Conway, Lonnie Done 
gan and Cliff Richard are on the 
bill So are. t sonalities ich 
as Charlie Drake Bruce I I t 
Jimmy Edwards, Vé Lyni 30b 
Vonkhouse, |! hie Green = anc 
Benny Hill 

Al Burnett, Diana Dors and het 
husband Dickie Dawson, Frankie 
Howard Hattie Jacques, Harry 
Worth, Norman Wisdom, Alma 
Cogan, Max Bygraves, Ronnie 
Hilton, Dennis Lotis, Marion Ryan 
Yana, Dickie Valentine, Pearl Carr 


and Teddy Johnson and Anne 
Shelton are also in the list Billy 
Cotton’s band will provide the 
usic and, of course and inevit- 
Crazy Gang will again be 
Parade 


‘ 
nN 
ably, the 
on Royal 


Cause Nothing Could 
Be Finah Than Friars’ 


° 
Blowout for Dinah 
The Friars’ first salute at an an 
nual frolic to a femme, Dinah 
Shore, was a solid sellout at a new 
$50-$75 top Sunday night ‘May 1 
at the Hotel Astor, N. Y It 
voted “the best” by the show-wise 
attendees. It also set a new 
mark of propriety and punch 
The affection for the guest of 
honor was generous but not ¢ticky 
The tongue-in-cheek reference, 
“Dinah, you're a square!,”’ was the 
characteristic, show-wise recogni- 
tion and salute to a star who's a pro 
with a toprated show and a com- 
manding grip on millions of Ameri- 
can households. The quips tha 
were unashamedly held in check 
‘Dinah’s too much a lady") proved 
anew that humor, even Friars 
Club brand of humor, can be sa- 
polioed vet socko 
Capably toastmastered by Phil 
Silvers, save for a couple of unfor- 
tunate intratrade cracks which may 


was 


igh 


have been gratuitously embarras- 
sing to General David Sarnoff, 
Robert W. Sarnoff and Robert E 


Kintner, the 
smooth. 

A new concept in these 
ings also punctuated the Frolic in 
that the dais alternated with the 
stage, thus integrating the enter 
tainment with the salutations. In 
actuality, best things came 

Continued on page 54) 


proceedings were 


unfeld- 


the 


Die Off, Their Shares Go to Tulane U. 


¢ New Orleans, May 3. 

The bequest of E. V. Richards Jr, 
to Tulane University, revealed in 
probate court here Wed. (27) is the 
largest single gift to the univer- 
sity, Joseph M. Jones, president of 
the Tulane board of administrators 
stated two days later. 

Richards, New Orleans civic 
leader and motion picture pioneer, 


died April 12 after a leng illness. 

No monetary value has yet been 
set on his estate, which is now be- 
ing inventoried. Tulane is the ul- 
timate principal beneficiary. 

In 1956 Richards established a 
$100,000 scholarship fund in nu- 
clear phys es at Tulane He “anony- 
mously engaged in numerous phil- 


inthropic acts,” per the campus 
spokesman 

Tulane eventually will receive 
the major portion of income from 
the Rochelle Investment Corp., 
whose principal holdings include 

quarter interest in the National 
Bank of Commerce Bldg.; approx- 
imately 15,000 acres of land in St. 
Tammany parish, and about 35,000 
square feet of property in the block 
bounded by Canal, Camp, Common 
and St. Charles Streets, in heart 
of downtown New Orleans 

The will establishes a trust under 
which Tulane is a partner with the 
family, Richards’ widow and his 
nine children and their spouses, 
who will become beneficiaries of 
the Rochelle Corporation “so long 
as each shall live.” 
Upon the death of 
Tulane shall be the 
that person's share 

Will stipulated that the bequest 
to Tulane “is made and granted to 
it for use in promoting and in aid- 
ing in the development of the col- 
leges of medicine and engineering.” 


each heir, 
recipient of 





‘Brown Girl, Brownstones’ 


May Go the Whole Route: 
Mag, Book, TV, Legit, Pix 


What started out originally as a 
New Yorker piece is on the way to 
winding up as a five-medium show- 
Case in point is Paul E. Mir- 


” 


Case 
shall’s “Brown Girl, Brownstones 
depicting the problems that beset 
a family from Barbados living in a 
Brooklyn brownstone 

After its mag release, Miss Mar- 
shall converted it into a novel 
Then she did a tv adaptation, 
which was presented a couple of 
weeks back on the “CBS Televi- 
sion Workshop.” 

The rights have now been sold 
for a Broadway legit presentation, 
and last week Sidney Poitier 
called the network for permission 
to have a tape run off, eyeing it as 
a possible stage vehicle for him 
next fall. Because of its strong 
story content, it’s figured to be a 
cinch for pictures after the Broad- 


| Way run, 
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EXHIBITORS’ CHOICE REISSUES 





Par Stock Options to Key Execs 


Paramount Pictures board has voted a stock option plan for 


key 


executives for the first time in the company’s history. 


It's 


subject to stockholder approval which doubtless will be forthcom- 


ing because of the nature of the 
upbeat diversification activities, 
the tipoff on the options. 


corporation's fiscal affairs and its 
N.Y. Stock Exchange provided 


Details are being kept under wraps for the time being, but will 


be given in advance of the June 
It's believed president Barney 


7 annual meeting in New York. 
Balaban tops the list in terms of 


shares which he will be permitted to acquire on option, number- 


Lesser amounts will 
Pickman, 


ing 25.000 
v.p. Jerry 
boss 


global sales chief George Weltner, 
Jack Karp and treasurer James Richardson. 


go to v.p. Paul Raibourn, ad-pub 
studio 


Inclusion of Pickman is said to mean recognition of the promo- 
tion exec as a senior member of management 

Stock will be optionable at 95% of the average market price on 
the day the plan was given board endorsement. 








Authors Guild Is Dead Against 
Sharing Book Pic Sales With Pubs 


Arguments advanced recently by+ 
a bigger par-| 


book publishers for 
ticipation with authors when books 
or stage plays sell to Hollywood ts 
criticized by Authers Guild mem- 
bers aware of the situation as au 
attempt to “turn back the clock.” 
Since its foundation in 1913, the 
Guild has striven relentlessly to 
preserve the 
the creator and to reduce publish- 


er sharing 
Authors say that under the con- 
strictions of the book and maga- | 


zine markets today the writer “lives 


on his subsidiary rights” and that 
to allow these or any portion of 
them to be recaptured by pub- 
lishers or stage producers dis un- 
thinkable. Novelists are especially 


vexed by such proposals, because of 
doing a real burn-up currently 


against the now-general practice of | 


»wing book stores “full returns” 
books, although this is not per- | 
ted in Britain or, apparently, | 
any other western country. his | 
is a case of inefficient book stores | 
and illiterate book clerks being es 


all 
of 
mi 


lowed an unlimited right to dump} 


copies back on the author,” 
cording to angry Guildsmen. 


ac- 


Recent rash of mergers among 
N. Y. book publishers has dis- 
turbed authors, on top of the 
dwindling magazine market and 


with so many other magazines now 
staff-written. A further source of 
Guild pique is the suggestion 


some 


of publishers of 75c. (and up) orig- 
inal paperbacks that the authors 
grant them permission to sell the 
hardcover rights and take 50% for 
doing so. “We don’t know whether 
this is amusing or shameless,” is 


one Guild member comment. 

It's anticipated that some of the 
foregoing matters will come up for 
hashing over when the Authors 


Guild holds its annual membership 
meeting May 17 afternoon at the 
French Institute in ; ee, 


Drive-In Chain’s 
180,000 Shares 


Washington, May 38. 


Mid-West Drive-In Theatres Inc. | 


of Boston has filed a statement | 
with Securities & Exchange Com- 


mission seeking registration of 180,- 
000 shares of common stock for 
public sale 

The company, which plans to | 


change its name to General Drive- 


In Corp., operates 19 ozoners in the 
midwest, New England and Atlan- 
tic states. It plans to acquire 15 
additional theatres, all but one in- 
doors, principally in New England 
and Florida. It also proposes to 
open 10 new theatres and several 
bowling centers, all in New Eng- 
land 


Of the 180,000 shares to be sold, 
50,000 will be offered by the com: 
pany and 130,000 by individual 
holders. Proceeds 
ing will be used primarily for the 
expansion program 


The largest number, of indi- | 
vidually-owned shares will be sold 
by Philip Smith, president, and 
Marian J. Smith, who will offer 
33,500 and 33.000 shares respec- 
tively. They will hold on to 71,585 


and 43,626 shares. 





subsidiary rights to} 


from the offer- | 





| Par’s Faraway Glint 

Certain foreign countries 
owe Paramount $3,900,000. 
This is the amount of coin tied 
up in areas with currency re- 
strictior.s and on the books 
only as unremitted rentals 

The money will be meaning- 
ful to Par only when it’s re- 
ceived in New York, in dollars, 
and then it’s subject to parti- 
cipation of outside producers 
and taxes 


Sex as Heavenly, 
And Not Devilish 




















(i. rf. PAI ECTS ‘Simonelli’ ‘Sell of Universal-Decca 


WEEKLY DOUBLES As Dividend-Dedicated Operations 
Elicits ‘Attaboy! From Wall St. 


At least two mijor film 2 
nies are said to have expressed | 
“enthusiastic interest” in the plan | 
advocated by the American Con- | 
gress of Exhibitors for the reissue | 
of selected films from the_ post-| 
1948 library. | 

The C. of E. plan, approved last | 
week at an all-day N. Y. meeting | 
of the executive committee of the | 

| 


umbrella exhibitor organization, 
involves the distribution of 50: 
| packages (consisting of two pic-! 


tures) annually to the nation’s the- | 
atres. 

It’s the contention of Ben Mar- 
cus, chairman of the C. of E. sub- 
committee on post-’48 films, that 
the film companies would receive 
greater revenue from the theatri- 
cal reissue of the selected films 
than they would get from the sale 
or lease of these pictures to televi-| 
sion 

The C. of E. proposal, which Is | 
said to be intriguing the film com-} 
panies, consists of the following: 

(1) The selection of the films by 
a C. of E. committee. 

(2) A guarantee to the film — 
pany of a minimum sum for ea 
picture. 

(3) A guarantee by the film aie, | 
pany that the selected films 
would be available to the theatre 
market exclusively for a specified 
number of years, with rights re- 
verting to the film companies after 
the designated period to dispose as 
they wish, It’s understood that the | 
exhibitor group is seeking a five 
to seven year exclusive. > 

(4)) The film company would dis- 
tribute its own pix (the C. of E. 

(Continued on page 22) 
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Thing: Re-Do Aim ALLIED ARTISTS SKEDS 


Hollywood, May 3. 
“Fantasy elements” of “Private 
| Lives of Adam and Eve” will be 


pointed up when the Albert Zug- 
smith-Red Doff production goes 
back into production this week 
Universal release was given a “C” 
rating by the Legion of Decency, 
and subsequently Zugsmith and 
distributor recalled 150 _ prints 
from company’s exchanges to 
climinate scenes which presum- 
ably put film on Legion's cor- 
demned list. 

“The Legion finally told us what 
they like and what they don't 
| like,” Zugsmith reported. Major 
objection, he said, was that the 
film doesn’t sufficiently establish 
itself as a fantasy. “The Legion 
feels that the so-called comedy ap- 
proach to the Garden of Eden 
would be taken as truth by less- 
| informed audiences,” according to 
Zugsmith, 
|; whose Famous Players Corp., 
| produced the Mamie Van Doren- 
| Mickey Rooney starrer. 


but to drive that poirt 
scenes will be shot so 


quence, 
home new 


} 


; 


who directed and for | 
Doft | 


Comedy approach is a dream se-| 


there can be no mistake about it, | 


| Zugsmith explained, He also -has 
(Continued on page 15) 


14 BiG PROPERTIES 


Chicago, May 3 

Allied Artists is now approach- 
ing “completion of its transition to 
a big picture policy,” Steve Broidy, 
prexy, told company’s national 
sales meeting here Saturday (30) 
Only future exceptions to this poli- 
cy, he said, will be “unusual sub- 


| jects in the medium budget cate- 


gory whose showmanship qualities 
offer promi: ? of wide audience ap- 
peal.” 

Broidy gave the meeting a run- 


down on 14 properties which the 
company has on the planning 
boards. They include: 


“Billy Budd,” to be produced by 
Kaufman-Lubin Productions, star- 
ring Robert Ryan and Peter Usti- 
nov, with Ustinov directing. Start- 
ing date hinges on settlement of 
writers’ strike. 

“The Plunderers,” to be pro- 
duced and directed by Joseph Pev- 


ney starring Jeff Chandler. Sched- 
uled to start this month. 
“The Capri Story,” to be pro- 


duced by Carlo Ponti and directed 
by Henri-Georges Ciouzot, starring 
Sophia Loren. 
“Marco Polo,” to be produced in 
(Continued on page | 15) 


| pix have only 


+ 





Odds-On Cannes Wins 


Cannes, May 3. 

As usual there are many 
pundits already picking favor- 
ites among the 29 pictures en- 
tered in competition. Top faves 
are the Swedish “The Virgin 
Spring” of Bergman and the 
Italo “Sweet Life” of Fellini. 
Italians seem in extra strong 
position this year with two 
other features also having 
word-of-mouth. Nicholas Ray's 
“White Shadows” and Michel- 
angelo Antonioni’s “Adven- 
ture.” 

French too are contenders 
with the late Jacques Becker's 
“The Hole” and Peter Brook's 
love tale “Moderato Canat- 
bile.” 








on- French See U.S. 
Playing Time 


In Big Open-Up 


Paris, May 3. 

Many film people here feel that 
they are on the verge of finally 
getting almost complete entrance 
into the American film market. 
Although others maintain Fren:h 
penetrated the big 
citiés, the growing number of 
dubbed offshore pix getting more 
general releases in the U. S. is 
heartening at the least 

A local mag, Le Film Francais 
reprinted a page of film theatre 
ads from an L. A. daily denoting 
that there were many foreign pix, 
both dubbed and subtitled, which 
were playing in at least 100 ec: 
mas around that city. 

It is pointed out that Americans 
have never had a quota system and 
would show any films that were 
felt to have a commercial chance 
Lately, Yank majors have been 
buying up foreign films which may 
have a chance there 

The decline in number cf films 
preduced to only 180 in 1959, plus 
the recent strike, also leads to 
more chances for foreign films 
there 

It is felt here that Yank audi- 
ences may finally accept dubbed 
films as Europe has for years 
This might change the whole face 


of European filmmaking which 
rarely has made films with inter- 
national chances in mind. It also 


puts the question up to French 
and Italian film people who al- 
ways have claimed that the U. S 
hardly ever has been reciprocal in 

film exchange. 
This factor may also 
more pressures to do away 
(c ontinued on page 1 15) 
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Importers Oppose ‘Governmental Fiat’ 
But Self-Classification Acceptabl> 


| The difference of opinion be- 


tween the pro-film classification 
forces and the antis within the 
Independent Film Imporiers & 


Distributors of Ameftica has re- 
sulted in a sort of Missouri Com- 
promise-on-East-40th Street. ° 
Following a general board meet- 
ing last Wednesday (27), IFIDA 
exec director Mike Mayer reported 
the unanimous endorsement by: 
the board of a resolution firmly) 
rejecting “classification of films 
for young people by governmental 
fiat” but at the same time pledg- 


ing IFIDA to call upon exhibitors 
to recommend films for adults only 
“in our individual judgment” 
that policy. 


when 
ia film calls for 





| 


Thus the importers take a posi- 
tion about midway between that 
represented by the Motion Picture 
Assn. of America, which rejects all 
idea of classification, either self- 
imposed or governmental, and 
those producers such as Otto 
Preminger who have been plug- 
ging away for a voluntery classifi- 
cation system as the only way to 
calm public reaction to the in- 
crease in so-called adult-themed | 
pix 

Echoing the recent statements | 
of MPAA prexy Eric Johnston, the | 
IFIDA resolution also says: “Under 
our traditional American system 
the job of controlling the child’s 
welfare falls mainly on the parent 
or guardian. We submit that a 
well-informed, well-read American 





parent is the best classification 
guide for his own child. We pledge 
ourselves to aid further in educat- 
ing and informing the American 
parent. 

“We shall do this by submitting | 
our pictures to previews by appro- | 
priate groups and by responsibly 
informing the public by our adver- 
tising of the contents of our films.” 

Resolution concludes: 
to make clear that we do not in- 
tend to reduce the intellectual con- 
tent of all our releases 
level. We submit that the Ameri- 
can people are entitled to adult 
as well as children’s films. 
shall endeavor to satisfy that need 
with the best that foreign and do- 
mestic 
offer.” 


“We wish | 


to a child's | 


We | 


motion pictures have to | 


A new image for Universal and 
Decca Records, which owns 87% of 
the U common stock, has been cre- 
ated in financial circles. Perhaps 
mire than any company engaged 
in the amusement field, U and 
Decca, grouped together because of 
the stock ownership, have received 
the widespread attention of Wall 
St. and the financial press in re- 
cent months 


A total of 10 Wall S 


? 


brokerage 


firms have issued market reports 
on the U-Lecca situation. In addi- 
tion to the amusement industry 


trade press, financial journals and 
the lay press have called attention 
to the company’s remarkable re- 
covery under the aegis of prexy 
Milton R. Rackmil. Stories about 
Universal and Decca have ap- 
peared in The Wall S:. Journal, 
Forbes, Financial World, The N. Y. 
| Times, The N. Y. World Telegram 
‘3 Sun, and reports about the com- 
|} panies have frequently appeared 
jon the Dow Jones ticker More- 
over, the company has been writ- 
iten up in such specialized reporis 
las -he Value Line and in technical 
avpraisals of a similar nature 

To be sure, the aitention given 
to Decca an. U s:emmed from the 
turnabout in their financial for- 
tunes, particularly in the case of 
Universal, which a little more than 
a year ago was being written off as 
a dying film company. Then came 
the drastic overhau! instituted by 
Rackmil, which included the sale 
of the studio to Music Corp. of 
America, the streamlining of the 
entire organization, and the revi- 

(Continued on Ss 63) 


Leo's Making Pix 
In 4 Countries 


Metro hopes to step up its finane- 
ing of native foreign productions to 
two or three films annually from 
such countries as Britain, France, 
Italy and Germany 

So far Metro has been 
make desa's for w it 
suitable films in England, 
and Italy 








able to 
ders 
France 


“at cons 


Two for Italy 

In addition to two native 
Italian deals, Metro is involved in 
a three-way arrangement with Luz 
Films of Italy and Josenh FE 
Levine’s Embassy Pictures for the 
production by Lux of “King of the 
Buccaneers,” starring Steve 
Reeves Levine has U. S. and 
Canadian rights and Metro has the 
rest of the world, although there's 
a possibility that Levine may make 
a deal with the company to han- 
dle the U. S. distribution for him, 

In another deal with Levine, 
Metro has acquired the world-wide 
distribution rights to “The Law,” 

French-made film starring Gina 
Lollobrigida and Yves Montand, 
The picture, which has _ been 
dubbed into English, may be re- 
lease under the title of “Where the 
Hot Wind Blows.” The picture is 
scheduled for release in early 
| September and will be accom- 
| panied with the promotion for 
|which Levine has become noted. 


Japanese Cartoon 


An outright acquisition for 
| Metro is a fuli-leneth Javanese 
| cartoon. It was made in Japan un- 


der the title of “Little Samurai,” 
| but after it’s dubbed into English, 
{Metro will make it available for 
| the kiddie trade, possibly under 
| the title of “Mastic Boy.” The com- 
pany is also engaged in assembiing 
a number of deals for the produc- 
| tion of pix in London. 

Another outright acquisition on 
| Metro's sked is “The Giant of 
Marathon,” starr’ne t ° ub'ou tous 
Steve Reeves. The film was ac- 
quired recently from Titantus of 
| Italy. Metro is launching the 
entry with a hefty advertising and 
exploitation campaign. 
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Yanks Participate Somewhat Aloofly; 


~ Metro’s ‘Lion’s Share’ at Cannes Fest 


By GENE MOSKOWITZ 
Cannes, May 3. 

For the first time since its in- 
ception in 1947 the Cannes Film 
Festival will have only two Yank 
films shown, and one is out of com- 
petition. Russia will have three 
films in the running. Likewise 
France and Italy. 

Metro-Goldwyn-Mayer has the 
lion’s share of American participa- 
tion, namely all of it. This was the 
choice of the Motion Picture Pro- 
ducers Assn. sans any lone-wolf 
activities by Metro. 

Metro launches the 1960 festival 
with the many-Oscared “Ben-Hur” 
tomorrow (Wed.) with director 
William Wyler and Haya Harareet 
present. A party at the local casino 
follows. Metro Continental publi- 
cist Elias Lapinere has contacted 
important billboards along the 
Cannes main stem, the Croisette, 
to impress the film showmen here, 
plus the 600-odd journalists 

Other American releases shown 
the Cannes Selection Committee 
were not deemed worthy of invit- 
ing. With France loosening up on 
visas under pressures from West 
Germany and the U. §S., the free 
visa and dollar remittances up to 
$50,000 are not as lucrative any | 
more. 

American showmanship has its 
other links to Cannes, of course, 
via films made with U. S. partici- 
pation in foreign lands. Jules Das- 
sin’s “Never On Sunday” from 
Greece is in point since it has 
United Artists backing while War- 
ners has financial connection with 
the Japanese “Kagi,” 20th-Fox in 
“Sons and Lovers” and the Italian- 
produced “Ombre Bianchi” is tied 
to Paramout for the western hemi- 
sphere. 

Even so, the Yankees have 
az2in manifest a_ certain 
tendency to stand aloof from 
Europe’s film festivals. You 
can get yourself a bull session 
in any bar here as to whether 
the Americans are biting off 
their own prestige noses to 
spite their commercial faces. 

Nothing Exciting 

Yet Hollywood will have a heavy | 
contingent of executives present. 
To rattle of some names: Joe Vo- 





gel, Morton Spring, Sol Siegel, 
Murray Silverstone, Jerry Wald, 
Buddy Adler, Abe Schneider. 


New York foreign film importers | 
here include Walter Reade Jr., Ilya | 
Lopert. Richard Davis, Cy Harvey, 
Richard Brandt, Irvin Shapiro, | 
Jean Goldwurm. Festival itself | 
has created a special office to make 
sure that all visiting film buyers | 
and execs are well treated. Prexy | 
Robert Favre Le Bret wants to 
make it known that Cannes is also | 
a good commercial transaction town | 
as well as a cultural manifesta- 


tion. Traders feel that prices are | 
jacked up at every festival, 
especially where prizes accrue. 


Still deals are made. 

Fred Gronich from Paris will 
represent the industry as Motion 
Picture Export Assoc Continental 
head, but heavy duties will have 
him present only for four days. 
MPEA will have a document stand 
but no party. American documen- 
tation is only mimeographed h2nd- 
outs for each Yank pic, plus pho- 
tos. Other countries go all out with 
ambitious material. 


Museum’s ‘Retrospective’ 








Cannes, May 3. 


| Director: 





In addition to the many pix 
which are scheduled to be shown 
privately to buyers sttending the, 
festival here, the French film mu-| 
seum, Cinematheque Francaise, is | 
adding to busy agenda of Cannes) 
visitors by holding retrospective) 
showings of works of five top film | 
people who died during the last 12 | 
months. | 

Those to be honored include act- | 
or Gerard Philipe, with “Devil in| 
The Flesh”; director Jacques 
Eecker, “It Happened at The Inn”; 
director Jean Gremillon, extracts! 
of his works; director Italo Pas- 
trone and actor-director Victor Sea- 
strom, both with extracts of their 
works. 

Becker’s last film, “The Hole,” 
is one of the invited pix in com- 
petition. 
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Cannes, May 3. 
ARGENTINA— Official 
“La Procession” (The Procession) (Nac 


son- Lauric) 
Director: Francis Lauric 
With: Gilda Lousek, Santiago Gomez Cou, 
Amelita Vargas, Guillermo Murray 
Adventures of various human and so 
celal types during a religious pilgrimage 
BELGIUM—Official 
“Si Le Vent Te Fait Peur” (If the Wind 
Scares You) 
(Spirafilm) 
Director: Emile Degelin 
With: Elisabeth Dulac, Guy Lesire, Henri 
Bilien 
A tale of a practically incestuous 
brother and sister whose emotions lead 
to solitude for each 
BRAZIL—Official 
“A Cidade Ameacada” (The 
City) «cD 


Director: Roberto 


Menaced 


Faria 


, by stealing to make one of them a bull- 


fighter but it leads to tragedy and chas- 
tisement and social realizations. 
SWEDEN—Official 
“Jungfrukallan” (The Virgin 
(Svensk Film) 
Director: Ingmar Bergman 
With: Max Von Sydow, Birgitta Valberg, 
Birgitta Petterson 
A medieval tale of the rape of a young 
girl and the father’s vengeance and then 
his remorse and decision to build a 
church on the spot where his daughter 
was killed. 


Spring) 


USSR—Official 
“Ballad of a Soldier” (Mosfilm) 
Director: Grigory Chukhray 
ith: Vladimir Ivanov, Janna Prokhor- 


enko 
A soldier is heroic in spite of himself 


| and is given a furlough and falls in love 


With: Reginaldo Faria, Eva Wilam, Jardel 


Filho 
An adventure tale about corruption in 
a city. : 
BULGARIA— Official 


“Parvi Urok” (First Lesson) (Bulgare) 
Director: Ranguel Valtchanov 
With: Cornelia Bonjanova, Gueorgul 
Naoumov 

A love affair during the last war 


ruined by class ties and a young mans 
awakening of social consciousness 
CHINA (Formosa)—Official 
“Tchien Gnu You Houn (Enchanted 
Shadow) (Shaw Ltd.) 
Director: Li Han-Hsiang 
With: Lo Tin, Chao Lei, Yang Chibh-Ching 


About love overcoming an enchant 
ment. 
* DENMARK— Official 

“Paw” (Lanterna) 
Director: Astrid Henning-Jensen 
With: Jimmy Sterman, Edvin Adolphson 
Sacha Wamberg 

A child of mixed blood comes to 
Denmark from the Antilles and is in- 
volved in intolérance and adventures 


that end well for all 
FRANCE—Official 


“L’Amerique Insolite”’ (Unusual America) 
(Gaumont) 
Director: Francois Reichenbach io 
n off-beat 


documentary « 
in C’Scope 


A full length 
aspects of the U.S 
A first feature ; 

(Invited) 


“Moderato Contabile” (Soft Singing) (Iena) 
Director: Peter Brox 
With. Jeanne Moreau, 
mondo 
An irresolute small town mother finds 
herself falling in love with stranger 
and admit: 7 her d and hope 
lessness of her life. 
“Le Trou” (ine yle) (Cinedis) 
Director: Jacques Becker 
A taut tale of a jaiib 
actors. 


and color 


Jean-Paul Bel 


ead 


reak using non 
BRITAIN—Official 
“Sons and Lovers” (20th-Fex) 
Director: Jack Cardiff 
With: Dean Stockwell, Mary 
Hiller, Trevor Howard 
D. H. Lawrence’s tale of a 
son who breaks with his past 
GREECE—Official 
“Never On Sunday” (UA) 
Director: Jules Dassin 
With: Melina Mercouri, J 
Georges Foundas 
About a puritanical American who 
learns about life from a we!l adjusted 
Greek joy girl; made in English in 
Greece by Dassin 
INDIA—Officia 
“Sujata” (Roy) 
Director: Bimal Roy 
With: S. D. Burman 
untouchable brou 
brahmin family is fir 
their daughier 
ITAL Y—Official 
“Avventura” (Adventure Titanus) 
Director: Michelangelo Antonioni 
A tale of a Don Juan and his come 
uppance. 


Ure, Wendy 


les Dassin 


ht up by 


accepted 


a 
as 


(Invited) 
“La Dolce Vita” (‘The Sweet Lif 
riz) 


€ ‘Cine 
Federico Fellini 
With: Marcello Maestrioni 
Anouk Aimee 
The controversial tale of the empti 
ness and corruption of Roman high life 
“Ombre Bianchi” (White Shadows Ma 
leonetti) 
Director: Nicholas Ray 
With: Anthony Quinn, Yoko Tani 
A tale of Eskimos and the conflict with 
the white man’s ways. Paramount has it 
for Western Hemisphere 
JAPAN—Official 
“Kaji” (The Key) (Daici) 
Director: Kon Ichikawa 
With: Machiko Kyo, Ganjiro 
Junko Kano 
An impotent old man drives his wife 
into other men’s arms so he can watch 
them. Warners has it for the world and 
will call it “Odd Obsession.” 
MEXICO—Official 
“Macario” (Clasa Films Mundiales) 
Director: Robert Gavaldon 
With: Ignacio Lopez Tarso, Pina Pellicer 
Morality tale of a poor man who shares 
a windfall with the figure of Death it 


(Invited) 
“The Young One” (Olmec) -, 
Director: Luis Bunuel 
With: Bernie Hamilton, Zachary Scott 
A tale of the hunt for a young negro 
accused of ra though innocent. Pic 
was made in exico and written by a 


Anita Ekberg 


Nakamura 


| self, 


Yank, H. Addis, and is supposed to take 
place off the coast of Florida. It is in 
English. 
NORWAY —Official 
“Jakten” (The Hunt) (ABC-Film) 
Director: Erik Lochen 
: Benedikte Liseth, Rolf Soder. Tor 
Stokke 
Two men fighting over a girl in a 
lonely mountain retreat 
POLAND—Official 
“Zezowate Szczescie” ‘(Cockeyed Happi- 
ness) (Polski Film) 
Director: Andrzej Munk 
With: Bogumil Kobiela, Barbara Kwiat 


wokska 
The adventures of a little man from 
1930-50 in a satirical manner thru all 
political and human pitfalls 
RUMANIA—Official 
“Telegrameie” (Telegrams) ‘Bucaresti) 
Director: Gheorghe Naghi, Aure! Miheles 
A telegram’s effect on various lives 
SPAIN— Official 
“Los Golfos” (The Wastrels) (Uniespana) 
“rector: Carlos Saura 
With: Manuel Zarzo, Luis Merin, Oscar 
Cruz, Juanjo Losada 
A group of petty thieves find ambition 


on the way but is inadvertently killed. 
A pacifistic pic. " 

(Invited) 
“The Unposted Letter” (Mosfilm) 


Director: Mikhail Kalatozov 
With: Tatiana Samoilova, Innokenty 
Smoktuncevsky 


Students get lost on an archeological 
trip and their found letter is their tale 
of adventure and love. Same team made 


the Cannes prizewinning (58) he 
Cranes Are Flying.” 
“The Woman With Dog” (Lenfilm) 
Director; Yossif Jheifitz 

Based on an Anton Checkhov short 





story ubout a Don Juanish man and a 
flighty wife in the Russia of the 1900's. 


UNITED STATES—Official } 
“Home From the Hill” (M-G) 
Director: Vincente Minnell: 
With: Robert Mitchum, Eleanor Parker, | 
George Peppard 
A rugged tale of a local ladies’ man | 
who has heired an official and unofficial | 
son and his comeuppance } 


(Invited—Out of Competition) | 


“Ben-Hur” (M-G) 
Director: William Wyler 
With: Charlton Heston, Stephen Boyd, 


Haya Harareet 
The 11-Oscared 
odyssey of Ben-Hu 


(in all 30 nations are participating at | 
Cannes with 28 features and 23 shorts 
At the last minute Czechoslavakia added 
an official feature “When Women Mix 
in” bringing the total of competitive en- | 
tries to 29) 


Prix Eurovision 
New for Cannes 


Cannes, May 3. 

During the present fortnight, 
Cannes will have several side ac- 
tivities. Main one is the Eurovi- 
sion Festival which will unreel 17 
long and short television films. One 
will be crowned with the “Prix 
Eurovision '60” as the best vidpic 
of the year. Only films made ex- 
clusively for tv are eligible 

There are 17 items from 12 lands 
in competition, as follows 

“Thr Sollt Mein Volk Sein” from 
West Germany. 


Biblical tale of the 
r 


Calling all Lovers” from Bel- 
gium. 

“Man With a Flute” and “The 
Innocent Assassin,’ from U. S 

“Svolta Pericolosa,” and “Gli 
Innamorati Rikscio” from Italy. 

“Death of an Octupus” from 


Lichtenstein. 
“Surprise” and “Forced Leave” | 
from Luxembourg 
“Mission to No Man’s Land” of 
United Nations. 
“Stone Images” from Poland. 
“Nicholas Herlea” and “1960, a 
Good Year” from Rumania. 
“Voyage in Turkey” and 
“Churches” from Turkey. 


“Till the Marrow” from Yugo- 
Slavia. 





N. Y. to L. A. 


Jesse Chinick 
David Dietz 

Trent Dolan 

Saul Jeffee 

Ralph Martin 
Edward Miller 
Joe Moll 

Janis Paige 

David V. Picker 
Max E. Youngstein 


Europe to U. S. 
Perry Como 
Lester Gottlieb 
Jac Holzman 
Joseph E. Levine 
Kim Novak | 
Sir Carol Reed 
Douglas Seale 
Alexander Smallens 
Mike Stern 
Caroline Burke Swann 
Erwin D. Swann 
Edgar G. Ulmer 
Allen B. Whitehead 





| Cannes Film 
| announcement 


Jurors at Cannes Festival. 


Cannes, May 38. 


Jury for the 13th Cannes Film Festival (May 4-20) has 11 meme 


bers, to wit: 


Georges Simenon, Belgian, and a prolific novelist who has had 


many of his works adapted for 
jury prexy. 
Henry Miller, 


the screen, He will probably be 


onetime Paris leftbanker whose early books, 


“Tropic of Cancer,” “Tropic of Capricorn,” etc., are still forbidden 
in his native U. S. Miller has written some film scenarios. 


Mare Allegret, French, 
features in England. 

Louis Chauvet, French, film 
Le Figaro, Paris. 


veteran director who has also made 


critic for the ultra conservative 


Maurice Le Roux, French, music composer and conductor who 


has done some film work. 
Simone Renant, French, stage 
at Cannes. 


and screen actress once a winner 


Diego Fabbri, Italian, playwright who has also produced films 


based on his plays. 


Ulises Petit De Murat, Argentinian, leading Argentine poet. 

Max Lippman, West German, head of the German Film Museum. 

Hidemi Ima, Japanese, film director and screen critic. 

Grigori Kozintsev, Russian, oldtime film director who made 
“Don Quixote,” prized at Cannes recently. 

(Jury to hand out awards to short subjects is composed of 
Georges Altman, Nicolas Hayer, Henri Storck, Jean Vivie and 
Dusan Vukotic. All are either documentary filmmakers or techni- 


cians.) 








ad 


See No ‘Political Sensitivity’ Themes 
As Cannes Reflects Milder Climate 














| Stanley Quarterly: 30c 


The board of directors of Stan- 
ley Warner Corp. last week de- 
clared a regular quarterly dividend 
of 30c per share on the company’s 
common stock. 

Melon is payable May 25 to stock- 
holders of record May 9. 


‘Life,’ ‘Innocents’ Added 
Italo Cannes Entries 


Rome, April 26 

Three films will rep the Italian 
film industry at the upcoming 
Fest. 
that “L’Avventura” 
(The Adventure) would be the offi- 
cial Italo-designated entry, its re- 
vealed that two films have been in- 
vited by the festival itsel “La 
Dolce Vita” (‘The Sweet Life), a 
Riama Production directed by Fed- 
erico Fellini 

















and starring among 
Others Marcello Mastroianni and 
Anita Ekberg; and “Ombre Bian- 
che” (The Savage Innocents), pro- 
duced by Maleno Malenotti for 
Magic Films, with Anthony Quinn 
starred. Latter pic is set for En-| 
glish-language release by Para- 
mount. 
While “Dolce Vita” long had 


been talked about as a natural for 
Cannes, despite the director's op- 
position to its entry, the inclusion 
of “Savage Innocents” at last min- 


ute came as surprise in Italo cir- 
cles, which had tipped two other 
pic, “Il Bell’Antonic” (Handsome 


Antonio) and “Blackout in Rome,” 
directed by Roberto Rossellini as 
Cannes entries from this country. 

It’s now thought that “Antonio” 
probably will be saved for Berlin, 
while the Rossellini pic may go to 
Venice, perhaps in an out-of-com- 
petition category. 





L. A. to N. Y. 
Buddy Adler 
Barney Balaban 
Ralph Berger 
Irwin Blacker 
Stephen Boyd 
James Cagney 
Marge Champion 
Edward Chumley 
Linda Cristal 
Martin Davis 
Dennis Day 
Albert Deane 
E. C. DeBerry 
Olivia DeHaviland 
Sidney Deneau 
Troy Donahue 
Joseph Friedman 
Pierre Galante 
Sidney Gordon 
Sharon Hugueny 
Patricia Huston 
Dean Jones 
Marilyn Maxwell 
Diane McBain 
Howard Minsky 
Ricardo Montalban 
Hugh Owen 
Patti Page 
Jack Perley 
Jerry Pickman 
Eugene B. Rodney 
Geerge Weltner 
Ralph Winters 


Following the | 


> Cannes, May 3. 
Lessened East-West tensions 
seem to be seeping into situation 
here. There are no diplomatic or 
political frictions expected at this 
Spring's film festival (May 4-20) as 
far as screen “content” is con- 
cerned. It could be, of course, that 
some Yanks like the official French 
entry, “L’Amerique Insolite” (Un- 
usual America), a full length docu- 
mentary on offbeat aspects of the 
States made by young Francois 
Reichenbach as his first “feature.” 
Included are looks into U.S. adver- 


tising, carnivals, a prison rodeo, 
teenage necking parties, delin- 
quents, ete. Title was changed 





from “America Seen By a French- 
man” to the present one to point 
up its off-the-beaten-path aspects. 

With West Germany having no 
entry this season and the war en- 
tries generally scarce, and hardly 
treating yesteryear’s enemy, no 
beefs on this score are expected 
cither. 

But will the 13th Cannes Film 
Fest spool only hearts and flowers? 
Literally there's an International 
Floralia Exhibition of rare and 
known flowers from all over the 
world, under the auspices of the 
film festival. 

As to the “red meat” films due 
to be seen: Ingmar Bergman's 
“Jungfrukallan” (The Virgin 
Spring) is a medieval tale with a 
gruesome rape and murder scene 
compounded by the father of the 
victim killing the ravishers and an 
innocent bystander, then repent- 
ing. Also there’s the “Japanese 
“Kagi” (Key) dealing with an art- 
loving old voluptuary who becomes 
impotent and drives his young 
wife into others’ arms to watch 
them. He finally dies while forcing 
her to undress. 

Italy will provide some rugged 
themes. “La Dolce Vita” (Sweet 
Life) of Federico Fellini depict- 
jing Rome high life as all deca- 
| dence, pointlessness and orgies is 
| one. “Ombre Bianchi” (White 
| Shadows) about the killing of a 
| missionary by an outraged Eskimo 
| whose wife’s attentions have been 
| refused by him is another. Ditto 


| “Avvenutra” (Adventure) about 
youthful sex dabbling. 
French “Moderato Cantabile” 


| presents a young provincial mother 
| awakened to her dreary lot by a 


| (Continued on page 15) 





U. S. to Europe 
Richard Barr 
Morris Chalfen 
Ned Clarke 
James Foster 
Ruth Frankenstein 
Trudy Goth 
Marcia Hale 
William A. Harper 
Ray Harrison 
Lon Jones 
B. G. Kranze 
Stuart Levin 
Jan McArt 
Gordon McLendon 
Jo Mielziner 
Richard Pack 
Eugene Picker 
Helene Pons 
Michael Shurtleff 
Frank E. Taylor 
Robert Thompson 
Oona White 
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SIMPLY: A MAN 


+ FOFFFFFFFEFEPPPOOS 


O’Seas Slumped More’n Domestic 


[20TH-FOX REPORT REVEALS] 


NO BIG CHANGES 
PGT ARRIGO 


Indications are that there won't 
be any immediate changes in 20th- 
Fox's domestic distribution set-up 
following the dramatic walk-out 
last week of Alex Harrison from 
his post of general sales manager 
and the appointment of Glenn Nor- 
ris as his successor. Harrison's res- 
ignation, while obviously the cul- 
mintion of growing tensions, was 
specifically triggered by a “last 
straw” disagreement between Har- 
rison and prexy Spyros Skouras 
that had no direct policy signi- 
ficance whatsoever. 





Reason for the blow-up, may be | 


as simple as this: following coast 
studio meetings which he had at- 
tended with Skouras and veepee 


Charles Einfeld 10 days ago, Har- | 


rison told the prexy he wanted 
4 week off to tend to some person- 
al matters and get a little rest. 
Skouras ssid no, 


rison persisted. Skouras was 
adamant. The sales exec finally 
said he was going anyway, in ef- 
fect, told the boss to fire him if he 
didn't like it. 
Incommunicado 

There reportedly followed sev- 

eral days in which Skouras tried 


unsuccessfully to locate Harrison 
on west coast to talk the entire 
matter over Thus failing, the 


20th-Fox chief accepted Harrison's 
resignation and 
to take over the job. The officiai 
20th announcement put it this way: 


“Pursuant to his own request, gen- | 


eral sales manager Alex Harrison 
has been relieved of his position.” 
Press release also quoted Skouras 


as praising Uarrison and calling 
attention to “the faithful service 
he has performed for the film 


company over the past 25 years.” 
Credence is lent the above version 
of the walkout by fact that Harri- 
son, in course of the actors’ strike, 
said several times that he was plan- 
ning to take a week off as soon as 
the labor settled. 


Situation Was Toronto, May 3 
Exec was working overtime during The 1959 Heart Award of 
the strike fracas, looking at an Variety Club’s Toronto Tent, 
endless stream of indie product, No. 28, was presented to A. E. 
travelling about the country, set- (Bert). Brown, general sales 
ting deals, etc. In addition, his manager of Trans-Canada 


wife had been ill recently. 
Shocked 


that he needed | 
the exec back in New York. Har- | 


appointed Norris | 


POOF FFFFFFFFF FHF Sees ese seeseeese 


Twentieth-Fox’s overseas film rentals last year 
declined more sharply than the domestic totals, it’s 
revealed in the annual report sent out to stockhold- 
ers last week. Combined rentals, domestic and over- 
seas—including tv revenues, declined to $110,491,- 
963 in 1959 from $116,045,679 the year before. 

Domestic rentals last yeer totaled $62,335,631, 
compared with $62,857,657 in 1958. At the same 
time, overseas rentals went down to $48,156,332 
| from $53,188,022 in 1958. . 

Report also reveals that 20th has so far received 

$26,215,000 from the lease of 475 of its pre-1948 
pictures to tv through National Telefilm Associates 
in four years, 1956 through 1959. In addition to the 
U.S. and Canada, pix have been seen on tv in Cuba 
land Mexico. 
Breakdown of total television rentals shows last 
|year to have been the top year, with $7,325,000 
j}earned from tv. This compares with $5,850,000 in 
| 1956, $6,220,000 in 1957 and $6,820,0C0 in 1958. 
Company estimates minimum future contractural 
rentals from tv as follows: $5,285,000 in 1960, $2,- 
590,000 in 1961 and $700,000 in 1962, to bring the 
seven-year total up to $34,790,000. 

Company also has on hand—and as yet uncom- 
mitted to tv—300 features which were released the- 
atrically subsequent to the advent of sound but prior 
to 1935. 

As announced earlier, company's overal! earnings 
in 1959 dropped to $4,163,135 from $7,582,357 in 
| 1958. 

In his message to stockholders, prexy Spyros 
Skouras noted that in the 17 years since present 
management took over, 20th’s production depart- 
}ment has sustained losses only in two years, “the 
first a small loss in 1956.” 

“In 1959,” he continued, “despite the diligent 
efforts of management in production and of our 
worldwide distributing organization, it is regret- 
table that our production department suffered a 
loss of $5,000,000 after income taxes. 

“This showing in 1959 is very disappointing to all 
of us, particularly as our largest losses occurred 
|}on certain pictures from which we had expected 
much and to which we had devoted great efforts 
and expenditures. These pictures were outstand- 
ingly cast and were supervised by some of the 
ablest producers in the motion picture industry.” 

All other departments of the company, Skouras 
said, were profitable. He noted that the company’s 
tv subsidiary, 20th-Fox Television, had been reor- 














NE 








ganized last year under Pete Levathes and that of 
the three new tv shows developed for the 1960-61 
season, one, the hour-long “Hong Kong” show, al- 
ready has been sold to ABC-TV for sponsorship by 
Kaiser Industries. 

Skouras also revealed that “in view of the grow- 
ing importance of the foreign market, the forthcom- 
ing year will see utilization of our foreign sales 
force in the distribution of tv programs.” 

The 20th record subsidiary now has 53 albums in 
release and plans to add another 30 by the end of 
this year, the prexy said. 

In a rundown on the company’s $56,000,000 stu- 
dio property sale to William Zeckendorf'’s Webb & 
Knapp, annual report says that the buyer now has 
been given the right to further ee of 
the closing date “but not beyond August 1, 1960 
upon payment of $1,000 daily for each day it is so 
postponed.” 

Company's earnings from investments in theatre 
circuits in South Africa, Australia and New Zea- 
land declined to $1,345,000 from $1,524,000 in 1958 
although gross receipts went up to $39,736,000 last 
year from $39,431,000 the previous year. Gross re- 
ceipts out of South Africa went up to $23,080,000 in 
1959 from $20,121,000 in 1958. Earnings, however, 
only went up to $451,000 from $445,000 in the same 
period. ’ 

Gross receipts in Australia went down to $12,- 
990,000 in 1959 from $15,804,000 in 1958, and earn- 
ings to $675,000 from $852,000 in the same period 
New Zealand gross receipts climbed slightly from 
1958 to 1959 (from $3,506,000 to $3,666,000), but 
earnings went down, to $219,000 from $227,000. 

Concerning oil developments at the studio, re- 
port shows that from the inception of the drilling 
at the plant through Feb. 29, 1960, total production 
value of oil and gas was $10,353,296. Of this, $8,- 
282,637 was applicable to drilling costs, while basic 
royalty paid was $2,070,659, 
went to 20th and $898,241 went to others 

Drilling costs of the 22 wells which had been 
bottomed by Universal Consolidated Oil Co., had 
been recovered at the end of 1959. As a result, 20th 
has been receiving in addition to its basic royalty 
of 11.32 percent, a variable participating royalty 
which for the period of December, 1959, through 


February, 1960, amounted to $99,197. 20th has re- 
ceived a total of $1,307,781 in oil payments from 
inception of drilling to Feb. 29, 1960, including 


$230,822 last year 








Bert Brown’s ‘Heart’ 


Telemeter, for his “greatest 
effort of the year in the pub- 


Uncordial Ways 


Fabian: Distribs hg tg 
Still Continue 


Lombardo Delayed 

Goffredo Lombardo, Rome 
Titanus Films topper, has post- 
poned his stateside visit, slat- 
ed for early May, for about 
three weeks, so as to be able 


to witness the start of his new- 
est production, “Joyous Laugh- 








News of the Harrison walkout} licity promotion of Variety ter.” 
shocked both his 20th co-workers Village, an occupational school This rolls here in Rome with 
and outside distribs and exhibs, for Canadian handicapped The film companies continue to Anna Magnani and Ben Gaz- 
among whom he is an extremely} boys, conducted in Toronto.” |«..o. an incredible lack of in-| 24%a toplined. Mario Monicelli 
popular figure whose abilities are | Plague presentation wasmad@ |terest” in the viewpoint of ex- is directing. 
regarded with much respect. He| . by Herbert Allen, president, hibitors. S. H. Fabian. chairman 
has also been thought a top Skou- Theatre Holding Corp. of of the American Congress of Ex 


ras protege, a guy whose entire 
professional career has been with 
the 20th organization. Now in his | 
mid-forties, Hairison joined com- | 
pany 25 years ago as poster clerk | 
in the San Francisco exchange. He 
subsequently served as_ booker, 
Frisco branch manager, Los An-| 
geles branch manager, home of- 
fice rep and western sales manager. 

In 1953-54, under the then gen- | 
eral sale manager Al Lichtman. | 
Harrison played an important part | 
in the company’s overall effort to 
sell the nation’s exhibs on conver- | 
sion to CinemaScope. When Licht- | 
man stepped down from the sales 
post in 1956 to produce films, 
Skouras put Harrison into the job. 

Last week's disclosure led the 
trade to speculate on the extent 
to which the company’s recent fi- 
nancial fortunes figured in the gen- 
eral conditions which led to the 
resignation. 

It was under Harrison that the 
company revamped its domestic 
distribution system a year ago to 





switch over to an “autonomous” 
branch policy. Also last year, a 
series of big budget pictures 


turned out to be disappointing at 
the boxoffice, with result that the | 
production department suffered a 
loss of approximately $5,000,000 
after income taxes. (See separate 
financial story.) Inevitably this 
kind of situation results in the 
shortening of many tempers. Each 
department of a company Is ia- 
clined to »blame another depart- 
ment. 

Ironically, company now appears 
to be on the up-beat as far as its 
product is concerned. This year | 
has gotten off to a strong start with 
“Journey to the Center of the! 





Canada Ltd. and chairman of hibitors. 


charged at the opening | 


CARD WALKER A DIRECTOR 





- 


of which $1,172,418 | 


EDS A REST 


: 


GLENN NORRIS 4S 
CONSTANT ‘GOER 


20th-Fox’s new general sales 
manager, Glenn Norris, is like his 
predecessor Alex Harrison, a long- 
term company man whose whole 
career has been tied to the for- 
tunes of 20th-Fox. A native of 
North Carolina, Norris joined the 
company in 1928 as a poster clerk 
(also like Harrison) in Washington 
branch. Before his appointment 
last year to post as assistant gen- 
eral sales manager, he served the 
company in numerous capacities 
including Washington branch man- 
ager, Atlantic district manager, 
Atlantic division sales manager 
and eastern sales head. At time of 
his promotion last year, he was di- 
vision manager of all offices in the 
central U. S. and Canada. 

In last two years, Norris has 
been principally concerned with 
sales policies on the specially han- 
died “South Pacific” and most re- 
cently with the launching of the 
hard ticket engagements of “Can- 
Can.” Exec’s duties have kept him 
travelling from one end of the 
country to the other almost con- 
stantly so that, as a result, he’s re- 
garded as having an unusually in- 
timate knowledge of field condi- 
tions, problems and personnel on 
a national basis. 

In a recent interview, Norris 
commented on vast amount of trav- 
elling he'd been doing by saying 
that he still hadn't found any bet- 
ter way of keeping in touch with 
field problems than by going into 
the field itself. “It's just part of 
the job,” he said. 


Chi Censors Do Change; 
| Hughes’ ’54 ‘French Line,’ 
| Resubmitted, Sets Okay 


Chicagc, May 3 
Howard Hughes’ “French Line,” 
1954 RKO release starring Jane 
Russell, is going into exhibition 
|}here for the first time—-and a 

| judge had nothing to do with it. 
| Censor board, which «sriginally 
nixed the tale when the producer 
refused to make cuts, finaliy okayed 
it last week with nary a rumble. 
Indie distrib Max Hoth, handling 
RKO reissues in this territory, sim- 
ply chanced it on the theory the 
blue-pencillers might view pic dif- 
| ferently with the passage of time. 
| Roth made no attempt to cover up 
the film's earlier difficulties (per 
Miss Russell's scanty attire in cer- 
tain sequences), and sure enough, 











the Heart Award committee. 
Bert Brown has been a mem- 


ber of the Toronto Variety 
Club since its inception 13 
years ago. 








RAM OF DIXIE LOSES 





Appeals Court Sustains Under- 
Reporting Award To Distribs 





Richmond, May 3. 
Distributors appear to have won 
another victory in their crackdown 
on the under-reporting of rentals 


| on percentage pictures. 


Appeals by defendant exhibitors 
in eight percentage fraud actions 
in South Carolina were denied by 
the U. S. Court of Appeals here 
and judgments totalling $93,000 
recovered by the distributors will 
stand, 

The Appellate Court granted the 
motions of Paramount, Universal, 
Metro, United Artists, RKO Tele- 
radio, Columbia, 20th-Fox and 
Warner Bros. to dismiss the ap- 
peals taken from the judgments 
entered in the distribs’ favor by 
U. S. Judge C. C. Wyche in Fed- 
eral Ceurt in Aiken, S. C. after a 
35-day consolidated trial before a 
special master who found for the 
distributors. 

The actions had been brought in 
Aiken against Herbert B. Ram and 
other associated individuals oper- 
ating some 10 theatres in the 
Aiken, Batesburg, and Augusta 
area of South Carolina and 
Georgia. 





of the exhibitor group’s one-day 
meeting in New York last week. 
Fabian contended ‘that the film 


companies “are blind to their real , wood 
future” with exhibition. “We are Card Walker, ad-pub v.p. of 


still Hollywood's primary customer | Walt Disney Productions, and asso- 
and the indispensable source of |Ciated with the company since 
future earnings. No matter what | 1938, has been elected a director 


they plan, for some years to come, | an , 

they can’t survive without us. They . a member “ the board's exec 

could not remain in business a|Co™mittee. Lawrence E. Tryon, 

single day without our product.” | treasurer of the Disneyland sub- 
He charged the film companies |sidiary, was named treasurer of | 

“with playing footsie” with toll-| the parent company as well. Don- | 


the board acquiesced. 

“Line” was promptly booked into 
the mainstem Monroe starting 
| May 12. 


‘SOPHIA LOREN’S ITALO 
PIC FOR ALLIED ARTISTS 


Hollywood, May 3. 
Allied Artists closed two indie 
production deals for its upcoming 
releasing schedule, one to star 


Disney Board Declares Quarterly 
10¢ Dividend 











vision which, he added, might|;ald A. Escen, with Disney since |< ; 4 
involve a drastic overhaul of dis-| 1949, was appointed sastitant | Soeete, Sante. A ee 
treasurer and controller. | P : 


— mgs 
tribution and exhibition. : | in Italy this summer by Carlo Pon- 

Fabian acknowledged that in the| Changes came in the wake of | ti, with Georges Clouzet directing 
drastic changes that bave taken/| Paul Pease’s bowout as treasurer | the Vera Caspary scerenplay. 
place in the industry the status | and board member. Second is “Armored Co:nmand,” 
og —= a be anes. But} The Disney board, at a meeting | authentic story of a Seventh Army 
-- per + exht . ac-' last week, declared the regular | task force whe fought the German 
_ on “e ! _ a oan a arahus | quarterly dividend of 10¢ per|19th Army to a standstill in the 
Fan gate ag at takes | share on the outstanding common| Vosges mountains in World War 

A . | ; , , i 
“We are willing to cooperate,” | eck: This is payable July 1 to)II, to be produced by Ron Alcorn. 








he warned. “But we are deter. | Stockholders of record on June 17.! Byron Haskin is set to direct. 
mined to have a voice in our) 








future. I repeat... we will go | 


it alone if necessary for self-pro- 
tection, but we still believe in 
cooperation between the basic divi- 
sions of the industry.” 


Obrentz’s New Task 


Bert N. Obrentz has been named 
executive assistant to Morton A. 
Spring, presideat of Metro-Gold- 
wyn-Mayer International. 

Obrentz, one-time assistant sales | 
manager of Columbia Internation- 
al, was also formerly associated 
with 20th-Fox’s International de- 
partment, 
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The Rat Race 

(COLOR) 
A mature, smooth screen ver- 
sion of Garson Kanin’s play 
about life, love and the doz- 
eat-dog pursuit of happiness in 
the big city. Very bright b.o. 
prospects. 

Hollywood, April 22. 


Paramount release of Perlberg-Seaton 





roduction. Stars Tony Curtis, Debbie 
teynoids; costars Jack Oakie, Kay Med- 
ford, Don Rickles; features Joe Bushkin, 
Sim Butera. Gerry Mulligan; with Mar- 
orie Kennett, Hal K. Dawson, Norman 
feu Lisa Drake. Directed by Robert 
Mulligan Screenplay, Garsen Koenin 
based on his play; camera, Robert 
Burks; editor, Alma Macrorie; sound 
Huge Grenzbach. Winston Leverett r 
dtrectors, Hai Pereira, Tambi Larsen; set 
decorators. Sam Comer, Frank McKelvy; 
music, Elmer Bernstein; assistant dire 
tor, Richard Caffey. Reviewed at Pan 
tages, April 22, ‘60. Running time, 105 
MINS. 
Peter Hammond Jr. Tony Curtis 
Pegzy Browa Debbie Reynolds 
Mac : Jack Qakie 
Soda Kay Medford 
Nellie Don Rickles 
Frankie Joe Bushkin 
Carl Sam _ Butera 
Gerry Gerry Mulligan 
Frie Kerry Marjorie Bennett 
Man Hal K. Dawson 
Prone Repairmen Norman Fell | 


Girl on Davenport Lisa Drake 


“The Rat Race,’ Garson Kanin’s 
play about two decent young peo- 
ple who survive Gothamania by 
sheer unadulterated togetherness, 
has been brough, to the screen 
skillfully and tastefully in this 
Perlberg- Seaton production for 
Paramount. The film is sturdier in 
its parts than as a whole, but when 
it's good it’s very good, thanks 
mostly to Kanin’s witty, adult 


dialog and Robert Mulligan’s per- | 


ceptive direction. It should be a 
strong boxoffice draw. 

Considerable marquee impetus 
fg added by the film’s costars, Tony 
Curtis and Debbie Reynolds, as 
well as several casting improvisa- 
tions of specialized appeal to jazz 
and nitery aficionados, primarily 
in the nation’s metropoli. 

Curtis is presented as a clean- 


cut, leaguish sax player from Mil-! 


waukee who arrives in the big city 
to make his fortune by proving his 
te'ent. It's one of the flaws of 
Kanin’s screenplay that he does 
neither—leaving much of the in- 
terest aroused in the character 
early in the film unfulfilled. At aay 
rate, Curtis meets Miss Reynolds, 
a penniless young dancer-aspirant 
(“Miss Cha-Cha-Cha of 1957"), pla- 
tonically shares a room with her 
(a la “It Happened One Night,” 
complete with curtain), and pro- 
ceeds to fall in love with her. The 
courtship is complicated by several 
professional mishaps, but the “rat 
race” for survival obviously has 
strengthened the bond between the 
two youngsters at happy fadeout. 

There are a number of excellent 
scenes, but also one or two that 


demonstrate a lack of ‘subtlety—a | 


curious inconsistency but luckily 
one in which the credits outweigh 
the debits. The film hits a refresh- 
ing note of realism when new- 
comer Curtis is hosed down by a 
group of neighborhood brats on 
his Gotham arrival, enjoys a touch- 
ing interlude when naive Curtis is 
bilked out of his precious instru- 
ments by three musica!ly-talented 
thieves (stylishly enacted by Joe 
Bushkin, Sam Butera and Gerry 
Mulligan), and hits comic highs in 
the characterization of Kay Med- 
ford, 
outside but all-heart-on-the-irside 


types popular in drama set in New 


York. 


Lesser moments occur in a scene | 


in which Miss Reynolds is forced 
to strip to her slip-on orders of 
her sadistic employer (vigorously 
a by Don Rickles in an off- 
peat piece of casting), and in a 
sequence at a_ police’ precinct 
wherein an officious cop forces 
sax-man to sign for a bull fiddle. 
‘he strip scene is fuzzily-moti- 
vated, and the other is making a 
keen, pertinent, humorous obser- 
vation, but runs itself into the 
ground by sheer length ‘making a 
moron out of the cop). Another 
giaring discrepancy occurs when 
the poverty-stricken Miss Reynolds, 
having just persuaded a phone 
company man not to disconnect her 
phone, promptly goes across the 
street to make a toll call. 

Unfortunately for Curtis, the 
character he is playing is inconsist- 
ent—hip one moment, boob the 
next, But he does manage to create 
a likeable, sympathetic hero. Miss 
Reynolds exhibits a keen sense of 
restraint and thespie maturity. 
Much of the credit for this must 
go to director Mulligan, whose 
character helmsmanship sensibly 
avoids stereotype pitfalls without 
taking the fun out of his people. 
He also has not allowed his film 
to lapse into maudlinity in several 
areas where the temptation may 
have been strong. 


In the supporting department, 


one of those hard-on-the-| 


bartender. Another is Norman 
Fell’s, in a sharply amusing bit as 
a phone repairman. Others who 


register are Lisa Drake, Marjorie 
Bennett and Hal K. Dawson. 
A racy score by Elmer Bernstein 





brightens things up considerably 
Realistic backdrops have been 
erected and furnished by art di-| 
{rectors Hal Pereira and Tambi 
|Larsen and set decorators Sam 
Comer and Frank McKelvy. Flashy 
camera work by Robert Burks and 
neat editing by Alma Macrorie ar‘ 
vital assists to the production, as 
are Edith Head's appropriate cos- 
tuming and the careful skills of 
makeupman Wally Wesimore and 
hairstylist Nellie Manley. Another 
refreshing facet of the William 
Perlberg-George Seaton  produc- 
tion is the tasteful, sensible mar 
ner in which it deals th sex 
never indulging in it purely for its 
own sake, Tut 


Les Regates Be 
San Francisco 
(The Regattas Of San Francisco) 
(FRENCH—COLOR—C’'SCOPE) 





Paris, May 

| Columbia Fiims release of lena-CE! 
production. Features Laurent lerzie 
Daniele Gaubert. Suzy Delair. Folco Lul 
4 Dominique Blondeau. Francois Noche 
Directed by Claude Autant-Lara. Scree 
play, Jean Aurenche, Pierre Bost: camera 
(Eastmancolor), Armand Thira edito 
Madeleine Gug. Ai Ermitage, Paris. Run 
ning time, 80 MINS. 
Eneo Laurent Terzieff 
Lidia Daniele Gauber 
Ario Dominique Blondeau 
Father I Lull 
Mother Suzy Delair 
Brother Francois Noche: 

Producer Raoul Levy and direc- 
tor Claude Autant-Lara are re- 
ported to have a five-second shot 
in this pic, a clos2-up of the panties 
|Of a 15-year-old girl. Levy felt it 
was unnecessary and repugnant 
and so Autant-Lara took his name 
off the pic. The film is like that, 
full of suggestive scenes, and rare- 
ly making its sexy or love scenes 


| -lausibie. 





Though steeped with a peeping- 
tom approach, this rarely has any 
true exploitable scenes. The ram- 
| bling script, surface «haracteriza- 
tion and unsavory treatn 
this mainly a baily pic 








| This is a gross tale of a craft 
| 15-year-old girl who sets out to 
|be seduced by a local Don Juan 
in his 20's. There is the girl's 
peeping at a man in his shower, 
her enticing the young boy, eic 


Acting is flat, and raise 
chuck'es in dramatic scenes. Lau- 
rent Terzieff has some presence 
las the seducer but Daniele Gaubert 
is gauche and strained as the girl 
Folco Luili is loutish as the father. 
Color is uneven with production 
and technical angles only par. 
| Abroad, this may attract the curi- 
ous, but it lacks enough depth for 
many arty house chances. 
| The producers probably set out 
| to do another “God Created Wom- 
|}an” but this lacks the free wheel- 
ing, kittenish appeal of Brigitte 
Bardot. Film is confused, taste- 
less, one track and one dimen- 
sional. It may have some biz here 
on the publicity stirred up by the 
producer-director row. Censor trou- 
bles could help this overseas itle 
refers to the young boy's fa 
who went off to row at the regat- 
tas in San Francisco and never 
came back. Pic emerges curiously 
old-fashioned and melodramatic. 
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La Corde Raide 
(The Tight Rope) 
| (FRENCH) 

Paris, 
Sirius release of Panda 
tien. Stars Francois Perier. Annie Gircr 
| dot; features Gerard Buhr, Genevieve 
Brunet, Hubert Deschamps. Henri Cre- 
mieux. Directed by Jesn-Charies Du 
j}drumet. Screenplay, Roland 
| bach. Dudrumet from novel by 
| Lebrun: camera, Pierre Gueguen 
| Janine Verneau. Running time, 90 MINS. 
| Daniel Francois Perier 
Cora Annie Girardot 
Gerard Buhr 
Genevieve Brunet 
Georges Descrieres 
Hubert Deschamps 
Henri Cremieux 


April 26 


Film produc- 


1 Tere 
| Isabelle 
Pierre 
Lawyer 
Doctor ..... 


Lagging suspense item is some- 


{needed tenseness and suspended 


|disbelief in the twists. Acting 
|doesn’t get around the feeble 
characterizations either. However, 


what too telegraphed to keep the} 


this has okay technical credits and 
j}some exploitable love scenes for 


| possible dualer or exploitation use 
| abroad. It seems dubious for arty 
| dates. 

| A woman is cheating on her hus- 


band. The wife and brother decide! 


to kill the husband but the brother 
is knocked off by mistake and the 
denoument shows it was the lover 
after all. Hence, the aduiterous 
| wife and jealous husband are re- 
| united. 


| Asa first pic, this has acceptable | 


| nouring but does not display any 
untoward talents via director Jean 
Charles Dudrumet. Acting is okay 


there are several noteworthy con- | with Annie Girardot managing to 


tributions in addition to the ones 
already touched upon. One is Jack 
Oakie’s, as a lovable neighborhood 


give an edge to her conniving, sen- 





their stereotype roles. Mosk, 


Raymie 


Acceptable, and likely profit- 
able, tale of a boy and a fish. 
Low budget film for family 
audiences. 


Hollywood, April 27 

Allied Artists release of A. C. Lyles 
production Stars David Ladd, Julie 
Adan John Agar, Charles Winninger 
Richard Arlen; features Frank Ferguson 
Ray Kellogg, John Damler, Jester Hair- 
ston: with Vincent Padula, Ida Smeraido, 
Christy Lynn, Brent Wolfson Shirley 
Garner Marianne Gabs. Leslie Glenn 
Vance Skarstedt. Doak Roberts. Directed 
by Frank McDonald. Screenplay, Mark 
Hanr camera, Henry Cronjager; editor 
George White; sound, Raiph Butler, Bur 


sk: music, Renald Stein 
sistant director. Clark Paylow. Reviewed 
at the studio, April 27, 60. Running time, 
72 MINS. 


licks S as 


Raymie David Ladd 
Helen Julie Adams 
lke John Agar 
R. J. Parsons Charles Winninge: 
Garber Richard Arlen 
Rex Frank Ferguson 
Neil Ray Kellogg 
John John Damler 
Ransom Jester Hairston 

Vincent Padula 


Veulo 
Carmen Ida Smeraldo 
: Christy Lynn 
Brent Wolfson 

Shirley Garner 

Marianne Gaba 

Leslie Glenn 

‘ ‘ Vance Skarstedt 
Doak Roberts 


f ankly 





unpretentious and 
“fish story” about a 
and a barracuda. “Raymie” 
be an attractive item for the 
Buttered up 
homely philosophies and 
workaday symbolisms, it’s a sort of 
minor variation on “The Old Man 
And The Sea.” Being short (in 
length and budget scale) and sweet 
in disposition), the Allied Artists 
release stacks up as a versatile, 
and potentially profitable, attrac- 
tion 

David Ladd stars as an impres- 
sionable lad determined to hook a 
legendary giant barracuda. Mark 
Hanna's screenplay plants him in 


An 
sentimental 
boy 

ll 
so-called family trade 


with 


the midst of a curiously childish 
roup of fishermen on a California 
pier. In the gioup there is a lovable 
old an ‘Charles Winninger) who 
urges the boy to continue his 
pursuit of the ‘elusive fish-ideal 
Darned if, at the climax, the lad 
oesn't actually hook the monster, 
only to cut the line and give the 


big fish back his freedom when all 


the assembled adults, led by Win- 
ninger, begin comparing the con- 


sequences of the boy’s potentially 


prize-winning catch with the un- 
happy “fruits of war” and the 
premature ruination of an ideal. 


It's a dash of conclusive irony that 


is a mild letdown in terms of ac- 
tion on-screen, but it’s also the sort 
of moral lesson that parents will 
be happy to have their children 


exposed to 

Master Ladd does a more than 
competent job, managing a quiet, 
respectfully restrained, believably 
youthful portrayal. Julie Adams 
and John Agar adeptly supply the 
ilm’s romantic interest. Winninger 
ives a fine, tender performance 
the aged angler, and Richard 


f 
i 

oO 
£ 


as 


Arlen is effective as the owner of | 


the pier 


crusty old heavy 


a sterotype of 
the “family” film) with flair, and 
effective support is fashioned by 
Jester Hairston, Ray Kellogg and 
John Damler. | 

Director Frank McDonald, 
obviously in an attempt to please 
vounser, less sophisticated tastes, 


has had it played broadly, letting 
the sentiment and stereotype fall 
where they may. The A.C. Lyles 
production, despite the limited 
budget highly competent, 
physically and technically, utiliz- 
ing, among ethers, the efficient 
talents of lensman Henry Cron- 
jager, editor George White and 
special effects men Milt Olsen and 
Max Luttenberg. There's a title 
ballad, sung pleasantly by Jerry 
Lewis both during the main title 
and at an appropriate point within 
the story, that’s memorable enough 
to catch on. If it does, it will be a 
helpful boost to the film's »ros- 
pects. Tube. 


is 


Ski Treep Attack 


Top half of World War II ac- 
tion package. Okay b.o. pros- 
pects. 


Hollyweod, April 26. 

Filmgroup release of Roger Corman 
production Features Michael 
Frank Wolff; with Wally Campo, Richard 
Sinatra, Sheila Carol. Directed by Cor- 
man Sereenplay. Charles Griffith; cam- 
era, Andy Costikyan; editor, Anthony 
Carras: music, Fred Katz. Reviewed at 
Warner Hollywood Theatre, April 26, 60. 


Running time, 63 MINS. 

Factor oes Michael Forest 
Potter . Frank Wolff 
Ed Wally Campo 
Herman Richard Sinatra 
BO os hse. sa dgurecennenetan Sheila Carol 


Ticketed for dual-billing opposite 
“Battle of Blood Island” as a Film- 
group package, “Ski Troop Attack” 
should just about hold its own in 
situations where war action is 
strong. With hot weather coming, 


sual wife. The men are trapped in| the skiing aspect could be exploit- 


ably timely as an off-season visual 


Frank Ferguson plays a/| 


Forest, | 


magnet and refresher. 

The Roger Corman production 
follows (rather crudely, much of 
the time) the adventures of a small 
U.S. ski patrol unit behind Nazi 
lines, and its successful attempt to 
blow up a vital bridge (but for 


| bridges, war fiction would be in 
trouble). When the picture sticks 
to the action. it gets by. But when 
Charles Griffith's screenplay goes 
probing for deeper meanings and 
dimensional characterization, the 
cliches fly out thick and fast (par- 
ticularly the one about the hard- 
bitten regular-army sergeant who 
resents the attitude of the young 
O.C.S. lieutenant—principal con- 
flict in the piece). The absence of 
proper establishing shots and long- 


range pans to give the audience a 


perspective of depth and distance 


serious!ty blunts the impact of the 
all-important battle scenes. Re- 
sponsibility for this flaw rests on 


the shoulders of director-producer 
Corman, who otherwise has man- 
aged a reasonably picturesque 
production, with the assistance of 
cameraman Andy Costikyan. 


Cast is 








Acting is competent. 
headed by Michael Forest, a hand- 
some and fairly promising young 
actor (as the looie), and Frank 
Wolff as the tough, but consistently 
wrong, sarge. Richard Sinatra 
Wally Campo and Sheila Carol 
create characters of some _sub- 
stance. Tube. 
| cieicineeaitesionl 
| 
Bumerang 

(Boomerang) 
(GERMAN) 

Berlin, April 26 

UFA release of Roxy ‘Luggi Waldleit 
ner) production. Stars Hardy Krueger 
Martin Held, Mario Adorf, Horst Frank 
Directed by Alfred Weidenmann. Screen 
play, Herbert Reinecker, after novel by 
igor Sentjuro; camer Kurt Hasse; music 
Hans-Martin Majew settings Wolf 
Englert and Ernst Richter: editor, Lilian 
Seng t Marmorha Berlin. Running 
time, 92 MINS . 
Robert Weener fiardy Krueger 
Georg Kugler Mario Adorf 
Willy Schneider Horst Frank 
Police Inspector Martin Held 
Else Ingrid van Bergen 
Polhee Sergeant Pee Schmidt 
Helga Cordula Trantow 
| Teutonic filmakers seldom have 
had luck when comes to cops- 


rhis UFA release 
approach, a com- 
and couple 


and-robbers pix 
has the realistic 
petent director 


a 
talented players but, again, it still 
considerabiy short of similar 


falls 
foreign pix, notably American and 
French Cast and theme will 
make it a good bet domestically, 
but international chances are hard- 
ly better than average 

The greater part of “Boomerang” 
has been shot against actual Ber- 
lin backgrounds which gives this 





film an interesting documentary 
flavor, There's also a certain plus 
in Alfred Weidenmann’s tight di- 


rection but Weidenmann can't save 
}the pic from losing much of its 
} 


conviction via a script that doesn't | 
realistic | 


conmsequently follow the 
patiern. Not only that 
situations are far-fetched, 


several 
but also 


| the script has its flaws via the 
dialog and characier motivations. 
| Story sees three young fellows 


out to crack 
One of them 
of jealousy, 


a safe in Rififi style 
informs, for reasons 
the police and the 
gang bet bust. The boss of the trio 
is tracked down after a wild chase 

Hardy Krueger, Horst Frank and 


e 


Mario Adorf play the three crim- 
inals. Adorf leaves much to rou- 
tire, but is still the most convinc- 
ing actor of the trio Krueger, 
who portrays the boss, appears 
much too sympathetic in his role. 
Frank again overacts his part. 
Better polished performances are 


turned in by Martin Held as police 
inspectur; Peer Schimdt, one of 
Held’s subordinates, and Ingrid 
van Bergen, as Frank’s moll. 
Technically, this is a very good 
film. Kurt Hasse’s lensing is out- 
standing and the same can be said 
of the score. Hans, 
| ES 


Les Arrivistes 


(The Opportunists) 
(FRENCH-EAST GERMAN) 





Paris, April 25. 

|} Pathe release of Paine-DEFA produc- 
j} tion. Stars Madrieine Robinson, Jean- 
Claude Pascal; features Clara Gansard, | 
| Erika Pelikowski. Gerhard Biener. Harry 

Riebauer Directed by Louis Daquin 

| Screenplay. Philippe Heriat from novel 
| by Hopore De Balzac; camera, Philippe 
i Brun; editor, Claude Nicole. Running | 
i time, 118 MINS. 

| Philippe ..... Jean-Claude Pascal 
| Blore Madeleine Robinson 
| Mariette Clara Gansard 

Agathe ........+. Evika Pelikowski 
| Rouget .....--. Gerhard Biener 
[EE ocewscees Harry Riebauer 


| Talky costumer deals with the 
ifortunes of a fallen Bonapartist 
lofficer during the Restoration in 

France back in 1830's. It shows 
|his unfortunate love affair which 
|goads him to climb to the fop in 
la corrupt society, only to get his 
comeuppance. Slow moving and 
fairly literary, this remains main- 
ly a local bet. 

Acting is acceptable but direc- 
tion rarely gives it much move- 
ment. Mounting and production 
values are good but it is san; the 
flair and progression to give it any 
exploitation handles, Technical 
credits are fine. Mosk. 





12 Hours To Kill 


Uneven cops ’n’ rebbers mel- 
a4 Lean support for double 
Ss. 


Hollywood, April 25. 

Twentieth-Fox release of John Healy 
production. Stars Nico Minardos, ar- 
bara Eden, Grant Richards, Russ Con- 
way; with Art Baker, Gavin MacLeod, 
CeCe Whitney, Richard Reeves, Byron 
Foulger. Barbara Mansell, Ted Knight, 
Shep Sanders, Charles Meredith, Stew- 
art Conway, Don Collier, Donald Kerr, 
Ed Sheehan, Bernard Kates, David Thurs- 


by, Sid Kane. Kitty Kelly. Directed by 
Edward L Cahn. Screenplay, Jerry 
Sohl, based on SatEvePost serial, “Set 
Up For Murder,” by Richard Stern; 
camera, Floyd Crosby; editer petty 
Steinberg; art director, John Mansbridge; 
music, Paul Dunlap; assistant director, 
Harry M. Slott. Reyiewed at studio, April 
25, “60. Running time, 63 MINS. 
Martin Nico Minardos 
Lucy Barbara Eden 
Jim i Grant Richards 
} Willie Long Russ Conway 
Capt. Johns Art Baker 
Johnny Gavin MacLeod 
Clara Cece Whitney 
Mark Richard Reeves 
Shelby Gardner Byron Foulger 
Cynthia Barbara Mansell 
Denton Ted Knight 
Russo Shep Sanders 
Druggist . Charles Meredita 
Bert Stewart Conway 
Andy Don Collier 
Neighbor Donald Kerr 
Gas Attendant Ed Sheehan 


Desk Ediior Bernard Kates 


Cab Dispaicher David Thursby 
George Sid Kane 
Woman Kitty Kelly 


“Twelve Hours to Kill” is a weak 
lower-berth entry; an incredibly 
awkward cops ‘n’ robbers account 
of the perils experienced by an 
eyewitness to murder. At times the 
going gets so bumpy and unreal 
that the story seems on the verge 
of lapsing, unintentionally, into a 
parody of itself 

Based on a SatEvePost serial by 
Richard Stern, Jerry Sohl's screen- 
play traces the problems of a young 
xreek national ‘(Nico Minardos) 
who, after ogling a murder, is 
ushered off into the relatives 
safety” of suburban obscurity by 
the police. unaware that he is 
being double-crossed by a crooked 
gendarme. 

Edward L. Cahn, the director, 
must also shoulder responsibility 
for much of the film's rigid, unbe- 
lievable appearance. Under these 
circumstances, it is impossible for 
any of the actors to attain any di- 
mension. Minardos and Barbara 
Eden are an attractive pair, but 
they can do nothing with their 
roles. Others who labor in vain, 
but noticeably so, are Grant Rich- 
ards, Russ Conway, Art Baker, 
Gavin MacLeod, CeCe Whitney and 
tichard Reeves 

John Healy's production for 20th 
has been capably mounted (art di- 
rector: John Mansbridge), is photo- 
graphically good (camera: Floyd 
Crosby), and musically okay (Paul 
Dunlap). The competence ends 
there. ube. 


Les Bennes Femmes 
(The Good Girls) 
(FRENCH) 
Paris, May 3. 
Paris Film release of Robert and Ray- 
mond Hakim production. Features Berna- 
dette Lafont, ucile Saint Simen,. Clo- 
thilde Joano. Stephane Audran, Mario 
David, Jean-Louis Maury. Sacha Briquet. 
Directed by Claude Chabrol Screenplay, 


Paul Gegauff; camera, Henri Decae: edi- 
tor, Jacques Gaillard At Normandie, 
Paris. Running time, 105 MINS. 

Jane Bernadette Lafont 
Rita Lucile Saint Simon 
Jacqueline Clothilde Joano 
Ginette Stephane Audran 
Ernest Mario David 
Marcel Jean-Louis Maury 
Henri Sacha Briquet 
Albert Dinan 


First “New Waver” Claude Cha- 
brol is not a regular part of the in- 
dustry as he churns out one pic 
atter another. This is a look at 
four little working girls and their 
sad attempts to find love. None 
of them do and Chabrol has trea*ed 
this in a mixture of tones frem 
comic, cynical through tragie but 
rarely infuses life in these crea- 
tures. 

There is also a lot of uneven pad- 
ding via a varicatured boss who 
lectures the gicts on morality while 
making lecherous passes, an old 
woman with a secret fetish and a 
drawn-out visit to a zoo. 

One girl is a vulgarly vampish 
a type whose lot is usually sordid 
pickups, another is going to marry 
jinto a drab shopkeeper family, the 
third sings secretly in a pop music 
|hall and the fourth is a sentimen- 
tal, romantic type followed all 
through the pic by a muscular mo- 
torcyclist. 
| This is a slice of life treating 
} with some neatly observed scenes 
and a sleazy closeup of so-called 
|““Gay Paree’ and the working class. 
|The inevitable strip tease is also 
|there. Chabrol is a clever crafts- 
|man but he shows nc definite at- 
titude towards his poor puppet 
girl vietims. 

Bernadette Lafont stands out as 
the blase, careless girl whose life 
will be a series of endless pickups 
| while Clothilde Joano is effective 
jas the lamgorous romantic whose 
one love ends in sordid death. 


This pic seems somewhat like early 
pre-war Yank films: of this sort 
; Without the mere incisive feel. 
Technieal credits are fine. Mosk. 
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Henry Miller, the American novelist who writes in “French post- | 
cards”-type dialog, confesses from Italy that he’s “forced to buy | 


” 


tuxedo for the Cannes Film Festival—his first! 

New economy policy in effect at Paramount requires approval by 
one of only five homeoffice execs on expense vouchers, such as cover- 
ing business luncheon dates. The okay has to be given in advance to 
the Par host at such engagements by Barney Balaban, Paul Raibourn, 
George Weltner, Louis Novins or James Richardson. 

Rectification: George Glass’ Film Matignon ad in the French sec- 
tion of Varrety’s International Film Annual April 20 should have had 
the telephone number as Balzac, not Elysees. 54-90. 

Twentiethaox veepee Charlie Einfeld isn’t going to the Cannes 


+> 
v 








FT BOULTINGS INES POKED Boy-and. Girl Succumb to Nature, 


King Features’ Miss Heart-Throb 
UPLOA Oy Blames It All on Screen Filth’ 


Boulting brothers, British film-| 


ou team that takes delight in 


deflating sacrosanct organized in- 


| stitutions, will shortly focus cam- 


eras on the clergy. “It’s overdue,” 


;said John Boutting in N.Y _ 
week. “All authority needs 
bunking and reduction to sie 


carnival this year but he’s been asked to attend the one in Venice | 


in August as a special guest of the festival organization . . 
ley, prexy of Kingsley International, leaves Friday (6) for the Cannes 
fete . . . Some newspapers are reported to be balking at the title of 
Trans-Lux Distributing’s “Nude in the White Car.” 

To whom it may concern: actress Julie Newmar will be crowned 
Queen of the Peacock Ball May 13 at the Plaza Hotel. It’s a charity 
affair 
Bellevue Medical Center . . . 20th’s 
bows tonight (Wed.) at the Palace. . 
has picked up the Italian-made 


. Ed Kings- 


“Masters of the Congo Jungle” 
. Joe Satinsky’s R.C.1.P. company 
“The Devil’s Commandment” for re- 


lease here. Pic stars Gianna Maria Canale. R.C.I.P., incidentally is 
now located in handsomely decorated new offices . . . Legion of De- 
cency has given a “C” rating to Continental Distributing’s “Expresso 
Bongo” because it “uses the cloak of satirical intent as purported 
justification for extremely indecent and suggestive costuming and 
situations.” Also, “an unrelievead low moral tone pervades the devel- 


opment of the stery.” 

Jack Garfein will direct his wife Carroll Baker in “Something Wild 
in the City,” based on Alex Karmel’ novel, “Mary Ann.” Film, to be 
financed and released by United Artists, will be made under the Prome- 
thus Productions banner with George Justin producing .. . Janis Paige 
returned te the Coast after plugging “Please Don’t Eat the Daisies” 
for Metro .. . Sir Carol Reed is on the Coast conferring with Metro 
studio chief Sol C. Siegel and producer Aaron Resenberg about the 
direction of new “Mutiny on the Bounty”. . . Metro summoned its 
field press reps to N.Y. to confer with producer Arthur Freed and di- 
rector Vincente Minnelli on the bally campaign for the July 4th 


launching of “Bells Are Ringing.” Judging frem the audience reac- 
tion at the Loew's 72d preview last week, “-G has a hit in the Judy 
Holliday-Dean Martin starrer .. . Metro’s “Please Don’t Eat the Dai- 
sies’’ has racked up $3,000,000 in theatre gross in 100 key city engage- 
ments .. . B. G. Kranze, Cinerama Inc. v.p., to London, Paris and 
Germany 

David V. Picker, exec assistant to Unite Artists prez Arthur B. 
Krim, to the Coast for confabs with UA producers and recording ar- 

sts Max Youngsteip again back at his Coast headquarters after 
homeoffice talks . Richard Brooks in Gotham following a Chicago 
preview of his “Elmer Gantry”. . . Yul Brynner, currently in Mexico 
maki “The Magnificent Seven,” will take a leave from pictures until 
1961. to ) a vote his time to his duties as special delegate of the United 
Nations High Commission dealing with the world refugees problem 


United Artists’ “Solomon & Sheba” grossed $508,982 for one 
‘ek in 41 circuit bookings in the N.Y. metropolitan area ... Paul 
Hance Productions will film a documentary of the annual Mrs. Ameri- 
ca contest Gordon McLendon, James Foster and Robert Thomp- 
son of McLendon Radio Pictures of Dallas to the Cannes Film Festival. 
Policy holders under Theatre Owners of America’s group life in- 
surance program will receive dividend checks equal to 18% of the first 
year premium payments ... June Valli set by Joseph E. Levine to 
sing “Evening Star,” the song written by Enzo Masetti and Mitchell 
Parish for “Herculies Unchained”. . . Jules Dassin’s 
day,” a United Artists release, selected as the official Greek govern- 
ment entry at the Cannes Film Festival . Frank E. Taylor, who will 
produce Arthur Miller’s “The Misfits,” 
John Huston . 


Boulting, who alternates with his 
brother, Roy, in the writing-direct- 
ing and production chores, plans to 
write the screenplay for the film | 
satirizing the clergy. His tentative 
title is “Heaven's Above” and 
Peter Sellers will be seen in the! 


| leading role. 


sponsored by the Lila Motley Cancer Fund affiliated with the | 


“Never On Sun- | 


| Boulting said: 
to Ireland to confer with director | 
More than 500 entries have been received in the in- | 


ternational literary competition for the Carl Foreman Award for the | 


best novella on a contemporary 
Harcourt, 
Metro topper Joseph R. Vogel, director William Wyler and Haya Hara- 
reet will be on hand for the “Ben-Hur” 

. Writer Abby Mann and producer Stuart Millar have acquired film 
rights to “Cast the First Stone” and have formed their own company 
to make it for United Artists. 

William Goetz inked George Marshall to direct and Glenn Ford to 
star in “Cry for Happy,” to be lensed in Japan for Columbia Pictures 
release. 

Memphis Press Club’s $20-a-head banquet for its scholarship fund 
was notable for the ribbing given the Tennessee city's female censors, 
as impersonated by four newshens, Ida Clemens, Alice Quinn, Ada 
Gilkey and Connie Richards .. . a guest at the feed was Marguerite 
Piazza, the cafe headliner who is locally Mrs. Bill Condon. 

Robert Mandby and-Fred Schneier, heads of Show Corp. of America, 
are clicking with their first theatrical release, the Boulting Bros.’ 


issue. The contest is sponsored by 


Brace in the U.S. and Collins Publishers in Europe .. .| 


showing at the Cannes fest | 


| Right, Jack,” a 


The Boultings are now repre- 
sented in the U.S. with two of 
their debunking films—‘“I'm All 
satire of British la- | 
bor and big business, and “Man in | 
a Cocked Hat,” a takeoff on the 
British foreign office. Previously 
they took potshots at the Army 
(“Private’s Progress”), the law 
(“Brothers-in-Law’”’), and Universi- 
ties (“Lucky Jim”). 

Will U. S. Play It? 

Boulting, here for the Guild The- 
atre, N.Y. bow of “I’m All Right, 
Jack,” which stars Sellers, said he 
couldn’t predict what U.S. reaction 
would be to a satirical film about 
the clergy. He stressed, however, 
that he did not expect adverse re- 
action in England. He noted, for 
example, that in Britain the insti- 
tutions that have already been 
satirized are all held in high es- 
teem. “We may respect them, but 
at the same time we are ready to 
laugh at them,” he said. “An in- 
stitution that can withstand laugh- 
ter is a healthy one.” ' 

Boulting contends that there is 
much in society that is “folly” 
and that it is inevitable that at- 
tention should be focused on the 
organized groups that are part of 
society. “The meaning of the in- 
dividual in society should be es- 
tablished,” he said. “What we 
need is lots and lots of non-con- 
formists. We don’t want a gray, 
amorphous mass. There's still in 
the United Kingdom a healthy re- 
pect for eccentrics. We are amused 
and stimulated by eccentrics. We 
are not as deeply suspicious of non- 
conformists as Americans are.” 

The Individual 

Speaking of the theory tiat has 
marked the five satirical films, 
“If we have an 
obsession, it's an obsession for the 
human being. It's a plea for the 
individual and a fascination for 


| the individual in relation to so- 





ciety.” } 

With the completion of the film 
on the clergy, the Boultings will 
drop satire for a while. Boulting 
said it’s not because the brother 
team has run out of subjects, but 
that “it’s our feeling for the mo- 
ment that we want. to change our 
Style and subject matter for a 
while.” Presently, the company is | 
engaged in making “French Mis- | 
tress,” written by Roy Boulting | 
and Geoffrey Dell with Roy direct- 
ing and John Boulting producing. 
John described the film as “an ab- | 
solute romp.” As part of their | 





“Man In a Cocked Hat.” Pic, now in Philly, is booked for the Little | change of pace or “recharging,” 


Carnegie, N. Y. Show Corp., 
employees, was formerly an exclusive tv distribution organization . . 
Ted Schlanger, former Philly zone manager, has extended his contract 


organized by former RKO Teleradio)| Boulting said 


| 


“we should 
much like to do a thriller.” 

Boulting deplored the inability 
of U.S. film companies to judge 
films until they are “past the post.” 


very 


with Stanley Warner as a consultant. He'll work closely with Nat 

Lapkin, first vp. Film Industry witnesses will appear before the | 

House Labor subcommittee in Washington on May 3 to testify on | He pointed out that “I’m All Right, 
minimum wage bills ... Joan Staley signed for Universal's “Midnight | Jack.” which opened to socko N.Y. 
Lace.” 


| 


reviews, had been a big hit in Eng- | 


Movie Digest International Inc.:has been authorized to conduct a/| land and other countries, but the | 
publishing business in New York, with a capital stock of 200 shares, | 


no par value. Gutterman & Reichbart were filing attorneys at Alb2ny. 


Producer Sam Marx winding up a year of tv film production ir Eu- | film, had passed it up. Moreover, 


rope (mostly in England) with a look-in at the Cannes Film Festival, | 
sailing for home May 11 on the SS Rotterdam: He has completed a 
screenplay on the life and times of prohibition gangster Larry Fay. 
Texas Guinan is prominent in the script which has the acquiescence 
of Tommy Guinan, brother of the late nitery femcee. Marx has his eye 
on Ethel Merman for the Guinan role. 

Ray Anthony was inked by Richard Fleischer for male star role in 
his indie, “Willing Is My Love,” ret for filming later in year in Eu- 
rope, with Brigitte Bardot up for femme lead . . . Joseph Steinberg 
Productions formed to lens “Fortre;s in the Rice,” novel by Benjamin 
Appel, in the Philippines this summer . . . Dorothy Malone joins 
Rock Hudson and Kirk Douglas in Bryna’s “The Day of the Gun” for 
U release Venetia Stevenson snaggec femme lead opposite Audie 
Murphy and Barry Sullivan in U's “Seven Ways to Sundown,” directed 
by George Sherman . Buddy Adler signed Ina Balin to two-pix-a- 
year non-exclusive contract following her performance in 20th-Fox’ 
“From the Terrace.” 


| screenings by 


U.S. major distributors, all of 
| which had an opportunity to see 


|he added, the U.S. indie distribs 
and importers failed to offer a suf- 
ficient guarantee. He indicated 
that now that the film has opened 
so successfully at the Guild, he is 
being swamped with requests for 
the large circuits, 
which wouldn't look at the picture 


| before, and various offers for dis- 


| Films, 


tribution arrangements. 
The picture is currently 
handled by Lion International | 
Inc., a recently organized 
U.S. subsidiary of Lion Interna- 
| tional, the foreign distribution arm 
| of British Lion, of which the Boul- 
ting brothers are directors 


being 


| ruary, 


+> 





$115,216,000 Gross 
For Par; Partnership 
Up; Balaban Re Strike 


Paramount's operating revenues 
in 1959 rose to $115,216,000, com- 
pared with 1958's $104,682,000, 
company states in its annual report 
to stockholders this week, Bui, as 


| previously reported, earnings from 


ordinary Operations fell from $4,- 
567,000 to $4,410,000. 

Amortization of negatives and 
prints and other film costs in the 
new year jumped to $23,913,111, 
from the previous year’s $17,403,- 
000. This was a factor behind the 


gross increase vis-a-vis net profit) 
slip. Overall costs and expeiises | 
| for the new year were $110,806,000, 


up by $10,691,000 over 1958. 

Par’s total inventory at the end 
of 1959 was listed at $54,639,000, 
this covering pictures released or 
upcoming, rights and _ scenarios, 
etc. Same item was carried the 
year previous at $52,107,000. 


Reflecting the continuing trend | 


toward partnership deals, 
planatory 


an ex- 
note in t*e annual re- 


port discloses that of the new in-| 
the 


ventory, $33,258,000 was in 
form of advances to outside pro- 
ducers. Such advances at the close 
of 1958 were $27,276,000. 

Carried as deferred costs are 
$3,991,000 for development 
color television tube and $4,190,- 


C00 in developing tv and electrenic | 


facilities and equipment, 

Total current assets were listed | 
at $90.835,000, compared with $86,- 
914,000 a year ago. Assets at the | 
end of 1959 included receivables of 
$16,197,000, $5,000,000 of which 
represents money from the Music | 
Corp. of Amer'ca’s Emka subsidi- 
ary for Par features tc tv. Long- 
term receivables from Emka total 

29,000.000, this being in~addition | 
to the $10,000,000 collected in Feb- 
1958. 

There were no actual payments 
from Emka in 1959 in accordance 
with the tv libiury contract. Emka 
paid $2,000,000 to Par in January 
of the current year, also as per con- 
tract. 

The studio labor situation was 
commented upon by president Bar- 
ney Balaban in his statement to in- 


| vestors. Par’s share of the produc- 


tion industry's payoff to the pen- 
sion-welfare fund for the Screen 
Actors Guild comes to under $409,- 
000 payable over 10 years. But 
Balaban emphasized that this is 
only a portion of the additional 
labor cost rises to come. Lve are 

negotiatiens with writers and di- 


| rectors and, in January, 1961, with | 


the trade guilds. 

Balaban admitted 1959 “did not 
produce the number of successful 
pictures that has been our usual | 
record in the past.” And then, he 
| added, the actors strike of 32 days 
came about when the company was 


| hopeful of picking up momentum 


in number and qu: 
tions. 

Other areas covered by Balaban: 

Public reaction to the Interna- 
tional Telemeter subsidiary in West 
Toronto has been “extraordinary” 
and important show business fac- 
tors have had a stimulated inter- | 
ested in this home toll system: 


ity of produc- | 


Good progress has been made In | 


a program of tv coproduction and | 
rental of Coast studio tv facilities | 
to others; 
Paramount 
mended the merger of DuMont 
Laboratories (in which Par has con- 
siderable interest) into Fairchild | 
Camera and Instrument Corp. Con- 
summation of the merger will give 
Par holdings in Fairchild with a} 
current market value of $6,800,000. 
Wholly-owned Dot Records had 


gross sales last year of over $8,500,- | 


006, an increase of about 17% over 


1958. Music companies are also on | 
showing a profit for | 


the upbeat, 
959. 


, 


of a} 


board has recom- | 


Who writes letters to lovelorn 
columnists? Mary Haworth, King 
Features counselor to the con- 
fused, ran a lengthy letter in the 
N. Y. Journal-American April 26 
from one “K. S..” a self-styled 
teenager and college girl who 
wanted “to talk about the pit into 
which present and future genera- 
tions are being lured.” The pit, 
dear reader, is filled with “lewd 
movies.” 

In her seven-paragraph pream- 
ble, K. S. told how she and John 
loved each other deeply and had 
drawn the line against laxity. In 
college, however, John began to 
drink and K. S. overcame her aver- 
sion enough to drink with him oc- 
casionally. Then, as she put it: 
|“Surrender of one _ ideal leads 
gradually te the surrender of al!. 
I soon discovered that drink and 
| self-contre! are strangers.” Inevi- 
tably, “we became more intimate, 
knowing in our hearts that it was 
wrong.” However, “not wanting 
to darken the balance of our lives 
with the tragedy of ‘having to get 
married’,” they stopped. (“I was 
strong enough to tell John that our 
|folly must stop ... he agreed 
wholeheartedly.”) How had K. S. 
and John gotten into this situa- 
tion? Let K. S. tell you herself: 

‘Lewd’ Movies 
| “I believe the most gg 

factor in the moral collapse o 
youth today is the springing forth 
of so many lewd movies. I am 
still a teenager and have been em- 
barrassed, outraged and thoroughly 
| disgusted by the trash thet is 
thrown on the screen these days 
| to poison the thinking of the mass- 
es of young people. 

“No wonder there is such a tidal 
wave of delinquency. The screen 
| has gotten so filthy that formerly 
| innocent sweet kids hardly bat an 
eye at the perverse portrayals of 
sex and profanity. 

“I might never have made the 
mistakes I did, had it not been for 
the unconscious effect of such 
| movies on my whole being. I can 
| only hope that all young people 
will begin to reject these evil pic- 
tures that are paraded“in front of 
them, more and more every day; 
and I am writi ng to try and put 
them on guard,” 

In her reply, Mary Haworth not- 
ed that “human goodness is but 
slowly achieved” and agreed that 
“far too much of the present day 
theatre and movie fare is drooling- 
ly preoccupied with moral depravi- 
ty winsomely dressed, For schol- 
arly support of your stand, read 
Dr. Pitirim Sorokin’s great book, 
‘The American Sex Revolution’.” 

In passing the columnist also 
noted that K. S.'s letter shows that 
she is “deeply predisposed to be a 
fine person.” She also seems deep- 
ly predisposed to logse generali- 
ties. 


| 
CRAWFORDSVILLE, IND., 
NAGS METRO FOR ‘HUR’ 


Although Metro has promised 
| Crawfordsville, Ind. (population 
| 13,000) that it will be the first city 
| of its size to show “Ben-Hur,” lo- 
cal authorities, at the instigation 

of theatre operator Trueman Rem- 
busch, are continuing to press their 
| fight for an early specific date. 
| Through its Congressman, Rep. 
Fred Wampler (D-Ind.), Crawfords- 
| ville contended that because it was 
the home of Gen. Lew Wallace, au- 
| thor of “Ben-Hur,” it should have 
an early call on the showing. 
Metro has declined to indicate 
when the film will be available to 
the city, but has told the a 
man that it would be the first city 
| of its size to exhibit the film. The 
assurance, however, did not satis- 
| ty the Rembusch-led local forces 
and Rep. Wampler has been urged 
in a telegram to press the fight. 
It was pointed out that Metro gave 
no hint of a date nor did it prom- 
ise te show the film before the 
Indianapolis run ig concluded. 


4 

















8 VARIETY Wednesday, May 4, 1960 


ee ee oe eid lore oe : oad CORR IE rene 

















~~ METRO-GOLDWYN-MAYER presents 
SAMUEL GOLDWYN JR'S 


production of 


MARK TWAIN'S 











A WONDERFUL WORLD OF EXCITEMENT! 


All the vivid characters, the hilarious scenes, 
the thrilling adventures of Mark Twain's 
best-loved story now magnificently brought 
to the giant screen! 


The Honors Begin! 
“Picture of the Month'’—Good Housekeeping, 
“Picture of the Month"'— Parents’ Magazine 
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Starring 


TONY RANDALL 


Co-Starring 


PATTY McCORMACK: NEVILLE BRAND 


MICKEY JUDY BUSTER ANDY 
SHAUGHNESSY: CANOVA : KEATON: DEVINE 
ws FINLAY CURRIE « STERLING HOLLOWAY 






~ ARCHIE MOORE: EDDIE HODGES ~ 


seen Pay by JAMES LEE —oinces y MICHAEL CURTIZ 
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May Doldrums Hit Chi; ‘Nurse’ Sock | 
$14,000; ‘Kind’ Swift 186, ‘Wake Me’ 


Chicago, May 3. ¢ 
Maytime doldrums appear to be 
setting in here this week. Current 
round looks spotty 
excellent slide, 
runners for the most part claim- 
ing the potent coin. Only fresh 
fare is Esquire’s “Carry On Nurse,” 
pegged at sock $14,000. A pair of 
reissues, “King and Four Queens” 
and “Alexander the Great,” are 
bowing at the Garrick to garner a 
good $7,000. 
“Fugitive Kind” looks 
United Artists second session. 


fair-to- 
long- 


on a 
with a 


‘ a iney fil m trade is moderate this 

Loud $22,500, 2d, ‘Daisies’ Boff 356 nad “absence of new bills 
down pr poe nce of new bills 

7 ? ? Don't Eat Daisies” retains first- 
1 ] adership, third week _ being | 

in good tempo at Albee, 
~ | Holdover of “Visit to Small 
Key City Grosses Planet” at Grand is fairish “Unfor- 


few 





swift in 
Ori- 


ental’s “Wake Me When It's Over” 
expects a lively second frame. 

Big noise is still “Please Don’t 
Eat Daisies,” rated sockeroo in 
third Chicago stanza. ‘Tall Story” 
in Roosevelt second is just good. | 

State - Lake’s “Unforgiven” | 
shapes trim in fourth week. “Home | 


From Hill” is figured fine in Woods | 


fifth 

Snow Queen” is copping stout | 
fourth round coin at the Loop. | 
“Scent of Mystery.” in final and 
17th sessien, is okay at the Cine- 
tage 

In chy Nard-ticket bracket, sec- 
ond week of “Can-Can” is torrid 
at P# gv “Ben-Hur” is smas& in 
i9th session at the Todd: and 
“Windjammer” looks sturdy in 


19th at McVickers. 
Estimates for This Week 

Carnegie (Telem’t) (495; $1.50- 
$1.80\—“*Mouse That Roared” ‘Col 

n.o.) (20th wk). Hep $3,500. Last 
week, $3,800. 

Chicago ‘B&K) 
—'Don't Eat Daisies” 
wk Sock $35,000. 
$45,000 

Cinestage (Todd) (1,039; 90- 
$1.80)—“Scent of Mystery” (Todd) 

17th wk). Good $9,500. Last week, | 
$10.000. Winds run on _ Satur- 
gay 7). 

— (H&E Balaban) (1,350; 
25-$1.80) — “Carry On Nurse” 
rach Sock $14,000 or near. “etn | 
week “Chance Meeting” (Par) (6th 

wk), $6,000. 

Garrick (B&K) (850; 90-$1.50)— 
“Alexander Great” (UA) and “King | 
and Four Queens” (UA) (reissues). | 
Okay $7,000. Last week, “Kid- 
napped” (BV) (3d wk), $6,000. 

(Continued on page 20) 


Hub Up; ‘Kind’ Sockeroo 
$20,000, ‘Story’ $14,000, 
‘Show’ Stout at $14,500. 


Boston, May 3. 
Big upswing in fiim biz here, with 
good weather during the week and | 
8 drizzly Sunday (1) pulling ‘em in. 
“Fugitive Kind” is smash at Bea- 
con Hill. “Tall Story” looks — 
at the Met. “Babbette Goes 
Wz looks disappointing at Cap Mf 
P; renal brought back ‘ ‘Greatest 
Show on Earth” for fat takings. 
Holdovers are faring well, with 
“Don’t, Eat Daisies” the big winner | 


‘3.900; 90-$1.80) 
M-G) (3d 
Last week, | 





at the Memorial with third straight 
week of whopping grosses. “Go- | 
liath and Barbarians” is racking | 
up a hotsy take in second round 


“Our Man in Havana” 
Kenmore where in 


ai Pilgrim, 
amazing at 





12th round. “Unforgiven” looms 
oke at Astor in fourth week. 


Estimates for This Week 
Astor (B&Q) (1.270; $1-$1.50) — 
“Unforgiven” (UA) (4th wk). Oke 
$8000. Last week, $9,000. 
Beacon Hill (Sack) (678; $1-$1.50 


—‘‘Fugitive Kind” (UA). New high 
at $20,000. Last week, “Kidnapped” 
(BV) (2d wk), $4,500. 

Boston (Cinerama, Inc.) (1,354; 
$1.20-$2.65;\—""This Is Cinerama’” 
Cinerama) (2d wk). Second week 

rts today (Tues.). First week, 
great $18,500. 

Capri (Sack) (824; $1-$1.50) — 
“Pabbette Goes to War” (Col) and 
“Cranes Are Flying’ (WB). Mild 
$4200. Last week, “Kidnapped” 
(BV) (2d wk), $4,000. 

Exeter (Indie) (1.376; 75-$1.25)— 
“Would Be Gentleman” (Indie) (2d 


wk). First week ended Friday (29), 
slick $7,900. 


Gary (Sack) (1,277; $1.50-$3) — 
“Can-Can” (20th) (7th wk). Sixth 
week ended today ‘Tues smash 
$18,000. Last week, $20,000. 

Kenmore Indie) (700; $1.25- 
$1.80\—‘Man in Havana” (Col) 


12th wk). Sock $9,000. Last week, 


$10,000. 
Metropolitan (NET) (4,357: 70- 
98.10)—“Tall Story” (WB) and “In 


(Continued on page 20) 


‘Cincy Mild; ‘Show’ Good 
$8,000, Daisies’ Bright 


Cincinnati, May 3 





lof Congo Jungle” 


Keith’s is mild. 
rquee change is reissue 


Estimated Total Gross 


of ‘Greatest Show on Earth” at the 
This Week $2,504,000 Palace, with good takings for an} 
(Based on 22 cities 238 oldie n-Hur” remains boffo in 
theatres, chiefly first ru in- seventh week at Capitol. Ozoner 
cluding N. Y.) [win Drive-In is in okay seasonal 


“Hypnotic Eye” and 


with 


$2,378,000 


Last Year .. 
22 cit 232 


(Based on 
theatres.) 


Estimates for This Week 
_Albe e (RKO 3,100; $1-$1.50)— 
n't Eat Daisies” (M-G) (3d wk 








_ $12 000 or close. Holds for 
St H t Last week, $15,500, but 
ory Hotsy I iow have 
Cap ‘tol SW-Cinerama) (1,400 
~ $2.75) — “Ben-Hur” (M-G 
) wk). Boff $24,000 on heavy 
enver, ur veekenc : and siowing midweek 
rend vast week, $24,500. 
Denver, May 3 "Toveire Art (Shor) (500; $1)— 
Biggest coin total for newcome app! ire” Lt Swell $1,800. Last 
eek 2.U0U 
+oatd ates aa ve at om _Grand RK¢ ») 1,400; 90-$1 25)— 
m 4 Ses Landis . Visit to Smail Planet” ‘(Par 3c 
Miller Story” is rated st t the vh Fairish $4,500. Last week 
Denver on reissue but “V e Me | $7 


Guild (Vance) (300; 
Continued on page 


When It’s Over” : 
Centre. Unseasonal snowstorm cut 
all grosses for two days as sever 


inches = 8 a st x! I if 1 “a 9 | 15 
transportation. “Please Don't Eat 
Daisies” shapes big in third round Sto a b] 


at Orpheum while “ Ben-Hur” looks 


capacity again at Denham in third ‘cIye 9 
session. “Can-Can” also is up there . 
in third at the Aladdin ees 


Estimates for This Week 


$1)—“*Mouse 


20) 


is just ok 





Aladdin (Fox) ‘900; $1.50-$2.50 
—“Can-Can” (20th) (3d wk ite (86, H 30,00 
$9,000. Last week, $11,000 ur 

Centre (Fox) (1,270; $1-$1.45)— 
“Wake Me When Over” (20th). | Washington, May 3. 
Okay $10,000. Last week, “Who! Only two entries this round, but 
Was That Lady Coil) (3d wk),| mainstem stays in good shape via 
$9,000. its holdover product. ‘‘Tall Story,” 

Denham (Indie) (800; $1.25-$2.50) | day-dating two houses, looks for a 

—‘Ben-Hur” ‘M-G) (3d wk). Ca-|solid take. “Fugitive Kind” at 
| pacity $21,000. Last week. same. Palace is rated a boff in second 

Denver (Fox) (2,432; $1-$1.25)— | Stanza. ; 
“Glenn Miller Storv” (U) and “Please Don’t Eat Daisies” re- 
“Back to God's Countrv” ‘U) (re- mains smash in its third Capitol 
| issues). Sturdy $11,000. Last week. | lap. “Unforgiven” is trim in fourth 
“Angry Red Planet” (AI) and “Jail-| Week at Keith's. “Ben-Hur” looms 
breakers” (AI), $9,000. great in the seventh round at 

Warner's. “Rosemary” looks big 


Esquire (Fox) (600; $1) “Masters 
(20th) (3d wk 
Nice $2,000. Last week, $3,500. 


in second at the tiny Playhouse. 
Estimates for This Week 


Orpheum (RKO) (2,690; $1-$1.25) | Ambassador-Metropolitan (SW) 
|—"Don’t Eat Daisies’ (M-G) and | ‘1.490; 90-$1.25) — “Tall Story” 
\“Virgin Island” (Indie) (3d wk),|(WB). Solid $15,000. Last week, 
Big $10, 500. Last week, $13,000. | “Visit to Small Planet” (Par) 2d 

Paramount (indie) (2,100: 90- wk), $10 000, 
$1.25)—“Tali Story” (WB). Lofty| Capitel (Loew) (3,426; $1-$1.49) 
$15,000 or near. Last week, “Porgy |—Don’t Eat Daisies” (M-G) (3d 
and Bess” (Col) (rerun), $10,000. wk). Boff $18,000. Last week. $23,- 

Towne (Indie) (600: $1-$1.45)— | 9° 


“Seven Thieves” (20th 2d wk 


fee $3,700. Last week, $5,000. . (C ontinued + on page 20) 


Mos s, Uneven: Thieves’ Mild $5, 000, 
Daisies Big 86, 3d, ‘Hur’ Huge 186 





Minneapolis, May Wake Me vig It’s Over” (20th 

Four new first-runs are split = 3d wk Slim $3,000 in 5 days 
tween Loop and suburban show-| Last week $4,000. “Flame Over 
houses this round with the nabe| India” 20th) opens tomorrow 


newcomers, both sexy imports, ap- Wed 


pearing strongest. “The Lovers” RKO Orpheum (RKO) (2,800; $1- 

at Uptown and “Chance Meeting” | ¢1 2 Unforgiven” (UA) (2d wk 

at St. Louis Park shape boff ops Fair $7.000 or near. Last week. 

ing stanzas. Mainstem newcomers 39900. Holds for third 

are “Seven Thieves,” modest at . ; : 

Gopher, and “Hypnotic Eye,” drab RKO Pan RKO) (1,800; 85-$1)— 
Hypnotic Eye” (AA) and “Web of 

at RKO-Pan. $ ; ) : 

Fifth week for “Our Man in Evi dence ‘ AA). Drab $4,000. Last 
Havana” is stout at World. Third week, , Third Voice 20th) and 
for “Please Don’t Eat Daisies” is lood and Steel” (20th , $4,000. 
tasty at State. “Ben-Hur con- St. Louis Park ‘Field 1,000; 
tinues huge in 10th chapter at | $1-25)—‘Chance Meeting” (Par). 
Academy. “Wake Me When It's Sexy newspaper ads helping this to 
Over” looks quiet in third round | £00d $4,500. Last week, “Heller 
at Lyric. “Unforgiven” is fair in|in Pink Tights” (Par), $3,000. 
first holdover week at Orpheun State (Par 2,200; $1-$1.25)— 
The third nabe blockbuster is the “Please Don’t Eat Daisies” (M-G) | 
rerun “Room at Top great in (3d wk Looks palatable $8,000 
fourth canto at Suburban World. Last week, $12,000. 

Estimates for This Week Suburban World (Mann) (800; $1 
Academy (Mann 947; $1.75 Room At Top” (Cont) (4th wk 
$2.65)\—‘Ben-Hur” M-G 10th , This rerun is stil] sizzling at $3,500, 
wk). Capacity weekend biz is | same as last week. Goes another 

keeping this at a mighty $18,000, | round 
same as last week. U jptown Field) (1,000; $1.50)— 

Century (Cinerama, Inc.) (1,150. | “Lovers” Zenith). With extra 
$1.75-$2.65)—“‘South Seas Adven- showings, likely will hit socko 
ture” (Cinerama) (45th wk Little $6,000 or more despite advanced 
letup in tinal month, sweet $12,000. | prices Last week, “Black Or- 
Last week, $12,600. pheus” ‘Lopert) (3d wk), $3,000 at 

Gopher (Berger) (1,000; 85-$1)— $1.25 admish 
“Seven Thieves” (20th). Mild $5,000 World (Mann) (400; 85-$1.45)- 
in 9 days. Last week, “Visit Small | “Man in Havana" (Col) (5th wk) 
Planet” (Par) (3d wk), $3,000 Nearing end of run with sturdy 

Lyric (Par) (1,000; $1-$1.25)—/$3,500. Last week, $5,000. 


126, 3; ‘Hur’ Boff 246 


Keith’s (RKO) (1,850; 90-$1.49)— | 


Feeling’ Rousing 186, Tops New Det. 


| 








| Broadway Grosses 


Estimated Total G ross 
This Week 


Based on 26 ti 


$505,100 


Last Year $542,500 
(Based on 21 theatr 


| With 





Daisies’ Lush 6, 
Philly Congo 66 


| phia, May 3 
Over-all biz picture here cu 
rently is quiet with most holdover 
on the skids. “Please Don't Eat 
he Daisies” is way out front h 
a great session at the Stanles 
“Masters of Congo Jungle” is 
rated trim at the Studio. “Chance 
Meetin looks good at e Trans 
Lux but “Swan Lake” is thin in 
second at the World 
“Flame Over India” also shapes 
slow in second at the Viking 


“Ben-Hur” still is smash in 23d 


round at the Boyd whiie “Fugitive 
Kind” looks very fancy second 
at the Randolph. “Unforgiven” is 
ated good in fourt! Goldman, 
but most other holdovers are slug- 


gish or slow, 
Estimates for This Week 


| Arcadia (S&S) (536: 99-$1.80)— 
“Conspiracy of Hearts” (Par 3d 
wk). Fair $5,000, Last week, $7,- 
500. 
Boyd (SW) (1.500: $1.40-$2.75)— 
“Ben-Hur” (M-G 23d wk). Sock 
$30.000 or near. Last week, $31,- 


000. 

Fox (Milgram) (2.200: 99-$1.80)— 
“Home from Hill’ (M-G) ‘(6th wk 
So-so $7,000, Last week, $8,200. 

Goldman (Goldman 1.200; 99- 
$1.80 “Unforgiven” (UA) (4th 
wk). Good $7,500. Last week, $9.,- 
500. 

Midtown (Goldmar (1,000: 99- 
$1.80)—“Visit to Small Planet’ 
(3d wk). Fair $5,000 in 4 days. Last 

‘ week, $8,000. 


Randolph (Goldman) (2.250: 94- 
$1.80)—“Fugitive Kind” (UA) (2d 
wk). Fancy $12,000. Last week, 
$18.000. 

Staniey (SW) (2,250: 99-$1.80) — 
“Don’t Eat Daisies” (M-G). Great 
$25,000 or close. Last week. “Tall 
Story” (WB) (2d wk), $11,000. 
| Stanton (SW) (1,483; 99-$1.80)— 
|“Wake Me When It’s Over” (20th 
(4th wk), Quiet $6,800. Last week 
$8,500. 
| Studio (Goldberg) (483; 99-$1.80 
|—‘“Masters of Congo Jungie” 
20th). Trim $6,000 or near. Last 
week, “Room at Top” (Cont) (re- 
issue) (4th wk), $4,500 

Trans-Lux (T-L) (500: 99-$1.80 
—‘Chance Meeting Par Good 
$7,000. Last week, “400 Blows” 
Zenith), $3,300, 

Viking (Sley) (1,000: 99-$1.80)— 


“Flame Over India” (20t 2d wk 
Slow $6,000 or close. Last week 
$9,000 

World (‘R & B-Pathe 400: 90- 
$1.80 “Swan Lake Col) (2d wk 
Thin $2,700. 1. 700. Last week, $3.000 


HILL’ HEFTY $5,000, 
OMAHA; ‘HUR’ BIG 106 


ha, May 3 
Biz at the "ieee first-1 
is perking this week. “Home from 


uns 


Hill” is frisky at State while “Con 
spiracy of Hearts rated big at 
the Orpheum. “Fugitive Kind,” at 
the Omaha, is weakest of the new 
lot Hard-ticket Ben-Hur” re 
mains smash in round llth week 
at the Cooper 
Estimates for This Week 

Cooper (Coope: 693 $1.55 
$2.20) — “Ben-Hur” (M-G) (llth 
wk) Socko $10,000. Last week 
$10,500. 

Omaha (Triatates) (2.066: 75-$1 
—“Fugitive Kind UA). Mild 
$5,000 or near Last week, 10 
Commandments” Par) reissue 


$4,000. 

Orpheum (Tristates) (2.877: 75- 
$1)—“Conspiracy of Hearts” (Par 
Big $8,000. Last week, “Once More 
With Feeling” (Col), $6,500. 

State (Cooper) (743; 31)—“Home 
from Hill” (M-G). Good $5,000 or 
close. Last week, “Last Voyage” 
}(M-G), $4,000. 


Pix; ‘Story Hot 156; ‘Hur’ 426, 11 


Detrsit, May 3. 
Generally, the downtown biz set- 
up looks Zood albeit most of the 
newcomers aie weak. The long- 
termers are keeping things perk- 
ing. Best new entry is “Once More 
Feeling,” loud at the Madi- 
son. “Masters of the Conga Jungle” 
at Fox, “Because They're Young” 
at Palms, and “Blitz Krieg” at the 
Broadway-Cupitol, are we ak, espe- 
cially “Jungie” and “Biitz 

“Ben-Hur” continues 
llth session at the United Artists. 
‘Windjammer” is great in sixth 
suiling at Music Hall Tall Story” 
great in second week at the 


wow in 


stavs 





Michigan, 
Estimates for This Week 

Fox Fox-Mich 5,000; $1.25- 
$1 49)\—“*Masters of Congo Jungie” 

Oth) and “Valley of Redwoods” 
ne . Drab $14,500. Last weck, 

ake Me When Ove 20th) and 

Monster Piedras Blancas” (Indie), 
$10,000 in second week 

Michigan (U nited Detroit) (4,000; 
$1.25-$1.49) — “Tall Story’ ‘WB) 
and “Threat” (WB) ‘2d wk). Great 
$15,000. Last week, $20,000 

Palms (UD) (2.961; $1.25-$1.49)— 
Bec ause They're Young” ‘Col) and 
Noose for Gunman” (UA Fair 
$12,000 Last week, “Unforgiven” 
UA) and “3 Came to Kill” (UA) 
2d wk), $17.000 

Madison (UD) ‘1,200; $1 = $1.49) 
—‘‘Once More With Feeling’ (Col) 
and “American aker” “Ind e), 
Swell $18.000 La week, “Toby 
Tyler” (BV) and “Goliath IT’ (BY) 
2d wk), $14,000 

Broadway-Capitel (UD) (3.500; 
$1.25-$1.49\—"“Blitz Krieg” (Indie) 
and “Breakout” (Indie). Weak $10.- 
000. Last week, “Snow Queen” ‘U) 
and “Circus Stars” (U) (2d wk), 
$11,000. 

Adams (‘Balaban 1.700; $1.25- 
$1.50\—“‘Don’t Eat Daisies” ‘M-G) 
3d wk). Good $10,000. Last week, 
$13,000. 

United Artists (UA) (1.667: $1.25- 
$3)—"‘Ben-Hur” (M-G lith wk). 
Sensational $42,000. Last week, 
$43,300. 

Music Hall Cinerama, Inc.) 
1.208: $1.55-$2.65) “Windjam- 
mer” (NT) (6th wk). Great $24,000. 
Last week, $33,000. 

Trans-Lux Krim (Trams - Lux) 
1,000; $1.49-$1.65)—“Man in Ha- 
vana” (Col) (3d wk). Good $9,009. 


‘Daisies’ Nice $7,000 In 
Blah Balto; ‘Story’ NG 
4G, ‘Ben-Hur’ Wow 186 


Baltimore, May 3. 

Big item here is still “Ben-Hur,” 
smash at the Town now in its fifth 
stanza. Another bright spot is 
“Please Don't Hat Daisies,” nice 
in third at the Hipp. 

Elsewhere, it’s only fair or worse. 
“Tall Story” is dull in second at 
the New. “Unforgiven” looks slow 
in third at the Century. “Wake 
Me When It's Over” is poor in sec- 


ond at Stanton. “Man In A 
Cocked Hat,” oke at the Little and 
“Kiss For A Killer’ shapes pass- 


able in first at the Five West. 
Estimates for This Week 


Century ‘Fruchtman) (3,200: 50- 
$1.25—"‘Unforgiven” (UA) ‘3d wk). 
Slow $4,000 afier $5,000 in second, 

Charles (Fruchtman) (550; 50- 
$1.25)—“Once Mcre With Feeling” 
Co 7th wk). Down to fair $1,200 


after $1,800 in previous week. 


Cinema Scnwaber) (460; 90- 
$1.50/\—“Room At Top” (Cont) (4th 
wk rerun) Okay $2,500 after 
$3.000 in third 

Five West (‘Schwaber) (460; 90- 
$1.50\—"‘Kiss for Killer” (Indie), 
Passable $3,000. Last week, “Les- 
son in Love” (Janus) (3d wk), 
$2,500 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—"'Please Don't Eat Dais- 
ies’ (M-G) (3d wk Nice $7,000 


after $10,000 in second 


Little (Rappaport) (300; 50-$1.50) 
—“Man in Cocked Hat” (Indie). 
Pleasant $3,000 Last week, 
“Mouse That Roared” (Col) 18th 
wk), $1,400. 

Mayfair ‘Frutchman) (900: $2- 
$2.50/\—""Windjammer” (NT) (11th 
wk), down to fair $4,800 after 
$5,000 in 1@th frame. 

New Fruchtman 1,600; 50- 
$1.25)—"Tall Story” (WB) (2d wk), 


Dull $4,000 after 
Playhouse 
$1.50)\—"“Black 

8th wk 

in seventh. 
Stanton (Fruchtman) (2,800; 50- 

$1.25)—"Wake Me When Over” 
20th) (2d wk). Sad $4,000 after 

$6,000 on first. 
Town (Rappaport 


$5.000 in first 

Schwaber) (460; 90- 
Orpheus” ‘Lopert) 
Oke $2,300 after $2,500 


(1,125; $1.49- 


$2.50)—“Ben-Hur” (M-G) (5th wk), 
Giant $18,000 after $22,000 in 
fourth. 





ow 
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L.A. Biz Tapers; ‘Story’ Okay $20,000, 
Planet’ Slight 136, ‘Daisies’ Lofty 
186, 3; Can-Can’ 106, ‘Feeling’ 106 


a 





Los Angeles, May 3. 
First-runs here currentiy are 
showing light prospects, only a few 
situations evincing any strength. 
“Tall Story” looks okay $20,000 or 
slightly better opening session in 


four theatres. Anothe; newcomer, 
“Angry Red Planet,’ is heading 
for light $13,000 on first general 


release in two houses. “David and 
Bathsheba” with “Love Is Many 
Splendored Thing” looms mild in 
two spots 

“Please Don’t Eat Daisies” heads 
the regular holdovers, with a big 
$18,000 or close in third frame at 
Hollywood Par. “Ben-Hur” still is 
leading city with a hot $32,000 in 
sight for 23d stanza at Egyptian. 

“Can-Can” shapes sturdy $16,000 
in eighth frame at Carthay. “Search 
for Paradise” was hefty $17,600 in 
13th week at Warner Hollywood. 
“Once More With Feeling’ looms 
hep in third Warner Beverly round. 
“Carry On Nurse” shapes piump 
in eighth session at Crest. 

Estimates for This Week 

Downtown Paramount, Wiltern, 
Vogue, Loyola (ABPT-SW-FWC) 
(3,300; 2,344; 810; 1,298; 90-$1.50) 
—“Tall Story” (WB) and “The 
Threat" (WB) Okay $20,000 or a bit 
over. Last week, Downtown Para- 
mount, “Forbidden Paradise” (In- 


die) “Manoa” (Man) (reissue), $9,- 
600. Wiltern with Hilistreet, Pix, 
“Suddenly Last Summer” (Col) 
(2d wk), “Kiss for Killer” (Val) 
(Wiltern, Hillstreet) (2d wk), “Sum- 
mer Place’ (WB) (reissue) (Pix), 
$14,600. Vogue. “Room at Top” 


(Cont), “Diary Anne Frank” (20th) 
(reissue), $3,000. Loyola with State, 


Iris, El Rey, “Home from Hill” 
(M-G 2d wk), “Bramble Bush” 
(WB) (repeat) (Loyola, Ei Rey), 
“Wake of Stranger” (Par) (State, 
Iris) (2d wk), $14,800 

State, Hawaii, Fox Beverly 
(UATC-G&S-FWC) (2.404; 1,106; 
1,150; 90-$2)—“Angry Red Planet” 
(Al Ist general release) and 
“Cosmic Monsters” (Val). Light 
$13,000. Last week, Hawaii with 


Downtown, “Sapphire” (U), “Too 
Soon to Love” (U) (reissues), $5,- 


800. Fox Beverly, “Operation Petti- 
coat (U), “Beeause They’re 
Young” (Col) (repeats), $3,300. 


Los Angeles, Iris (FWC) (2.017; 
825; 90-$1.50)— David and Bath- 
Sheba” (20th) and “Love Is Splen- 
dored Thing” (26th) (reissues). 
Modest $11.000 or near. Last week. 
Los Angeles. “Sins of Lola Montes” 
oe , “Paris Vice Squad” (Indie), 
2. 7H 

Downtown (SW) (1.757: 90-$1.50) 
—*'Delicate Delinquent” (Par) 
(repeat) and “Gunfighter” 
(reissue). Thin $2,600 

Hollywood Paramount 
(1,468; $1-$2)—“Please Don’t’ Eat 
Daisies” (M-G) (3d wk). Big $18,- 
000 or close. Last week, $22,500. 

Warner Beverly (SW) (1,612; $2- 
$2.40)—“Once More with *Feeling” 
(Col) (3d wk). Busy $10,000 or near. 
Last week, $12,500. 

Orpheum, Hollywood (Metrupol- 
itan-FWC) (2,213: 756; 90-$1.50)— 
“On Beach” (UA) (3d wk) and 
“Comanche” (UA) (reissue) (2d 
wk). Soft $7,700. Last week, $10,300. 

Hillstreet, Pix, El Rey (Metropol- 
itan-Prin-FWC) (2,752: 756: 861: 
90-$1.50) — “Suddenly Last Sum- 
Continued on page 20) 





‘Daisies’ Bright $13,000, 
Prov.; ‘Story’ Tall 96, 
‘Kind’ Smash $10,000 


Providence, May 3. 





Second stanza of “Don’t Eat | and already Brownie Leach has) 


Daisies” 


at Loew’s State is still 
topper here currently. “The Fugi- 
tive Kind” shapes sock at Albee. 
Majestic is also big with “Tall 
Story.” Strand is mild with re- 


issue of “Greatest Show on Earth.” 
Estimates for This Week 

Albee (RKO) (2,200: 65-$1)— 
“Fugitive Kind” (UA) and “Virgin 
Island” (FAW). Sock $10,000. Last 
week, “Purple Gang” (AA) and 
“Atomic Submarine” (AA), $4,500. 

Majestic (SW) (2,200: 
“Tall Story” (WB) and “Boy and 
Laughing Dog” (WB). Big $9,C00. 
Last week, “Visit To Small Planet” 
(Par) (2d wk), $7,000. 

State (Loew) (3,200; 90-$1.25)— 
“Don't Eat Daisies” (M-G) (2d wk). 
Hot $13,000 after $19,000 opener. 

Strand (National Realty) (2,200; 


~—T 


(Elect) | 


70-90)— | 


4 


‘Kind’ Bangup $14,000, 
Frisco; ‘Show’ Oke 9G 


San Francisco, May 3. 

First-run trade here on the aver- 
ave is lower this stanza but there 
are some solid openers to help. 
Best of these newcomers is “Fugi- 
tive Kind,” rated strong at the 
United Artists while “Greatest 
Show on Earth” is doing okay for 
an oldie at Golden Gate. “Career 


Girl” is only passable at Para- 
mount while “Sword and Cross” 
looms slow at the huge Fox. 


“Windjammer” is excellent in 24th 
week at Orpheum. 
Estimates for This Week 


Golden Gate (RKO) (2,859; $1.25) 
—“Greatest Show On Earth” (Par) 


(reissue) and “Broth Of A Boy” 
(Indie). Okay $9,000 or over. Last 
week, “Visit Small Planet” (Par) 


end “Wake Of Stranger” (Par) (3d 
wk), $7,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Sword and Cross” (20th) and “Un- 
til They Sail” (M-G). Slow $9,000. 
Last week, “Wake Me When Over” 
(20th) and “Valley Of Redwoods” 
(20th) (2d wk), $8,500. 

Warfield (Loew) (2,656; $1.25- 


$1.50)—“Don't Eat Daisies” (M-G) 
(3d wk). Dandy $11,000. Last 
week, $14,500. 

Paramount (Par) (2,646; $1.25- 
$1.50\—“Career Girl’ (WB) and 
“Rebel Breed” (WB). Okay $11,- 


000. Last week, “Because They're 
Young” (Col) and “Comanche Sta- 
tion” (Col), $19,000. 

St. Francis (Par) (1,400; $1-$1.25) 


—‘“Babette Goes To War” (Col) 
and “Story Of Blonde” (Cont). 
| Slow $7,000. Last week, “Tall 


Story” (WB) (2d wk), $8,500. 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65)—“‘Windjammer” (NT) 
(24th wk). Excellent $18,000. Last 
week, $18,500. 

United Artists (No. Coast) (1,151; 
$1.25-$1.50) “Fugitive Kind” 
(UA). Nice $14,000. Last week, 
“Unforgiven” (UA) (3d wk), $6,700. 

Stagedoor (A-R) (440; $1.25- 
$1.50)—“Man In Havana” (Col) 


$8,000. 
Vogue (S.F. Theatres) (364; $1.50) 
—"“Magician” (Janus) (5th wk). 


Nice $3,800. Last week, $3,900. 

Coronet (United California) 
(1,250; $1.80-$3.50) — “Ben-Hur” 
(M-G) (19th wk). Great $28,000. 
Last week, ditto. 


Daisies Dandy 
$12,000, L'vill 


Louisville, May 3 

“Please Don't Eat The Daisies” 
at United Artists is giving the first- 
run setup a lively pace this week. 
“Daisies” shapes sturdy, but ahead 
af recent biz at house will be plenty 
good, helped a lot by coolish 
weather at weekend. “Our Man In 
Havana,” Rialto’s single pic bill, 
shapes fair. “Masters of Congo 
Jungle” is light. At the Kentucky, 
| “Visit To Small Planet” locks slim 
third week. 
| Town's big event, Kentucky 
Derby, will be run Saturday (7), 











jturned down 20,000 requests for 
seats. 

Estimates for This Week 
| Brown (Fourth Avenue) (1,200; 
| 60-90 — “Masters of Congo Jun- 
gie” (20th) and “13 Fighting Men” 
| (20th). Light $4,000. Last week, 
| “Kidnapped” (BV) (2d wk), $3,500. 
| Kentucky (Switow) (900; 60-$1) 
—‘Visit to Small Planet” (Par) (3d 
| wk). Slim $3,000 after second 
week's $4,000. 

Mary Anderson (People’s) (900; 
75-$1)—“Tall Story” (WB) (3d wk). 
Helped by sneak preview Saturday 
(30) night to modest $4,500. Sec- 
ond week, $8,000. 

Rialto (Fourth Avenue) (3,000; 
|75-$1) — “Man In Havana” (Col). 
Slow $5,000. Last week, “Samson” 
(Par) and “Uilyses” (Par) (reissues), 


70-90)—“‘Greatest Show On Earth” | $7,500 


(Par) (reissue). Disappointing $3,- 
500. Last week, “Kidnapped” (BV) 
and “Dumbo” (BV) (reissue) (2d 
wk), $5,000. 





United Artists (UA) (3,000; 60- 
$1) — “Don’t Eat Daisies’ (M-G). 
Lusty $12,000. Last week, “Unfor- 





given” (UA). $6.000 in five days. 


(8th wk). Fine $7,000. Last week, | 


‘Wake Me’ Fast $10,000, 


Buffalo, May 3. 

Most first-run trade is in the up- 
per brackets here this session 
despite a dearth of newcomers. 
“Wake Me When It’s Over” shapes 
brisk at the Center while the re- 
issue of “Greatest Show on Earth” 
looks fine at Paramount. Top coin 
of course, still is going to “Ben- 
Hur” which is rated stout in seventh 
round at the Teck. “Please Don’t 
Eat Daisies” looms bright in third 
stanza at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—‘“Don’t Eat Daisies” (M-G) ‘3d 
wk). Bright $10,000. Last week, 
$25,000. 

Center (AB-PT) (2,000; 70-$1)— 
“Wake Me When It’s Over” (20th). 
Brisk $10,000. Last week, “Tall 
Story” (WB) (2d wk), $11,000. 

Century (UA-TC) (2,700; 70-$1)— 
“Country Girl” (Par) and “Bridges 
at Toko-Ri” (Par) (reissues). NSG 
$5,000 in 5 days. Last week, “Be- 
cause They're Young” (Col) and 
“Comanche Station” (Col) (5 days), 
$5,500. 


Lafayette (Basil) (3,000; 70-$1)— 
“Por and Bess” (Col) (2d wk). 
Sad $5,000. Last week, $6,000. 

Paramount (AB-PT) (3,000; 70- 
$1)—“Greatest Show on Earth” 
(Par). (reissue) and “Virgin Island” 
(Indie). Fine $9,000. t week, 
“Killers Kilimanjaro” (Col) and 
“Breakout” (Col), $8,800. 

Teck (Loew) (1,200; $1.75-$2.75) 


_—“Ben-Hur” (M-G) (7th wk). Stout | $45 


$19,000. Last week, $20,000 

Cinema (Martina) (450; 70-$1)— 
“Magician” (Indie) (2d wk). Down 
to $800 in 4 days. Last week, 
$1,500. 


‘Wake Me’ Okay 
$10,000 in K.C. 


Kansas City, May 3. 

Three néwcomers are rated mod- 
erate to good at first-runs this 
week. “Wake Me When It’s Over” 
at Uptown and Granada is only a 
bit over average. “Fugitive Kind” 
at Midland shapes modest. “Rebel 
Breed” at Paramount looks lean. 
“Ben-Hur” at Capri looks near 
opening pace in its 14th week. 








Roxy shapes big in fourth week. 
| “The Unforgiven” at the Missouri 
is okay in third. 
Estimates for This Week 
Brookside (NT&T) (800; $1) — 
“Room at Top” (Cont) (4th wk) 


Very good $1,800. Last week, 
$2,000. 
Capri (Durwood) (1,260; $1.50- 


$2.50\—“Ben-Hur” (M-G) (14th wk). 
Slick $20,500; continues. Last week, 
$22,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—“Touch of Larceny” (Par) (3d 
wk). Light $1,000. Last week, 
$1,200. 


Midland (Loew) (3,500; 90-$1.25) 
—"“Fugitive Kind” (UA) and “Three 
Came To Kill” (UA). Moderate 
$8,500, but holds. Last week, “Home 
From Hill” (M-G) \5th wk), $4,300. 

Missouri (RKO) (2,585; $1-$1.25) 
—“The Unforgiven” (UA) and 
“Virgin Island” (Indie) (3d wk). 
Be $5,500, stays. Last week, 





Paramount (UP) (1,900; 75-$1)— 
“Rebel Breed” (WB) and “The 
Threat” (WB). Moderate $6,500. 
Last week, “Tall Story” (WB) (2d 
| wk), $5,500 in 8 days. 

Plaza (NT&T) (1,906; 90-$1.25)— 
| Man in 
| Bright $6,000. Last week, $8,000. 

Roxy (Durwood) (850; $1-$1.50) 
\—“Please Don’t Eat the Daisies” 
|(M-G) (4th wk). Big $7,500, stays 
on. Last week, $8,500. 


| 1,217; 85-$1) — “Wake Me When 
| It’s Over” (20th). Topping average 
$10,000; holds. Last week, Uptown 
only, “Wind Cannot Read” (20th) 
and “Third Voice” (20th), $4,500. 

Fairway (NT&T) (700; 85-$1)— 
“Kidnapped” (BV) and “Dumbo” 
(BV) (reissue) (3d wk). Satisfactory 
$1,700. Last week, $2,100 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 











Buff; ‘Show’ Lusty 96 


“Please Don’t Eat the Daisies” at | 


Havana” (Col) (2d wk). | 


Uptown, Granada (NT&T) (2.043; | 


B’way Marks Time, 


Flame’ NSG 306, 


‘Daisies -Easter Show Big $155,000, 
Bongo’ Bingo 116 in 3d, Lady’ 266 





‘Comedy’-‘Hell’ Boifo 
$20,000 in Toronto 


Toronto, May 3. 

Only new bills are “Wake Me 
When It’s Over,” okay at Imperial, 
and “Hell Bent for Leather” paves 
with “When Comedy Was hed 
big in six houses. “Please Don't 
Eat Daisies” shapes wham in sec- 
ond stanza at Loew’s. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) 
—*“Once More With Feeling” (Col) 
(5th wk). Steady $9,000. Last week, 
$12,000. 

Century, Downtown, Glendale, 
Prince of Wales, State, Vogue (Tay- 
lor) (1,338; 1,059; 995; 1,200; 694; 
499; 50-85)—“Heli Bent for Leath- 
er” (U) and “When Comedy was 
King” (20th). For six-house combo, 
big $20,000. Last week, “Because 
They’re Young” (Col) and “Coman- 
che Station” (Col), for 10-house 
tiein with 9,446 seats, $42,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—“Touch of Larceny” (Par) (3d 
wk). Lusty $13,000. Last week, 


Hyland (Rank) (1,057; $1)—“I'm 
All Right, Jack” (Ran) (6th wk). 
Hefty $5,000. Last week, $5,500. 
Imperial (FP) (3,343; $1-$1.25)— 
“Wake Me Up When It’s Over” 
(20th). Okay $12,000. Last week, 


$13,500 in 8 days. 

International (Taylor) (557; $1.25) 
“Chaplin Revue” (UA) (3d_ wk). 
Fine $5,000. Last week, $5,500. 
| Loew's (Loew) (2,073; $1-$1.25) 
i—“Don’t Eat Daisies” (M-G) (2d 
(wk). Sock $20,000. Last week, 
| $24,000. 
| Tivoli (FP) (935; $1.50-$2.50)— 
|“Can-Can” (20th) (5th wk). Smash 
$12,000. Last week, $13,500. 

University (FP) (1,382; $1.50- 
$2.75) — “Ben-Hur” (M-G) (20th 
wk). With daily mats, capacity $25,- 
000. Last week, same. 

Uptown (Loew) (2,745; 75-$1.25) 
— “Home from Hill” (M-G) (5th 
wk). 
$12,000 








‘Kind’ Potent 136, 
St. L.; ‘100s Same 


St. Louis, May 3. 

Some new bills, launched this 
week, are helping downtown first- 
runs. “Fugitive Kind” at Loew's 
looks nice. “10 Commandments,” 
first time at-regular prices, at 
Ambassador, “Heller in Pink 
Tights” at the Fox is not so good. 
Strong holdovers are “Kidnapped” 
in third week at the Orpheum and 
“Please Don't Eat Daisies” in 
fourth at the Esquire. Latter still 
is big. “When Comedy Was King” 
is stout at the Shady Oak. 

Estimates for This Week 

Ambassador (Arthur) (2.970; 60- 
90)\—“10 Commandments” (Par) 
(rerun). Lofty $13,000. Last week, 
“Tall Story” (WB), $12,000. 

Apolle Art (Grace) (700; 90-$1.25) 
—*‘Firebird” (Indie). Okay $2,000. 
Last week, “Black Crpheus” (Lop- 
ert) (4th wk), $1,500. 

Esquire ‘Schuchart-Levin) (1,8007 
90-$1.24—“Don’t Eat Daisies” 





|}(M-G) (4th wk). Big $9,000. Last 
| week, $12,000. 
Fox (Arthur) (5,000; 60-90)— 


|“Heller in Pink Tights” (Par) and 
i“Valley of Redwoods” (20th). Mild 
$15,000. Last week, “Babette Goes 


to War” (Col) and “Mouse That 
| Roared” (Col), $14,500. 
| Leew’s (Loew) (3,600; 60-90)— 


| “Fugitive Kind” (UA) and “Three 
|Came to Kill” ‘UA). Nice $13,000. 
Last week, “Unforgiven” (UA) (2d 
wk), $10,000. 
Orpheum (Loew) (1,900; 60-90)— 
“Kidnapped” (BV) (3d wk). Good 
| $5,000. Last week, $4,500. 
| Pageant (Arthur) (1,000; 60-90)—— 


“Wind Cannot Read” (20th) (re- 
run). Oke $3,000. week, 
“Room at Top” (Cont) (3d wk), 


,000. 

St. Louis (Arthur) (3,800; 60-90) 
—Babette Goes to War” (Col) and 
“Mouse That Roared” (Indie) (m.o.). 
Trim $9,000. Last week, “Legs 
Diamond” (WB) and “Manhunt in 
Jungle” (WB), $12,000. 

Shady Oak (Arthur) (760; 60-90) 
—“When Comedy Was King” 
(20th). Sturdy $3,500 or near. 





die) (2d wki. $2,000. 


a 
7 


“Visit Small Planet” (Par) (2d wk), | 


Light $6,500. Last week,, 


Last week, “Lesson in Love” (In- | 


There’s not much new product 
around to help boister biz ir cur- 
rent round at Broadway first-runs, 
Hence, trade continues to follow 
the downbeat pattern of a 
ago. Cool weather Saturday and 
rain on > were figured as 
p= factors t the new screen 
are is not helping much. Several 
new pix are opening this week and 
next, which may help. 

Still money champion is “Please 
Don’t Eat the Daisies” with the 
annual Easter stageshow at the 
Music Hall. Current (5th) session 
likely will finish with $155,000. 
While off from fourth week, this 
is figured plenty smash for this 
stage of run and season of year. 

“Flame Over India,” biggest of 
newcomers, looks barely fair $30,- 
000 on initial stanz« at the Para- 
mount. Neither “Big Chief” at arty 
Baronet nor “Private Property” at 
the arty Paris are getting far on 


their opening rounds. 
“Expresso Bongo” is one 
big $11, 
week at the arty 


sturdy —— with a 
likely in th : 
Sutton. “Tall Story” is fading and 
|will get a barely good $17,000 or 
| less in fourth round at the Palace. 
|“Masters of Congo Jungle” is re- 
placing today (Wed.). 
| “Who Was That Lady” looks te 
| land a solid $26,000 in current (3d) 
| stanza at the Criterion. “Fugitive 
| Kind” still is stout in third week, 
| with $25,500 in prospect at the 
Astor. 

“The Unforgiven” is slipping to 
an okay $24,000 in fou frame 
at the Capitol. “Scent of Mystery,” 
also reflecting the absence of holi- 
day crowds, looks like fair a 

the 





in current (llth) round at 
Warner. 

“Ber-Hur” is heading for a great 
$45,800 in its 24th session at the 
State. “Can-Can” wound its eight 
stanza at the Rivoli with a smash 
$36,000. 

Not included in Vartery regular 
theatre list of Broadway grosses is 
the 600-seat Globe (formerly 
known as the New York) where a 
French import, “No Morals,” han- 
died by William Mishkin, has been 
registering big biz for that stand, 
reported to be double average tak- 
ings, at $21,319 a week. However, 
$21,000 always has been a favorite 
number with Mishkin for his pic~ 
tures. 

Estimates for This Week 

Aster (City Inv.) (1,094; 75-$2)— 
“Fugitive Kind” (UA) (84 wk), 
Current stanza ending today (Wed.) 
is heading for smash $25,500. Sec- 
ond was $31,000. Holds. 

Capitel (Loew) (4.820; §£1-$2.50) 
—“Unforgiven” (UA) (5th wk). 

(Continued on page 20) 


’ J 
‘Ben-Hur’ Mighty 236, 
. ef , 
Pitt; ‘Daisies’ Hep .126, 
’ 
Planet’ Drab $6,500 
Pittsburgh, May 3. 

Holdovers are only bright 
about Pitt biz this week. ieee 
Saturday is blamed for slow biz at 
some spots. “Please Don't Eat 
Daisies,” smash at Penn in second, 
“Our Man in Havana” at Squirrel 
Hill looms boff in fourth. 

Warner's “Ben-Hur” is wow in 
15th. Two new entries are both 
amazingly weak. “Angry Red 
Planet” at Stanley is sad while 
“Babette Goes To War” looks thin 
at Harris. Second week of “Wake 
Me When Its Over” shapes soft in 
second week at Fulton. 

Estimates 


for This Week 

Fulton (Shea) (1,635; $1-$1.50)— 
“Wake Me When Its Over” (20th) 
(2d wk). Weak $3,000 with help of 
“Flame Over India” (20th) on Sat- 
urday and “Operation Amsterdam” 
(20th) on Sunday. Last week, 
$2.400 

Harris (Harris) (2,100; $i-$1.50) 
—‘“Babette Goes To War” (Col). 
Dull $3,000. Last week, “Sink Bis- 
marck” (20th), $4,600. 

Penn (UATC) (3,300; $1-$1.50)— 
| “Don't Eat Daisies” (M-G) (2d wk). 
| Sock $12,000. Last week, $15,000. 

Squirrel Hill (SW) (834; $1.25)— 
|}“Our Man In Havana” (Col) (4th 
|wk). Boffo $3,800. Last week, 
} 


| Stanley (SW) (3,700; $1-$1.50)— 
“Angry Red Planet” (AD. Drab 
$6,500. Last week, “Rebel Breed” 
(WB) (5 days), $4,200. 

Warner (SW) (1,513; $1.75-$2.75) 
—‘Ben-Hur” (M-G) (15th wk). Tre- 
mendous $23,000. Last week, 
£21500. 
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A SOLID BOXGREIGe sMASE 
New York— Astor and Plaza 


CROWDS 


CROWTHER 





Tennessee Williams’ 


MARLON BRANDO- ANNA MAGNANI- JOANNE WOODWARD in TENNESSEE WILLIAMS’ 
ALSO STARRING MAUREEN STAPLETON AND VICTOR JORY - SCREENPLAY BY TENNESSEE WILLIAMS 


IAMS AS PRODUCED ON BROADWAY BY ROBERT WHITEHEAD FOR PRODUCERS THEATRE, Inc. * DIRECTED BY SIDNEY LUMET 


ON THE PLAY “ORPHEUS DESCENDING” BY TENNESSEE WILL 


The eminent critic of the N. Y. Times devotes 
three articles within ten days proclaiming the 
merits of this outstanding motion picture. 


re: THE FUGITIVE KIND" 


APRIL 15: “Because Marlon Brando and 


Anna Magnani play these two people brilliantly, 
‘The Fugitive Kind’ has a distinction and a sensi- 
tivity that are rare today in the films. 

“Sidney Lumet’s plainly perceptive understand- 
ing of the deep-running skills of the two stars, his 
daring with faces in close-up and his outright 
audacity in pacing his film at a morbid tempo that 
lets time drag and passions slowly shape are respon- 
sible for much of the insistence and the mesmeric 
quality that emerge. But it is Mr. Williams’ drama, 
more like one by Eugene O’Neill than like most of 
this writer's more recent and more persistently de- 
cadent plays, that commands the viewer’s expecta- 
tion. And it is the skill with which it is performed 
that sets one’s senses to throbbing and feeling stag- 
gered and spent at the end.” 


APRIL 17: “*The Fugitive Kind,’ at the 


Astor and the Plaza, is a sensitive account of two 
lonely people (Anna Magnani and Marlon Brando) 
searching poignantly for love, while others (Joanne 
Woodward, Victor Jory and Maureen Stapleton) 
make it tough. But this one is not for children. It is 
for adults who are made of rugged stuff.” 


APRIL 24: “It is, indeed the simplest and 


the straightest Williams drama yet done upon the 
screen; and it is certainly the most credible and 
poetic since ‘A Streetcar Named Desire’. Meriting 
equal credit with the screen play—if not, indeed, 
a little more—is the fine direction of Sidney Lumet 
and the skill with which the drama is performed. 
Confident of his actors, Mr. Lumet has triumphantly 
dared to shoot most of their critical scenes in search- 
ing close-ups and at a tempo that lets them work for 
subtle glints and moods.” 














Cc 


Fugitive 


“THE FUGITIVE KIND” 
& MEADE ROBERTS ease 


Kind 


ASSOCIATE PRODUCER GEORGE JUSTIN * MUSIC BY KENYON HOPKINS * PRODUCED BY MARTIN JUROW & RICHARD A. SHEPHERD « A JUROW-SHEPHERD-PENNEBAKER PROD. 
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Inside—International 


The Bayreuth Festival Master Classes have been added to the Wag- 
nerian Fest spielhaus at Bayreuth. Although the idea is not new (Wag- 
ner himself and later his widow Cosima conducted classes in Wagner- 
ian-style-singing as far back as 1892) the composer’s granddaughter 
Friedelinde has organized the study program on a purely professional 
basis and all students are connected with opera one way or other. From 
several hundred applications 12 young artists, mostly singers and some 
directors, conductors and designers, are chosen attend five weeks of 
rehearsals and performances plus a seminar of lectures which covers 
every aspect of opera from the study of roles to the exploring of the 
psychoanalytical interpretation of the “Ring” cycle or “Parsifal.” Stu- 


dents are active also in research in the Wagner archives and visit | 


other performances in cities nearby like Munich’s Strauss Festiva 





Conductor Antal Dorati who recently quit the Minneapolis Sym- 
phony post after 10 years, will be freelancing for a while, also con- 
ducting opera performances in Vienna starting in the spring of 1961. 
When he returns to America in 1961-62 season Dorati will lead the 
first U. S. performance of Arnold Schoenberg’s posthumous work 
“Moses and Aaron” for which he has the performing rights. This calls 
for an exceptionally large singing chorus plus a speaking chorus and 
several important soloists. “Sponsor” is the Weitzman-Foundation— 
same that sponsored the “Firstborn” production to go to Israel in 
1958 and is now partly responsible for the financial set-up in Israel 
for the Otto Preminger feature “Exodus.” Schoenberg's work (in 
concert form) will be given in the auditorium of the to-be-built 
Zeckendorf Hotel in Manhattan, if construction is completed. 





Canadian pianist Glenn Gould says he “just might carry off the 
retirement from concert work” he claims to have been talking of for 
12 years. He’s now 27. “I find greater enjoyment in composing than 
I do in concert work,” he said after a playing benefit in Montreal. 
Shoulder injury in December caused Gould to cancel all remaining 
concerts this season. He’s been told to wear a cast on his shoulder 
for a month or six weeks. Previously considered rather a hypo- 
chondriac, he’s worn gloves in summer to keep his hands from catching 
cold 





A onetime film house manager has taken over direction of Royal 
Winnipeg Ballet's first international tour in six years, since the fire 
that almost wrecked its career. Now facing 21st season of existence, 


ballet in 1961 will tour 10,009 miles—two months in Canada, two in| 


U 
Toronto. 





Associates & Aldrich Co. has acquired film rights to Lukas Heller's 
90-minute British teleplay, “Cross of Iron,” which Robert Aldrich will 
produce-direct next winter under banner of unit's English affiliate, 
Aldrich & Sons Lts. Aldrich also will coproduce “The Tony Ferrari 
Story” with Rossano Brazzi in Italy come September, actor also star- 
ring. 


Spain Divides on Distrib-Exhib 
Lines on Renewing With Yanks 


Madrid, April 26. 

Spanish film distributors and ex- 
hibitors took opposing stands on 
the question of renewing the 
Spain-Motion Picture Export Assn. 
agreement at recent meetings, 
while producers adopted a “watch 
and wait” policy. 

All three wings of the film in- 
dustry were asked by Director 


General for Cinema Munoz Fontan | president of the Board of Trade, 
whether the respective groups 


believed MPEA had fulfilled its|“"® Was responsible for steering 
obligations under the current | the 1948 Films Act through Parlia- 
agreement and whether a new pact | ment, is to conduct a special in- 


for the coming season should be | quiry into the economic position of 


a eee net ent Sean re. | the picture industry in Britain on 
newal but called for an increase | behalf of the Federation of Film 
of MPEA licenses from the pre-| Unions. The survey will include 
sent total of 80 to 110 and sup-|those aspects of the tele industry 
ported continued film pacts with which affect film production and 


the Eric Johnsion organization. hin ates of b f th 
Distributors, in their reply to the | Sctinieas ahden ‘in the FFU e 


Director General, stated that un-| 
published annexes to the present| The former BOT prexy, who is 


pact made it impossible to deter-| Conducting the inquiry for the 
mine whether Americans had oa Ss, fee or - Papas 
filled or not. On the other hand, | ration, is prepar ac- 
they took the position that Spanish | cept written and oral evidence from 
intention to fulfill free trade ; all ——— ont erenaiations, 
measures as a member of OEEC  #e expects to submit an interim 
made a new pact unnecessary. a - the Federation before the 
Distribs sta‘'ed past pacts were | © of the year. Also to spend fur- 
mainly signed for currency reasons ‘eT a on the problems disclosed 
and now that Spain was moving to- | OVEr the next year or two. 
. ard peymente fn Geee ‘ - ——— » piloting the —— 
rade alances, ocke peseta ct, ison also was responsible 
value of pact was gone and with | for the establishment of the Na- 
it the need for a special Spain-| tional Film Finance Corp. and for 
MPEA accord. They asked for a| the negotiation of the Anglo-Amer- 
—— voice in =~ | ican Film Agreement in 1948. 
ions and agreement with } A} The six unions in membership o 
government film authorities might| FFU are: the Association of Cae. 
feel compelled to undertake and | matograph, Television and Allied 
sign. | Technicians; the National Associa- 
, ne ee eee to the | tion of Theatrical and Kine Em- 
rade to discuss the issue were | ployees; British Actors’ Equity As- 
considered couched in negative | sociation; Electrical Trades Union; 
terms. Result of inter-industry| Film Artistes’ Association; Musi- 
confabs is said to have influenced | cians’ Union. 
MPEA negotiator Frank Gervasi to 
postpone pre-Easter negotiations 
until later in the month. 





> 


'Ex-Board of Trade Head 
To Survey British Film 
Biz for Union Group 


London, April 26. 
Harold Wilson, MP, a former 














Ulrich Rolling ‘Raecher’ 


Rerlin, Apri! 26. 


Renoir, Frisco Juror 


San Francisco, May 3. 
Producer-director Jean Renoir 
will serve on the jury of the San 


Kurt Ulrich Film Co, plans to! Francisco Film Festival, Oct. 19- 
start production of “Der Raecher”| Nov. 1, fete director Irving M. 
(T) Avenger), by Edgar Wallace,| Levin reported last week 
here in the middie of May, Renoir’s currently teaching at} 

Pic, which will also go to Lon-/ the U. of California across the bay | 
don for locations, will have an in-|in Berkeley. Herman G. Weinberg 
ternational cast. | previously agreed to be a juror. 





S. Manager is Bob Johnson, 28, formerly of Avenue Theatre at! 


Anti-Waver Director 
Turns to Love Plots 


Paris, April 26. 

Veteran film director Jean De- 
lannoy was one of the pet targets 
of the “New Wave” directors when 
| they were still critics. They re- 
| proached Delannoy for his conven- 
| tional tales. Now Delannoy claims 
|he has three projects coming up 
that will treat love in its truly ro- 
| mantic aspects. 
Delannoy’s first pic project will 
j;eoncern a 14-year-old boy in love 
with an insane young beauty. Num- 
ber two will be based on one of 
| the earliest romantic French no'- 
| els, “The Princess of Cleves,” with 
|its lovers 16 and 17-year-olds re- 
| spectively. Last one will deal with 


mature people. 


Paris Preps For 
Tourist Season 


Paris, April 26. 
As the legit season wanes, and 
hits are not too frequent, 
gap revivals, acaptations and a few 








keep houses occupied until shutter- 
ing time in June. Most new ones 
appear slated for oblivion except 
for a couple which look probable 
end-season shows. One looks to 
spill well over into next season. 
Most likely to succeed is the re- 
prise’ of the Francis Lopez oper- 
etta, “Quatres Jours a Paris” (Four 
| Days in Paris) at the ABC. It is 
vintage operetta savoring of the so- 
called “Gay Paree” with enough 
movement for provincial patrons as 
|well as Parisian regulars. It is 
not a stateside bet. Another is 





|“Bilitis Et L'Amour,” done some | 
Loosely based on | 


| seasons ago. 
Pierre Louys’ tales of erotic she- 
nanigans in Ancient Greece this 
has enough double entendre, come- 
ly girls and low comics to insure 
a possible run during the tourist 
season at the small-seater Petit 
Theatre De Paris. This seems to 
have little export interest. 

Theatre Recamier, experimental 
center for the. state-subsidized 
Theatre National Populaire, has 
two one-acters in Robert Pinget’s 
“La Lettre Morte” (Dead Letter) 
and Samuel Beckett’s “La Derniere 
Bande” (Krapp’s Last Tape). Re- 
views were okay but the public 
does not relish Pinget’s stodgy tale 
of a father pining for his errant 
son. It is too long. “Tape” got 
better acclaim being the story of 
an old man listening to tapes on 
his youthful ardors. It has elicited 
| some interest and may be in for a 
| fair run. 

Newcomer “Heureux Mortels” 
(Happy Mortals) at Theatre Fon- 
taine seemed old-hat to crix. 
About a couple who dream up an- 
cestors to tell them a winning lot- 
tery ticket number, it was dubbed 
slow and despite good acting. Marc 
Camoletti’s piece looks in for an 
early demise. 

The Piccolo Teatro Di Milano, in 
on an exchange setup with the 
Theatre Naticnal Populaire, did 
hefty biz in a twoweek stay at Pa- 
laise De Chaillot with Bertolt 
Brecht’s perennial “The Three- 
penny Opera” (Opera Di Tre 
Soldi). f 


stop- | 


desperate new entries are vying to | 





Fight Over ‘Dolce Vita’ 
Triggers Increased Pix 








| Censoring By Italians 


| Rome, April 26. 

Intensification of Italian cen- 
lsorship activity has been noted 
lhere since the unprecedenied 
| fracas over the release of Federico 
| Fellini's “La Dolce Vita.” Despite 
|widespread demands for banning 
or cuts, especially by Catholic 
groups, this went unscathed and 
|is racking up record biz every- 
|where. Triggered by the Fellini 
| precedent, local dailies have been 
playing up every censorship angle. 
And it’s more than probable that 
some local producers and distribs 
have set the ball rolling them- 
selves in some cases to help their 
product. However, there are in- 
| dications that pix are in for tighter 
| scrutiny here, at least for a while. 
| Most recent incident involves a 
Titanus pic, “Rocco and His Broth- 
ers,” which Luchino Visconti is 
directing in Milan. Sequence shot 
in a certain location known for 
many crimes of recent years would 
be cut from pic if the request of 
city fathers is obeyeu. Titanus top- 
per Goffredo Lombardo has cabled 
Minister for Entertainment Um- 
| berto Tupini in an attempt to clear 
|the dubious footage. 

Recently, another Titanus pic, 
“La Sposa Bella” (Temptation), 
starring Ave Gardner and directed 
land written by Nunnally Johnson, 
|made local headlines via a re- 
| ported censorschip delay. Pic 
jconcerns a defrocked priest who 
falls for prostitute. 1st is located 
jin Spain. 

Also in trouble here is a pic to 
| be directed by Claude Autant-Lara 
|for producer Moris Ergas: “Non 
Uccidere” (Do Not Kill). It con- 
cerns the subject of concientous 
objectors. 

Other pix which have had, or are 
reported to have had, trouble on 
their way through local censorship 
are “Il Bel Antonio” (Handsome 
|Antonio), “La Notte Brava” (To- 
night’s the Night), “The World 





at Night” (WB), e currently- 
shocting “Long Night of ‘'43,” 
“Nuit et Brouillard" (Night and 


Fog), and the Polish film, “Night 
Train.” 

The president of the Italian Film 
Critics. Assn., Gino Visentini, hes 
meanwhile written a letter to 
Minister Tupini to complain of 
the. arbitrary application of cen- 
sorship regulations. 





Michael Rennie has shelved 
plans to biopic *~.a‘~dor Manolete, 
instead will produce Paul Hyde 
Bonner’s “The Art of Llewellyn 
Jones” as his first indie. 








Petticoat, Can-Can Set B.0. Records 
In Aussie Biz Upbeat; ‘Pillow’ Scores 





Sydney, April 26. 

“Operation Petticoat” (U) and 
“Can-Can” (20th) have set new 
Aussie boxoffice records in a film 
biz upsurge here. Boxcffice buoy- 
ancy generally is proving that the 
cinema is coming back into its own 
in this territory with patrons flock- 
ing to both hard ticket and regular 
scale pix. Coming winter season 
here indicates profitable operation 
for alert showmen. 

Pacing with the two record- 
grossing leaders are “Auntie 
Mame” (WB), “Nun’s Story” (WB), 


“Shaggy Dog” (M-G), “Touch of 
Larceny” (Par), “Tiger Bay” 
(Rank) and “My Uncle” (Rank). 
“On the Beach” (UA) bows this 
week. 

“South Pacific” (20th) 
| standout in its 70th week, 
rama Holiday” (Cinerama) 
okay in 42d round, 
Murder” (Col) is strong 
' session, 





is still 
“Cine- 
looks 
“Anatomy of a 
in 17th 


“Please Don’t Eat Daisies” (M-G),| 


Melbourne Trade Hotsy 
Melbourne, April 26. 

Hot biz prevails here, with “An- 
atomy of Murder” (Col), “South 
Pacific” (20th), “Mouse That 
Roared” (Col), “Some Like It Hot” 
(UA), “Pillow Talk” (U) and “Cine- 
rama Holiday” (Cinerama) stand- 
out. 





Adelaide Likes ‘Pillow’ 

Adelaide, April 26. 
Film biz is very bright in this 
jkey city, with “Mouse That 
Roared” (Col), “Geisha Boy” (Par), 
“South Pacific” (20th), 
Talk” (U), “Journey to Centre of 
| Earth” (20th) and “Best of Every- 
| thing” (20th) the top grossers. 





‘Like Hot’ Solid in Brisbane 
Brisbane, April 26. 
“Some Like It Hot” (UA) is the 


| topper: here currently, with “Me 
and Colonel” (Col), and “It Started 
With a Kiss” (M-G) taking in the 
| most coin, 


With Tax Banned, London Biz Climbs; 
Feeling’ Fine 116, 4th, Ben-Hur’ Boff 
$32,200, South Seas 


Sockeroo 306 


London, April 26. 

The full effect of total aboli- 
tion of the admission tax is being 
reflected for the first time in cur- 
rent West End returns, hence 
spelling a healthy addition to first- 
run grosses. This means as much 
as $3,000 per week more at some 
of-the bigger theatres. The con- 
cession, however, is partly dissi- 
pated in the ease of theatres play- 
ing non-standard film such as Todd- 
AO, ete. 

Pace still is being set at West 
End first-runs by the big block- 
busters. “Ben-Fur,” for example, 
grossed a mighty $32,200 in its 
18th Empire week while “South 
Seas Adventure” was just below 
$30,000 in 25th Casino round. 
“South Pacific’ was smash at 
around $23,000 in 104th Dominion 
frame while “Can-Can” was great 
$17,000 in fifth week at the Met- 
ropole. “Solomon and Sheba” was 
hefty $11,000 in its 24th week at 
the Astoria while “Gigi” was a 
stout $9,800 in its 29th round at 
Ritz. 

With only a few minor excep- 
tions, all West End first-runs are 
above average for this session 


which, of course, included the 
Easter holiday weekend. “School 
for Scoundrels” held at a hefty 


$11,000 in its fourth week at the 
Warner. 

“Once More With Feeling” locks 
stout $11,000 in fourth stanza at 
Leicester Square Theatre. “League 
of Gentlemen” shapes solid $10,- 
500 in third round at Odeon, Mar- 
ble Areh. “Circus of Horrors” 
looms histy at London Pavilion 
with $10,000 in third session. 


Estimates for Last Week 


Astoria (CMA) (1,474; $1.20- 
$1.75)—“Solomon and Sheba” (UA) 
(24th wk). ‘Fine $11,000. “Big 
Fisherman” (Disney) follows on 
May 9. 


Carlton (20th) (1,128; 70-$1.75)— 
“Wake Me When It’s Over” (20th), 
Moderate $6,000 or near. 

Casino (Indie) (1,155; $1.20-$2.10) 
—‘south Seas Adventure” (Robin) 
(25th wk). Mighty $30,000. 

Columbia (Col) (740; $1.05-$2.50) 
—“Bridge on River Kwai” (Col) 
(reissue) (2d wk). First round was 
sturdy $6,800. “Suddenly Last 
Summer” (Col) follows May 10 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(104th wk). Smash $23,000. 

Empire (M-G) (1,700: . $1.05- 
$2.80) — “Ben-Hur” (M-G) (18th 
wk). Great $32,200 for 11 perform- 
ances. 

Leicester Square Theatre (CMA) 
(1,375; 50-$1.75) “Once More 
With Feeling” (Col) (4th wk). Fine 
$11,000. Last week, $14,300. 

London Pavilion (UA) (1,217; 70- 
$1.75)—“Circus of Horrors” (An- 
glo) (3d wk). Solid $10,000 or 
near. Second was $13,100. 

Metropole (CMA) (1,410; $1.05- 
$2.20)—“Can-Can” (20th) (5th wk). 
Great $17,000. 

Odeon, Leicester Square (CMA) 


(2,200; 70-$1.75)—"Cone of Si- 
lence” (B-L) (ist wk). Average 
$11,000. 


Odeon, Marble Arch (CMA) (2.- 
200; 70-$1.75)—“League of Gentle- 
men” (Rank) (3d wk). Solid $10,- 

. Second was $13,500. “All 
Fine Young Cannibals” (M-G) fol- 
lows April 28. 

Plaza (Par) (1,902; 70-$2.10) — 
“Samson and Delilah” (Par) (re- 
issue). Okay $12,000 or over. 
“Visit To Small Planet” (Par) fol- 
lows May 5. - 

Rialto (20th) (592; '70-$1.20)— 
“Sink Bismarck” (20th) (4th wk). 


Fancy $8,600. 

Ritz (M-G) (432; 70-$1.75) — 
“Gigi” (M-G) (29th wk). Stout 
$9,800. 

Studio wne (Indie) (556; 50- 


$1.20)\—“‘Toby Tyler” (Disney) (3d 
wk). Average $4,000. Second, 


“Pillow | $4,800 


Warner (WP) ‘1,785; 70-$1.75)— 
“School for Scoundrels” (WP) (4th 
wk). Hefty $11,000. Third, $16,500. 
“Hell Is a City” (WP) follows 
April 28. 








Rouber Mamoulian set 40 loca- 
tion sites in southern Italy for 


Walter Wanger’s 20th-Fox release, 
“Cieopatra,” 
jearly July. 


rolls film there in 
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MARGINAL THEATRES & LABOR 





Labor Cost Rises’ Over 1¢¢7, 


Extent to which inclusion of film theatres within the scope of a pro- 
posed $1.25 hourly minimum wage law would be costly to theatres was 
dramatized by T. M. Manos, key figure in the operation of three cir- 


+ 


cuits in Pennsylvania and West Virginia. 
consideration by the House Sub-Committee on Labor and Educa- 


for 





He set forth these figures 


tion: 

I abor Costs Under $1.25 Yearly % 
Circuit s‘resently Minimum Law Increase 
Monessen Amusement ...... $39,087 $77,954 99.4 
Manos Enterprises ......... 18,990 43,225 127.6 
Bikins Theetres .......cccess 3,435 8,580 149.7 





National Boxoffice Survey 


Trade Slows Up; ‘Ben-Hur’ Back on Top, ‘Daisies’ 
2d, ‘Kind’ 3d, ‘Can-Can’ 4th, ‘Story’ 5th 





The post-Easter period, coupled 
with milder, springlike weather, is 
being refiected with a vengeance 
in the current stanza at principal 
key cities covered by VARIETY. 
Most first-runs prefer to coast with 
overly-extended product or ques- 
tionable fill-in fare rather than 
bring in new pix until just before 
the Memorial Day weekend. Situa- 
tion is aggravated, too, by the fact 
that there is not enough strong 
product to go around. 

“Ben-Hur” (M-G), which had 
dipped into second place for two 
weeks, is back on top again this 
session, with “Please Don’t Eat 
Daisies” (M-G; in close pursuit. 
Actually “Daisies” is running 
about $42,000 behind the champ. 

Third place is going to “Fugitive 
Kind” (UA), which was only 
around in the keys to any extent 


for first time last week. It was 
fourtl: a week ago. 
“Can-Can” (29th) is moving up 


to fourth position frem fifth place 
last round. “Tall Story” (WB), 
sixth a week ago, is*finishing fifth. 

















‘Home From Hill” (M-G), lith 
last session and “Black Orpheus” 
(Lepert) are the runner-up pic- 
tures. 

Although several new films are 
being launched this week, few of 
them hint much potential. “I'm 
All Right, Jack” (BL) is an excep- 
tion. It has been doing well in 
Toronto, and this past week hit 
close to a record figure opening 
round at the N.Y. Guild, 
house. 

“Flame Over India” (20th) has 
proved disappointing on initia! two | 
dates, being slow in Philly and just | 
fair in N.Y. “Conspiracy of Hearts” 
(Par) is in a like category but 
fairly big in Omaha. 

“Expresso Bongo” (Cont) con- 
tinues great in third week in N.Y. 
“Babette Goes To War” (Col), in 
contrasi, is amazingly slow to dull 
in some four keys. 


“Career Girl’ (WB), also new, 
is passable in Frisco. “Masters of 
Congo Jungle” (20th). trim in 


Philly and nice in Denver, is light- 
weight in two other keys. “Battle 








arty | 
| for standard employment at stand- 
| ard wages. They include, he ex- 








AIDS, RETIREES AT Paramount ‘Back’ in Pctre Bi 


a. 


Great numbers of film theatres 
will go out of business under a 
proposed federal law “calling for 
a minimum wage of $1.25 per hour. 
So declared various exhibitors, rep- 
resenting the Council of Motion 
Picture Organizations, before the 
House Education and Labor Com- 
mittee in statements in Washing- 
ton yesterday (Tues.). 

Principal arguments for exemp- 
tion of theatres from the measure 
were made by LaMar Sarra of 
Jacksonville, Fla., and C. Elmer 
Nolte Jr., of Baltimore, co-chair- 
men of the COMPO Minimum 
Wage Committee. 

The 
eration are such, they said, that a 
payroll boost of the proportions Ae 


volved would mean the difference | 


between profit and loss operations. 
Further, the theatres surviving the 
added burden would be forced to | 
pay higher rentals for pictures in 
order to sustain production, it was 
added. 

Nolte made the point that thea- 
tre employees in many instances 
are persons who cannot compete 


plained, parttime school boys and 
| girls, elderly people in retirement 
from other jobs, housewives with 
limited outside-the-home time, and 
the disabled. Indeed, theatres 
are “rendering a much needed 
public service” by giving these in- 
dividuals parttime employment, ac- 
cording to Nolte. 

Sarra presented COMPO statis- 


tics showing that a certain un-| 


named five circuits would find 
their payrolls increased by $7,200,- 
000 in four years if there were a 
mandatory minimum of $1.25 per 
hour for personnel. He asserted: 


“This would not only wipe out the | 


profit margin for many theatres but 
would make their continued op- 
erations very doubtful.” 
Theatremen stressed the point 
that present exhibition salar.es are 
well above the minimum require- 
ments so far as permanent and 
technical personnel are concerned. 
Exhibs, however, just can’t afford 


| the $1.25 minimum for parttimers 


who are working simply for an 
income fillin. 

It was a case of exhibition put- 
ting on a poor mouth. “In this era 
of plenty with many business ex- 
periencing their most prosperous 
years, we, in the motion picture 





“Unforgiven” (UA), in third/of Sexes” (Cont) still is sturdy on 
spot the previous two stanzas, ge in N.Y. 
capturing sixth position. “Man in = , 
Havana” (Col), long high on the | teats ae Was King” 

Pepe ancy in N_Y. on extended- 

list, is winding up seventh. 

we Ti as run, shapes stout in St. Lovis. 

Windjammer” (NT) again 1S) «cnow Queen” (U) is brisk in Chi 
taking eighth spot, the same as a pL : " ‘ 
week ago. “Greatest Show on Who Was That Lady iCal) 
Earth” (Par), back on reissue play-|Shapes lofty in N.Y. “Seven 
dates, is showing enough stamina | Thieves” (20th) is sharp in 
to cop ninth place. “Wake Me Minneapolis. 
When It’s Over” (20th) a (Complete Boroffice Reports on 
out the Top 10. Pages 10-11). 
= 

No Ideology Fussing Ca 
Continued from page 4 

murder and a young stranger;with a girl and truly falling in 
whom she falls in love with. Bel-| love only to be ironically killed. 
gium’s “Si Le Vent Te Fait Peur” None of the foregoing is 
(If the Wind Scares You) is about | scabrous or sensational pix. They 
a practically incestuous brother) are believed to treat important 
and sister whose lives are ruined.) problems with tact and taste to 


Le Sexy Universale 


From Britain, under the 20th- 


Fox imprimatur, will unspool D. H. | 


Lawrence's novel of a miner's son 
fighting to know himself and against 
the dreary puritanism of provincial 
England. How much “red meat” 


there is in “Sons and Lovers” re-| 
mains to be seen, but it’s among}; 


the offerings being anticipated. 
America’s own “Home From The 
Hills” (Metro) is deemed “candid” 
about sex and killing. 





“Never on Sunday” (UA) is from 
Greece, the tale of a healthy Greek | 
street girl who instructs a shy} 
American. Further offbeaters, as 
described in advance of the festi-| 
val include: 

Norways’ “Jakten” (The Hunt) 
eoncerns two men fighting over al 
girl both love in a mountain re- 
treat. 


Mexico’s “The Young One” 
deals with a young Negro raged 
by a mob after being unjustly ac- 
cused of raping a white girl. 

Formosa’s “Tchien Gnu You 
Houn” (Enchanted Shadow), about 
true love and swordplay. | 


India’s “Sujata,” a young fel- | 
low falling in love with an un- 
touchable girl. 

Bulgaria’s “Parvi Urok” (First 
Lesson), a love affair during the 
first war destroyed due to the) 
boy’s growing social awareness. 

Russia's “Ballad of a Soldier” 
has a hero, on leave, 


comment on them and on human 
nature and people as a whole, 











French See Boom 


Continued from page 3 








French and Italo film quota sys- 
tems already hit by the West Ger- 
man open market policy. The U. S. 
and Germany stressed the need of 
quota relaxation at the last Office 
of Economic Cooperation meeting 
in Paris recently. 

The burgeoning entry of foreign 
pix into America may finally be 
the straw that will break the quo- 
ta’s back here and in Italy. That 
is the thinking in many places 
even though there are still those 
| who feel the local film industry 
ae be protected. The coming 

Yank-French Film Accords should 
denote exactly what the French 
outlook really is on this score. 





"Quarterly SPG Nominees 
Hoilywood, May 3. 
Four films have been nominated 
for Screen Protiucers Guild's first- 
| quarter award for best-produced 
pic of 1960, selected by feature 
awards committee. 
Quartet includes Sache Gordine’s 


“Black Orpheus,” Carol Reed's 
|“Our Man in Havana,” Jack Cum- 
| mirgs’ “Can-Car” and Edmund 








try, find ourselves, at our 
lowest ebb and still we can see 
no end in sight to this decline 
which started over 10 years ago 
and has continued ever since,” 
Nolte said. 

Frank C. Lydon, exec secretary 
of Allied Theatres of New Eng- | 
land, sounded this distress signal: 
In a great many cases theatre 
circuits (if forced to hike salaries) 
would~have to sell out and then 
be confrented with the fact that 
theatre buyers, even at low prices, 
are a rarity. 


AA’s 14-to-Gome 


—— Continued from page 3} =e 


70m by W. Lee Wilder on Asian lo- 
cations starting in September. 

“Dondi,” an Albert Zugsmith job 
set to roll in July. 

“The Big Bankroll,” which pro- 
ducers Samuel Bischoff and David 
Diamond will start in June. 

“The George Raft Story,” to be 
—_—" by Ben Schwalb, also 


une. 

“The Big Wave,” based on the 
Pearl Buck novel, to be directed 
by Ted Danielewski in color and 
CinemaScope in Japan. 

“Streets of Montmartre,” to be 
filmed 
Paris locations in August by pro- 
ducer-director Douglas Sirk. Au- 
gust start. 

Other titles include “Armored 
Car,” Roy Alcorn, producer; 
“Crashboat,” Lindsley Parson, pro- 
ducer; Harold Robbins’ “9 Park 
Avenue”; “Confessions of An Opi- 
um Eater,” Albert Zugsmith, pro- 
ducer; and “Reckless, Pride of the 
erines,” Lester Sansom, pro- 











dallying | Grainger’s “Home from the Hill.” | ducer, 


N CRUSHER 


economics of theatre op-| 


in CinemaScope-color on, 





ARTHUR ANDERSON ON | 
WB HEALTH LEAVE 


Minneapolis, May 3. 


| Because of ill health Arthur W. | 


Warner Bros. branch 
manager and a 35-year veteran 
with the company, has been given 
an indefinite leave of absence. 
During his absence assistant 
branch manager Myron B. Adcock 
|is taking over for him. The latter 
}had been branch manager here for 
five years while Anderson occupied 
jthe abandoned district manager 
post. 
| Anderson is at home after a long 
| hospital siege. 


Mas, Daughters, 
Including Negro, 
Everyone a Celeb 


Hollywood, May 3 


Anderson, 





| 
| 
| 
| 
} 
} 





Nat Goldstone, vet Hollywood 
|agent and producer, will return 
| to indie production with “Mother 
}and Daughters,” based on Ray 
Wander’s upcoming novel. Wan- 
}der will write screenplay, with 
lensing skedded for the fall 

Goldstone, currently partnered 


in the Goldstone-Tobias Agency, 
already has started discussions 
| with the 10 femm~<s who are sought 
|for mother and daughter roles in 
yarn dealing with a sensational 
;} murder trial. Sought for mother 
|roles are Joan Fontaine, Bette 


| Davis, Lauren Bacall, Ginger 
Rogers and Pearl Bailey. Daugh- 
ters: Susan’ Kohner, Hope Lange 
Sandra Dee Carol Lynley and 


Diahann Carroll. 


Heavenly Sex 


Continued from page 3 


written a foreword plus brand new 
narration to further stress the 
fantasy aspects. 

Legion additionally objected to 
certain angles of Miss Yan Doren 
which, according to Zugsmith, 
“give a greater illusion of nudity 
than actually exists.” All these 
angles will be replaced 
| Film, which was finished 
August and has heen source of 
considerable controversy between 
| Zugsmith and Doff over its respec- 
tive merits and demerits, in which 
each berated the other with worth- 
right frankness, is first major re- 
lease given a 
Legion since 1956. 

In branding it with this rating, 
Legion called the pic “blas- 
phemous and sacrilegious in its 
presentation of man’s sex life as 
the invention of the devil, rather | 
than as the handiwork of God.) 
This unconscionable offense to} 
religion is compounded by the) 
treatment in which the filmmaker | 
resorts to indecencies and pornog- 
raphy. ” 

In rebuttal, Zugsmith declared 
that writers had consulted with | 
various religious groups and fol- 














last 


lowed their recommendations 
throughout the writing of the | 
script. Script also had been sub- | 


mitted to MPAA Production Code 
authorities and such changes as 
requested made, he said. 

“We particularly asked for the | 
Legion’s feelings in the matter 
but were told they would not com- 
ment in advance,” Zugsmith 
stated. 

Pic was granted a Production 
Code seal last August. 





Paul Wendkos took over direc- | 
tion of T. S. Woods’ indie, “Angel 


Baby,” locationing at Coral Gables, | 
after director Hubert Corn- | 
field returned to Hollywood with | ™s 
| appendicitis. 





Fia., 


“C” rating by the) 


Zi-to-Come Proves Not-All-Toll 


By GENE ARNEEL 


Paramount is back in the picture 
business. Perhaps the company 
never left—but the fact remains 
that the apparent preoccupation 
with home toll television had given 
many in the industry to suspect 
that the theatrical production was 
being sluffed. The International 
Telemeter subsidiary, now in busi- 
ness in West Teronto, had gotten 
out of hana via its fullblast spot- 
lighting. 

In any event, the situation is 
this: The Par meeting on the Coast 
last week got across a robust pro- 
duction message that was hearten- 
ing to many in the trade. Total of 
27 new films definitely are blue- 
printed f-; the cameras in the next 
18 months. 

The Coast sessions saw Par sales 

and ad-pub execs coming face to 
face with production personnel, 
|many of whom are independent. 
President Barney Balaban and 
other members of the brass clear- 
| ly had set out to establish the fact 
that the making of features for 
theatres was the first order of 
business. This was accomplished. 
Balaban rammed home the idea 
that whiie Par is highly diversified, 
1ome toll being one of the “out- 
side” activities, this doesn’t detract 
from the outfit’s considerable in- 
terest in theatricals 

The 27 productions on the slate 
include a few which had been an- 
nounced previously and the four 
now in work. But still in all they 
represent a program of important 
properties in keeping with the to- 
be-expected outpouring of a top 
studio 


Details of the schedule were out- 
lined last week. They include as 
wide a variety of subjects, and 
sources, as ever has been linked 
with a major, For the must part 


independent filmmakers will be 
providing the substance. They are 
indies in that they have their vuwn 
companies but, not to be over- 
looked, is that Par is putiing up the 
production money. 

Sounds like an United Artists 
type of operaticn. However, UA 
does not hold the patent on indie 
financing. Consider that Par has 
been bankrolling such “indie” pro- 
ducers as Hal Wallis and Perlberg- 
Seaton for years, with the latter 
sharing in the financial returns 
just as do the producers at UA. 

What does matter is that Par ap- 
parently is going all out in this 
kind of segue away from pictures 
solely from contract producers. 

“But Where Are the Deals?” 
posed a recent Vartety headline. 
The story concerned promises of 
a new production undertaking un- 
der studio head man Jack Karp 
but without the specifies as to just 
what contracts were being signed 
te back up said promises. It now 
appears the deals are at hand. and 
with such people as Frank Sinatra, 
John Wayne, Tennessee Williams, 
Ingmar Bergman and Danny Kaye. 
| Interesting footnote is that many 
| Properties on the lineup will be 
filmed abroad or on domestic lo- 
| cation, and not at the studio. Over- 
| head for the latter is no source of 
| worry, though, with this item now 
| being covered by television pro- 

duction, including the rental of fa- 
| cilities to CBS-TV. 

An insider related the dialog be- 
tween Balaban and others at the 
studio conference last week. The 
chief exee was quoted as saying 
that while diversification is a big 
factor in the overall modus oper- 
andi, there still will be a vast stake 
in theatrical production. And if 
| there were no such diversification 
to begin with, there could be no 
theatrical production, one comple- 
menting the other, said Balaban. 


Yeepey To Ray Kurtzman 
Hollywood, May 3. 

Raymond Kurtzman, attorney 
for Mirisch Picturés Inc. since the 
company was founded two years 
ago, has been named a vice presi- 
|dert of the company. 
At the same time, Michael Har- 
was appointed to the com- 








| pany’s legal staff. 
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bership approved but was turned 
down by WGA-W's members. 

Differences between the L. A 
and N. Y. branches of the Guild 
over proposed terms of settlement 
with telepic producers now appear | 
less consequential than earlier as- 
sumed. Eastern 
able, but the 
against proposed 
Guildsmen this end say 
N. ¥. vote was 
hence dimensions unknown. ques- 
tion arises as to who present inj} 
N.Y. was eligible, no tally at door 
of paid-up memberships having 
been taken, as L.A. gets it. Another 
eastern vote, this one audited, may 
be necessary. Constitutionally 
there is the further question of 
whether east and west should com- 
bine their votes or be considered 
two separate, independent refer- 
endums. If so, one could contra- 
dict the other. 

In the area of theatrical films 
hopes for a quick settlement were 
dealt a severe blow by the AMPP’s 
public statement. It said the dif- 
ference between the producers 
and the writers were substantial 
and that the writers have not ac- 
cepted any of the AMPP proposals 

WGA immediately responded 
with surprise and shock, calling 
the AMPP statement a “transpar- 
ent propaganda maneuver.’ Over 
the ‘weekend, the WGA's screen 
negotiating committee sent a state- 
ment to its membership, replying 
in full to the AMPP charges. “The 
truth is that we have reached 
agreement in many _ important 
areas,” the Writers’ Guild said. 
WGA confirmed that pay tv is the 
basie issue separating tlhe Guild 
and the produces. 

There presentiy is no new meet- 
ing set between WGA and AMPP 
on theatrical films. 

A complex set of circumstances 
surrounds rejection of the offer 
from the Alliance, 16-member or- 
ganization which accounts for some 
60° of the filmed tv shows made 
in Hollywood. It was turned down, | 
206 to 143, in Thursday's member- 
ship meeting of the Tv-Radio 
Branch of Writers Guild of Amer- 
ica-West. Three hours earlier, in 
New York, some 100 tv members 
of Writers Guild of America-East | 
voted unanimously to accept the | 


vote was favor- 
here went 
206-143. 
that the 


acclamation, 


vote 
terms, 


by 


Alliance offer. 

Whether the New York outcome | 
was simply a “courtesy vote” in| 
anticipation of a rumored sure ac- | 
ceptance in Hollywood could not 
be established. There was immedi- 
ate speculation in producers’ cir- 
cles that Thursday night's Hollvy- 
wood vote did not represent the 
majority opinion, that many writ- 
ers who favored the Alliance pro- 
posal figured it would pass with- 
eut trouble and, therefore, stayed 
home. Writers Guild officials, how- 
ever, were emphatic over the 
weekend in their contention that 
the vote was, indeed, a true repre- 
sentation of the majority. Total 
vote included 349 tallies: a quick 
check showed that eligible tv vot- 
ers in Hollywood number from 650 
to 700. 

One of the questions floating 
around Hoilywood is: “Can Writers 
Guild of America-East negotiate a 
contract separately from Writers 
Guild of America-West?” WGA- 
W's counsel thinks not, but final 
judgment was reserved pending 
close study of WGA’s constitution. 

The Alliance offer was officially 
the offer of a separate group of its 
members—some seven companies 
headed by Four Star and repre- 
sented by the William Morris 
Agency. While it had been reject- 
ed by WGA’s tv negotiating com- 
mittee, it was approved by the 
Guild's Tv-Radio Board and by its 
Council, and it was submitted 
Thursday night with a recommen- 
dation for acceptance. 

Little more than an hour before 
the membership meeting got un- 
derway, the remaining members of 
the Alliance—firms like Revue, 
Desilu, Ziv-U A—joined in the Four 


Star proposal. While there was in- | 


sufficient time to make their par- 
ticipation official, writers were 
told that a vote for the Four Star 
coffer would be tantamount to 
vote for the entire Alliance pro- 
posal. 

Terms of the propo 
contract were: 


(1) A 10% raise 


i lour-year 


in minimums 


Writers’ 2 Strikes Lose Momentum 


| difficult dispute.” 


rom page 1 





{for the first two years of the pact 
plus a 5% raise compounded ir 
the third and fourth quarters 


tall, it means an average raise ove! 


| the years of 12.75%. 

(2) A 5% non-contributory pen- 
sion and welfare payment by pro 
ducers, in the name of each write! 
based on agreed compensation 
to double the minimum for third 
and fourth years. 

(Gains in minimum, s equent 
residual payments and e pe 
sion and welfare pay) 
mean raises of from $280 to $366 
for each low-budget he 
show; $365 to $475 for each } 
budget half-hour show; $530 
$700 for each low t | 
show; $655 to $860 for « 
budget hour show 

(3) Recognition in 
payments. This area 
touchy one, with producers 
to retain all rights in the 
foreign market and writers seeking 
to establish their clain The new 
proposal grants recogn:tion — 
“writers have the right to partici- 
pate in the proceeds from the exhi- 
bition of television films in the 


foreign-use 
h pee! the 
seeking 


potential 


In 


foreign market’’—but no money is | 


involved in this contract. A study 
committee would be set up to de- 
termine a basis for bargaining in 
the next contract. 


Opposition to the proposal 
sought to establish an immediate 
2°% participation in foreign 


grosses. They argued that recogni- 
tion is not sufficiently binding at 
this time and that it’s not worth 
15 weeks of striking. 

That opposition, began to grow 


mid-week and by the start of 
Thursday's meeting, it was strong 
and well-organized. The tv negoti- 


ators who originally turned down 
the Four Star offer later withdrew 
temporarily as official bargainers 
Thursday's tally supported their 
position, and they have returned 


as the Guild's offical tv negotiating | 


team. 

In the words of WGA-W prexy 
Curtis Kenyon, the Alliance offer 
was a case of “too 
late.” He said, “From the begin- 
ning the producers failed to take 


the writers’ demands with suffi- 
cient seriousness.” 
Richard Jencks, prexy of the 


Alliance, on Friday expressed pu7- 
zliement over the result of the 
Hollywood meeting. The proposed 
contract, he said, “would have rep- 
resented an honorable settlement 
for both sides of a most trying and 
Alliance topper 
“that a 


also expressed surprise 


greater proportion of the Los An- | 


geles membership did not partici- 
pate in the membership meeting.” 

One of the telling arguments at 
Thursdav's session went something 


like this: “We've been on strike 
since Jan. 16. But the producers 
now are pressed into lining up 


their fal. shows. Our strike has 
not been really effective until the 
past two or three weeks. We over 
estimated our ability to hurt them 


quickly. But now we have a grip 
on them. We've gone this far. We 
don’t want to go on strike again 
four years from now. Let's not 
give up.” 

The general feeling was that the 
Alliance proposal, had it been 
made before the strike or in the 


walkout’s early stages, would have 
| been accepted; that for 15 weeks’ 
|of strike, it’s not enough. 

| In substituting the pension and 


welfare payment for imm ediate 
participation in foreign grosses 
proponents of the offer contend 


the plan would mean more money 
than the percentage of foreign 
revenue during the term of this 
contract. One comment that op- 
posed this stand Thursday night 
challenged, “Rights are what sepa- 
rate writers from all other who 


are attempting to negotiate new 
contracts. We cannot § sacrifice 
| rights for a pension plan.” 

It seemed clear that the televi- 
sion writers would have accepted 
all terms of the Alliance offer ex- 
|cept the foreign-use clause At 
| least one highly place« irce ir 
| dicated that, after a onth 
strike, the writers might seek both 


|\the foreign percentage and the 


pension & welfare plan 


| One thing seems evide bot! 
| sides—the “moment of truth” has 
arrived. Both sides officialls 
‘concede the alternatives to be 
franting of foreign 

by the producers or (2) breaking 


‘up of the Guild. 


little and too} 


Washington, May 3. 
Late in the aftegpoon, Rep, 
Oren Harris gavelled the pay- 
ola hearings to an end with no 


| Van Doren Analogy 
| 


























Amusement Stock Quotations 


Week Ended Tues. (3) 





chance that they can refuse 
before > ber >lec- J 7 M 
sn " the November elec N. } F Stock Exchange 
Before the adjournment, 1960 Net 
Rep. Mack said that Clark was High Low *Weekly Vol. Weekly Weekly Tues. Change 
“not only the top deejay but 7 in 100s High Low Close for wk. 
it seems to me that he is the 35%% 2334 ABC Vending 559 34 31% 33% — 0 
top dog in payola as well.” 3616 2534 AmBr-ParTh 318 36% 33% 35% +% 
Mack concluded with the de- 4214 30142 Ampex 913 333% 3014 327% + % 
claration that “some people 45 3658 CBS . 213 41% 39% 395, —1% 
have practiced more deception 185g 1534 Col Pix . 37 1634 16 1634 — 5& 
than ( harles Van Doren and 297g 1738 Decea . 407 28% 2514 261% —2%4 
; rm been — > keep their 4914 33% Disney 212 35 331% 33% —1% 
Obs anc Ie puta on 115%s 94 Eastman Kdk 342 10956 10312 107% —1% 
9 ~— 
7 shee he oF the | 922 .6%4 EMI .. 761 7 612 6% —% 
hearin elutes ian a 237s 14% Glen Alden. 941 17% 15% 16% — % 
ng windup, said that a 1653 14 Loew’s Thea. 101 15% 1414 1458 —% 
payola questionnaire revealed 34 22% MCA Inc. 139 3414 30% 3234 
that 130 disk distributors in 15 32. 25 Metre GM .. 80 26% 25% 26% + % 
states payed $264,294 in payola 13 814 Nat. Thea.... 106 9 81% % -—% 
oy pte a individuals 4614 3912 Paramount 26 42% 39% 41% j—11¢ 
sod . re te - ap eeges Los 3814 2834 Phileo 399 32% 285% 30 —1% 
Angeles was the top payola | 24034 163% Polaroid .... 352 244% 229% 244% +44 
area with $8650 going to 23 | 78% 5044 RCA 957 735% 69% 72% — % 
ee aero § | 1 4 Rede ... 27 Oe } 
more were the pr" aalee. 14%% 125% Rep., pfd. 5 14% 46 14% + % 
ales . 4258 30 Stanley War. 70 3214 3014 31 —1 
= _ 3034 26% Storer 18 2914 29 2914 + % 
38'2 30 20th-Fox 132 36% 34 3434 —1% 
Webs Face 28% 235g United Artists 37 27% 2614 262 —1% 
= 38%4 28% Univ. Pix 6 37% 3614 36% —1'4 
=——es Continued from page 1 4534 3734 Warner Bros. 33 41 3934 40 = 3%4 
since the Harris probe began, much| 116 89'% Zenith - 349 = 100% os m7 —2% 
— —- American Stock Exchange 
aoe. Ree Mak (D. ee] 8h  Alied Ate 10 
clared that the stations, network 113 ~ : “i / 
and Government “will have to do | “" A All'd Art.. pid. 3 10'% > 10% ie, 
something to stop the trash coming| 7°4 4'2 Buckeye Corp. 15 4% 1% 44 a % 
ots | 534 3% Cimerama Ine. 199 . 3% 3% +% 
om ever Sr eres. | 1434 12 Desilu Prods. 32 12% ° 12 12 a 
Goldenson disputed that there is 19 614 DuMont Lab.. 341 97% 9% 9% a 
trash on the airlanes but Mack | 74 51% Filmways Z 15 634 61% 6% o> % 
snapped a will stand on that 234 134 Guild Films. 119 1564 1% 156 
statement 87% 714 Nat'l Telefilm 4 734 13% 1% ne 
Goldenson conceded that ABC! 97% 7% Technicolor . 192 7% 7™ 7 —% 
required Alan Freed, former 125% 8% Teleprompter 64 1034 934 10 — 5% 
WABC-TV deejay in N.Y. to pay| 414 2 ‘Tele Industr’s 36 3% 3 3% — %& 
the web $30,000 for plugs he car-| 10% 8% Trans Lux 14 9 B14 934 +% 
ried on his show promoting his 
various theatrical shows. Golden- Over-the-Counter Securities 
son said these plugs were advertis- Bid Ask 
ing. Re 2. oh vcxndeweredissiesess 1% 2% 5% 
Moss said if ABC made Dick Cinerama Prod, 354 > +% 
Clark pay commercial rates for all; King Bros. 1% "1% —% 
disks he played in which he had al Magna Theatre 3% os +%M% 
financial interest, Clark would Medallion Pictures 158 2% + % 
have had to “fork over over $25,-| Metropolitan Broadcasting .......... 13% 13% — % 
000,000." Moss stated he couldn't Sterling Television ............. 1% 17% —% 
see the difference between Clark Scranten Corp. 3 419 —% 
and Freed. U. A. Theatres 8 814 —%M% 
Goldenson, generally one of the | _-__ 
most effective witnesses to appear ¢ Wee 
yet before the Harris subcommit- Phen honey Mondsy (Gi. 
| tee, also ran into trouble with Rep. ‘ ; 
70 de Mack (D-IIL) age long o (Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
of questioning about why Golden- — = i 
ee pga ech ne judgment in selection of music to;general counsel, had ever told 
Bands ae : 3 ;.. | be broadcast is payola and is pro-|Alan Freed, the fired WABC 4d.j., 
andstand” producer and Clark 


| 
| 


business partner, had done in the 
payola area. 

Goldenson continued to insist 
that Mammarella had already re- 
signed before he knew there was 
cause to suspect him of payolz 
loot and also that Mammarellz 
didn't work for ABC but for 4 
packaging firm (Clark’s) with 
which ABC contracted. He wasn’t 
an ABC employee, Goldenson em- 


he added. 

He outlined aggressive 
ABC has adopted since last No- 
vember to ban payola, including 


affidavits, the reading of ll 


|scripts and the monitoring of all 


programs by ABC's continuity ac- 
ceptance department before broad- 
cast. Also, all advertised products 
must satisfy the same department. 
Goldenson Urges Self-Regulation 





hibited.” The penalty is dismissal,|to “lay on” ABC-Par disks and 


|limit personal appearances to Par- 


fied, 


steps |amount theatres. Freed has testi- 
under oath, 


that Weinbach 


|did. Goldenson said Weinbach had 
|no recollection of ever having 
even seen or talked with Freed. 
Truthful Alan Freed 

Rep. Moss interrupted: “I would 
| like to say Mr. Freed, in my opin- 
jion, is one of the few completely 


| truthful men we've 


phasized “We earnestly believe.” he con- 
Federal Licensing Threat tinued, “that all of these methods 
“You declared Mack, “have |Of self-regulation vw provide a 
made a very good argument for |reliable means ot yndaucting our 
Federal licensing of networks.” business in the pub nterest on 
Mack accused Goldenson. of |the ethical basis contemplated by 
shirking responsibility for shows | ‘Federal) law.’ 
aired on the web because they| He urged Congress to rewrite 
came from packagers Goldenson | Section 317 of the Communica- 
| denied it, pointing out that ABC's | tions Act to get rid of “grey | 
policy now is to require regular |4reas.” He regarded both plugola 
no-payola affidavits from packag- poemennnone of the Dic k Clark tes- 
ers as well as direct employees. | mony as “grey area” situations 
Mack insisted, however, that the | One was the $7,150 Clark took 
Mammarella case “indicates your |from American Airlines for plugs, | 


ABC) investigation was not very 
vigorous . . . your statement shows 
a lack of interest in packaged 
shows.” 

Goldenson said he had no knowl- 
edge ABC-Par records was dis- 
bursing payola to deejays until the 
Harris subcommittee uncovered 
the practice. And he stopped it 
immediately, he stated, permitting 


nothing now except “customary so- 
cia amenities of nominal value 
such as Christmas gifts and busi- 
ness luncheons.” 

Admitting knowledge that pay- 
ola existed generally for “many 
vears Goldenson said he agreed 

th the Dick Clark definition (an 

eement” has to exist that a 
disk ll be played for payment) 


until the Harris fireworks started 


exploding. 


“You gentlemen seem to regard 
everything as payola,” Goldenson 
said, “so that is the definition we 

ve ken at ABC. We no 

or | nents of ai kind. As 
our company is concernec 
}evel g that could influence 


saying transportation for the show 
as arranged “through” American. 
|Goldenson said ABC approved it 
|because it wanted the Clark shov 
ito be broadcast from several dif- 
ferent cities, and the 
j}used to get money to pay the costs 
| of putting the. show the road. 
|Goldenson insisted this complied 
j}with the Communications Act 

member expressed 





on 


Subcommittee 
serious dov%Sis er 
‘Dick Ciark Carrying Cases’ 
The vther was e “Dick Clark 
|Record Carrying Cases,” for which 


|ABC was to receive a one-third 
royalty. Subcommittee members 
had previously called this a clear 


violation of Section 317 

Goldenson said ABC actually 
| never received any royalty. To his 
|knowledge the company regarded 
iit as a merchand ng promotion 
|to promote the show and not 
ja means of makir significant 
| amount of money ie explained 
|He didn't think it ran afoul of 
Section"817 

Goidenson en 
jthat Mortimer 





as 


1g any 





denied 
ABC 


phatically 
Weinkach, 


plugs were | 


had before us 


in open or executive session.” 
Goldenson also denied ABC had 


any 


Clark 


types 
and 


of 
Freed 


“double standard” in requiring 
different 


from 
case 


affidavits 
Clark's 


came up first and formed the basis 
for ABC to frame a questionnaire 
for all its other employees, Gold- 
enson said 


Goldenson 


said he 


had told 


Clark that if he lied to him or if 
what he (Ciark) said contained any 
inconsistencies, “it was tantamount 
to dismissal.” 


Rep. 


John Bennett 


(R-Mich.) 


asked if Goldenson saw any differ- 
ence between 
money from music firms, in which 


Clark 


had a 


Clark getting his 


financial investment, 


and other deejays who collected 
from companies in which they had 
no such investment. 

“l think it is only a question of 


degree,” 


said Goldenson. 


“I felt 


we shouldn't get into the realm of 
degrees and determined no one at 
ABC wan take anything.” 
Goldenson called Clark “a very 
fine voung fellow who has 


honest 
honorable and honest 


intentions.” 


He said Freed was fired because he 
flatly refused to sign a payola affi- 


davit 


ainsi Kohn’s New Title 


Howard E. Kohn 2d, national 
roadshow -manager for Samuel 
Goldwyn’s “Porgy and Bess,” has 
been named worldwide publicity 
coordinator of the Columbia re- 
1@ ASE 

He'll work under Jonas Rosen- 
field Jr., Co] exec in charge of 
ad-pub. 
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Picture Grosses 





HAVAN/, OKAY $7,000, CHICAGO 


PORT,; ‘DAISIES’ BIG 66 


Portland, Ore., May 3. 
First-run results are unexciting 
here this session, with newcomers 


(Continued from page 10) 
Loop (Telem’t) (606; 90-$1.80)— 
“Snow Queen” (U) (4th wk). 
$10,000. Last week, $11,200. 
MeVickers (JL&S) (1,580; $1.25- 


Fast 


not showing much strength. “Our | $3) — “Windjammer” (NT) (19th 
Man in Havana” is okay on first|wk). Sturdy $14,200. Last week, 
Fox week. “Ben-Hur” continues at | $14,000. 


capacity clip for 15th round at 
Music Box. “Please Don't Eat the 
Daisies” still is fancy in third in- 
ning zat Broadway. New entries 
at Orpheum and Paramount are 
not so good. 


Estimates for This Week 


—‘“Wake Me When It's 
(20th) (2d wk). Bright 
Last week, $23,000. 

Palace (Indie) (1,434; 
$3.50)—"‘Can-Can” (20th) ( 


Broadway (Parker) (1,890; $1-| Roosevelt (B&K) (1,400; 90-| 
$1.50)—"Don’t Eat Daisies” (M-G) | ¢) g0)—“Tall Story” (WB) (2d wk). 
3d wk). Fancy $6,000 or near. | Good $11,000 or close. Last week, 
Last week, $7,200. | $15,000. 

Fox (Evergreen) (1,600; $1-$1.49)| State-Lake (B&K) (2,400; 90- 
—“Man In Havana” (Col) and | ¢1 39) — “Unforgiven” (UA) (4th 
“Virgin Island” (Indie). Okay) yy) Nice $13,500. Last week, 
$7,000. Last week, “Because $15,000 ; 
rey Te dor ge100) * PTe®* |" Surt (H&E Balaban) (685; $1.80 
out” (Indie) AA stn a. 

Music Box (Hamrick) (640: $1.50-|—“Black Orpheus Lopert 5th 
$3)—“Ben-Hur” (M-G) (15th wk).| Wk). Excellent $6,800. Last week, 
Whopping $13,000. Last week, | $7,300. 


$14,600. 





Oriental (Indie) (3,400; 90-$1.80) 


Over” 
$22,500. 


$1.50- 
2d wk). 


Hot $35,000. Last week, $36,000 


Todd (Todd) (1,089; $1.75-$3.50 


Orpheum (Evergreen) (1,536; $1-| —“Ben-Hur” (M-G) (19th wk) 
$1.49)--“Isle of Levant’ (Indie) | Smash $30,000. Last week, $32,000, 
and “That Naughty Girl” (Indie).| with some extra shows helping 
Fair $6,000. Last week, “Unfor-| swell total. 
given” (UA) and “Dog's Best) nited Artists (B&K) (1,700; 90- 
Friend” (UA), $5,900. oe - alae sgl ri 

: $1.80)—“‘Fugitive Kind UA) (2d 

Paramount (Port-Par) (3,400; $1- k). Strong $18,000. Last week 

$1.50)—-“House of Intrigue” (AA) $24.000 ong ——— a 
and “Web of f£vidence” (AA). | $24,000. , 
Drab $4,000 or less. Last week,| Woods (Essaness) (1.200: 90 
“Country Girl” (Par) and “Bridges | $1.80)—“Home From Hill” (M-G 
At Toko-Ri”® (Far) (reissues), | (5th wk). Trim $11,000. Last week, 
$3,800. $18,000 
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(Indie) (6th wk). 


‘ ? 
Show’ Okay $10,000 In 
« MNetetan’ 
Cleve.; ‘Daisies’ 86, 4th 
Cleveland, May 3. 

Too many spring influences in 
current stanza will eut into first- 
run pic biz here. Two major ex- 
lceptions are “Ben-Hur,” great in 
15th session at the Ohio, and 
“Please Don’t Eat Daisies,” okay in 
fourth round at State. “Greatest 
Show on Earth,” back on reissue, 
is doing satisfactory biz for an 
oldie at the Hipp. 

Estimates for This Week 

Allen (SW) (3,800; 85-$1.50) — 
“Man in Havana” (Col) (2d wk). 
Fair $10,000 or near. Last week, 
$12,500. 





| Continental Art (Art Theatre 
Guild) (950; $1.25) — “Touch of 
Larceny” (Par) (2d wk). Lean| 


$1,800. Last week, $2,400. 


Hippodrome (Eastern Hipp) | 


|(520; $1.25-$2) — 


| ahead, 


pleted Sunday (1) was fair $3,100 
after $3,500 in fourth week. 
Fifth Ave. Cinema (R&B) (250; 


$1.25-$1.80) -— “Rickisha Man” 
(Indie). Opened yesterday (Tues.). 


In ahead, “Jazz Summer” (Indie) | 
(5th wk)-3 days), fair $3,000 after |? 
$3,100 for fourth full week. 

Normandie (T-L) (592; $1.25-| 
$1.80) — “Conspiracy of Hearts” 
(Par) (4th wk). This session finish- | 
ing today (Wed.) looks like sad | 
$4,000. Third was $4,200. 

Little Carnegie (‘L. Carnegie) 
“The Chasers” 

Opened Monday (2). In} 
“Ikuru” (Brandon) (15th 
wk-6 days), okay $4,200 after $7,500 
for 14th full week. 


(Hakim), 





Guild (Guild) (450: $1-$1.75)—| 
“I'm All Right, Jack" ‘BL) (2d 
| wk). Initial session ended Sunday 


i was mighty $21,700, only topped | 
by one pic which had faster turn- | 


Heights Art (Art Theatre Guild) over. In ahead, “Mouse That 
(950; $1.25) — “Black Orpheus” | Roared” (Col) (26th wk), $9,000. | 
(Lopert) (Sth wk). Good $2,000.| nurray Hill (R&B) (565; 95-|, 
Last week, $2,600. |$1.80) — “Battle of Sexes” (Cont) | 

} 


3.700; 85-$1.50)—“Greatest Show | 


on Earth” (Par) (reissue). Okay 
$10,000 or near. Last week, “Hell- 
bent for Leather” (U) and “Too 
Soon to Love” (U), $3,500. 

Ohio (Loew) (1,020; $1-$2.75)— 
“Ben-Hur” (M-G) (15th wk). Great 
$16,000. Last week, $19,000 

Palace (Silk & Halpern). (2,737; | 
$1-$1.50)—"“Killers of Kilimanjaro” 


Col). Chopped to 5 days, poor 
$7.500. Last week, “I Passed for 
White” (AA), $12,500 

State (Loew) (2,700; 85-$1.25)— 
“Don't Eat Daisies” (M-G) (4th wk). 
Okay $8,000. Last week, $9,000. 

Stillman (Loew) (2,700; $1-$1.25) 

“Unforgiven” (UA) (3d wk). Mild 
$4,000. Last week, $5,000 


BROADWAY 


(Continued from page 11) 
Fourth round concluded last night 
(Tues.) was good $24,000. Third, 
$30,000. 

Criterion (Moss) (1,671; 90-$2.40) 
—‘‘Who Was That Lady” (Col) (3d 
wk). This week finishing tomorrow 


Thurs.) looks to hit solid $26,000 
Second was $36,000. Stays on, 
natch! 

Palace (RKO) (1,642; 90-$2) 
“Masters of Congo Jungle” (20th). 
Opens today (Wed.). Last week, 
‘Tall Story” (WB) (4th wk), good | 


$17,000 after $25,000, below hopes | 


| BOSTON 


for third. 

Forum (Moss) (813; 90-$1.80) — 
“Man in Havana” (Col) (15th wk) 
The 14th round ended yesterday 
Tues was okay 
after $10,500 in 13th week. “Man 
on String” (Col) opens May 20. 

Paramount (AB-PT) (3.665; $1- 
$2)—“Flame Over India” (20th 
First week winding up tomorrow 


Thurs.) is heading for a not so 
good $30,000. Holds. In ahead, 
“Wake Me When It’s Over” (20th) 
3d wk), $20,000. “Flame” looks to 
be around only two weeks, with 
Crack in Mirror” (20th) then due 
in 

Radio City Music Hall (Rocke- 


(6,200; 90-$2.75)—‘Please 
Don’t Eat the Daisies” (M-G) and 
Easter stageshow (5th wk). This 
round ending today (Wed.) looks 
ke great $155,000 or close 
Fourth, $195,000. Stays on, with 
Easter portion of stageshow 
dropped after last show on Sunday 


fellers 


Rivoli (UAT) (1,545; $1.50-$3.50) 
|—“Can-Can” (20th) (9th wk). The 
|eighth stanza completed last night 
|(Tues.) was smash $36.000 for 10 
|shows after $48,000, new peak of 
| run, last week on 12 performances. 
State (Loew) (1,900; $1.50-$3.50) 
—“Ben-Hur” (M-G) (24th wk). This 
round ending today (Wed.) looks 
| like great $45,800 on 10 perform- 
lances. The 23d week was $57,700 
| for 15 shows Stays, of course. 

Victoria (City Inv.) (1,003; 50-$2) 
|—“Conspiracy of Hearts” 
| (4th wk). This round winding today 
| cw ed.) looks to slip to lean $8,500 
| 


| 


after $10,500 for third week. 
Warner (SW) 
of Mystery” 


(1,416; 90-$2) — 
“Scent (Todd) (11th 
wk). 
(Wed.) looks to hit fair $16,000 or} 
near. The 10th week, $20,000. Cur- 
| rent week is third at popscale, con- 
|tinuous-run, and obviously it is 
| faring better than old policy. 
| First-Run Arties 
| Baronet (Reade) (430; $1.25-$2) 
\—" Big Chief” (Cont) (2d wk). First 
| stanza ended FP saaaald (2) was bare- 
lly okay $7,000 

Fine Arts (Davis) (468; 90-$1.80) 
|—"Flying Cranes” (WB) (7th wk). 
| Sixth round concluded Monday (2) 
|was good $6,200. Fifth was $8,000. 


|‘ ‘Hiroshima Mon Amour” (Zenith) 
}opens May 16. 
Beekman (R&B) (590; $1.20- 


| $1.75)—“‘Rosemary” (Films Around 

| World) (16th wk). The 15th round 

| finished Sunday (1) was oke $6,000 

| after $6,500 for 14th week. 

| 55th St. Playhouse (Moss) (253; 

| $1.25-$2)—""Jazz on Summer Day” 
Fifth week com 





$8,500 or near | 


| Th 
(Par) | - 





| $2,100. 
This session ending today | 


| (reissue). 


(3d wk). First holdover round fin- 
ished Sunday (1) was big $9,500) 
after $11,000 in first week. 


Paris (Pathe Cinema) (568; 90- 
| $1.80)—“Private Property” 
| (2d wk). First stanza ended Sunday | 


(Indie) 


(1) was only fair $7,000 
Plaza (Lopert) ‘525 
“Fugitive Kind” (UA 
frame finishing up 
looks to hit great 
$13,500 for second 
68th St. Playhouse 


$1.50-$2)— 
3d wk). This 
today (Wed 
$11,000 after 


Leo Brecker) 


370; 90-$1.65! — “When Comedy | 
Was King” (20th) (6th wk). Fifth | 
| round completed Monday (2) was 
nice $6,500 after $7,200 in fourth 
week, | 

Sutton (R&B) (561; 95- $1.80)— 
“Expresso Bongo” (Cont) (4th wk) 


Third week ended Monday (2) was 
socko $11,000 after $16,000 in sec- 
ond. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Man in Havana” (Col)|N 
(15th wk). The 14th session ended 
last night ‘Tues.) was solid $7,000 | 


after $8,000 in 13th week. 
World (Perfecto) (390: 90-$1.80 
—“Adulteress” (Times) and “Fe- 


male and Flesh” (Indie) (reissues) 
(4th wk). Third round finished last 
Thursday (26) was trim $5,600 after 
$8,500 for second. Goes this fourth 
week, and possibly longer. 


saitilemanen | 





(Continued from page 10) 
Wake of Stranger” (Indie) (2d wk) 
First week mild $14,000 


| Memorial (RKO) (3.000: 60-$1.10) 
|—‘Don’t Eat Daisies’ (M-G) and 
“Hell Bent for Leather” (U) (3d 
wk). Socko $27,000. Last week 
$32,000. 

Orpheum (Loew 2.900; 90- 
$1.50)—“Home From Hill” (M-G) | 
| (6th wk). Oke $8,500. Last week 
$10,000. 

Paramount (NET 2.357; 70- 
$1.10)—“Greatest Show on Earth” | 
Par) (reissue Fat $14,500. Last | 
week, “Visit to mall Planet” 
(Par) and “Touch” of Larceny” 
(Par) (2d wk), $13,000 

Pilg. (ATC 1,000; 60-$1.10 
—“Golach and Barbarians” (Al 
and “Fighting Wildcats” (Indie 
2d wk). Hotsy $10,000. Last week 
$13,500, above hopes 

Saxon ‘Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (24th wk The 23d 
week was $22,000 with 10 shows 

Trans-Lux (T-L) (730; 75-$1.25) 
—‘“Career Girl’ (Indie) and “Love 
Island” (Indie). Perky $6,200. Last 

| week, “Mau-Mau” (Indie and “Un- 
|tamed Mistress” (Indie » $5, 100. 





CINCINNATI 


(Continued from page 10) | 

Roared” (Col) (19th wk). | 
Close to last week’s fair $1,500. 

Hyde Park Art (Shor) (500; $1)— | 
“Black Orpheus” (Indie) (m.o.) (2d | 
wk). Hotsy $1,700. Last week, 
Moveover here followed 
four weeks at Esquire Art. 

Keith’s (Shor) (1,500; 90-$1.25)— | 
“Unforgiven” (UA) (2d wk). Mild 
$4,000 following $6,000 preem. 

Palace (RKO) (2,600: 90-$1.10)— 
“Greatest Show on Earth” (Par) 
Good $8,000 or near. 
Last week, “Heiler in Pink Tights” 
(Par) and “Circus Stars” (Par), "| 
90-$1.25 scale, $6,000. 

Twin Drive-In (Shor) (1 200 ¢ 


each side; 90c)—West side. “Hyp- 


notic Eye” (AA) and “Pier 5-Ha-| 
vana” (UA). Good $7,500. Last 
week, “Sign of Gladiator” (Indie) | 
and “Mohawk” (Indie), $10,000. 
East side. “Rookie” (20th) and 
“Third Voice” (20th). Fairish $6,- | 
000. Last week, “Sapphire” (U) and 
“Too Soon to Love” (U), $8,000. | 

Valley (Wiethe) (1,200; $1.25-| 


$1.50) —“Around World in 80 





Days” (Todd) (rery.n) (2d wk), Thin 
$4,000. Same last week. j 


i“Man in 


| World) 


| “Nights of 


LOS ANGELES 


(Continued from page 11) 


mer” (Col) (Hillstreet, (Pix) (3d 
wk) (El Rey), and “Kiss for Killer” 
(Val) (Hillstreet) (3d wk), “Bell, 


Book, Candle” (Col) (reissue) (Pix) 

“Rose Tattoo” (Par) (reissue) (El 
Rey), pale $10,200. 

ame (RKO) (2,815; $1.25-$2) 
—“Wake Me When It’s Over” 
(20th) (4th wk). Tepid $5,000. Last 
week, $7,100. 

Four Star (UATC) (868; 90-$1.50) 
—‘“Black Orpheus” (Lop) (5th wk). 
Bright $8,000. Last week, $8,900. 

Chinese (FWC) (1,408; $2-$2.40)— 
“Who Was That Lady” (Col) (6th 


| wk). Fair $7,000. Last week, $8,200. 


Fine Arts (FWC) (631; 90-$1.50) 


|— “Rosemary” (Films Around 
World) eee wk). Nice $2,500. Last 
| week, $3,1 

nd omg me (1,138; $1.75- 


$3.50)—“Can-Can” (20th) (8th wk). 
Sturdy $16,000. Last week, $13,100. 
Crest (Elect) (750; $1.25-$2) — 
“Carry On, Nurse” (Gov) (8th wk). 
Plump $5,900. Last week, $6,100. 


Warner Hollywood (Cinerama 
\Ine.) (1,389; $1 20-$2.65)—"Search 
for Paradise” (Cinerama). Started 


13th week, Sunday ()) after fine 
$17,600 last week. 


Fox Wilshire (FWC) (1,990; $2- 


$2.40)—““Man in Havana” (Col) 
(12th week-5 iat Firm $4,000. 
Last week, $5,3 

Music Hall (Ros) (720; $1.85- 
$2.25) — “Movse That Roared” 
Col) (19th wk). Trim $2,500. Last 
week, $3,100. 

Egyptian (UATC) (1,392; $1.25- 


$3.50)—“‘Ben-Hur” (M-G) (23d wk). 
Hotsy $32,000. Last week, same. 


WASHINGTON 


Continued from page 10) 
“Unforgiven” (UA) (4th wk). 
$9,000. Last week, $12,000. 

MacArthur (K-B) (900: $1.10)\— 
Cocked Hat” (Indie). 

Nifty $6,500. Last week, “Magician” 
(Janus) (5th wk), $3,000 

Ontario (K-B) (1,240; '90-$1 .49)— 
“Man in Havana” (Col) (7th wk). 
Oke $4,200. Last week, $5,400 

Palace (Loew) (2,390; 90-$1.25)— 
“Fugitive Kind” (UA) (2d wk). 
Sock $17,000 after $22,000 opener. 

Playhouse (T-L) (458; $1-$1.80) 
—“Rosemary” (Films Around 
(2d wk). Big $4,000. Last 


week, $5,000. 
Plaza (T-L) (276; $1.25-$2) — 
Shame” (Union) (2d 





Trim 


| wk). Good $3,500. Last week, $5,- 
000. 
Town (King) (600; $1-$1.49) — 


“Country Girl” 
of Toko Ri” 


(Par) and “Bridges 
(Par) (reissues). Mild 


$2,500. Last week, “Around World 
in 80 Days” (Todd) (reissue) (2d 
wk), $2,500. 


Trans-Lux (T-L) (600; $1.25-$2) 
—“Suddenly Last Summer” (Col) 


15th ~~ Strong $5,000. Last 
week, $5,5 

Warner ‘sw (1,440; $1.49-$2.75) 
—‘Ben-Hur” (M-G) (7th wk). 


Socko $30,000. Last week, $34,000. 





United States Steel’s featurette 
“Rhapsody in Steel” (John Suthr- 
land Productions) makjng Can- 
adian debut May 5 in Odeon’s Carl- 
ton Theatre at Toronto and Capitol 
in Hamilton next day. 











Co-Producer Wanted 


We wont to share with established 
producer the cost of making low 
budget feature films. Write Box V-781, 
VARIETY, 154 W. 46th St. New York 36 











PROUUCERS! Re my juv-adult ms, 93 chapt 
each suspense-ended: Charming, entertaining. 
Very unusual. Excellent. Delightful, very pre- 
fessional, rarely well theught eut (10 yrs'). 
—4 top sources. Potents: feat. pie or series— 
all cartecn, or live + spec. effects; toy: 
comic beok series; + Gev't, Red Cress, par- 
ent, teacher, religioss, praise. Reb Kramer 
338 WwW. 71, NYC. 




















STUDIO FOR SALE 


Modern equipped film studio for 
sale or lease. 50x/00, 27' high 
stage, drive on. 


Call MISS BOMZE, TR 6-6800 
































New York Theatre 


DORIS DAY + DAVID WIVEN 
“PLEASE DON'T EAT THE DAISIES” 
(AMS PHUGE - SPRING BTINCTOR - RICHARD AYRE 

PROm 4-8 Oh COREMASCOPT Ame METROCOLER 

ond THE MUSIC WALL'S GREAT EASTER STAGE SOM 
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Make it a twosome! Now every Monday noon through Thursday 
noon, your wife can fly with you on American for just two-thirds the 
first class fare. And wherever you’re going, American Airlines’ 707 
Jet Flagships get you there fast. There are 4 convenient nonstop 
flights daily between New York and Los Angeles, 2 between New 
York and San Francisco. American’s jets also serve Chicago and 
Dallas. All jet flights offer a choice of de luxe Mercury or econom- 
ical Royal Coachman service. Call your Travel Agent or... 


CALL AMERICAN AIRLINES 





AMERICA’S LEADING AIRLINE 
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Say Matty Fox Personally Owes $3-Mil; 
SEC's Bleak Picture of Skiatron 


| LOS ANGELES THEATRES: 


Washington, May 3. 

Skiatron Electronics & Teievi-| 
sion Corp. lacks the financial 
wherewithal to put over its pay- 
tv system, according to a stipula- 
tion placed in the record of Se- 
curities & Exchange Commission 
hearings on its stock dealings. 

The stipulation, agreed to by all 
parties last Thursday (28) after 
weeks of negotiation, painted a 
bleak financial picture of the firm 
and its pay-tv licensee, Matthew 
M Matty) Fox's Skiatron of 
America 

Agreement on the 23-page docu- 
ment wound up the months-old 
SEC proceedings on a statement 
filed with the Commission last 
summer seeking registration of 
172.242 shares of stock for public 
sale. SEC charges that the state- 
ment contained false and mislead- 
ing statements. Before the hear- 
ings were adjourned, Skiatron 
Electronics agreed to a stop order 
against the registration statement. 
Next step in the proceedings is a 





review by the full Commission 
which will then hand down an 
opinion. 


The stipulation said that Skia- 
tron Electronics has no available 
source of income at present suf- 
ficient to enable it to finance a 
tollvision operation. It said it 
must rely upon Fox and/or Skia- 
tron of America (or some succes- 
sor) to put the system over. 

In view of this, the stipulation 
dealt chiefly with the financial sta- 
tus of Skiatron of America and 
Fox. Skiatron of America, it said, 
has no funds for its current busi- 
ness operations (except for $1,000 
in cash and other assets of about 
$17,000) and has total liabilities of 
almost $4,650,000. 

Fox himself, according to the doc- | 
ument, is indebted to various lend- 
ing agencies and individuals for 
about $3,000,000. In addition, Fox 
and Skiairon of America together 
were listed as having at least 
$1,000,000 in outstanding debts on 
which creditors have secured court 
judgmerts. 

As for Skiatron Electronics, the 
stipulation said that the firm “re- 
lies almost entirely on the obvi- 
ously speculative possibility of the 
commercial exploitation of its pay- | 
tv system” by Skiatron of America. 

Against this financial back- 
ground, it was estimated that it 
would take some $13,000,000 as an 
initial outlay to install Skiatron’s 
wire system on the basis of 102,500 
subscribers. In addition, of course, 
the stipulation noted that capital 
would be required to restore finan- 
cial stability to Skiatron of Amer- 
ica, and to acquire programming 
for the system. 

The stipulation went into deals 
by Skiatron of America looking to- 
ward programming acquisition. The 
firm paid $163,720.25 to Hurok As- 
sociates Inc. and affiliated compa- 
nies under a 1957 contract. In re- 
turn for $260.000 a year, Hurok 
was obligated to use his efforts to 
negotiate agreements between Ski- 
atron of America and artists affili- 
ated with him. 

A cash payment of $750.000 was 
made to the National Exhibition 
Company ‘San Francisco Giants) 
under a contract which obligated 
Skiatron of America to shell out 
$2,000,000 a year. No other pay- 
ments were made under this con- 
tract, according to the stipulation. 

There was an additional outley | 
of $370,000 (part of which is still 
due) to the Los Angeles Dodgers 
This sum was an advance by Fox 
to keep open negotiations on tele- 
vision rights for its games. 

Attorneys for Fox, Skiatron prez 
Arthur M. Levey and se 
Electronics attempted Pesan 
fully at the final session to pre-| 
vent the stipulation from being 
made public. The claim was made | 
that this might jeopardize negotia- 
tions underway with an unnamed 
company for film programming ma- 
terial. 


BOB RYAN TO SPAIN 


Riplaces Big-Type-Mad Burton In 
‘King of Kings’, 





Robert Ryan reports May 15 to 
Samuel Bronston in Spain for role 
of John the Baptist in “King of 
Kings,” as Richard Burton bows | 
out ef Centurion character in pic | 
after a dispute with producer over | 
demand for 100% billing with) 
title. 

Jeff Hunter plays Jesus in same | 
production. 


| their 








Federal Test of | Eidophor| 














Washington, May 3. 
The Eidophor closed - circuit 
color system was employed here 


in a Government experiment to de- 
termine the use of closed-circuit 
television for orientation and in- 
formation services. 
The demonstration 
from the National Institute of 
Health in Bethesda, Maryland. The 
program was carried to Washing- 
ton where it was viewed in the au- 


ditorium of the Dept. of Health, 
Education and Welfare. 

Officials attending were asked 
to fill out a form recording their 
cemments on the effectiveness of 
large-screen color tv. No results 


were issued. 


Circuit & Local 
Bouts Prospects 
Looks Commersh 


Minneapolis, May 3 
Although the first c! ircuit 

televised non-championship fight 

ever presented here, the Sonny Lis- 


osed ( 


ton-Roy Harris bout from Dallas, 
at $3 top drew only 1,047 customers 
and a $2,546 gross into the Muni- 
cipal Auditorium, its local fight 
club promoters say they're not dis- 
appointed or discouraged. 

While the promotion, undoubt- 
edly hurt by bad weather, finished 


well in the red, co-promoter Wally 
Karbo, whoa also promotes the local 
highly profitable weekly wv restling 


shows, asserts ‘“‘we'll be ir. the mar- 
ket. for more such attractions.” He 
states the loss on this one to have 
been “about” $1,400 

Expenses included 35° of the 
gross for the telecast, $1,100 for 
line charges, equipment and pro- 
jection (the latter two items re- 
‘main in the Auditorium for future 
fight telecasts), Auditorium rental, 
advertising costs and pay for the 


‘four live fighters and the referee, 


etc. 
It was only the second time here 
that the fight club promoters ever 


have participated in any kind of a 
closed circuit televised fight pres- 
entation. The other occasion was 
the Johansson-Patterson heavy- 
weight championship scrap which 
they had along with United Para- 
mount’s erstwhile 4,100-seat Radio 
City Theatre and which turned ‘em 
away at the showhouse and also 
pulled well at the Auditorium. 


Since the Johansson fight Radio 


City has been razed and the larg- 
est remaining theatre is the 2,800- 
seat RO Orpheum. The Auditorium 
is able to accommodate between 
8.000 and 9.000 and seems to be 
the logical site for the fight cham- 
pionship telecasts henceforth, Kar- 


bo feels. 

Minneapolis was one of only a 
few cities (reportedly 10) into which 
the Liston telecast went 


Exhibs to Justice: ‘Please Stop Toll’: 
Film Producers Pay-See Zest Maddens 


By HY HOLLINGER 
Exhibitor groups, continuing 
all-out battle against tollvi- 
sion, are pursuing every possible 
angle in their effort to halt the ex- 


pansion of pay-tv systems. The 


| latest ruse aimed at jamming the 


machinery is an appeal) to the 
Dept. of Justice. A subcommittee 
of the American Congress of Ex- 
hibitors visited Robert A. Bicks, 
the assistant attorney general of 
the antitrust division, last week 


reluding Metro, 20th-Fox, 


to present its views on the subject | 
|of the participation of film com-! 


| panies in tollvision. + 

The visit of the C. of E. commit- 
tee was prompted by reports that 
a number of film companies, in- 


originated | 


| basis the C. of E. hoped to halt the 


| fornia Theatre Owners Assn. 


| 166 HARDS, 28 OZONERS 


Les Angeles, May 3. 
Total of 166 hardtops and 28 
drive-ins are operating in the L. A. 
central area, according to the latest 
tabulation by the Southern Cali- 


During the past year, 17 four- 
walled houses shuttered, more than 
the previous year but not so great 
as the years immediately follow- | 
ing the advent of television. 














Exhibs Own Choice 


=== Continued from page 3 aaa 


selections) and wouid receive a 
“normal” distribution fee. 

(5) When the C. of E. recoups its 
guarantee, plus the distributor’s 
and print costs, the 
company would receive an| 
additional 50% of the revenue | 
from the reissued pix, with the C. 
f E. agency retaining the other 
50 


6) The 


advertising 


film 


selected double-bill | 


packages are to be handled and 
merchandised as “new films,” with 


new trailers, advertising, etc. 
The C. of E.’s aim is to pick the 
so-called blockbusters for reissue, 


but it’s understood that the exhib 
org has agreed to allow the film 
companies to hold out the spper 
blockbusters to reissue on their 
own. These include films of the | 
calibre of “Gone With the Wind.” | 
Samson and Delilah,” and “The 
Ten Commandments,” for example. 

The C. of E. subcommittee, with 
Walter Reade Jr. and Harry 
Brandt as the other members, is 
confident that it can make a deal 
“reasonably soon.” Marcus main- 
tains that the astronomical} 
amounts that have been mentioned 


as n.oded to acquire some of the | 
post-'48s are “way out of line,” | 
and that the money that will be | 


needed is “reasonable” and “easily 
within reach.” 

It's anticipated that a separate 
company under the jurisdiction of | 
the C. of E. will be established | 
shortly for the purpese of acquir- 
ing some of the post-1948 pix. The | 
coin will come from the circuits 
and from various individual the- 
atremen. The investors, of course, 
will receive a share of the profits | 
if there are any. It’s figured that | 
each of the major circuits will ante | 
up a hefty share of the coin. The | 
initial coin is said to be available. | 
According to a C. of E. spokesman, | 
the two company presidents with 
whom discussions have been held 
expressed surprise at the amount 
of coin that the exhibitor group | 
was willing to put up as a guaran- 
tee for each picture. The company 
prexies are said to have indicated 
that it represented more money 
than could be obtained from tele- 
vision. 

Excluding the 100 pictures se- 
lected for the 50 combo packages, 
the exhibitors have no interest In} 
how the film companies dispose of 
the remainder of the post-'48 li- 
brary It’s inevitable, of course, | 
that these films will find their way | 
to television. 





| bidding for 


{of the picture, 


_homeoffice execs went to Chi 


| the 


| deliberations, 


Inside Stuft—Pictures 


Allied States Assn. employs the Dept. of Justice’s antitrust suit 
against firms releasing Spanish-language films in the U. S. as the 
takeoff for a new attack on the antitrust division of the D. of J. 

In citing provisions under which the complaint against the distribs 
of the Spanish-language are made, Allied board chairman Abram F, 
Myers jusinuates that the Dept. of Justice is lax in enforcing these 
same yonditions when it applies to the major film companies in the 
U. S. 

“It is strange,” says Myers, “that the Dept. of Justice should again 
use the word ‘discrimination’ if it does not consider that it has any 
meaning. If by reviving the word in the latest decree, the Department 
means to restore it to its usual and accepted meaning, will the restora- 
tion be extended to include the same eviscerated word in the Parae 
mount decree?” In reviewing other aspects of the Paramount decree 
applicable to the Spanish-language case, Myers contends they have 
been nullified by interpretations given them by the Dept. of Justice. 

Myers asks, on the basis of the provisions offered in the latest anti- 
trust action, how they can be offered to the Court in goed faith if the 
Dept. of Justice continues “to stand on its emasculative interpretation 
of the Paramount decrees.” 





Exhibitor groups are readying a strong protest to United Artists 
because of a bidding stipulation introduced by the company for the 
showing of “Elmer Gantry.” Film company, in a letter to theatremen 
| throughout the country, warned exhibitors to protect their interest in 
“Gantry” by coming to Chicago to see the picture at a 
special preview. 

Theatremen contend that UA is adding an extra expense to the cost 
because exhibitors would have to come to Chi at their 
“to protect their bidding interest.” A contingent of UA 
last Thursday (28) for the preview at 
the United Artists Theatre. The group included v.p. William J. Heine- 
man, domestic sales v.p. James R. Velde, and David V. Picker, exec 
| assistant to prexy Arthur B. Krim, division managers Sidney Cooper, 
| Milton E. Cohen and Al Fitter, and promotion execs Fred Goldberg, 
| Burt Sloane, David Chasman and Al! Fisher. 


own expense 





William Zeckendorf of Webb & Knapp never rests. The high-financ- 
ing realtor, currently engaged in purchasing the 20th-Fox Hollywood 
studio property, building a Manhattan hotel and buying the Roxy 
Theatre (N.Y.), on last Thursday (28) sold his titie to 40 Wall Street, 
the fourth tallest office building in the world, to the Metropolitan Life 
Insurance Co. Price was $20,000,000. At same time, the building was 
leased back to Zeckendorf for 99 years at an annual rental of $1,200,- 
000. 

Last October, Zeckendorf was high bidder at a public auction, 
acquiring the building for $18,150,000—the largest single piece of real 
estate ever to go on the auction block. 

Herman Stephans, former husband of Par starlet Stella Stevens, 
admitted to Memphis authorities and newsmen that he flew to Los 
Angeles and took his four-year-old son away from the actress in 
typical “kidnapping style.” “I just treated Stella like she treated me,” 
he said, claiming actress took the youngster out of Tennessee nearly 
a year ago contrary to a court order which restrained her pending 
court action of ex-husband. A contempt charge is still pending against 
player, Stephans chartered a special plane in engineering the 
snatch, 





With thousands of cldsters in Toledo getting reduced admissions 
through a membership card phan sponsored by the Toledo Theatres 
Assn., it was bound to happen: The cashier at a local cinema looked 
at a feminine patron profferring a “Gulden Age” card and refused to 
believe the ticket-buyer was old enough (age 65) to have one. The 
patron considered the refusal a compliment but managed to convince 
the cashier she was entitled to the senior citizens’ mm = 


British Switch From 405 to 635 
Lines ia Television Transmission 


And Place for Toll Both Pend 


By ERNIE PLAYER 
London, May 8. 

A recommendation that provi- 
sion should be made for Pay-See 
television in Britain is now pos- 
sible as a result of the Télevision 
Advftsory Committee's four-year 
due to be submitted 
in the form of a report to the Gov- 
ernment this month. The Com- 
mittee met last week for what is 
believed to be the last time before 
its conclusions on the future pat- 








jis that Britain should switch from 
jits present 405-line transmission 
to the Continental 625-line, the 
|changeover to be effected over a 
}period of years so that present re- 
ceivers shouldn't be rendered ob- 
solete overnight. One point of has- 
sle remaining last week was, 
|whether the first of three pro- 
posed new channels should be 
started immediately or be delayed 
until this line switch was com- 
plete, the commercial tv interests 


. oe favoring an at-once green light 
tern of tv go forward. and manufacturers and techni- 

As exclusively forecast in|cians, backed by BBC, preferring 
VARIETY about a year ago, one of |the wait. 


the Committee's main “ Proposals 


Who'd get this third channel— 





United 
Artists and Columbia, were seek- 
ing ways to become involved in 
pay-tv. There were persistent re- 
ports that Matty Fox, president of 
Skiatron of America, was seeking 
deals with 20th and Metro. Ac- 
cording to one report, M-G topper 
Joseph R. Vogel was given the 
greenlight by his board of direc- 
tors to pursue the pay-tv angle. 
Fox also held taiks with 20th top- 
per Spyros Skouras, but after 20th 
expressed initial interest, it’s said 
that it soured on the Skiatron sit- 
uation beeause of the company’s 
(Skiatron’s) financial difficulties. 

It was not disclosed: on what 


film 
sion. 


companies entry into tollvi- 





However, the appeal to the 





BBC, commercial tv or whoever— 
is still a matter of the greatest 
speculation, but it’s now being 
suggested that both BBC-TV and 
the ad-taking webs may each be 
given new airways. What's certain 
is, that the TAC is recommending 
a maximum of five networks, with 
the toil-tv concession most prob- 


Dept. of Justice makes it obvious ably occupying one. 


that it involves the monopoly is- 
sue. It’s said that the theatremen 
pointed out that under the con- 
sent decrees the film companies 
were enjoined from entering ex- 
hibition. They contended that a 
pay-tv system showing films repre- 
sented another form of exhibition. 
Another issue raised, according to | - 
reports, was the possibility of one 





CARMEN SMITH ELECTED 
New Orleans, May 3. 
Mrs. Carmen Smith was elected 
president of the Women of the 
Motion Pieture Industry at a meet- 
ing in the Variety Club here. Oth- 





or more film companies joining | ers elected were Mrs. Della Jean 
forces to acquire an interest in a | Favre, first veep; Mrs. Emelda 
pay-tv system. Giessinger,. second veep; Mrs. 


The C. of E. committee received | Thelma Reinerth, recording secre- 
no indication from the antitrust | tary; Mise Ida Klos, corresponding 
division as to its reaction to the | secretary, and Mrs. Anna Sinopoli, 
tollvision issue. However, the ex-| treasurer. 
hibitor group felt that it achieved Women are all employes of film 
its purpose by placing its position | exchanges, theatres or theatre sup- 
on the record. ' ply bouses. 
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'V’S N.Y.-TO- 


‘Live’ TV: It Went Thataway 


Next season, from the looks of things, will go down in the books 
as the year the networks wrote off live television as a force in 


weekly primetime programming. 


Quite apart from the fact that the accelerating film-to-live ratio 
will hit a new high of 83% for film in primetime hours, the aston- 
ishing factor in the '60-'61 picture is that for the first time ia tele- 
vision’s 12-year-history, not one new live program (aside from 
specials) has been scheduled for fall by any of the networks. Any- 
thing new on a weekly basis next fall will be on film—the live 
shows are restricted to the holdovers. 

Among them, the three networks have slated only 19 live shows 
for prime hours in the fall, three of them public affairs segments, 
the balance such old standbys as Jack Benny, Ed Sullivan, Red 
Skelton, Perry Como, Dinah Shore, Garry Moore, Tennessee Ernie 
Ford, “This Is Your Life,” et al. In fact, live programming in the 
prime hours, aside from the public affairs shows and one sports 
segment, is confined to comedy, variety, musical and panel-par- 
ticipation programming. Live drama, except for the specials and 
the single “U.S. Steel-Armstrong Theatre” combine, is dead. 

The live famine is most pointed at ABC, which has scheduled 
only three live segments a week, all confined to Saturday. These 
are Dick Clark, Lawrence Welk and the Giilette fights, totaling 
two and a half hours per week or less than 10% of the web's night- 


time schedule. 


CBS picture is better, with nine live shows scheduled. These are 


Sullivan, Benny, Skelton, 


Garry 


Moore, “Steel-Armstrong,” 


“What's My Line” and a Friday night news show. Total is five and 
a half hours a week, or just over 20°% of the overall CBS nighttime 


sked. 


NBC picture isn’t entirely clear as the web is behind the others 
in finalizing its fall schedule, but so far only seven live entries are 
listed. These are Miss Shore, Ford, Como, “This Is Your Life,” 
“The Price Is Right” and “Wide World 60.” 

Of course, live continues as a dominant force in daytime, as well 
as in public affairs, sports and specials. But where television has 
its greatest impact—in the prime evening hours—the '60-'61 sea- 


son marks the end of another era. 








CBS-TV Triggers Wing & A Prayer’ 
Formula to Lick Olympics Deadline 


By BOB CHANDLER 


Consider the baited-breath atti- | 
tude attending the arrival of over- 
seas tapes on a one-shot like Fri- 
day's (6) Royal Wedding, or earlier 
overseas affairs like the Corona- 
tion of Pope John 

Then multiply the detail, sus- 
pense and anxiety by 18 and you've 
got an idea of the complexity and 
pressures surrounding CBS-TV’s 
upcoming Summer Olympics cov- 
erage from Rome Aug. 25 to 
Sept. 12 

The “wing and a prayer” phrase- | 
ology could well be applied to the 
touch-and-go aspect of CBS Sports’ 
deadline problems that will pre- 
vail during the 18-day Olympic | 
span. To meet the pressure of | 
deadlines, the network is setting | 
up a four-point control setup, re- | 
plete with tape recorders and 
broadcast facilities But in the end, 
beating the deadlines is going to 
depend on how well the airlines 
meet their Rome-to-N.Y. and Paris- 
to N.Y. schedules. 

CBS Sports director Bil! Mac- 
Phail and Olympics producer Pete 
Molnar returned over the weekend 
from a survey of the Rome setup. 
They're satisfied that they've got 
most of the problems involved in 
their 20 hours of airtime licked, 


(Continued on page 40) 


ABCs $15,000,000 
Stake in Sports 


ABC-TV has become a major 
sports network, with some $15,000,- 
000 as the possible sports program- 
ming kitty for next season. 

Web's latest deal with the 
American Football League has a 
number of hurdles to pass. Under 
ABC-TV's option which expires 
May 15, web has a proviso calling 
for a sponsor status of 75% sold- 
out before web will pick up the 
option, 


The pro football pact calls for | 


the web to pay $125,000 per game, 
and with the possibility of as many 
as 17 games, the cost of rights may 
tally $2,125,000. Another condi- 
tion for fulfillment of the pact is 


— 





the necessary line clearances. 

Web now has big league base- 
ball, National Collegiate Athletic 
Assn. football events, fights and 
“All Star Golf.” Gillette biz is on 
baseball, NCAA schedule and the 
fights. 





GF Buys Spike Jones 
As a Summer Entry 


General Foods, which has been 
using film almost exclusively for 
its summer replacement fare, has 
turned to Spike Junes and a live 
Coast origination for its Monday 
at 9:30 dog-days entry. Jones re- 
places the Ann Sothern show, 
which upon is retura in fall 
switches to Thursday at 9:30. 

Jones is set for a 13-week ride 
starting the end of June. He did 
similar summer duty for L&M Fil- 


ters a couple of years back on 
NBC. Benton & Bowles set the 
package. 





Top Coin Riddle: 


Is Shirley Temple 
Just for Kiddies? 


NBC-TV will be investing $110,- 
000 a week in Shirley Temple's 
“family program” next season. Net- 
work says it can't afford to spend 
that kind of money (which also 
carries on top of it the 15% ad 
agency commission) on a straight 
kiddie show Sunday evenings be- 
tween 7 and 8. 

Miss Tempie’s stanza will be on 
color tape, and will go in big for 
guest stars. What the weekly hour 
amounts to is the biggest single 
program push the web wiil under- 
take for ‘60-'61, 

Sabbath setup. which Is to be 
produced directly by NBC, will 
one week be made up of variety 
performers, the next perhaps of a 
60-minute fantasy and the third of 
a drama. When questicned how 
the web intends to walk the tight- 
rope between out-and-out kidvid 
and adult tv fare, one exec shot 
back, “‘Peter Pan’ was for both 
wasn't it? Well, we're going to 
pour as.much quality into the 
Sunday time period as we can.” 

Felix Jackson, Coast program 
chief for NBC, and his second-in- 
command, veep Hal Kemp, flew 
into New York over the weekend 
to orient network salesmen on the 
details of the Temple format. 
Briefing took place Monday (2), 





WEBS BLUEPRINT 
4) Q°SERG OPEC 


By GEORGE ROSEN 

One of the brighter and health- 
ler aspects of television in recent 
months (and particularly as it re- 
lates to next season's plans) 
toward expanding the medium’s 
vistas and talent potentials can be 
found in the skyrocketing activity 
on Europe originations. It’s not 
exactly a coincidence that within 
a two-hour span last Wednesday 
night (April 27), Perry 
“Kraft Music Hall” on NBC-TV 
came out of London, followed im- 
mediately by 
sored “Invitation to Paris” tape- 
cast on ABC-TV. While two in 
one night may still be unusual, 
there is hardly a week that goes by 
but that at least one network dis- 
play doesn’t carry the “made in 
Europe” stamp. 

For too long television, histori- 
cally a N. Y. or L. A. production 
activity (Chicago gave up the 
ghost a long time ago), has been 
bemoaning its restricted range on 


of the same talent pool. Then 
along came tape—and, thanks in 
large measure to the pioneering ef- 
forts of Ed Sullivan over the past 
two years (Russia, Italy, England, 
etc.), the N. Y.-to-L. A.-to-Europe 
production swing of live (tape) 
shows is now a fait accompli. Ap- 
parently the sponsors love it and 
the networks are responding in 
kind. In sharp contrast to the dis- 
mal reception accorded pix on tv, 
the live brand is jumping. 

Nor is a coincidence that last 
week Dave Levy, NBC-TV's pro- 
gram chieftain, left for a go-round 
| of the European capitals to size up 
the talent and origination poten- 

tials, or that, in parcelling ‘out the 
first major assignment to Jerry 
Leider in CBS-TV talent-program 
development on specials, v.p. Mike 
Dann sent him on a six-weeks look- 
see through Europe on a mission 
similar to Levy's. 

| All of which points to the fact 
that the tv specials of tomorrow— 
or a big slice of them—will come 
out of the London-Paris-Rome and 
| peripheral show shops with their 
| built-in background and_ scenic 
| plusses. All told the networks are 
| planning some 40 specials via the 
Europe-to-U.S, tape route. Every 
major variety show on the tv webs 
will feature them. Many already 
have them under the belt. Over 
the past month, Pat Boone has 
been playing the European circuit 
on his ABC-TV showcase. During 
April both Jack Paar and Dave 
Garroway did a week apiece of the 
; London-Rome “bit” (last year it 
was Paris for Garroway). Dinah 
Shore’s Chevy showcase has long 
been a staunch supporter of the 
foreign talent buildup. Such key 
performers as Bob Hope and Victor 
Borge (latter from Copenhagen) 
have been paying their respects on 
the European playdates. 

Overseas originations have been 
basic staple for “Person to Per- 
son,” with 50% of next season's 
product emanating from Europe if 
the show stays. Upcoming via the 
tape route: the Rome Olympics, 
George Schaefer's production of 
“Macbeth” to be taped in Scotland; 
the Julian Claman art profiles for 
CBS (Picasso, Chagall, etc.); Or- 
sen Welles’ taped production of 
Julius Caesar; the Ingrid Bergman 
special for CBS, to mention but a 
few. 

The tv tape entrepeneur fs be- 
\coming the show biz big shot of 
Europe, as witness the success of 











modus operandi. There are three 
| units going full speed in England. 
| Italy and France have machines. 
| Leslie Harris (ATV in London) is 
| packaging entries for the U.S. mar- 
| ket like mad. Pierre Crenesse, the 
| North American director of Radio- 
| diffusion Francaise (French Broad- 
|casting System), who packaged 
last week’s “Invitation to Paris” 
| frolic for Renault, is planning to 


L. A.-TO-EUROPE 





Como’s | 





i 


| 


the Renault-spon- | 


originations and the excessive use | 


| 


| the Intercontinental TV operation | 
with its “have Ampex, will travel” | 


| go fulltime with his own operation, | 


| headquartered in Paris, following 
} the plaudits for his initial entry. 


———— 


Olivier, Lunt & Fontanne to CBS-TV: 
‘t's a Deal If the Play Is Right’ 


a> 





Thurs. at 9—AIl Comedy 


Despite all the talk of coun- 
terprogramming as a rating 
strategy, the three networks 
slipped up in at least one time- 
slot, where each of them has 
scheduled a situation comedy 
show. That slot is Thursday 
at 9. 

NBC holds over its “Bache- 
lor Father.” CBS has brought 
in “Angel,” while ABC has 
slotted the new Fred MacMur- 
ray comedy stanza to round 


? 





out the all-comedy period. 


Looks Like Pontiac 
Deal on ‘Bachelor’ 
TV Specials Off 


It's not definite yet, but it 
doesn't look as though “The Bach- 
elor,” the series of six hourlong va- 
riety specials that Pontiac wanted 
to sponsor on NBC-TV next season, 
will make it after all. Likely, how- 
ever, is the placement of four ad- 
ditional specials on NBC-TV’s '60- 
‘61 sked. 

A couple of months ago, Pontiac 
—via agency MacManus. John & 
Acams—was seeking a 10-program 
deal at NBC-TV. First six, now vir- 
tually dead, were to be “The Bach- 
elor,” which Peter Lawford was to 
host and in which several others, 
including Sammy Davis and Frank 
Sinatra, were to appear as guests. 

Late last week, it was explained 
that “legal complications” in writ- 
ing the actual contract were like- 
ly to kill the deal. Firmly denied 
was the allegation that Pontiac was 
backing off betause of political 
considerations | 

Previously, the report was cir- 
culated that there was some ques- 
tion about using Lawford because 
ot his publicly proclaimed position 
about the Presidential candidacy 
of his brother-in-law, Jack Ken-| 
nedy. Denied with equal vigor was 
the allegation that Pontiac didn’t | 
went an association at this time’ 
with Sinatra, due to the latter's 
aborted feature production tieup 
with screen writer Albert Maltz. 
“There's nothing to it,” the source 
related. “Sinatra's only one of 
many stars (on the show) and his 
own usiness is of no concern to 
the sponsor.”) 

Some of the four remaining 
NBC-Pontiae specials might again 
include Victor Borge. 


CBS SRO on ‘Route 66’ 


CBS-TV has posted the SRO) 
sign on “Route 66,” its new Friday | 
night Screen Gems-Bert Leonard 
60-minute entry. With Chevy al-| 
ready in for a weekly half-hour, the | 
network this week closed out the | 
show by finalizing Marlboro and | 
Sterling Drugs for the other two 
alternate-week half-hours. 


Sterling deal marks additional 
inroads by CBS on a sponsor which | 
previously had sunk all its net-| 
work coin or NBC. Sterling also 
has a hunk of “Perry Mason.” 




















jin point, 


“Negotiating” by the webs with 
tcp international stars is beginning 
te take the form of a literary treas- 
ure hunt. It’s becoming more and 
more a case of “find me a property 
and you've got a deal.” 

That's the current status at CBS, 
for example, in negotiations for the 
services of Sir Laurence Olivier 
and Alfred Lunt & Lynne Fon- 
tanne, to name just a pair Olivier 
and the Lunts have indicated they'd 
like to do specials for the network, 
but rather than signing an ovtright 
deal, have taken the approach that 
they'll talk only when the network 
has come up with a satisfactory 
property for them. 

Olivier, for example, was first 
thinking of oriolanus,” then 
changed his mind and decided he'd 
like to do a contemporary drama. 
Currently under consideration Is a 
modern-dress version of “Doctor 
Faustus,” but sans a final okay. 
Network hasn't been able to find 
anything yet for the Lunts. 

Similarly, CBS was able to grab 
off Ingrid Bergman from under 
ABC's nose because it had a prop- 
erty she liked and ABC didn't, 
even though the latter had ob- 
tained an earlier commitment from 
the star. CBS’ Jerry Leider planed 
to London last week to finalize for 
taping in June of her special, “24 
Hours in the Life of a Woman.” 

Web earlier this year was able 
to sign Orson Welles, another case 
by contracting for his 
stage version of “Julius Caesar.” 
Ditto George Ballanchine and Igor 


| Stravinsky with the opportunity for 


them to create a new ballet de- 


signed especially for television, 
instead of a stage work which 
would be televised proscenium 
style. 


This past season, Hubbell Robin- 
son was able to get Alec Guinness 
for “Ford Startime” on the basis 
of “The Wicked Scheme of Jebal 
Deeks” and Miss Bergman by of- 
fering her crack at the callenging 
“A Turn of the Screw.” 

Willingness of top pic and stage 
personalities to do tv if the play's 
right has even spawned some blue- 
skying. CBS, for example, has held 
a preliminary talk about the pos- 
sibility of teaming Miss Bergman 
with her fellow-countryman, direc- 
tor Ingemar Bergman, for a special 
for the ‘61-62 season—if it can 
ever find a property that they'd 
both like. 





NBC Creative Slot 


For Eugene Burr 


Eugene Burr, who is producing 
the daytime “Verdict Is Yours” 
strip for CBS-TV, is moving over 
to NBC-TV as director of creative 
programming under program top- 
per David Levy. Burr’s agent Jerry 
Hellman and the network are near- 
ing the end of their dickers, and 
final decision is expected momen- 
tarily. 

Sources within the network say 
that the chances of Burr's coming 
over are very good and also that 
he might be in line for a stripe. 
He'll bolster veepee-in-charge Levy 
in the program development and 
program policy areas. Burr was 
once with Young & Rubicam's pro- 

(Continued on page 34) 





The Chicago Office of 


Is Now Located in the 
WRIGLEY BUILPING 
400 NO. MICHIGAN AVENUE 
CHICAGO 11, ILL. 





DElaware 7-4984 








24 


BADIO-TELEVISION 


VARIETY 





Wednesday, May 4, 1960 





‘Amateur Hour's' Unique Show Biz 


Role in Quarter-Century Milestone 





Show biz lore 
sagas of those who overcame over- 
whelming odds in theatrical hell- 
holes from Miner's Bowery to 
Coney Island “store shows” which 
served as crucibles for the doughty 
and the talented who finally 
emerged the winnahs of these 
“amateur nights.” Often they were 
the 20th century counterpart of 
decadent Roman orgies, with 
wouldbe, stage struck, theatrical 
hopefuls thrown to the galleries— 
and if they overcame the audience 
hazing and “get-the-hook” — the 
latterday sword of Damocles — 
many went on to the heights. 

Along came an electronic won- 
der calied radio, and Major Ed- 
ward Bowes broadcast his “Capitol 
Family” from the Metro-Loew flag- 
ship Broadway cinema known as 
the Capito!—a sort of defi to Sam- 
uel L. Rothafel’s “Roxy Gang” 
from the just-being-razed Roxy 
Theatre—and from that evolved 
the Major Bowes Amateur Hour. 
Instead of the “hook” there was 
the gong as the unseen audience 
voted for its favorites. Instead of 
a claque there was regional, geo- 
graphical, partisan rooting. Instead 
of the haphazard, catch-as-catch- 
ean “shows” that the audience- 
baiters booed ‘or ballyhooed, there 
soon evolved a slick parading of 
talent potentials. Just to make 
sure, Major Bowes and his show- 
manly aides insured balance and 
pace with a galaxy of “professional 
amateurs.” 

A quarter - of - a - century later 
—now — the basic Bowes team is 
still around. This time there is no 
pretext at professional amateur- 
ism or amateur professionals — 
“talent scouts,” “taleut quests” et 
al. have come and gone but the 
Original Amateur Hour, emceed by 
Ted Mack and produced by Lewis 
Graham, is still around. Its been a 
going business for 25 years. Its 
current time-slotting over ABC-TV 
network Mondays at 
EDT is underwritten by Pharma- 
ceuticals Inc. (in behalf of Geritol), 
unique in that the Mack-Graham 
“Original Amateur Hour” has had 
only five sponsors in 25 years, 
something of a record in sponsor- 
broadcasting history. 

The Amateur Hour was first 
telecast on Jan. 18, 1948 but the 


is loaded with 


10:30 p.m. | 


They Laughed When— 


Philadelphia, May 3. 


Benedict Gimbel Jr., vice 
president of Metropolitan 
Broadcasting Corp., walks 


where professional musicians 
fear to tread. 

The radio exec highlighted 
a pre-dinner reception for Eu- 
gene Ormandy given by the 
Singing City group of choris- 
ters, by playing a piano solo. 


CBS-TV Dilemma 
On Garry Moore: 
100 Many Clients 


CBS-TV is faced with the mixed 
| blessing of a superfluity of spon- 
sors for Garry Moore next season 
|Both S. C. Johnson & Son and 
| Polaroid this week picked up their 
|options for alternate-week half- 
‘hours on Moore’s Tuesday stanza, 
and with Plymouth’s alternate- 
week hour buy, gave the web an 
SRO on the show. 

Trouble is, CBS has one of its 
| old customers on the doorstep who 
|; would like to get into the act 
| That’s Alistate, which has been on 
|the network for more than three 
years as a steady client. Allstate 
wants Moore, CBS wants Allstate 
and there are probiems all around 
| Web would like Plymouth to sell 
| off half of its buy. However, this 
{step could raise problems with 
Moore himself, who's indicated 
|his displeasure in the past over 
the four-sponsor commercial setup 
| Plymouth buy, cutting the count 
| to three and giving Moore an auto- 
motive sponsor, made him happy 
|in view of the hassle he had with 
CBS over the earlier possibility of 
| Chevrolet sponsorship 
An Allstate deal at 














this point 


| would deperd, *hen, on Plymouth’s | 


| willingness ts let go of an alter- 
|mate-week half-hour, and on 
|Moore’s willingness to make the 


commercial setup a little more 
choppy. Web dosn't know if it 
can turn the ‘trick, but it sure 
would like to try. 


| 


showmanship team, that saw the | 


show makes its transition from | Triple 5 on Triple Crown 


radio 25 years ago to video 12 an- | e ; ; 

nums ago, is still intact. It's Schic Nace a — 
) S e me, BE S- I’s 

Mack, who started as Bowes Triple. en te enn ned 
musical director, is the impresario - bey sage: COMI plage. i 
; : Sag? — Ne Schick, via Co; pton, picked up the 

and conferencier. Lewis Graham, | her half of the Kentucky Derb: 
who first conceived the traveling | 2 a ae aeeee 
“M . rB es Units”—there were | Preakness-Belmont Stakes cover- 
Oe ee es © | age, which Schlitz had t t into 
as many of these on the highways | 


ough 


fea “ >» | earlier, 
and byways as “Blossom Time | Bryan Field calls the races 
companies—effected the AM to TV! whija Chris Schenkel and Bud 


transition and also extended the | 


Palmer share the color. 


talent-pool setup to cull amateurs | __ 


from Europe and Latin America. 


Lloyd Marx remains the produc- 
tion and music director; he started 
on the pioneer radio. broadcasts, 


‘Continued on page’ 34) 


%-Min. Bard Fest 





Mulled by Pepsi 


Pepsi-Cola is mulling sponsor- 
ship of an hour or 90-minute one- 
shot of “An Evening With Shake- 
speare,” but the deal is far from 
set. Producer Charles Arden and 
WRCA-TV gave the Hotel Commo- 
dore in N. Y. the once-over last 
week to try and iron out the tech- 
nical details of the remote, 

A fundraising dinner fs to be 
staged at the Commodore next 
Sunday (8) at $50 a head, the 
meney to sustain Shakespeare-in- 
the-Park this summer. Performers 
at the dinner will include Joan 
Crawford, Russell Oberlin, George 
C. Scott, Irene Jordan, Hiram Sher- 
man, Morris Carnovsky, Larry 
Kert and Carol Lawrence. 
Crawford and Dorothy (Mrs. Al- 
fred A.) Strelsin are cochairmen of 
the event. 


Miss | 


By ART WOODSTONE 


Writers Guild of America strike 
against tv film producers in Holly- 
wood is steadily improving the 
chance to fill the 1960-1961 tele- 


vision network schedules’ with 
taped or live programs ra‘oer than 
the anticipated plethora of tele- 
film stanzas. Such a shift could 
mean, at least for the first several 
weeks of the new season, that pro- 
grams such as “Hennessey,” “Per- 
|ry Mason,” “The Detective,” “The 
jels Hunter Show,” or anything 





else that might conceivably fit 
into a studio, would be presented 
“in the live manner” instead of 
jon celluloid as they were intended. 

As for the westerns and other 
geographically unrestrained action- 
|adventure programs on film, the 
| webs might find themselves making 
temporary —or permanent — sub- 
| stitutions of audience participation 
or live anthology series, or what- 
jever else they can lay their hands 





jon. It’s a zany situation, and all | 


|kinds of possible solutions have 


Shakespeare-in-the-Park consists | been thought of. 
of free outdoor performances of 
Shakespeare’s 
Park, in N. Y. 


groducer. 


plays in 


Joe Papp is the 


The writers pact for live free- 


Central | lance work was settled last week, 


| but the film stalemate goes on 


And as the telefilm strike by WGA 


TALENT SCOUTS’ TO 
SUB DANNY THOMAS 


“Talent Scouts,” which already 
this season has had a one-shot re- 
|prise via “Ford Startime,” has 
been set by General Foods as the 
summer replacement for the Danny 
Thomas show on CBS-TV. 

Host isn’t set yet for the Irving 
Mansfield- Peter Arnell package, 
which starts Aug. 1 for a nine- 
| week run. 


Coca-Cola Back 
Inthe TV Arena 


Coca-Cola's ad plans will 
}year include regularly-scheduled 
|network television for the first 
ltime since Eddie Fisher sang for 
| the soft drink. 

Through agency McCann-Erick- 
son, Coke has pacted an alternate 
buy of the ABC-TV Wednesday 
8:30 p.m. “Ozzie & Harriet” situa- 
ition comedy for the coming sea- 
json, (Quaker Oats pulis_ out, 
Eastman Kodak stays.) 

| Firm gets the year’s web tv un- 
derway, however, with the pre- 
viously announced special pitch to 
summer's swelling pop sales with 








the Pat Boone special on ABC 
June 27. (Last year’s “America 
Pauses” series of three specials 


represented Coke's return to net- 
work after a few seasons layoff.) 

Company actually would have 
been in network earlier this year 
if some expansive planning had 
worked out. 

A spokesman from the Atlanta 
HQ ad committee says the com- 
pany wanted to film the Radio 
City Music Hall’s Christmas stage 
show for presentation on NBC-TV. 
Project would have cost $500,000 
NBC, however, held out for a 
“double-bill” with the Hall’s Easter 
spread in on the production pack- 
age, and Coke pulled out. 

Coke in spot tele and radio fs 
the financial responsibility of the 
firm’s 11,000 bottlers. McCann- 
Erickson produces the blurbs, and 
distributes them to bottlers on re- 
quest. 


CBS-TV 0&0’s Widen 





CBS-TV o&o’'s are widening their 
public affairs program exchange 
plan next season, with all five of 
the web's owned stations taking 


part instead of three as this year. | 


Under the expanded setup, 
WCBS-TV continues its “The 
American Musftal Theatre” as its 
contribution out of N.Y. KNXT 
continues to supply “Why Is It 
So?” out of Hollywood, and WBBM- 


TV, Chicago, presents its “Rebut- | 


tal” stanza. Two new entries are 
“Caucus,” political series out of 
WCAU-TV, Philadelphia, and 
“Montage,” arts series out of 


KMOX-TY, St. Louis, Each station 
contributes 13 tapes to the others. 


Writers’ Strike Stalemate Could 
Cue-In Flock of Live TV Shows 


| progresses, there is also the pos- 
sibility that ABC-TV, CBS-TV and 
|NBC-TV will have to move many 
| of their fall programs back to New 
ener in order to find room for 
production. 


East-West Split 


The reversal of the tv film for- 
tunes in favor of live and the 
|image of a Hollywood-to-N.Y. pro- 
|duction migration are just two of 
|the more newsworthy possibilities 
|that have lately risen out of the 
wild-and-woolly vidfilm  dickers, 
between the Alliance of Indepen- 
dent Film Producers (who feed 
the networks many of their stan- 
|zas), and WGA. Situation last week 
jled to an overt WGA policy dif- 
|ference, rooted in the differing 
}meeds of writers in the east and 
| writers in the west. West wouldn’t 
accept a strike settlement which 
|did not contain substantial pay- 
}ments for overseas use of tele- 
film. The east, evidently more 
interested in wrapping up the 
jlive tv dickers, accepted the Al- 
| liance contract offer for a four-year 
|telefilm pact without significant 
| foreign use fees. 

This might lead to almost any- 
|thing in terms of the union's in- 
iternal makeup, including, once 


this | 


Pubaffairs Exchange 


equal time. 
Sheriff Charles J. Whiston was a 


and denied the request for equal 


Day.” 





Sheriff Wears Badge 315 


Washington, May 38. 


Federal Communications Commission has told a West Virginia 
radio station that a daily program by a country sheriff running for 
the GOP Congressional nomination entitles a rival candidate to 


Station WCLG, Morgantown, had claimed that the program by 


bonafide newscast exempted from 


equal time demands by last year’s amendments to Section 315, 


time by Stanley R. Cox Jr., Whis- 


ton’s opponent in the May 3 primary. 
Whiston’s program consisted of a five-minute report on arrests 
and other activities of the Sheriff's office plus a “Thought for the 


In a letter to WCLG, FCC pointed out that the format and con- 
tent of the program were apparently controlled by Whiston rather 
than the station and that the “Thought for the Day” appeared to 
be an editorial statement. In light of the legislative history of Sec- 


tion 315, FCC said its conclusion was that the program in ques- 


requirements. 





tion was not intended by Congress to be exempt from equal time 








| 


168,000,000 ‘Admission Tax’ Rap 


| For British V Viewers Per Year 





Colgate’s Wedding Coin 


CBS-TV, unable to find a net- 
| work sponsor for its coverage of 
| Princess Margaret’s wedding Fri- 
day night (6), has turned the cov- 
erage over to its stations for co-op 
| sale. 
| WCBS-TV, web’s Gotham flag- 
ship, jumped right in with a deal 
with Colgate-Palmolive, which 
grabbed off full sponsorship of the 
| special via Ted Bates. 


RCA Ist Quarter 
Hits Nifty Peak, 
$13,000,000 Profit 


RCA stockholders were told yes- 
terday that the first quarter profit 
to the company after taxes was a 
robust $13,000,000 as against $12.- 
900,000 in the first three months of 
last year. 

The $13,000,000 return was 
based on gross sales of $361,200,- 
000 versus $321,800,000 for the pre- 
vious year. Chairman David Sar- 
noff told the annual stockholders 
meeting that first quater earnings 
were 85 cents per share, compared 
to 88 cents per share the previous 
period. 

According to RCA, NBC had its 
best first quarter earnings in its 
history. As far as the ‘'60-’61 
schedule is concerned, management 
indicated that “the NBC-TV net- 
work is fully two months ahead of 
the same period last year.” 

In the course of a question and 
answer period, it was disclosed 
that the whole RCA empire spent 
$31,800,000 in advertising or 2.3 
| cents on each cash dollar of sales. 





s 





again, a breakup of WGA into two 
distinct scribbler unions, one in 
Hollywood and one in New York. 
In reality, however, matters don’t 
seem so bad for the moment that 
they’d actually lead to such a 
dramatic schism. 

Strength of talk about a shift 
back to New York, and from film 
back to live, relies on two observa- 
tions: 

(1) The networks had managed, 
for the first several weeks of the 
strike, to hold their own nicely 
insofar as reserves on tv film story 
material. But as the strike, begun 
Jan. 16 against the Alliance, 
reached its third month, the webs 
began to feel] the bite, particularly 
at ABC. The lineup for fall is ex- 
tensively designed for film, for 
which NBC and CBS seemed to 
have a larger reserve of advance 
story material than ABC, but now 
the feeling is that they, too, will 
run out of written material soon 
if the strike isn’t ended in film 
and the supply of fresh scripts isn’t 
reopened. 

(2) Very fact that both coasts 
agreed to sanction a three-year 
live tv-radio contract for freelance 
scribes while tv film remains an 


(Continued on page 44) 








| 


London, May 3. 

According to Sir Robert Fraser, 
director-general of the Independ- 
ent Television Authority, British 
| Viewers pay nearly twice as much 

“admission tax” as ever was div- 
vied up by cinemagoers before the 
| Government abolished same in this 
year’s budget. Fraser says the sum 
is over $168,000,000 a year and, 
speaking at the annual conference 
| of the Radio and Television Retail- 
;ers Association at Bournemouth 
last week, he warned that such a 
pores “can perhaps be carried 
|fairly well during a period of 
|great prosperity, expansion and 
|rising public demand but it could 
ey a different story.” 

The topper of the Authority, 
which acts as watchdog on and for 
commercial ty here, reached his 
tax figure thisaway: when buying 
sets, viewers pay around $140,000,- 
000 in Government sales tax plus 
a further $28,000,000 in tax on the 
license that allows them to install 
the receivers. “You cannot see a 
television program without a set 
and you cannot have a set without 
paying tax,” pointed out Fraser. 
“{t is from the public’s point of 
view a simple tax on viewing.” 

The ITA topper admitted that in 
return for his license payment the 
viewer was provided with a service 
by BBC-TV (which is wholly sub- 
sidized from license fees), but he 
still had to shell out the cash even 
if he didn’t want to watch BBC-TV 
at all but concentrate solely on 
commercial programs. 

Conference brought out the fore- 
cast from the RTRA president, 
Cecil Walton, that two tv sets per 
home would soon become the fash- 
ion, plus a proposal from the same 
source that retailers ought to be 
able to offer a fully comprehensive 
guarantee for two years on sets 
sold. Doubts are expressed in 
manufacturing circles about the 
practicability of this. 


Schick Cut To The 
Quick by Charges 


Washington, May 8. 

Eversharp and Compton Agency 
have denied Federal Trade Com- 
mission charges of using deceptive 
television demonstrations of Schick 
safety razors and blades. 

The companies told FTC that 
the ty commercials in question 
“validly illustrate and represent 
that in shaving, the unshielded 





blade corners of (competing 
brands) can cause nicks and cuts 
whereas the shielded blade 


corners of the Schick razor can- 
not.” 

Requesting dismissal of the FTC 
complaint, they denied charges 
that the challenged commercials 
disparaged rival razors, and were 
not “valid portrayals of any danger 
in shaving with competitive so- 
called round head razors.” 

In the typical commercial cited 
by FTC, the announcer cuts the 
surface of a boxing glove by run- 
ning an “old style round head 
razor” across its surface, and ex- 
claims: “Look! If that can happen 
to this glove, think what could 





happen to your face.” 
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WEEK THE SENATE GANGED UP 








The Countdown on TV Conventions 


The countdown starts this week. With only something like 60 
days remaining until the national political conventions, they’re 
striking them off one by one with some apprehension and uneasi- 
ness around ABC and NBC, hoping against hope that those 
sought-after tv sponsors will be lurking around the corner. 

The list price for the two-network spread is about $12,000,000 
(at $6,000,000 per network), slightly under the coin realized by 
‘BS-TV in the sale of the conventions-elections to Westinghouse. 
At what price they'll go is anybody’s guess, but it’s figured it'll 
be considerably under that sum, since bankroller interest in the 


pickup of the conventions is at 
can't get excited about them. 


a low ebb. Apparently they just 


But strictly from a standpoint of circulation (rather than hop- 
ping on a hot show), it’s reported that there are sponsors sitting 
tight and ready to make the plunge when and if “the price is 


right.” 


Italo TV 











Live Talent Walkout 


Ends But Still Hassle Over Reruns 


Rome, May 3. ¢ 
here be- 


Negotiations continue 
tween Italian actors and the local 
telenet, RAI-TV, over rerun rights 
for video presentations in this 
country, after an armistice ar- 
ranged by the Ministry of Labor 
ended a walkout of all live talent 
employed by RAI. 

RAI has meanwhile taken a firm 
stand in favor of its decision not 
to grant thesps anything for sub- 
sequent runs of taped live shows, 
though net is reportedly more 
lenient in viewing actors’ other 
complaints concerning working 
hours, minimum salaries, perdiems, 
The network is backed in this 


etic 
siand by a still-valid 1941 law 
whien set fixed pay scales for 


“recordings,” made no allowances 
for reruns, etc. Actors, all of whom 
automatically signed an agreement 
to this effect in inking their con- 
tracts with RAI, admit its legal 
validity but refute its moral weight 
now that conditions have changed 
and made the 19-years old legisla- 
tion “obsolete.” 

Unconfirmed report here says 
that RAI has taken a firm stand vs 
the actors in order to bolster its 
position on eventual new litigation, 
this one with orchestras and sing- 
ers. This, says one local source, 
may be even more serious than 
the one involving actors which tied 


up the local tv picture for nearly 
a week, and whose repercussions 
are still being felt in increased 


amount of film and taped material 
current on RAI-TV. 

Spokesman for the actors has 
meanwhile answered criticism of 
certain high-rated Italian thesps 


who ankled RAI during the strike | 


by noting that while pay for some 
isolated cases may be high by local 
standards (come $50-$80 per day 
for a top-ranking star), even the 
most important Italian actors are 
unable to total more than four 
or five months work a year for 
RAI-TYV, and could easily make 
better money elsewhere. 


Seek Welles For 
‘Twilight Zone 


CBS-TV is negotiating with Or- 
son Welles to become host of “Twi- 
light Zone.” Web figures Welles 
is a natural for that kind of show, 
while his name would exercise 
more of an audience pull than Rod 
Serling, program's exee producer- 
writer, who currently handles host- 
ing chores 

Welles has expressed interest in 
the assignment, provided a satis- 
factory arrangement can be made 
for him to tape or film the intros 
in Europe, where he’s resident. 
Welles is currently prepping a 
taped version of Julius Caesar for 





CBS for airing next fall as one of | 


the web’s “super-specials.” 

Network has not yet decided 
what proportion of next season's 
“Twilight Zone’s” segments will be 
taped, but it’s hoping it can do the 
majority of them on tape rather 
than film. Idea is that most of 
Serling’s scripts can be done on 
tape almost as easily as on film, 
and tepe’s less expensive. Final 
“mix” of tape and film will be 
determined by the character of the 
—— Serling comes up with for 
fall, 








Zenith Profits Up 


Chicago, May 3. 

Zenith Radio Corp. continued its 
upward graph with consolidated 
| profits of $3,855,129 for the three- 
| month period ended March 31. New 
/ profit established a record first 
| quarter and a 16% increase over 
1959’s $3,323,891 consolidated 
| profits figure. 
| Consolidated sales registered a 
| 15% increase with a new record of 
| $68,144,976 chalked up for the first 


| $59,220,776 for the same quarter in 
1959. 


CBS Posts SRO 
On Hour Series 


| 


Sans Pilot, Cast 


CBS-TV pulled a rabbit out of 











FCG, INDUSTRY 
CET ADRUBBING 


By LES CARPENTER 


Washington, May 3. 

Senate Commerce Committee 
members, who've been riding in 
the Congressional back seat on 
broadcasting matters this year, had 
plenty to say on a number of im- 
portant subjects last week when 
they took up the reappointment of 
Robert E. Lee to the Federal Com- 





munications Commission. 

They didn’t talk much about | 
Lee, and his confirmation for a 
second seven-year term as a com- | 
missioner seems as certain as any- | 
thing in Washington. But they did 
run over these topics: 

—Committee Chairman Warren 
G. Magnuson (D-Wash.), expressing 
massive irritation that the House 
has never passed the federal-aid 
bill for educational tv, announced he 
has written a bill he has “all ready” 
to introduce which would impose 
a new tax on all advertising reve- 
nues of broadcasting stations. The 
money would go into a special fed- 
eral kitty for assisting expansion 
of teachvee. He said educational 
tv can’t “continue to drift,:” and | 
he wifl push for funds collected | 
from broadcasters if the House re- 
fuses to approve outright doles 
from the federal treasury. 

—Numerous Senators repeated- | 





| ly criticized tv stations and webs 
| quarter, as compared with sales of | gor not programming more public 





the hat by. posting the SRO sign on | 
| the 60-minute “Checkmate” stanza | 
| before the show has even been} 


cast, let alone a pilot completed. 
Series, packaged by Jack Benny in 
partnership with Revue, is now 
firmly anchored in the Saturday 
8:30-9:30 period for fall. 

Brown & Williamson came in 
weekly. Lever Bros. and Kimberly 
| Clark will share the balance, an 
alternate-week half-hour each. 

Sales represent a major coup 
for the network. Brown & William- 
| son, for example, not only retains 
/a half-sponsorship of “Wanted— 
| Dead or Alive,” formerly in the 
| 8:30-9 Saturday position, but picks 
lup an additiona 
network via the “Checkmate” buy. 
B&W and Lever Bros. shared the 
9-9:30 “Mr. Lucky” spot, which 
“Checkmate” preempts, and they 
; continue in that position via the 
| new show. Kimberly-Clark, moving 





over from “Twilight Zone,” fills 
| out the “Cneckmate” sponsor line- 


| up. 

| CBS sold the show without a 
| pilot, without a script and without 
| a star. All it had was an outline of 
| the conception, prepared for Benny 
| and Revue by novelist Eric Ambler, 
|; who conceived the format and 
characters. Of course, the Lever- 
|Benny Sunday night alliance 
| helped the sale, but that can’t be 
| pinned on the B&W and Kimberly- 
Clark deals. 


P&G Buys Ewell Show 


CBS-TV justified its advance op- 
| timism on the Tom Ewell show this 
week by inking Procter & Gamble 
to alternate sponsorship with 
Quaker Oats on the Four Star com- 
edy stanza. 

Web had committed for 30 Ewell 
half-hours without even having 
seen a pilot a few months back, on 
the strength of the proposed for- 
mat and the strength of Ewell as 
a comic. Had the show gone un- 
sponsored, it would have repre- 
sented a $1,500,000 investment by 
the web, exclusive of the time 
costs. “Ewell show is now firm for 








Tuesdays at 9. 


| 


1 half-hour on the | Years.” 





Cleve. Radio Listeners 


| J. S. Bellmeyer in a letter repro- 


service shows. Sens. Mike Mon-| 


roney (D-Okla.) and Ralph Yar-| 
borough (D-Tex.) considered the | 
problem sufficiently acute that 


Congress may have to “set specific 
standards on public service time,” 
presumably through a requirement 
that a definite percentage of 
broadcasting time must be in such | 
an area. 

—Lee made this flat statement: 
“It is my opinion that with respect 
to receiving any more (VHF) chan- 
nels from the military, the answer 
will be no.” Lee, the only com- 
missioner favoring a switch to all- 
UHF made his familiar pitch that 
such a changeover is the only so- 
lution and should be accomplished 
now. But speaking of his fellow | 
commissioners, he said: “There 
has been a disposition to get the 
final ‘no’ from the Government, 
and I am sure they will come to 
grips with it then.” 

—Lee made it clearly obvious 
that FCC will adopt a new plan 
permitting in some cases the re- 
newal of radio-tv licenses for peri- 
ods of less than three years. He 
said: “This is very close to being 
finalized, and this would mean in 
many cases we would bet a review | 
(of a licensee's performance) once 
a year rather than every three 


—Several Senators indicated an 
active interest in rewriting Section 
315 (the “equal time” catchall) to 
require radio-tv stations to sell a 
set minimum of time to candidates } 
for office. Sen. Yarborough had | 
first-person outrage aimed at an 

(Continued on page 44) 





? 
Hear ‘Boycott Playtex 
Plea for Civil Rights 
Cleveland, May 3. 

The battle for full recognition 
of the civil rights of Negroes took 
to the Cleveland airwaves. 

Mrs. Valena Minor Williams, 
through a plea over WABQ Radio, 
where she is women’s director, 
lined up considerable support for 
a boycott on Playtex girdles. 

Mrs; Williams, daughter of Nor- 
man Minor, prominent Negro 
lawyer here, asked her listeners 
not to buy the stretchies because 
she said the president of Playtex, 





duced in the Congressional Record, 
had stated that he did not believe 
Negroes were ready for total in- | 
tegration. | 

One of the points Mrs. Williams 
made in her campaign was that her 
listeners should lose weight so they 
wouldn’t have to wear any girdle, | 
no matter what the social policies | 
of its manufacturer were. 


“geven days. 


'in ABC 
| will succeed Jim Duffy as central 


TV's Gotta Prepare for ‘Cultural 
Explosion’ in Next Decade: McCleery 


-% 





Then & Now 


The originai Norman Cor- 
win-helm>d “Columbia Work- 
shop” series back in CBS 
Radio’s heyday cost $2,000 a 
week to produce. 

Today’s counterpart, the 
“Columbia Television Work- 
shop,” has a $22,500 per week 
production nut. 


$2,500,000 Alcoa 
Coin Up for Grabs 
In NBC-TY Pullout 


Alcoa decided this week not to 
continue co-sponsoring the 9:30 to 
10 p.m. Monday anchorage on NBC- 
TV. Right on the heels of this deci- 
sion, Alberto Culver was able to 
sign for “Dante” and simultaneous- 
ly move the half-hour action-adven- 
ture film stanza from its tentative 
Friday-8:30 p.m. slotting to the 
new Monday varancy. 

The Alcoa problem was that the 
network wanted an action-adven- 
ture stanza for Monday nights and 
this sponsor didn't. 

After failing to agree on a pro¢ 
gram entry for fall, Alcoa (follow- 
ing the previous defection of its 
old co-bankroller Goodyear, which 
then went to CBS-TV) has decided 
to slow down for the next three or 
four weeks and review what to do 
with the estimated $2,500,C00 it 
spent annually on NBC-TV. This 
leaves four obvious alternatives: 
Alcoa could move to another web, 
which isn’t held likely for the time 
being, or withdraw the money from 
the '60-'61 ad budget or shift it to 
spot radio and tv or simply throw 
it all into another ad medium en- 
tirely. 

NBC is now dickering with an 








| unidentified soap manufacturer to 


take the other half of the “Dante” 
show. “Dante” is fronted by How- 
ard Duff and fis out of the Four 


| Star production stable. 


NBC could move “Three Wishes,” 
a Don Sharpe-Warren Lewis stanza 
into the Friday night vacancy. But 
this situationer, which is acted by 
Diane Jergens and Wallace Ford, is 


| also being considered for the 10:30- 


11 Wednesday night opening. 


Easter Week Tour Of 
NBC Precincts Fetches 
22,089 Pay Customers 


Radio City Music Hall isn't the 
only place visitors to N.Y. go 
Easter Week. The NBC tour, also 
held in Rocekfeller Center, is a 
drawing card of some might, in its 
own, more modest way. 

Network reports that total 
Easter Week admissions in 1966 to 
NBC's electronic precints were for 
22,089 people. This is an improve- 
ment of the track-record, because 
a year earlier only 19,213 people 
were in attendance during the 





The paying customers made the 
network scene by several routes: 
Straight admission, adult group 
bookings, travel agent and hotei 
business and, not to be overlooked, 
by arrangement with the Boy 
Scouts of America. 

As payment of a kind, the NBC 
guides and guidettes will see their 
respective locker rooms and mu- 
tual lounge refurbished. 





ABC CENTRAL NAMES BISHOFF 
Chicago, May 3. 

Ed Bishoff, veteran account exec 

Radio’s central division, 


division sales director. 

Duffy has moved to New York 
as national director of sales for the 
network. 
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Albert McCleery, the exec pro- 
ducer of the “CBS Television 
Workshop” Sunday drama series, 
is currently in there pitching for a 
$750,000 budget for a 39-week 
cycle of the hour showcase next 
season. That's at the rate of $250,- 
000 per 13-week cycle, or $22,500 
per show, which was the cost of 
delivering the “Workshop” seg- 
ments this semester. (Show goes 
off for the hotspell in May.) 

Is it worth the effort? “Looking 
back at our initial efforts this sea- 
son,” says McCleery, “I would say 
decidedly so. It's worth settling for 
one major piece of directing or 
writing talent emerging from the 
project. Thus far I can point to 
two directors whom I would be 
proud to employ. That ix itself 
justifies everything.” 

But even more than directors or 
actors, it’s in the writing field 
where McCleery sees the real need 
and the hope for ty’s future as a 
creative force. And thus far he's 
more than satisfied with the out- 
put, 
At the moment, McCleery has 
dedicated himself to a one-man 
crusade to invite other producers 
to take advantage of the writer- 
director-acting talent coming out 
of the “Workshop” series. Here, 
he says, is the real crux of the 
issue: where television can fulfill 
its major responsibility and not 
just pay lip service to an ideal. 
There. are a few, says McCleery, 
such as a Bob Banner or a Bob 
Stevens (both have summer drama 
series coming up) who recognize 
this need for inviting promising 
talent on their shows and giving 
them an opportunity to follow 
through, but on the whole, he feels 
these potentials are left dangling 
in midair, after proving their ca- 
pabilities, because so few have the 
courage to step forth and hire 
them. “The industry's always talk- 
ing about grants, fellowships and 
workshops, but once having in- 
spired a few to real achievements, 
nothing is allowed to happen to 
them. It’s frustrating.” 

The next 10 years of a continued 
peace, says McCleery, will bring 
about the greatest “cultural explo- 
sion” we have ever known. There 
will be a great need for new writ- 
ers, new directors, new perform- 
ers, new producers. It will be 
television’s responsibility to ferret 
them out and inspire them. That's 
why he’s so convinced that a 
workshop, whatever the cost (and 
he feels the cost of the CBS series 
is trifling considering the promises | 
it holds), rates top priority in the 
scheme of things. 

McCleery wants to expand his 
own vistas as well. In addition to 
“Workshop,” he's contemplating 
doing half a dozen specials for the 
network next season. He's kinda 
proud of the fact that the “Cameo 
Theatre” rerun series of 26 segs 
(from his “Matinee Theatre” on 
NBC-TV) now in syndication, has 
grossed over $1,000,000, more than 
recouping the cost of the original 
series. 


NBC-TV Finalizes 


‘Raven’ for Fri. 


After waiting for pilots on the 
trio of alternatives, NBC-TV has 
come to the conclusion that it should 
be “Dan Raven” this coming fall 
in the Friday, 7:30-8:30 p.m. period. 
This Screen Gems hourlong tele- 
film, fronted by Skip Homeier, won 
out on the '60-'61 sked over “Blue 
& Gray” and “O’Connor’s Ocean.” 

It’s held possible, however, that 
either “B&G” cr “Ocean” could 
end up as NBC-TV’s 10-11 p.m. 
Tuesday entry next season. Pilots 
are circulating on both of them. 

Up to last week, when a decision 
was finally made, NBC didn’t pos- 
sess complete pilots on any of the 
three 60-minute film stanzas. Web 
was trying to peddle the shows in 
terms of 12 to 15-minute excerpts 
or trailers, but got no bites along 
Madison Aye. 
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Like So Many Annual Show Biz 


Reports, 20th's Has a TY Motif 


Twentieth-Fox has an additional* 


minimum of $8,575,000 accruing to 
the company from the licensing of 
its vintage pix to television, ac- 
cording to the company’s annual 
report to stockholders. 


The $8.575,000 minimum was as 
of Dec. 26, 1959, the end of its 
yearly report. Stockholders were 


told that under the company’s ar- 
rangement with National Telefilm 
s which distriputes 20th- 
Fox pix product to tv, that at Dec. 


ates, 








26, 1959, notes and accounts receiv- 
able due from NTA amounted to 
$ 9 of which $3,283,073 is 
ided in current assets and 

§ 6.000 is included in other as- 
g« of the yearend statement E 
These amounts were exclusive 
of the £8.575,000 remaining to be 
ed after Dec. 26, ‘59. For 

tax purposes, though, the company 
stated that $2,175,000 of the 
$8.575,000 still accruing is being 
ded in taxable income for ‘59 

and accordingly there arises 
a deferral of income taxes of 


he company’s proxy state- 


n t noted that Peter (Pete 
Le hes was granted a restricted 
stock option to purchase 15,000 
‘ es of the capital stock of the 
corporation at $30 per share Clos- 
ing price of the shares on N. Y. 
Stock Exchange that day was 31 


rhis option runs for a period of 
fix years but not more than 5,000 


es can be purchased in any 
period of 12 months. Levathes was 
hired in September, ‘59 as v_p. in 
charge of tv. 


Comovany’'s earnings for the vear 
were down to $4,163,135 in "59 com- 
ed to $7,582,357 in the previous 


years 


Report spoke glowingly of the 
company's plan to expand in the 
tv field, noting the three shows 


slated for networking next season, 
“Many Loves of Dobie Gillis,” “Aa- 
ventures in Paradise.” and “Hong 
Kong.” It also mentioned “Down 
Home,” the Pat Buttrum starrer 
created by Hal Kantor, which was 
scratched from the ABC-TV sched- 
ule, and “Picture Window.” script- 
ed by Max Shulman, which has yet 
to find a berth. 

It added “in view of the grow- 
ing importance of the foreign mar- 
ket, the forthcoming vear will see 
utilization cf our foreign sales 
force in the distribution of tv pro- 
grams.” “Adventures in Paradise” 
and “Broken Arrow” have been 
bought for networking in the U.K. 

“We are about to complete nego- 
tiations with important British tele- 
vision interests headed by Val Par- 
nell (Independent Television Corp.) 
for the production in this country 
of two half-hour television series 
destined for world-wide distribu- 
tion and in which we will have a 
substantial financial interest.” 


Huck, Yogi & Quick Draw 
Playing the P.A. Circuit 
(Ball Games, Stores, Etc.) 


Sereen Gems 
mileage 
ances 





is getting more 

out of personal appear- 
ever since “Huckleberry 
Hound” and “Quick Draw Mc- 
Graw” became a fave of children 
of all ages. The odd situation is 
that the p.a.’s for the cartoon char- 
acters is done by costumed gents. 
(It’s hard to make a real life ani- 
mated character, even in Holly- 
wood.) 

The p.a. tours of Huck, Yogi, and 
Quick Draw isn’t confined to de- 
partment stores. The costumed 
characters have opened up the 
baseball season in Mobile, Ala., ap- 
peared with the symphony orches- 
tra in Fort Wayne, Ind., to attract 
kiddies to performances, have 
paraded in Chicago and Pittsburgh, 


etc., etc. 
Of course most of their p.a.’s 
have been in department stores. 


SG has a big merchansiding cam- 
paign going in conjunction with the 
shows, sponsored by Kelloggs on 





a national spot basis. The depart-| “Bowie,” Scott Forbes starre1 
ment store p.a.’s give an added lift| has been pacted by KTVI, St 
to sales, described as “animated.” | Louis; WSUN-TV, St. Petersburg; | 
KOSA-TV, Odessa-Midland: XETY, | 
Hollywood — David Shuirman | San Diego; KELP-TV, El Paso; and | 
and Frank Strauss have left CBS-| others for a total of nine new} 
TV ‘an nF gle> ag ee sta- | sales. 
tion KSFE, Needles, Cal., beeom- pe ol , 
ing officers of the S.H.S. Broad- | McGraw,” the Frank Lovejoy 
casting Corp., which just acquired | starrer, has eight new Sales n¢ lud- 
eullet. Shuirman will be general |ing WHBQ-TV, Memphis; WCYB- 
manager and Strauss, news and|TV, Bristol, Va; KDAL-TV, Dul- 


program director. 











| Syndication Review 














| national 


THE RACE FOR SPACE 
With Mike Wallace, narrator; others 
Producer-Director: David L. Wol- 
per 
Writer: Laurence E. Mascott 
60 Mins., Thurs. (28), 8:30 p.m, 
SHULTON, INC. 
WPIX, N. Y. (film) 
(Wesley Associates) 
Producer-packager David I 
Wolper won a race of his own wher 
he got his hour pubaffairs 
“The Race For 8; 
air. The program 
across the country last 
ational was 


n 
by networks mainly 
{ 
{ 


show, 
the te 
weer 
spot basis, 
the on 
nat the webs themselves 
heir own public service 
It's encouraging to see that nt 
one, not even the networ! } 
monopoly on good _ puba 
shows. As seen on WPIX, N.‘ 
The Race For Space,” shaped 
as a primer. on what the pace 
problem is all about, hov e U.S 
and U.S.S.R. stand in the 
tive space struggle, 
wards look-see into 
development of rocketry. 
It would be incorrect to say \ 
per’s effort was head and shou 


ana i bD 








above good pubservice eff ( 
the networks. (There have bee 
better web pubaffairs, shows.) But 
there’s no doubt that Wolps 
entry stacks up compe r 


against network fare, It surely de 
served exposure and Shulton gets 
sponsorship credit for not being 
daunted by the refusal of the webs 


to play the show. Shulton. wit! 
some able support from various 
parties, placed the show ir: ore 
than 100 markets, clearing prime 
time slots at that. 

Pictorially, the most ex g 


footage were the segments co 


frem German and Soviet sources 
As the narrator, Mike Wallace was 
an excellent choice. Two inte 

views, one with the wid of 
American rocket pioneer, Robert 


Goddard. and the other wit! 
eral H. N. Toftoy, punctuated the 
show with a “live” 


Sernstein supplied the 
score, 

Pace of the show was relaxed 
Many of the shots, ranging fron 
D-Day to the Soviet-American 
meeting of Armed Forces Ger 
many, were familiar. Its great 
asset was its simplification story 
development and in selection of 
simplification hardly an asset, is 


footage. Whether it tended to o 


er- 
difficult to answer. 

On the issue of who is to blame 
for America’s lag in the missle 
race, the program said we ed 
the boat by giving priority to 


| civilian efforts, as opposed to 


during the Inter 
Geophysical Year. Pro 
gram said we failed to heed the ad- 
vise of experts. A maybe on 
since there are so many expert 
many with differing views 

WPIX, Daily News indie whicl 
played the Wolper show in the 
N.Y. market, followed the progran 
with a vidtaped production of its 
own, a discussion program 
space. The half-hour was introed 
by station newsman John ur 
with science reporter, Ellis Mott 
picking up as moderator 

The questions and answers tf 
around the table by moderator 
Mott and the space experts proved 
informative and interesting. The 
camera work and direction, though 
left much to be desired. The s 
men were crowded around a smal 
table, an uncomfortable way to t 
about space, and director 
Homes, on occasion, didn't 
the camera follow the speaker 

¥ Horo 


tary endeavors, 


bott 


ssed 





‘ a ’ ¢ 
Bowie, ‘incGraw’ Sale 
ABC Films’ web rerun sé 
The Adventures of Jim Bowie” 
and “Meet McGraw,” have gar 
nered new syndication sales 


1es 


juth; and KFDX-TV, Wichita Falls. 


quality. Elmer | 


Updating the Shifts 


Most recent tally on exee 
shifts in the syndie biz finds 
Hardie Frieberg, formerly syn- 
dication sales manager at In- 
dependent Television Corp., 

) p to Bernard Schu- 
bert, Inc., as v.p. and general 
sales manager 

Herman Rush, former prexy 
of Flamingo Telefilm Sales, 

formed a new company, as 


ovi 


over 


has f¢ 


detailed elsewhere Kevin 
O'Sullivan, of Independent 
Television Corp., has been 
named acting sales manager of 
the company’s N. Y. sales divi- 
sior 

Frieberg, prior to his move- 
over to Schubert, had been 
ASS( te with ITC, Televi- 
sion Programs of America and 
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‘ec’ Herman Rush Sets 
oor! His Own Filmery 


He n Rush, who ] 


president of 


e! der the banner of Her- 
i ASSOC S 
I says the firm |! boug! 
l nterest n Herit 
P ons, packagers and dis- 
( of the Re Campanella 
dio nd tele series, “Campy’s 
Co . nt he cartoon series, 
rhe \dventures of Willie Won- 
ae Arthur Skit Stelloff, 
ez of Heritage, is currently on 
e ( negotiating new film 
I Oo ti es 
Rush says his firm will be pack- 
ing, producing and distributing 
films for both tv and theatrical re- 
lease, and will concentrate on spe- 
cial programming via packaging 
and production for other com- 
anies 


Besides film 


pany will deal 


opment and investment in Arizona 
Assoc.’s will have offices 
Phoenix and Hollywood as well as 


New York headquarters 


‘Race For Space’ Gets 


Lotsa Prime Time Slots 


In t) 








Situations, David Wolper’s “The 
Race for Space” cleared an im- 
pressive number of prime hours in 
market after market. The hour 
show was sponsored by Shulton, 
Inc., on a national spot basis. Wes- 
ley Associates was the agency 

In a representative sampling of 
over 50 markets, the one-shot pub- 
affairs show had only eight mar- 
kets which started at 6:30 p.m. and 
one at 6 p.m. All the other markets 
in the sample started at 7 p.m 
and later, with many represented 
n the 8 and 9 p.m. slots, 





WILLIAMSBURG VIDFILM 
Williamsburg, Va., May 3. 
sic in Williamsburg,” 

Im designed for tv 
before the 


cameras here 


Stan 
Smith, producer. 


With 
and Arthur L 


‘Little Rascals’ N.Y. Coin 
Di Inc 


sponsol 


nks 


“Little Rascals” 
by Chubby Jackson. 
drink 
second 
Stripped 
runs 


morning 
iostea 

solt 
quarter-hour 


from 8 to 
Charles Hoyt is the agency. 


show 


recentiy re 
Flamingo 
med a new 


Rush says the com- 
in real estate devel- 


s period of tight local time 


a color 
distribution 
last 
Film is being directed by Sidney 
Croner, writer, 


has signed as partial 
of WABC-TV’s, N.Y., early 
strip, 


outfit has taken fhe 
segment. 
Monday-through-Friday 
8:30 a.m. 





The Strip Sked 
Roster of vidfilm series 
either geiting aaytime net- 
work stripped exposire or are 


due for the daytime web strip- 
ping circuit is growing. Here’s 
an up-to-date list: 

ABC: “Restless Gun,” “Gale 
Storm Show,” “Bob Cummings 
Show with “The Texan” 
probably replacing “Restless 
Gun” at noon in the fall. “Fa- 
ther Knows Best” is two years 


away for daytiming 

NBC: “Danny Thomas Show” 
acquisition is the big coup. 
Then there's “Loretta Young,” 
Thin Man,” and “Derringer.” 

CBS: “I Love Lucy,” “De- 
cember Bride,” and “Million- 
aire.” 


| for Jack Paar and Arth 


|talent himself; 


| comedy route besides being 


| along 


| 
| 
| 
| 


PETE TETEFEFT+ EFC ++ 


TV-Radio Production Centres 


GBH F 444444444444 464644644 44464444 444444444 
IN NEW YORK CITY... 
Don MeNeill, Chris Schenkel, 


Polly Bergen are all chairi! 
tiple Sclerosis Society 





Lombardo, Bennett Cerf and 
g committees for the annual National Mul- 
MS Hope Chest” fund drive between Sunday 
8) and June 19 . . . Tom O*’Malley, who has hired talent successively 
Godfrey et al., is likely to become a piece of 
O'Malley, who has considerable experience along the 
booker, may soon end up doing a 
the Herald-Trib stations around New York called “Nitecap,” 
with Patricia Kurland . Siobhan McKenna and Walter Slezak 
to front the NBC-TV “Woman in White” 


Guy 


a talent 
, 


show for 


hour on the May 23 edition 











of “Dow Hour of Great Mysteries” Miriam Makeba guesting on “An 
Evening with the Belafonte Folk Singers” Wednesday (11) over ABC- 
c\V Roone Arledge, WRCA-TV's “Hi Mom” producer-director 
e ag } , 
moving over to Sports Programs Int ») handle part of the indie out- 
fit's production deal f ABC-TV's fall and winter sports lineup... 
WNEW Radio won the National Headliners Club 1960 Award for “con- 
sistently outstanding news coverage of local events’; news chief Mar- 
tin Weldon received it for the station ... Joanne Hamlin emoied in a 
U.S. Savings Bond film and did an Ajax tv spot for McCann . Other 
blurbeteers: Joe Given spokesman for Nescafe and Ballantine; Ted 
Baughn (on radio) for GMC Trucks, and Shelley Kirk pitching for 
Woodbury and Niagara Starch 
CBS receptio1 Marilyn Meola wed to Jim Derrico last week... 
£d Sullivan has line Frankie Ford and Gary Reynolds for his Sun- 
day (5) show . CBS Radio castings: Mason Adams into “Young Dr. 
Malone,” Jack Manning into “Ma Perkins Arthur Kohl into “Second 
VI Burton” and George Mathews and Larry Robinson in costarring 
roles on “Suspense” Su vy (8). CBS Radio veeps Jules Dundes 
station administrat and Chick Allison ‘spot sales) off to Charleston 
for WBT talks Mel Spiegel back at his CBS Radio publicity desk 
after Canadian vacatior WCBS Radio general manager Sam Slate 
addressed the annual staff dinner of WPRB, the Princeton U. campus 
station, last Thursday (28) . . . CBS-TV Hollywood daytime boss, Bert 
Berman, back to the C<¢ Walter Cronkite started a weekly five- 
nute news analysis f AP Parts Corp. on CBS Radio Sunday (1) 
Procter & Gamble has renewed its spot campaign on WABC-TV, 


and es for d products . 


1s added mon fferent . Jackie Gleason, Tues- 
day Weld, Burt Lancaster, Debbie Reynolds and William Holden guest 


on WABC’'s Fred Robbins’ “Assignment Hollywood’ this week 7 
Ely A. Landau, chairman of the board of National Telefilm Associates, 
received the Sidney Hillman Foundation award for “The Play of the 
Week.” Another Hillman Foundation award went to Edward P. Morgan 
for his ABC Radio news show Dr. Charles H. Malik, former Leba- 


nese delegate to the U.N 
Assembly, will be the g 


Annual General 
6), on WPIX 





and president of the 13th 
uest of “Insight,” starting Fric 





\ 








Food industry conventioneers were hosted at a cocktail party yves- 
terday (3) given by management and talent of WOR-TV, New York 
RKO General outlet Mutual Broadcasting assistant to the prez 
Frank Erwin has wrapoed up next fall's Army-Navy football game 
rights for the radio wet. Game will be played in Philadelphia, Nov. 
26 . WOR’s press and special programs director Milton Robertson is 
writing a special service for the Arts Festival rededication of a new 
Temple Emanuel in Yonkers. Actors Studio member Aza Bard will 
direct, and United Artist's Hal Schaefer is writing the score. Per- 
formances are schedt for May 13 and 15. 

Mike Wallace has taken off for Israel for a round of filmed inter- 
views with government officials there for presentation on WNTA-TV, 


Newark-N.Y,. indie David Susskind named the “Man of the Year” 
by the N.J. Collegiate Press Assn Merrill E. Joels featured on 
My True Story” Sat. (7 


IN HOLLYWOOD... 


Cecil Barker, p of Red Skelton show, turned in his horn to 


oducer 


the Dodgers. He blew the bugle to set off the rally cry of “Charge.” 
He'll be in Eurepe with Skelton, taking in the Olympic Games and 
filming a show for next season NBC's Jim Stabile and Stockton 
Helffrich here to brief Bob Wood, local censor, on holding down vio- 


lence and keep progran 
NBC are still haggling ove: 
half of BH Enterp: 
and played a part in his 

six-year span. His only line 
Tido, who has appeared 
roll Carroll, creative 
son, took tv comeons down a peg 
and too 
commercial departmen, 
taped shows. . 


s clear of racial prejudices . Bob Hope and 
terms of his new pact with the web, which 
Don Fedderson finally weakened 
Millionaire” series to wind up the current 
“Hi, honey,” directed at his wife, 
every episode as a good luck piece .. . Car- 
alist on commercials for J. Walter Thomp- 
when he called them “too short on 

Bob Fierman, late of Metro's tv 
moved over KTTV to direct the sale of 
Bob Mosher and Joe Connelly, who'll have their own 





owns ises 


was 


spe 


sincerity long on brag” 


to 





three shows on the webs next season, will also keep writing for Amos 
n’ Andy on radio, their 15th year. One distinction they're proud of 
is that in their 20-year partnership they've never written for Jack 
Paar or Red Buttons, who used up more writers than A & A (87 in 
three years) . . . Screen Gems’ Harry Ackerman is perturbed at CBS, 
not so much for not finding a time slot for “Love of Mike” but for not 
telling him why. He claims four sponsors have shown an interest but 


the time they want they can’t have Laurie Mitchell, glamour girl 


of tv. played a lion tamer on “Wagon Train” to round out her 22d 
different role. 
Joan (Mrs. Army) Archerd won the simulated “Queen for a Day” 


competition at the 15th anniversary shindig at the Tail o’' the Cock, 
under NBC auspices last week, and her prize is a trip .o New York. 
Wife of the Darry VARIETY columnist wished hardest for that-because 
she hasn't been east in 16 years, so when the NBC-TV show shifts to 
New York on June 6 she may claim her prize 


IN CHICAGO... 


Lots of switches among radio personalities last week, reflecting a 
mania at stations to change their style. Jesse Oweus returned to WAAF 
after two years at WAIT; Sig Sakowic% took his sponso;s from WHFC 
to WTAQ; Millard Hansen left WAAF for WCF i; and Sid Roberts, 
former WJJD deejay, joined WFMF as production manager... Free- 
lancer Del Clark also signed for a show on WFMF .. . Jim Conway, 
who does his radio work on WMAQ, signed two-year television con- 


| tract with WGN-TV, which is exclusive save for his Kellogg commer- 


| 


| 


cials. Station says he'll be doing special assignments ABC news- 
caster Paul Harvey getting his fourth honorary degree this month, this 
one Doctor of Humanities from Wayland Baptist College Vice 
President Richard M. Nixon planed into Chi for a few hours last Sun- 
day (1), expressly to be interviewed by Frank Reynolds on WBBM-TV's 
“Insight.” Reynolds, by the way, will be in the news contingent that 
accompanies President Eisenhower to Russia in June . Fran Alli- 
son’s daytime show on WGN-TV going off for the summer . WLS 


sent out live canaries to time buyers last week to promote its “bright 

new sound”... WAIT marks the fifth station here to provide rush hour 

traffic reports. WGN started it .. . Richie Ashburn of the Cubs and 
(Continued on page 42) 
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BIG 4: REVUE, WB, SG, 4 STAR 


WB—Still 1/3 of a Network 


The tie between Warner Bros. 


and ABC-TV remains as strong 


as ever, with WB accounting, as with the past season, for about 
one third of the web’s nighttime schedule next season. This rejp 
resents eight hours weekly, all on ABC-TV. 

The remaining vidfilm companies of the Big Four have entries 


spread in each of the networks, 
a greater affinity with NBC-TV, 
entries. 

WB. 


which manufactured the westerns in great quantity, 


MCA’s Revue seems to still have 
though, where it has most of its 


is 


spreading its wings this upcoming season. It has a dramatic an- 


thology half-hour series and a 


situation comedy, two categories 


where it did not have representation in past seasons. 
Screen Gems will account for two srogram category innovations 
for that house: “Churchill Memoirs,” to be produced by ABC-TV, 


with SG a key partner in the 


packaging and “Flintstones,” the 


first half-hour evening adult animated series, also on ABC-TV. 











Goldwyn Negotiating for Release 


Of 50 Pix to TV (On Rental Basis) 


s 





By- THOMAS M. PRYOR 


Hollywood, May 3. 
The upcoming television season 
may well see the introduction of 
“The Goldwyn Theatre” on a ma- 
jor network 


Negotiations which would bring. 


to video the major portion of the 
Samuel Goldwyn film library now 
are being conducted for the pro- 
ducer by Abe Lastfogel, head of 
the William Morris Agency. 
Backlog, coming into the market 


at a time when the reservoir of 
pre-'48's from the major studios 
is just about exhausted, is expect- 
ed to fetch a record price for a 


program of its size 

Package of at least 50 pix, span- 
ning the years from 1929 to 1952 
will go out as a unit. Goldwyn 
earlier declined several attractive 
offers to break up his library and 


put it on tv piecemeal. He is said 
to have turned down one offer of 
$485,000 for two showings of a 


single pic, “Hans Christian An- 
dersen.” 

Producer has determined not to 
sell his pix, but to put them out on 
a rental basis, just as he might re- 
issue them in the theatre market. 
By thus retaining negative owner- 
ship, Goldwyn will be in a position 
to negotiate additional sales in the 
future for the several productions 
that are in Technicolor when color 
tv sets become a fixture in the 
home. Moreover, he would be in a 
position to tap pay-tv when it be- 
comes an established market. 
Goldwyn has long contended that 
feevee will emerge eventually as 
an important factor. 

Producer's catalog numbers 
many notable hit films, including 
the Academy prize laden, “The 
Best Years of Our Lives,” 1946. Pic 
took eight top awards in addition 
to which Gvuidwyn himself was 
voted the Irving Thalberg Memo- 
rial Award. 

Goldwyn views the prospective 
“Goldwyn Theatre” tv show with 
the same fierce, uncompromising 
pride with which he has long re- 


(Continued on page 38) 


‘Penthouse’ to Get 





‘0-61 Reprieve 


Chicago, May 3. 

“Playboy’s Penthouse,” hour- 
long variety show with houseparty 
format, will go back into syndica- 
tion next fall via a national syndi- 
cator. Playboy Magazine, which 
produced 26 chapters for the cur- 
rent season, hasn't completed nego- 
tiations as yet but indicated it was 
on the verge of signing with a syn- 
die that could give its property 
broader distribution than it has had 
to date. This season “Penthouse” 
played in 13 markets. 


Mag has already started taping 
Jr. and Kirby Stone Four in Chi- 
fresh hour segment at WBBM-TV, 


which it will keep in the can until 
next fall. Local CBS facilities were 


used instead of WBKB’s (where all | 


previous shows 


storing its elaborate set at the 
Columbia plant. 


> 


Scorecard 

Boxscore on vidfilm houses, 
also in the syndie biz, with 
network nighttime entries next 
season shows the following: 

MCA’s Revue has 11 net- 
work entries slated for '60-'6i; 
Screen Gems, nine entries; 
Ziv-UA, three; ABC Films, 
two; CBS Films, one; and In- 
dependent Television Cc_>., 
one. ITC’s “Danger Man” on 
CBS-TV isn’t definite as yet, 
although the possibility ‘ooks 
good. 


Brit. FIDO’s ‘Keep 
Features Of TV’ 
A Costly Venture 


London, May 3. 

Having last week signed the deal 
to acquire the covenants of 76 
British Lion films, the Film In- 
dustry Defense Organization 
(FIDO) is now negotiating to get 
a further 77 from an unnamed 
source or sources. Purpose of the 
| acquisitions—now totalling 297, ex- 
|} cluding those being paged—is to 
| keep vaulties off tv. 

As announced in Varrety April 
| 13, the British Lion deal involves 
| a FIDO payment of over $1,120,000 

spread over a number of years. 
Pix include “The Third Man,” “An 
| Ideal Husband,” “Fallen Idol,” 
i“Seven Days to Noon,” “The 
{Winslow Boy” and “The Wooden 
Horse,” plus several successful 
comedies and some of the Anna 
Neagle-Michael Wilding hits made 
by Herbert Wilcox. 


BLUE CROSS BUYING 
‘MEDICINE 1960’ 


Screen Gems’ pubaffairs vidtape 
series “Medicine 1960” has struck 
up a sponsorship affinity with As- 
sociated Hospital Service (Blue 
Cross). 

AHS has picked up the sponsor- 
ship tab for the entire state of 
South Carolina, embracing six 
markets. On the Coast, Blue Cross 
bought the 60-minute telementary 
for telecasting on KRCA-TV, Los 
Angeles. Negotiations are going on 
with other Blue Cross groups. 

With the South Carolina deal, 
“Medicine 1960” now is sold in 45 
markets, including Chicago, De- 
troit, Pittsburgh, St. Louis, New 
Orleans, Dallas, Miami, Schenecta- 
dy and Rochester, N. Y. 


ABC Films’ ‘Empire 35’ 


ABC Films is distributing a new 


























| 


| 





| package of 35 J. Arthur Rank fea- | 
its fall skein. With Sammy Davis/ tures under the title “Empire 35.” | 


| 
| 


|Ever Leave Me,” 
|Nest” and “One Jump Ahead.” 


|Kendall, Dirk Bogarde, 
| Howard and John Mills. 


| Some of the titles have not had | tre,” 
cago last week, Playboy taped a/| theatrical release in the U. S., in-| “Wells 
|cluding “Children Galore,” “Don't | “Tall 
“The Hornet’s! Hitchcock Presents,” “Checkmate,” | 
| “Bachelor Father” and “Icherbod.” | 
British thesps appearing in the | Seven half-hours weekly. 
have been pro-/| series include Margaret Lockwood, | 
duced) because Playboy has been| Robert Morley, Diana Dors, Kay| Coach West,” “The 


Trevor | “Law and Mr. Jones,” “Tom Ewell | 


PROVIDE 967% OF 
+-WEB PRODUCT 


By MURRAY HOROWITZ 


Four program suppliers will be 
producing nearly half of the week- 
in, week-out nighttime telefilm 
series to be seen on the three net- 
works next season. 

These four — Warner’ Bros., 
MCA’s Revue, Four-Star and 
Screen Gems—fashion a good por- 
tion of what America wil! see on 
its home screens comes the fall. 
The foursome account for about 
36% of the evening programming 
hours of the three networks. 

The Big Four even loom larger 
when the ratio of their contribu- 
tion is considered against the 
slated total vidfilm hours next sea- 
son. Together, the four companies 
supply about 44% of the total vid- 
film series set for the new season. 
Vidfilms will occupy a record 83% 
of the evening schedule of the 
three networks in the ‘60-61 
period. 

Roughly—give or take a few 


shows—the same four companies | 


were the major tv film nighttime 
program suppliers last season. 
This season, though, has witnessed 
a further contraction of the role 
of the indie producers. They are 
still sprinkled around on the 
schedule, but except for a Lou 
Edelmen, most of them are con- 
finéd to one entry. 

CBS remains pretty strong as a 
supplier of its own telefilm shows, 


with  three-and-a-half-hours of 
weekly programming slated on 
web’s schedule next season. NBC, 


as per tradition tags along in this 


department, with only two-and-a- | 


half-hours weekly. ABC, the most 
heavily telefilm programmed net- 
work, has never entered the vid- 
film production race as its own pro- 
ducer-packager. 

Warner Bros. and Columbia sub- 
sid Screen Gems are the only two 
motion picture companies repre- 
sented by a big splash on tv. Twen- 
tieth-Fox next season will have 
two-and-a-half-hours weekly, “Ad- 
ventures in Paradise,” “Hong 
Kong,” both hour shows on ABC- 
TV, as well as “Dobie Gillis,” 
half-hour series on CBS-TV. MGM- 


| TV only has set “The Islanders,” 


nour ABC-TV, and “National Vel- 
vet,” half-hour, NBC-TV. 
Desilu 
Desilu’s ownership stamp is con- 
fined to two-and-a-half hours week- 
ly, “Untouchables,” “Guestward 


Ho,” “Harrigan & Son,” ABC-TV; | 


and “Ann Sothern,” CBS-TV. Desi- 
lu may have other partnership ar- 
rangements with other producers, 
but “Harrigan” and “Sothern” 
come under the significant partner- 
ship heading. 

The role of MCA as an agent for 
many tv film packages isn’t con- 
sidered in this account. But the 
rele of MCA’s vidfilm production 
arm, Revue, when it either owns 
vidfilm series outright or has a 
significant partnership arrange- 
ment, is part of this rundown. Wil- 
liam Morris, which represents 
Four-Star, also plays a significant 
role. But here again, William Mor- 
ris’ association with listed shows, 
isn’t detailed for the study has 
been confined to production com- 


Here is a rundown of telefilm 
production companies, slated to do 
more than two nighttime networ 
series next season. A few shows 
may be scratched before the sea- 


son Starts and a few added, but this | 


is Low the evening schedule shapes 
up as of now: 





Se Much Velvet 


Odd way in which web pro- 
prietory interest develops is 
illustrated by MGM-TV’s “Na- 
tional Velvet.” 

Pilot of “National Velvet” 
was financed by BBDO for 
client Rexall. Drug company 
wanted half-sponsorship of 
the show for slotting next cea- 
son. Series was taken over to 
NBC-TV. Web bought the show 
then sold half sponsorship to 
Rexall. Web sought and se- 
cured a minority profit partic- 
ipation on the show on the 
grounds that there is some 
element or risk in whether 
the alternate sponsor for the 
show will be found. 

“Velvet” is slotted on NBC- 
TV Sundays at 8 p.m. next sea- 
son. 








KSTP Feature Ban 
Stays Thru ‘60-61; 
Tt's for Theatres 


Minneapolis, May 3. 
Stan Hubbard, head of KSTP- 
TV 
hasn’t changed his mind in the 
slightest as far as believing that 


feature pictures belong in theatres | 


and not on television. 

Accordingly, he states, KSTP- 
TV’s next season’s programming 
will be sans feature pictures, a pol- 
|icy inaugurated this season. 
| Inasmuch as KSTP-TV has con- 
|tinued “uninterruptedly” to show 
substantial growth and to be one 
of the nation’s most successful and 
| properous video operations, Hub- 
bard asserts he sees no reason to 
change the station’s policy in this 
respect. 

Consequently, during the 1960-61 
season KSTP-TV again, the same 
as hitherto, will go along with net- 
work and locally produced pro- 

(Continued on page 43) 





Staub-S6 Dickers On 
‘It Happened in H’ wood’; 
10% For Relief Fund 


Ralph Staub, who produced 


No Matter What the Ratings Say, 
21% of Next Season's 3-Network TV 
Schedule Will Still Be Oater Vidpix 


——<® Westerns or variations thereof 


will be galloping on the networks 
as strong as ever next season, 
despite the soft ratings of some 
of the oaters this season and the 
hulabaloo against shoot-em-ups in 
general emanating from the “we- 
must-upgrade” ty camp. 

In the prime evening hours, 
there has been some reshuffling 
among the networks as to which 
web is the oater champ. For the 
season just winding up, it's ABC- 
TV. Next season, it will be NBC- 
TV, with no less than seven-and- 
a-half hours weekly falling within 
the corral. NBC-TV’s seven-and-a- 
half weekly hours, based on the 
web schedule to date for ’60-'61, 


includes “Riverboat,” a wr ern 
on paddle wheels, and “KI- yy 
a half-hour series in an skan 


i0cale. 





(NBC affiliate), says he still | 





Overall, vidfilm oaters will ac- 
| count for about 21% of the night- 
| time program schedule of the three 
|networks. For the '59-’60 season, 
westerns had about 22% of the 
jnighttime network schedules, 
meaningless hairline difference. 


| ABC-TV for next season will 
reduce its horse operas from 
seven-and-a-half hours weekly to 
| five hours but is transferring the 
shoot-em-ups to the action-adven- 
ture category. The saddle casual- 
ties on ABC-TV’s schedule include 
“Colt 45," “The Alaskans,” “Man 
From Blackhawk,” “Black Saddle,” 
land the alternating “Sugarfoot” 
and “Bronco.” ‘ 

ABC-TV’s five weekly western 
hours next season will include: 
“Maverick,” “Lawman,” “The Re- 
bel,” “Cheyenne,” “Rifleman,” 
“Wyatt Earp,” and “Stage Coach 
West.” 
| NBC-TV, for five days a week, 
|is utilizing a string of hour long 
oaters to corral audiences in the 
pivotal 7:30 to 9:30 period, the 
early evening time span which can 
|sway the viewing habits for the 
| remainder of the evening. At least 
jihat’s the hope of the NBC-TV 
brass, mindful of the upsetting 
|rating shenannigans of ABC-TV’s 
| “Maverick” and the strength of its 
own toprated “Wagon Train.” 

Here are the string of NBC-TV 
60-minuters slated to open at 7:30: 
“Riverboat,” Monday; “Laramie,” 
Tuesday; “Wagon Train,” Wednes- 
day; “Outlaws,” Thursday; and 
“Bonanza,” Saturday. Inte 
addition, is that the remainder of 
the nights also are opened by hour- 
}long shows, “Shirley Temple,” at 
7 pm, Sundays, and “Dan 
| Raven,” a mystery-meller, Friday. 
| Other westerns on the NBC-TV 
|schedule include “Wells Fargo,” 


|“Scereen Snapshots” series of short | “Bat Masterson,” “Tzil Man,” and 
| subjects for Columbia for 24 years, | “Deputy.” 

| has closed a deal with Col’s Screen| | CBS-TV's hoedown involves 
| Gems to co-produce a new half- | Pate cue = aoe ~Zane 
|hour teleseries, tabbed “It Hap-|Gun, Will Travel,” and “Gun- 
| pened in Hollywood,” which will be ‘ smoke,” for a total of three hours 


drawn from “S.S.” Vincent Price | weekly. 


| will emcee, with two pilots already 
|in the can. R ) - 
om 
a On U-SG Antitrust 
| Staub, who wrote, produced and 


Unusual part of project is that 
| directed “SS,” has been prepping | 








Staub will turn over 10% of the 
| gross from vidseries, off the top, 
|to the Motion Picture Relief Fund, 


{the industry’s own welfare pro- 


Rundown vid project for two years. During 
Warner Bros.: “Maverick.” “Law-| this time, he has presonally con- 


“Bugs Bunny,” “Hawaiian Eye,” | Still living who appeared in series, 


“Warner Bros. Anthology,” “Room | and obtained their clearances for 


use in teleseries. 
Producer reported that he hadn’t 
| been turned down by a single per- 


for One More,” “77 Sunset Strip,” | 
and “Roaring 20's.” Eight hours | 
weekly. 

Revue: “General Electric Thea- 


“Riverboat,” “Laramie,” | film appearances 


son for permission to use their | 
on television. | 4 to lessen competition in viola- 


N.Y. Federal District Court Judge 
William WHerlands has reserved 


| decision in the Government anti- 
man,” “Cheyenne,” “Surfside Six,” | tacted the 801 film personalities | 


trust suit against the licensing of 

the pre-'48 Universal library to 

Columbia subsid Screen Gems. 
The trial was instituted when the 


| Justice Department alleged that 


the deal under which Screen Gems 
distributed the Universal pix tend- 





Fargo,” “Wagon Train,” |tion of the antitrust laws. 


| First two who okayed project were 


Man,” “Deputy.” “Alfred 


Four-Star: “Rifleman,” “Stage | 


Detective,” 


(Continued on page 42) j 


Bing Crosby ard Ken Murray; the | The Government suit, charging 
80lst was Phil Silvers. Many he | “biock-booking” of features to tf: 
had to tarck down in small towns| stations, continues in a separate 
throughout the U.S., now living in| trial in Federal District Court. De- 
retirement; others were in Europe, | fendants in that suit are all the 
such as Gracie Fields, in Italy. major pix-to-tv distributors other 


A total of 400 shorts will be| than MCA-TV, which has the Para- 
mount library. Sat 


edited in teleseries. 
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ages SOMOS 282, LEO LA 


I is always pleasant to learn that you are 
more appealing to women than the next man 
and if you are a broadcaster or an adver- 
tiser it has its practical advaniages. 

[P= ing the average minute of the day, for 
example, 3,932,000 women have their eye on 
the CBS Television Network—some 524,009 
more than are watching our closest competitor 
and 2,329,000 more than the third network. 
(Among young women our plurality is respec- 
tively 461,000 and 937,000. )* 

"This ability to catch a woman's eye can be 
attributed in large measure to the variety and 
dramatic quality of the Network’s daytime 
schedule. It presenis the three most popular 
daytime programs in televidion, including 
AS THE WORLD TURNS and THE EDGE ‘OF 
NIGHT, both of which recently celebrated 
their 1000th broadcast on the same day. 
Equally, such courtroom dramas as THE 
VERDICT IS YOURS and suena special docu- 
mentary programs as WOMAN! seem to be 
uniquely responsive to the needs and interests 
of most women. The first has been widely 


acclaimed by bar associations for illuminat- 


ing the processes of the law, while the second | 


has provided clear insights into the complex- 
ities of raising children and the recent tend- 
encies toward early marriage. : 
| Jp the hours when television presents pro- 
grams primarily designed to entertain and 
inform America’s housewives {10 am to 5 pm) 
the CBS Television Network now attracts 4 
per cent more of them than it did a year ago. 
And it reaches them at an i1 per cent lower 
cost per thousand than any other network." 
‘This is why the nation’s advertisers are cur- 
rently spending 2.1 million more dollars a 


month sponsoring programs on the CBS Tele- 
vision Network than on any other. 


*Based on Nationwide Nielsen (44) Reports, Jonuary-Apri I, and ARB jJonuary- 
March data, Monde thraugh Friday, 10 awn-5 pm. tN TI; january February 
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CAPTAIN BRASSBOUND’S CON-| 


VERSION 

(Hallmark Hall of Fame) 

With Greer Garson, Christepher 
Plummer, Loring Smith, Felix 
Aylmer, Liam Redmond, Georze 
Rove, Henry Brandon, Howard 
Caine. others 

Producer-Director: 
fer 

Adaptation: Thecdore Apstein 

90 Niins., Mon. (2), 9:30 p.m. 

HALLMARK 

NBC-TY, from N.Y. (color) 


George Schae- 


Foote, Cone & Be dig) 
An altogether winning perform 
ance of George Bernard Shaw's 
witty and sometimes hilarious 





“Captain Brassbound’s Conversion” 
was presented on Monday night's 
(2) “Hallmark Hall of Fame’ col- 
ovcast on NBC-TV, with Greer Gar- 
contributing a delightful por 
trayal of Lady Cicely Wayneficte 
in the taming of the rogue. Miss 
Garson’s always charming, pertect 
ly nuanced performance of Mor- 
rocan-bound§ British imperialism 
was captivating throughout the 90- 
Minute presentation, embodying 
all the essential flaver of the Snay 
jan nonsense that frequently out- 
strips Gilbert & Sullivan in its 
lam pooning. 


fon 


But even beyond Miss Garson’'s 
sympathetic interpretation of the 
role, there were many facets of 
this seldom seen specimen of 
Shavian witticism (first presented 
on the N. Y. stage in 1907) that 
merits commendation. There was 
an excellent, meticulous produc- 


tion by George Schaefer who, in 
also doubling as director, gave it 
body. substance and movement 
without sacrificing any of its light. 
humorous touches, yet skirting the 
silliness to which it might so easi- 
ly have been prone if done with a 
less expert touch. The adaptation 
by Theodore Apstein retained all 
the delightful kernels with the 
ebridgement in no way destroying 
the continuitv. And most of all 
there were some sterling perform- 
ances by some of Broadway and 
Britain’s most gifted actors, in- 


cluding Christopher Plummer in 
the titlé role; Loring Smith as a 
most exemplary captain of a U:S 


warship; Felix Ayimer as Sir How- 


ard Hallam, otherwise Captain 
Brassbound’s uncle and prisonei 
not to mention fine. support by 
Liam Redmond and George Rose 
It’s goed fer television to have 
an evening of dated nonsense. if 
it can be done with such elegant 
style and buffoonery Rose. 
INVITATION TO PARIS 
With Maurice Chevalier, Fern- 


andel, Anna Gaylor, Les Compa- 
gnons de la Chanseus, Jean Sab- 
lon, Lies Djinns, Joe Basi'e band, 
Patechou. Line Renaud, Jac- 
eueline Francois, George Ulmer 
Fxee Producer: Pierre Crenesse 
Director: Jean-Claude Schwartz 
Writer: Sidney Slon 
Music director: Roger Roger 
60 Mins., Wed. (27), 10 p.m. 
RENAULT 
ABC-TV (tape) 
‘Kudner) 
It's hard to resist such a tempt- 
invitation to Paris as was pre- 


ins 


sented in ABC-TV special last 
Wednesday (27). Through the use 
of some of the most enchanting | 


camera-work of the tv season. Paris 


sold herself to the U.S. audience 
in no small manner. 
Various parts of the city were 


presented as exciting backdrops to 
the entertainment at hand. They 
were clear, picturesque and luring 


Such spots as Notre Dame Cathe- 
aral, the Tuilieries Gardens, Mont- 
martre, Pigalle, the Place de 


Vosges, and the Seine among others 
are definite tourist attractions and 


should help build a visiting trade 


for the coming summer months. 
Format was in a routine vaudeo 
stvie with*enougk Gallic charm to 


meke it pleasing viewing. Kicking 
oft with a romantic ballad warmly 
sung by Jean Sablon, show moved 
along at a comfortable pace featur- 





ing Les Compagnons de Chansons 
in slick reprise of their familia: 
Three Bells.” George Ulmer in a 
lilting version of “Pigalle” and 
Maurice Chevalier in a wravup of 
“I Love Paris.” The femmes, tvo 
came in for a good score. Such 
French faves as Patachou, Jacaue- 
line Francois and Line Renaud ex- 
ecllentlh captured the French 
mood. Mile Renaud went a step 
further by adapting some rock ‘n 
roll techniques but o's to argue 
that the beat has spread across the 
acaSs 

The show was knit together by 
Fernandel and Anna Gavylor on : 
tour of the citv. The patter wv 
cht and sometime funny but it 

ed the overall mood 

And if the city tself wasn't 
enough of the tourist lure there 
vas an exuberant can-can displ 
tw clinch it all 

Producer Pierre Crene > and 
director Jean-Claude Schy tz ¢€ 


serve a lot of credit for p: oj 
} ! tainment fe 
nauit, Gros. 


{ 
ene 


and ior Re 


THE MIKADO 
(Bell Telephone Hour) 
With Groucho Marx, Stanley Hollo- 


way, Helen Traubel, Dennis 
King, Robert Rounseville, Bar- 
Bara Meister, Melinda Mark, 


Sharon Randall, Norman Luboff 
Cheir, Donald Voorhees Orch 
Producer: Martyn Green 
Director: Norman Campbell 
60 Mins.: Fri. (29), 8:30 p.m. 
BELL TELEPHONE 
NBC-TV, from H'wood (tape, color 
(N. W. Aver 


N. 

Groucho is Groucho, for \ 
everyone should ne \ be 
thankful. Except in such inces 
as this where he tries bei a 
Savoyard, and succeeds agail 
only in being Groucho 

Had he picked a less ad nding 
role than that of Ko-K the ¢ 
tral figure of “The Mikado the 
impact of his inability to escape 
his own stage perso! t 
not have been so great. But it 
“Mikado,” the entire 
pace of the comic ope et | 
Ko-Ko, the Lord High Exe 
the entire performance rides on 


of 
Groucho didn't m: 


the vigor that portrayal 


ke it Singing 


passably well, thoush sometimes 
a little too slowly in the chatte 
numbers, he neverthe s yked 
as if he were doing “Reom Serv- 
ice” in a kimono. He fai'ed to 
grasp the sense of the dicrous 
meddlesome, pain - in - the - neck 
characterization required of the 


role. 

The production, under the su- 
pervision of an earlie - 
orable Ko-Ko,. Martyn Green, d 
some other failings 
slicing of the libretto 
minutes was one of tft 
some kev scenes and numbers 


as wel The 


some songs reduced to snatche 
and the plot reduced t« b 

line, didn’t help mucl And pos- 
sibly it was the cutti! that cle 
the roles and performance of 
Robert Rounseville d_ Barb: 
Meister as the lovers seen 


abrupt. 
The production had its } S 


however, not at least of 
were Stanley Hollow 

portraval of Pooh-B He 
Traubel as Katisha D 
King as the Mikado. D ’ 
hees lent fine 1 

with the Bell Tel « 

Norman Luboff Choi ( 
the choral work. Paul | ¢ 
tings and Ray Aghayai ( 
were colorful, and 


choreography, thoug! 
effective 


Normal Campbell directed, and 


while getting off a f vy fluid 
show, was limited by the bove- 


mentioned shortcoming a 


FRANCES LANGFORD SHOW 


With Johnny Mathis, Three 
Stooges, Don Ameche, Mary 
Costa, 


Hermione Gingold, Bob 
Cummings, Ray Heindorf Orch 
Producer: Charles Wick 
Director-Writer: Frank Tashlin 
60 Mins.; Sun. (1), 8 p.m, 





REXALL DRUGS 
NBC-TYV, from H'weood 
BBDO 
This special ror inexall Drugs 


shaped up as uneven variety fare 


a couple of solid numbers 





endir some spark to the hour 
I stanza tried for an across-the- 
board impact ranging from the 
operatics of Mary Costa to the low 
comedics of the Three Stooges 
Such ingredients, potent in them- 
selves, made for a somewhat mudad- 
dy concoction In this outing 

Frances Langford, who femceed, 
. savvy songstress and the show 
vas on terra firma when she was 
performing. She contributed an ex 
cellent routine in the “Skyliner 
imber, a swinging production set 
in a jet plane with the rest of the 
cast assisting. Her “Ave Maria 
endition made for an impressive 
finale and appropriately wrapped 
ip the show's Mother's Day theme 
vnie as underlined by the pres- 
ence of a flock of ‘stars’ mothers 
in the studio 

Johnny Mathis contributed one 
fre number with a_ basketball 
motif for his vocal of “Puttin’ on 
the Ritz He was given a brief 
spotlight on other vocals during 
the show. Miss Costa again regis- 
tered nicely with her trilling so- 
prano pipes, but the idea of ring- 
ing in the Three Stooges on one of 
her numbers was orse than un- 
dignified, it was unfunny 

The show as weakest in the 


comedy department. Hermione Gin- 
gold popped in and out of the show 
witl little effect The Three 
Stooges dished up their special 
brand of comedy angled for the 
kiddie audience Bob Cummings 
also was in and out severa! times, 
get g one full showcasing as an 
old codger on “I Remember It 
We ’ with Miss Gingold. The best 
comedy sequence was a reprise by 
Don Ameche and Miss Langford of 
ne of their oid 


radio routines, 
He Pil. 
JACK PAAR PRESENTS 
With Cliff Arquette, Shelley Ber- 
man, Alexander King, Elaine 
May, Mike Nichols, Keely Smith, 
James Starbuck; Axel Sterdahl 
orch 
Producer: Paar 
Director: Greg Garrison 
Writers: Paul Keyes, Bob Howard 
60 Mins., Tues., (26) 10 p.m. 
NBC-TV from H'wood (tape) 
At! T ; H hi 
Paar got off a breezy 
ec and entertainil variety 
speciai 


Jack fast- 


show-revue in his second 


Continued on page 40 


‘Variety Stars in ‘Untouchables Recap 


Of Browne-Bioff Pix Biz Muscle-In 


By ABEL GREEN 


“The Frank Nitti” pter 
last Thursday's (28) ABC-TV se 
of “The Untouchabl: is ok 
but not the best nor did it proo¢ 





the potentials. Undoubtedly 





istic caution accounted for ‘ 
compromise on script i er 
ticity although the generous 
VARIETY references to this paper 
expose of the Chicago ers 
muscle on the picture business 
authentic, in part. Vicariously tl 
parent (weekly) Variety figure 
in spotlighting the George i 
Browne and William Bioff cl 
canery. In actualit e first 
stories broke in DaILy VARIETY, 
the Hollywood subsid written 
by the late Arthur Ung when he 
was editor of the Hollyw eet 
As result of Ungar’s original ex- 
pose, and the subsequent stories 
both in DatLy VAR’E ind il 
weekly Variety, with a further 
and very strong assist) f We 
brook Pegler, the ) ning 
within the IATSE « f 
when both Browne at B 
convicted. Ungar ; t f 
“strange” and by-no 
owy faces that crop 
dio payrolls; Pegle 
Willie Bioff's ante 
convicted pandere! 
regards Brown B 
iatelv. convicted 
extortion, along 
ties dated back to the 
‘The Frank NX 
accent to 
loosely called B I 
Inc A $5.000.000 | 
anonymous theatre 
who was forecd 
man for t 
capping climax of e | ng 


ntimidations, which started with 

ne Chicago suburban exhibitors 
nd snowballed into the Star 
Theatre Circuit.” “J. N. Miller,” 
head of the chain, had his counter- 
part in a New Yo based circuit 
head there he is localed in Miami 
nd the pavoffs, anonymously en- 
tered on the books under “emer- 
gencies had their parallel in the 


Government prosecu- 
Workers the Patsies 

IATSE scandal, which had 
the rank-and-filers 


The 


ittle te 


do witl 


the were patsies of the corrupt 
yn leaders) included feather- 
beddir Some of the “boys” sud- 
der went on Hollywood studio 

payrolls as “labor consultants 
one even got billing as a technical 
director on a fiim—you guessed it 
a4 gangster-type picture But the 
big Browne & Bioff threat was via 
the boothmen; pulling the projec- 
tionists out could automatically 
darken the cream 5,000-8,000 cir- 
cuit houses of the then ‘(mid-1930s 

19.000 theatres 
The Jason MacIntyre” (Frank 
Albertsor character of course, was 
i e Arthur Unga Latter was 
s as depicted here and 
did spurn police protection al- 
it is rumored that the 
FBI r ave shadowed him when 
G ernment got interested 
opel contemptuous 
( ood muscle-men work- 
B & Bioff and 

€ nptu¢ of the in 
lers k Kling-under 
t { iis bs 
( ( € aa pec uli - 
n ne which the 
e | ood ¢ ives it that 
t if iS not € ctly cnarm- 

( nued on page 38) 
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? Tele Follow-Up Comment 
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SOFTEE eeeeoreose PPPOE F4 64644 6446464446464. 
Playhouse 90 |}okay especially singer-comedian 
Writer Horton Foote and pro-|Harry Secombe. Singer Fenella 
| ducer Fred Coe failed to humanize | Fielding and pianist Russ Conway 
|}another writer, who was, when he| also contributed well. Jose, 
| lived, very human. On Monday (2 aed 
over CBS-TV, they presented a} The Chevy Show 
very ordinary biography of Samuel While Dinah Shore was being 
Ciemens in later life. “The Shape| feted by the Friars with cham- 
of the River showed excessive | pagne on Sunday (1), her NBC-TV 
dependence on e 19th Century | show was being doused with water. 
humorist’s own words, which in|“The Chevy Show,” with Roy 
this venture vemed other than| Rogers and Dale Evans as un- 
entirely funny or witty. And a|horsed hasts, proudly displayed 
surface performance by Franchot | the “world’s first “aquarodeo’.” 
Fone as lemens on compounese _ First off, where were the kids? 
the drag-foot nature of the tele- | phey were all in bed at 9 p.m., 
vised drama Chevy show time, and this wasn't a 
The Mark Twain wit often seemed | show for adu!ts. But juves might 
anachronistic Whe the actors, have liked the trained porpoises 
who played I I audience, | and trained whale. There was much 
laughed at iny monologs | that was decidediy fishy about the 
their hilarity § sé ri as out Of so-calied rodeo with muscle-men, 
place as the canned ugh tracks armed with aqualungs, riding herd 
seemed three or four years ago on on a bunch of bat rays, tiny sharks 
half-hour telei ed programs and turtles. The animals were 
Tone. who eplaced Melvyn. Strictly props—gratuitous and un- 
Douglas (who had already replaced , Mecessary sidelights—to what 
lal Holbrook the role) demon-| amounted to a series of under- 
strated ted thespianic Water races hy the swimmers. If 
virtuosity by mak Twain appear they were going to swim, they 
to be an lid man Tone was Should have competed against 
sententiou: d doddery. the char- @ach other. They do it all the time 
acteristics of many old men, but he| 2 college and at the Olympics and 
aid not aleo make the charactet nobody issues a serious complaint 
part sympathetic or subtle aa SS type of 
, t nterpoint ore —s 
Petal Pall S eaeten _The few sones by Rogers and his 
Twain's brightness. perhaps to frau were sttaight out of a card 
create the portrait of an American | C4°4'0S on sea music Not a bit of 
stoic. Instead. however. the exact ,; OM8!nality in choice o% presenta- 
words of the humorist merely dis- tion 
tracted, most of the e, from the The camerawork was good and 
essential sto ne and the So were the animals. The people 
counterpoint failed to keep the, Were purely superfluous. , Art. 
meter Oo! sense and create an - — 
eir of genuine olvement. Art Ferd Startime 
| “ ee The war theatres had livelier en- 
| Play of the Week tertainment than the Palace in its 
Arch Oboler’s “Night of the Palmiest days, thanks to the USO, 
Auk" was. a Broséway flop in| Which drew 2m hour, musical salute 
1956; it can now r ounted a eS ee sap 7 : > ~ _ ai 
talewtéian Wins ell NTA’s For the United Se rvice Organiza- 
“Play of the Week” version is a|U0OMS: now in thelr 20th year, it 
® : was well deserved recognition to 
tedious vO our produc 
Sion tae be wer be shared by 1 e show biz greats 
lee al . shale i to Who save th: t e and talent to 
, —— keep the GI's in distant outposts 
= from the depre ons of loneliness, 
Perhaps a d a Soldiers ! eeable if not 
even poss entire " f It rolled 
oi the Auk e some ong ple t enough but with 
novelty ex oo té ac (ning 
ploration I t ot I I fell te lane 
Kind. As ¢ t I ‘ r rhe ri ! es and Bob 
a could | Ss. al cre ) » emceed the tes- 
drama it ¢ | nonial Otherv > participant 
Saar eae S er vas Don Ac comic with a 
types; its oO é al pate of cocd jokes, and a 
ones but sin . pirited dance 1 iber that was a 
melodramat in snort gh point <¢ the extravaganza. 
Obole! people therefore the | Miss Me an has both a winning 
guts of his arent > personaiity and vocal ability to cap- 
believable tivate her uditors ‘he Mods 
“Auk” take p spaceship e been und since the war 
returning t flight to | days ‘Glenn Miller) and still one of 
the moon. W S er is fairly |the best singing groups on the 
effective in t e as an. USO or any other time. Adams is 
ecocentric n who 4 good siory teller and should 
has made the ¢ ssible: Shat-| Make this showcasing pay off. 
ner succeeds in he fraved He’s rather new to tv but will be 
nerve-ends of ¢ nia visible.| Coming along Emceeing is not 
Best performan ed in t ~edy to wy nger Crosby a 
Warner Anders« ough, al-| 228) and more reraxt 
most single- nae Ail rorce wth eet a omg ae He = 
= — age ot ee a styliz ng ‘of the cae. 
good as a « entist and : 
James MacArthur ikes the most Considerable of old library foot- 
of the most na ole in the age was used to show some of the 
piay, that of a cheerful and uncom- , Stars regalin ¢ the troops at the 
plicated young officer. Alan Mixon front, The list would look like a 
is okay as the fiftl ( member year of Palace headliners. C toe 
ne . 1 ae ited as co-proaqucers were J0e@ 
. bee —_ eee aoe Bigelow; Harry Sosnik, whose mu- 
ns ile ; . sic has festooned many a network 
but completely una to beat the show and Grey Lockwood as direc- 
tedious nature of e script. Mel | tor a workmanlike job all around. 
London's can cirection Was | The fighting men of the last world 
good. Tony Min exec pro- ar and the Kerea campaign must 
ducer, Lewis Fi -2¢ proaucer. have enjoyed ine nostalgic mem- 
Che ories with all the zest that was 
. . put into it as a “Startime” special. 
Perry Como Ford’s Mercury line took the come 
Perry Como ently took to mercial time and made comparie 
England in the s e manner as the’ sons with rival models. Heim. 
British have taken to him. His _ 
shows have beer culation in| World Wide 60 
that country fo e, and his Whether it’s a sport or a busi- 
teletaped visi 7 ates that) ness appeared to be the theme of | 
there’s a mutual k e and _under- ‘Baseball's Changing -rofile” 
standing between both parties _ | alred Saturday (30) on NBC-TV’'s 
Como’'s caravan own on NBC-| “World Wide 60” series Hour-long 
TV Wednesday (27 a travelog | documentary painstakingly probed 
with style and taste. He rought the history of America’s famed 
back taped or the Brit pasttime and crystal-balled its fu- 
ish countryside ane © people aS ture. At the program’s end a view- 
well as a ent of the er could draw his own conclusions, 
entertainment The Brit- 
ish foray se to be par foi It was quite apparent, however, 
Como at his best that the franchise switches of the 
cere <agge , nts of the|- Y Giants to San Francisco, the 
} a . hg Me srooklyn Dodgers to Los Angeles, 
shov as a] ai. |the Boston Braves to Milwaukee 
Margot Fontey1 Michael | ot al. weren't motivated by platonie 
Somes, Anot bit wa ‘ 
ings oe nih | Purposes but by owners interested 
nd peng cle : : a n bigger atte neces and grosses. 
feudal pad of of Bedfore Many fa ets of haseball today— 
| There as ( i pyersaet =e Oe ee amateur 4 
tion with 5S I Richardson WETe ably Caugnt by NBC S te levi- 
Como took ide sweep of es . pomp HISUS png Ba 
, . ll a ran vicGer is Study oO 1e 
a . ant Com game ranged from nostaglia, to lit- 
! The assi entertainers did} Continued on page 43) 
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ten different markets are covered. 





is furnished. Reason for detailing an 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., 


This week 


strength of particular series. 


Over the course of a year, 


VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ARB will tabulate a minimun of 247 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Varrety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 
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LOS ANGELES, CAL. STATIONS: KCOP, KNXT, KRCA, KTLA, KABC, KHJ, KTTV. SURVEY DATES: DECEMBER 3-9, 1959. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AY TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
77 Suns strip (Fri -10:¢ .. KABC 32.6| 1. Death Valley Days (Thurs. 7:00-7:30)..KRCA..... U.S. Borax 17.4 37.7| Walker Edmiston re 69 
fio — — fi veer ee 2. Man Hunt (Mon. 7:00-7:30).......... oo. ea Screen Gems 149 35.4; Quick Draw McGraw....KTTV 6.3 
2. Maverick (Sun. 7:30-8:30) KABC = 31.0! 3" Not For Hire (Wed. 10:00-10:30).....KABC..... NBC Films 103 24.4| This Is Your Life KRCA 154 
8. Father Knows Best (Mon. 8:30-9:00)... KNXT 29.7| 4. Reseue 8 (Tues. 7:00-7:30) PS Screen Gems .; ¥ ag ey THlound eer os 
re 7 -Fri ee _* ar jf 1 é r ow I ‘ 
3. Gunsmoke (Sat. 10:00-10:30 _.KNXT  29.7| 5- Popeye (Mon.-Fri. 5:30-6:00) KTLA UAA Early Show KNX?’ Ht 
4. Perry Mason (Sat. 7:30-8:30) ..KNXT 27.7 - = aw, —_~ sabe de co Soa aaat 4 
alk’ ; > : \K . Loeck-Up (Sat. 7:00-7:30).... a+ ese. 6 eae 2 ent Service ; 
5. Welk’s Dancing Party (Sat. 6:00-7:00) KABC 26.6] 9+ Poek-Ui (ee (Wed. 7:00-7:30). KRCA.....ITC 89 21.5| Wed. Night Fights.......KABC 120 
6. Danny Thomas (Mon. 9:00-9:30) ..KNXT 26.0] g Huckleberry Hound (Tues. 7:00-7:30) KTTV..... Screen Gems ae 20.1 Rescue 8 m ; -» KRCA 22 
7GE.T ; " 9. To Ma A Millionaire (Fri. 8-8:30)..KTTV..... 16.5 alt Disney Presents.... ; 
. G, &. Tee Gee. See --KNXT 24.6) 3; Trackdown (Wed. 8:30-0:00).........KTTV..... CBS 75  15.6|Price Is Right KRCA 126 
7. Alfred Hitehcock (Sun. 9:30-10:00)...KNXT 24.6) 10. Bozo The Clown (Mon.-Fri.)... KTLA.....Jayark 7.5 21.3| Latham, Wea., Hearns... 
8. Lawman (Sun. 8:30-9:00).. .. KABC 24.0 News-Huntley-Brinkley ..KRCA 9.6 
CHIC AGO ILL STATIONS: WBBM, WNBQ, WBKB, WGN. SURYEY DATES: DECEMBER 3-9, 1959. 
A y a ) e 
poe . 1. Sea Hunt (Sun. 9:30-10:00)..... WNBQ... . Ziv 26.8  38.6| What’s My Line WBBM _—_—s33.1 
1. Gunsmoke (Sat. 9:00-9:30)..........- WBBM 45.2) 5° Huckleberry Hound (Wed. 7:30-8:00). WGN Screen Gems 23.3 35.3| Price Is Right WNBQ 223 
2. Markham (Sat. 9:30-10:00)........... WBBM _37.3| 3. Mike Hammer (Thurs. 9:30-10:00) ..WGN......MCA 17.2  27.7| Big Party WBBM ~ 22.0 
(M 8:00-8:30) WBBM 369| 4. N, ¥. Confidential (Wed. 9:30-10:00)..WGN ITC 14.6 28.1| Circle Theatre .WBBM 169 
‘. ay ae ee | 5. Arnie Oakley (Wed. 6:00-6:30).......WG? CBS 146  449|6 P.M. News-D. Edwards WBBM 9.0 
4. Red Skelton (Tues. 8:30-9:00)........ WBBM 363) § Flight (Sat. 6:00-6:30). . ..WGN CNP 13.4  39.0| PP-CBS News Special...WBBM 11.5 
5. Jack Paaft (Thurs, 10:15-12:00).......WNBQ 35.9! 7. Bugs Bunny (Mon.-Fri. 6:30- 7:00)....WGN . UAA 13.2 30.7 Cheyenne ..... WBKB 14.6 
. . y 35.0 (Sat. 8:30-9:00 a.m.).......... Sugarfoot .. .....WBKB 18.2 
6. Father Knows Best (Mon. 7:30-8:00)..WBBM 5. | |Once Upon A Xmas |.WNBQ 280 
7. Loretta Young (Sun. 9:00-9:30).......WNBQ 341) § Cisco Kid (Mon. 6:00-6.30)........... WGN..... Ziv 12.1 42.6) 6 P.M. News-D. Edwards. WBBM a0 
y :30-8:00)...... WBKB 33.8 | 8. Quick Draw McGraw 6 O'Clock News........ WBBM 12. 
= at eek tint tae WBKB 33.5 S (Thurs. 6:00-6:30)........... GN..... Screen Gems 12.1 35.6 | Pres. Eisenhower . 9 
‘i z oer eee ae? SSS ; . Di Court (Sat. 10:00-11:00) WGN... KTTV Program | Best of CBS WBBM 4.5 
10. What’s My Line (Sun. 9:30-10:00)....WBBM 33.1 | 6. Diveres Com ” Sales 118 286! 
BOSTON, M ASS STATIONS: WBZ, WHDH, WNAC. SL 2VEY DATES: DECEMBER 3-9, 1959. 
e + 
. 9:00-16:00)...... WBZ 41.6)! 1. Bozo The Clown (Mon.-Fri. 5:00).... —— Jayark 22.3 53.0| Boston Movie Time.. WBZ 15.3 
Se an on ae. WHDH  408|| 2. Highway Patrol (Sat. 7:00)..........WBZ...... Ziv 222  50.7| Cannonball WHDH 178 
3. Perry Mason (Sat. 7:30-8:30) WNAC 39.6) 3. Border Patrol (Wed. 7:00) ..WBZ......CBS 18.8 47.6| Wednesday Showcase ...WNAC 119 
4. pte Br (Sun. 7:30-8:30).......... WHDH 35.41 4. Cannonball (Sat. 7:00) .WHDH.... ITC 17.8 40.6 | Wea.; Highway Patroi....WBZ 22.2 
5. Upon A Xmas Time (Wed. 7:30- 8:30) WBZ 35.3)| 4. Huckleberry Hound (Thurs, "6:30 WNAC.... Screen Gems 17.8 44.5 News; Weather . . Sari WBZ 13.1 
6. Chevy Show (Sun. 9:00-10:00) WBZ 32.6 5. Bold Venture (Wed. 10:30).......... WBZ...... Ziv 175  29.9| Circle Theatre WNAC 23.2 
7. Danny Thomas (Mon. 9:00-9:30)......WNAC = 32.5), § Death Valley Days ‘Fri. 7:90)...... WBZ .....US. Borax 169 42.6| White Hunter .. ..WNAC 128 
8. Father Knows Best (Mon. 8:30-9:00)..WNAC  31.9)| 7, Four Just Men (Sai. 10:30)..........WRZ moe 16.6 39.1|/It Could Be You ...WHDH 13.1 
9. Price Is Right (Wed. 8:30-9:00) .. WBZ 31.3) 8. Roy Rogers (Sat. 6:30).. .» WADH Roy Rogers 16.0 36.8; NCAA Football .. WBZ 12.5 
10. Loretta Young (Sun. 10:00-10:30).....WBZ 31.%| 9. Sea Hunt (Tues. 10:30) . .WHDH Ziv 15.3 34.5| Garry Moore ..WNAC 25.7 
10. Welk’s Dancing Party (Sat. 9-10).....WHDH  31.0| 10. The Honeymooners (Thurs. 7:30)... .WNAC CBS *89 38.4)Gale Storm WHDH 169 
= 
CLEVELAND, O. STATIONS: KYW, WEWS, WJW. SURVEY DATES: DECEMBER 3-9, 1959. 
a: — 1. U.S, Marshal (Fri. 10:30)............ WEWS....NTA 27.4  49.4||Cavalcade of Sports..... KYW 16.1 
A. TY Ganeys Git Cet. ORS IRSH. discos a 2. Three Stooges (Mon.-Fri. 5:30)....... WEWS. ... Screen Gems 22.8 55.3\|Early Show ........... KYW 10.0 
2, The Untouchables (Thurs. 9:30-10:30).WEWS 39:2) § Bold Venture (Sat. 10:30)............ KYW......Ziv 214 41.7/|Grand Jury ..WIW 159 
3. Lawman (Sun, 8:30-9:00)......... ..WEWS 38.4) 4. Popeye (Mon.-Wed., Fri. 5:00)....... KYW......Screen Gems 21. ‘ 55.0||American Band Stand...WEWS 12.2 
4. Maverick (Sun. 7:30-8:30)............WEWS 37. 8) . Santa Claus Party.......WEWS 183 
5. Real McCoys (Thurs. 8:30-9:00) WEWS 37 5. State Trooper (Tues. 16:30).......... KYW......MCA 213 38.9 Garry Moore Ser lt 20.1 
: ea p Sane 4 : 6. Leck-Up (Sun. 10:30)............... KYW......Zlv 20.7 35.9 |What's My Line > 00 ee 22.9 
6. PF-Browns vs. Giants (Sun. 2-4:45)...WJW 37.1) 7. Superman (Mon. 7:00)........... KYW......Flamingo 204 49.2||City Camera; Sports ...WJW 15.9 
7. Gunsmoke (Sat. 10:00-10:30)... .. WIW 35.4 CBS News-D. Edwards. ..WJW 15.9 
7. Father Knows Best (Mon. 8:30-9:00)... WJW 35.4| 8. Cannonball (Wed. 10:30)............ KYW am ITC 20.1 39.3 ||Circle Theatre .. ...WIW 27.4 
7. Danny Thomas (Mon. 9:00-9:30)......WJW 35.4 8. Huckleberry Hound (Thurs. 5:00).... KYW - Sereen Gems 20.1 52.9 oa nee . Pai ak = 
10. Wyatt Earp (Tues. 8:30-9:90)... --WEWS 33.2! 10. Highway Patrol (Mon. 10:30)......... wiw . Ziv 18.9  30.5|/Philadelphia Story ..... KYW 22.3 
B ALTIMORE, MD. STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: DECEMBER 3-9, 1959. 
1. PF-Colts vs. 49’ers (Sat, 4:30-7:15)....WMAR 57.0) 1. Jim Bowie (Fri. 5:00)............... WJZ...... ABC 19.6  84.9/ Life of Riley......... ..WMAR- 86 
y 00-10" . 2. Sea Hunt (Wed. 10:30).............. WBAL.... Ziv 18.4 41.4/| Circle Theatre --++:+sWMAR 19.0 
&. Gunemeke (Sat. 10:00-1820)......... WMAR 44.9) 3° Huckleberry Hound (Thurs. 5:00)... WJZ...... Screen Gems 18.1 78.0/5 O'Clock Movie....... WBAL 51 
3. Perry Mason (Sat. 7:30-8:30)......... WMAR 39.3 > 2 Jemes (Wed. 5:00)............. . ee Screen Gems 15.5 71.1|5 O'Clock Movie....... WBAL 5.7 
ay © ee a . . Superman (Mon. 5:00)......... 7 ER Flamingo 15.5 73.1|5 O'Clock Movie....... WBAL 5.1 
+ We Cee Sie Oe. Caeera WIZ 39.1) 6: Border Patrol (Sun. 5:30).......... WJZ...... CBS 146  57.7|G. E. College Bowl......WMAR 63 
5. Have Gun, Will Travel (Sat. 9:30-10)..WMAR 348 1. Us. Marshal (Thurs. 10:30),......... WBAL.....NTA 143  31.5| Revion Party. ......... WMAR 233 
. ice elie - Bold Venture (Thurs. 7:30)..........WBAL.....Ziv 13.3 29.2; To Tell The Truth..... WMAR 25. 
6. Bek Shetien (Tues, 620-1600 --WMAR 34.2) 9° Our Miss Brooks (Mn. 6:00) WMAR....CBS 11.7  43.5|Early Show eae WIZ 105 
7. Maverick (Sun. 7:30-8:30) » eae 32.6 | 10. Three Stooges and Popeye (Sat. 9:00) WJZ . Screen Gems 10.5 48.8; Capt. Kangaroo ........WMAR 5.6 
8. Upon A Xmas Time (Wed. 7:30-8:30)..WBAL 32.2 UAA Heckle & Jeckle . WIZ 7.6 
é roae Mighty Mouse ..........WMAR 6.3 
9. Rifleman (Tues. 9:00-9:30) oo Woes 31.3 I Love Lucy....... ..WMAR 6.7 
9. What's My Line (Sun. 10:30-11:00).... WMAR 313 Lone Ranger ...... ..WMAR 63 
COLUMBUS. O. STATIONS: WLWC, WTVN, WBNG. SURVEY DATES: DECEMBER 3-9, 1959. 
; _ ’ , on aq! 1. Mike Hammer (Sat. 10:30)........... WBNS.....MCA 29.3 68.8| World's Best Movies.....WTVN 6.8 
L Gunemeke (Sat. 10:00-10:30)........ WBNS 53.8 2. Huckleberry Hound (Thurs. 6:30).....WTVN.... Screen Gems 27.7 72.3 | News-Sports .....WLWC 49 
2. Red Skelton (Tues. 9:30-10:00)... .. WBNS 443 News-Huntley-Brinkley WLWC 7.6 
3. 77 Sunset Strip (Fri. 9:00-10:00)......WTVN 9g| 3. Death Valley Days (Sun. 9:30) WBNS o Borax 266 41.3| The Alaskans .......... WIVN 19.6 
: . ber 4. Our Miss Brooks (Sun. 6:30)...... WBNS..... 23.7 45.4| Broken Arrow......... WTVN 196 
4. Maverick (Sun. 7:30-8:30)..... .. WTVN 40.5) 5. Not For Hire (Fri. 10:30)......... WTVN 4 21.2 42.6| Cavalcade of Sports.....WLWC 144 
5. The Rifleman (Tues. 9:00-9:30)....... WTVN 38.6 6. Whirlybirds (Thurs. 7:00) WTVN CBS 19.9 44.6 | Looking With Long..... WBNS 19.0 
: seaeiia oa Pres. Eisenhower ...... WBNS 20.1 
6. Lawman (Sun. 8:30-9:00)............ WTVN 37.8; 7. Roy Rogers (Sun. 6:00)... eee WBNS ..Roy Rogers 19.6 84.8! Paul Winchell ......... WTVN 16.3 
7. Perry Mason (Sat. 7:30-8:30)... _.WBNS 37.9 | 8. San Francisco Beat ‘Wed. 7:00). . WTVN CBS 19.0 44.8/| Looking With Long......WBNS 19.6 
. i Paha a C8S News-D. Edwards ..WBNS 17.9 
8. Have Gun, Will Travel (Sat. 9:30-10).. WBNS 35.9 9. Casey Jones (Tues. 7:00) WTVN . Screen Gems 18.2 41.8) Looking With Long ... WBNS 17.9 
9. The Detecti (Fri. .19:00-10:30) .. WTVN 35 CBS News-D. Edwards...WBNS 18.5 
endiap-get ning 30 bo 33.5) 9 Tent-4 (Mon. 7:00)..... WTVN.... Ziv 18.2 39.1] Looking With Long ... WBNS 21.2 
10. Garry Moore (Tues. 9:30-10:00).......WBNS 32.8 | CBS News-D. Edwards...WBNS = 17.9 





(Continued on page 34) 
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day. between 
following “News On The Hour.” 
perceptive five-minute close-ups on pe 


events provide attractive, enlightening back- subject matter. Every day listener 
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34 TV-FILMS VARIETY Wednesday, May 4, 1960 

Variety's weekly tabulation based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
en different markets are covered. Over the course of a year, ARB will tabulate a minimum of 247 markets. The re- 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com formance of the top ten network shows on the local lerel, the Vartery-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 
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ale fl ry. 
DETROTI - MICH. STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: DECEMBER 3-9, 1959. 
TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION __ AV. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
a a ne ‘I. Sea Hunt (Sat. 10:30-11:00). ..WIJBK.... Ziv 33.2 65.6|PNil Silvers ............WWJ 95 
1. Gunsmoke (Sat. 10:00-10:30) WJBK 40.1) 2. Huckleberry Hound (Thurs. 7:00-7:30). CKLW Screen Gems 26.3 51.2| Michigan Outdoors ww 19.1 
or . “rere . Pres. Eisenhower ww 17.9 
1, 77 Sunset Strip (Fri. 9:00-10:00) WXYZ 40.1| 3. Death Valley Days (Mon. 7:00-7:30 ww U.S. Borax 19.7 48.3) Rescue 8 WXYZ 13.0 
, . , P P —_ . 4. Popeye (Mon.-Sun, 6:00-6:30) CKLW UAA 17.7 42.3; Curtain Time WXYZ 11.6 
2. Upon A Xmas Time (Wed. 7:30-8:30). WWJ 36.0 Curtain Time WXYZ 13.0 
; Sea Pro Football WJBK 231 
3. Perry Mason (Sat. 7:30-8:30) WJBK 33.9) 5. Shotgun Slade (Thurs. 10:30-11:00)... WWJ MCA 176 448) Big Parts .....WJBK 122 
. Th i ‘ -00- IXYZ 32 6. Jeff’s Collie ‘Sat. 9:30-10:00 WJBK ITC 17.1 92.4) High Road To Danger WXYZ is 
©. Fae ee Coen. SSS Te WXYZ = 32.4! 3° McKenzie’s Raiders (Wed. 7:00-7:30).. WXYZ... Ziv 162  39.1| Let's Dance ww 145 
5. Cheyenne (Mon. 7:30-8:30) WXYZ 32.1| 8. Looney Tunes (Mon.-Fri. 5:00-6:00 CKLW Guild 15.0 38.7| American Band Stand WXYZ 11.0 
American Band Stand WXYZ 10.1 
6. Father Knows Best (Mon. 8:30-9:00)... WJBK 31 8) Rocky & His Friends WXYZ 11.0 
P | Americ B: Stand WXYZ 13.0 
7. Have Gun, Will Travel (Sat. 9:30-10)..WJBK 31.5 Rin Tin "a 9 WXYZ 10 7 
, 7 - 8. Divorce Court (Tues. 7:00-8:00 WJBK KTTV Program Sheriff of Cochise CKLW 10.7 
8. Danny Thomas (Mon. 9:00-9:30) WJBK = 31.2 Sales 15.0  31.3| Sugarfoot WXYZ 202 
9. Real McCoys (Sun. 8:30-9:00) WXYZ 27.7| 9. Quick Draw McGrew (Tues. 6:30-7:00). CKLW Screen Gems 14.5 35.9 6:30 News & Weather Www 14.5 
News-Huntley-Brinkley 
T T r 
i 9 a STATIONS: WKRC, WLWT, WCPO, SURVEY DATES: DECEMBER 3-9, 1959. 
1. 77 Sunset Strip (Fri. 9:00-10:00) WCPO 49.4; 1. Huckleberry Hound (Wed. 6:30) WCPO Screen Gems 31.1 68.5 | News-Grant-Weather WLW’ 11.4 
eatee 3, ; _ News-Huntley-Brinkley WLWT 12.4 
2. Maverick (Sun, 7:30-8:30) -WCPO = 39.2! » Three Stooges (Mon.-Sat. 6:00) WCPO....Screen Gems 27.3 86.7. Gold Cup Matinee ..WLWT 7.1 
3. Lawman (Sun. 8:30-9:00) WCPO 38.9 Ladies Home Theatre WKRC 5.1 
;. The Rifleman (Tues. 9:00-9:30) WCPO 37.8 ~ rain ted, > “aoe io 
™ = oe ‘5! 3. Annie Oakley (Thurs. 6:30 WCPO....CBS 23.2 56.4) News-Grant-Weather ....WLWT 124 
. Cheyenne (Mon. 7:30-8:30) _......... VC 6 ; News-Huntley-Brinkley WLWT 114 
. ~ © (Mon WCPO 36:9 3. Quick Draw McGraw (Tues. 6:30 WCPO Screen Gems 23.2 60.4 | News-Grant-Weather WLWT 10.3 
6. Gunsmoke (Sat. 10:00-10:30) WKRC 34.4} News-Huntley-Brinkley ..WLWT 108 
4. Ciseo Kid (Sun. 6:00 WCPO Ziv 22.5 57.0' Cameo Theatre WLWT 103 
7. Red Skelton (Tues. 9:30-10:00)...... WKRC 31.9| 4. Whirlybirds (Sun. .6:30 WCPO CBS 22.5 53.3/ 20th Century oneee RE 119 
=e 5. Superman (Mon. 6:30 WCPO Flamingo 21.1 53.5 | News-Grant-Weather WLWT 12.4 
8. The Rebel (Sun. 9:00-9:30) ses WOCEO 31.7 | News-Huntley-Brinkley WLWT 13.0 
ant a 20. ) Tw 6. Roy Rogers (Fri. 6:30 .WCPO Roy Rogers News-Grant-Weather WLWT 13.0 
8. Upon A Xmas Time (Wed. 7:30-8:30)..WLWT 31.3 Prod. 18.7  49.1| News-Huntley-Brinkley _.WLWT 15.1 
10. Perry Mason (Sat. 7:30-8:30) WKRC 30.3| 7. Seven League Boots (Wed. 7:00) WLWT Screen Gems 17.9 40.0 | Jeff’s Collie WKRC 16.3 
8. Cannonball (Sat. 6:30 WCPO ITC 17.3 39.9 NCAA Ft. Ball WLWT 146 
10. Wyatt Earp (Tues. 8:30-9:00) WCPO 30.3 Football Hayride WLWT 15.7 
ala T ry fa a) A V4 
yy -F'T. WORTH, TEX. STATIONS: KRLD, WBAP, WFAA, KFJZ. SURVEY DATES: DECEMBER 3-9, 1959. 
. , 1. Death Valley Days (Sat. 9:30 KRLD U.S. Borax 32.7 4.6| It Could Be You . WBAP 14.4 
i. Genemeke Gat. 9:00-0:30).......... KRLD = 58.8) 9" State Trooper (Tues. 9:30 WBAP.... MC; 176 25.4| Garry Moore KRLD — 30.0 
2. Rifleman (Tues. 8:00-8:30)...... WFAA 48.7| 2- Bold Venture (Sun. 9:30 WBAP.... Ziv 17.6 30.9| What's My Line .. KRLD 30.1 
4. Superman (Mon. 6:00 .KFIJZ Flamingo 13.7 28.7| News; Weather ... WBAP 15.0 
3. Have Gun, Will Travel (Sat. 8:30-9) KRLD 45.8 News-Huntley-Brinkley 
, : | 5. Highway Patrol (Fri. 10:30 WFAA Ziv 13.1 43.0| Weather; News WBAP 10.2 
4. Wyatt Earp (Tues. 7:30-8:00)........ WFAA 43.8 Final; Sports 
. Maverick (Sun. 6:30-7:30) iF 2.4 Jack Paar 
. eancem. ¢ WRAA Ai 6. Huckleberry Hound (Thurs. 6:00 KFJZ Screen Gems 11.5 24.4' News; Weather WBAP 128 
6. Real McCoys (Thurs. 7:30-8:00)...... WFAA 40.9 Pres. Eisenhower : 
7. Lawman (Sun. 7:30-8:00)........... WFAA 38.9, 7. Popeye Mon.-Fri. 5:30) KFJZ UAA 10.8 42.2)' My Friend Flicka... WFAA 23 
: : " } Partytime KRLD 6 
8. 77 Sunset Strip (Fri. 8:00-9:00) WFAA 38.6 | Teen-Age Down Beat WBAP 6.2 
9. Perry Mason (Sat. 6:30-7:30)........ KRLD 35.5| 9. Roy Rogers (Wed. 6:00 KFJZ Roy Rogers News; Weather WBAP 21.6 
: : . } Prod. 10.5 20.7| News-Huntley-Brinkley 
10. Red Skelton (Tues. 8:30-9:00)....... KRLD 34.6] » cos nent (Thurs. 7:30) KRLD Ziv 10.5 15.8| Real McCoy's WFAA 409 
Y . 
ATLANTA. GA. STATIONS: WSB, WAGA, WLWA. SURVEY DATES: DECEMBER 3-9, 1959. 
: 9 
1. Upon A Xmas Time (Wed. 7:30-8:30)... WSB 41.8! 1. Whirlybirds (Wed. 7:00 WSB CBS 34.2 67.5 | City Camera; —— WAGA 9.3 
“ cs 7 si CBS News-D. Edwards 
2. Price Is Right (Wed. 8:30-9:00) WSB 38.0' 9 McKenzie’s Raiders (Tues. 7:00 WSB..... Ziv 27.8 55.9 City Camera; Weather...WAGA 12.1 
3. 77 Sunset Strip (Fri. 9:00-10:00) WLWA 37.1 —_ - aoe ainda oo wats a9 
me . Sez t ri. 7 S Ziv 27 61.8 ity Camera; -ather AG: 
4. Laramie (Tues. 7:30-8:30)........... WSB 35.5| * Sea Hunt (Fri a WSB Ziv CBS News-D Edwards 
5. Ernie Ford (Thurs. 9:30-10:00) .WSB 34.8 3. Death Valley Days (Mon. 7:00) WSB U.S. Borax 24.4 50.6 | City Camera; Weather WAGA 13.2 
r ae ms CBS News-D. Edwards 
6. The Rifleman (Tues. 9:00-9:30) WLWA 33.2 4. U.S. Marshal (Sat. 10:30) WAGA NTA 23.5 61.8; It Could Be You WSB 12.0 
7. Bat Masterson (Thurs. 8:00-8:30) WSB 32.3| 5. Popeye (Mon.-Fri. 5:00 WSB UAA 22.6 67.3 Early Show W — A 7“ 
. . <a ee 6. Huckleberry Hound (Thurs. 6:00 WSB Screen Gems 22.5 67.0' Three Stooges .. WLWA 6 
8. Perry Mason (Sat, 7:30-8:30) WAGA = 31.27 7° Man Hunt (Thurs. 7:30 WSB Screen Gems 21.9  40.4| To Tell The Truth WAGA 19.0 
9. Real McCoys (Thurs. 8:30-9:00) WLWA 30.4) §. Superman (Mon. 6:00 WSB Flamingo 17.1 46.5 Three Stooges WLWA 10.2 
10. Lawman (Sun. 8:30-9:00) WLWA 30.1| 9. Our Gang (Wed. 6:00 WSB MGM 17.8 65.6| Early Show WAGA 7.0 
— —————————————————————— ——— ny ¢ >, ______— ea 
; WNAC-TV’s ‘Yankee Day’ | 
‘Amateur Hour’s’ 25th A ay Eugene B 
Boston, May 3. ne urr S e 
iia eur our S nn | WNAC-TV has skedded its fifth u e a 
——— Continued from pas¢ 1H eee «Yankee Day at Fenway Pak (————— = Continued from page 23 Bae —s 
segueing smoothly into the new,ent components in sequence: Te- May 14 when the Red Sox meet the gram department and before served, rector of nighttime programs, 
image orthicon:idiom Ditto Arnold resa Brewer, Stubby Kaye, Rick; Baltimore Orioles and tv eds, their’ with Kenyon & Eckhardt. Aaron and Cunneff, along with 
Danny guests and moppets will be taken Levy’s opportunity to concentrate Dick Linkroum, v.p. in charge of 


Rittenberg, a p.a. 1s a p.a. is a p.a., 


Layne, Rascals of Rhythm 


but he has also since added the Drayson, Irving Fields, Ray Charles Ut ‘to the old ball game.” 
g.m. tag. Gaston Levy is the Singers, Jan Bart, Eddy Manson A promosh that has paid untold 
business manager; Oscar Schoon-| Jerry Vale, Vince (Blue) Mondn, dividends in public _ relations, 
maker, the Amateur Hour’s first | Adelaide Bishop, Eddie Lawrence,!| yankee Day was originated by 
program coordinator, is still in Art Lund, Jimmy (Prof. Back-| ,, ., R D ities Matakana tak 
charge of new talent screenings, | wards) Edmondson, Stonewall Hill-| * "9S *. Votlerty, Girec fo rend 
aided by Buddy Page, ex-bandlead- | billy Trio, Pat Boone, Phil Ramone, Vertising and publicity for the 
er, ex-hoofer, who besides being | Minda Lang, Polka Trio and Pat | station. Each year, pennants, mini- 
assistant musical director, super-| Reilly; music direction, Lloyd ature baseball bats, balloons and 
vises the traveling audition staff Marx, emceed by Mack. These other novelties are designed by 
United Artists Records just is- but a handful of the many talents’ Miss Doherty with siation ident 
sued a co 1memorative 25th Anni- cradled and propelled to wide | displayed for the annual base- 
arsary Album. Here are the tal-| horizons by Mack, Graham & Co. | ball outing. 


on top management policy for pro- 
gramming was brought about last 


week, when he reshuffl 
in his program depart 


the burden of administrative detail 


from his shoulders. As 
NBC-TV 


earlier, na 


Courtney, vicepresident in charge 


of program administrat 


Aaron became director 
| programs and Joseph Cunneif di-' 





special programs, will report te 
Courtney, in the latter's new and 
ed key men | expanded job 
nent to lift! 
Memphis — Wyatt Earp (Hugh 


O'Brian) 


was tipped 
line the 


annual 
med Alan 


10-14. Earp will 
ion; Robert 
of daytime 


101 


has been 
Cotton 


here 


inked to head- 
Carnival 
show which will be held here May 
for 
shows at the City Auditorium (13). 
Carl Seldmayer’s Royal America 
shows are on tap on the Midway 
the entire week. 


two 
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FEMMES AS ‘IMAGE’ MAKERS 








The Duchess (Mrs. Tufty) Takes Over INDUSTRY ROLE Russian TV Course, Humanities In 


Cleveland, May 3. 


A newspaperwoman who has long been affiliated with broad- 
casting—Esther Van Wagoner Tufty of Washington—will be the 
new president of American Women in Radio and Television. 

Mrs. Tufty, better known to her newspaper colleagues as “The 


Duchess,’ 


is the only AWRT president who has ever been presi- 


dent of the Woinen’s National Press Club. 

A native of Michigan, she has headed her own news bureau in 
Washington for 25 years, is a panelist on NBC's “Ask Washington,” 
and will be on the NBC news staff at the national political con- 


ventions. 
Election will be held Saturday 


evening with the installation of 


officers scheduled for Sunday morning. 


President-elect will be Montez 


Tjaden, director of promotion, 


publicity and public relations, KWTV, CBS-TV affiliate in Okla- 


homa City. 


Other officers are Elizabeth Bain, 
of participating agreements, 


tive director 


execu- 
Asso- 


secretary-treasurer, 
United , Artists 


ciated, New York; Gloria Chandler, western area vice president, 
director of public service and education, King Broadcasting Co., 


Ruth Talley, assistant to the 


manager, 


WLAC-TV, Nashville, 


southern area v.p.; Gloria Bremkamp, public relations counsel, 
Oklahoma City, southwestern area v.p.; Martha Bohlsen, director 
of home economics, Tidy House Products Co., Omaha, central area 
v.p.; Margaret Mary Kearney, education director, WCAU, Phila- 


delphia, eastern area v.p. 
Remaining 


in office are these directors: 


Marion Annenberg, 


WDSU, New Orleans; Lucile Bush, Johnson’s Wax, Racine, Wis.; 


Muriel Fox, Carl Byoir & Assoc., 


Western Beet Sugar Prod., Inc., 
WJOY, WDEV, Burlington, Vt. 





New York City;- Helen Jensen, 
San Francisco; and Mary Pearl 








Bob Stevens Invites 


Fresh Writer, 


Director Talent for Fear’ Series 





“The Moment of Fear,” the sum-# 
suspense series NBC-TV will} 
start July 1, is searching for direc- 
tors who are relatively or totally 

' 
to tv. At the same time, Rob- 
Stevens, producer of the 10 
that will 
done under the “Fear” banner, al- 
ready has—and looking for 
more—well established writers to 
handle the originals and adapia- 
tions that'll be performed part 
of the network’s 10-11 p.m. anchor- 
those hit Friday nights. 


mer 


new 
ert 


hourlong programs be 


is 


as 


ace 


Stevens. who has moved from 
his Los Angeles domicile to take 
up a three-to-four mont! residence 
in a New York hotel, will do his 
16 “Fear” stanzas live—and that 
doesn't mean “live on tape.” He 


explained that he had made good 
use of tape techniques in the past 
and unquestionably will continue | 
doing so in the future, but for this 
NBC series he wants to make as 
much use as possible of the effects 
cone gets from using actors. who 
krow—because they are actually 
performing a scene on the air for 
a home audience—that they can't 
aflord mistakes or. slackness. This 
observation by Stevens pursues 
closeiv the business of “immediacy 
of performance,” which many pro- 
ducers and directors (Stevens is 
both) find in doing a live stanza 

Stevens has already _ signed 
George Keathley for one of the 
“Fears.” Keathley, who hasn't 
been assigned one of the tv stories 
yet, was the man who directed the 
original “Sweet Bird of Youth” 
in Miami. Lenny Horn, who has 
been Stevens’ aide on “Playhouse 
90" for the last three years, will 
also get a crack at fully directing 
his first video program. He'll do 
at least one, maybe two for con- 
frere Stevens, 

Meantime, 


Stevens is dickering 

with Gene Frankel, who has done 

tv—but not much, Frankel, who’s 
(Continued on page 43) 


Olin Mathieson’s 
13 ‘CBS Reports 


Olin 


gD 





Mathieson has bought full 
of 13-of CBS’ 26 
Reports” one-hgur news 
next season. Deal 
one of the biggest pubaf- 

s deals set for the fall by any 
network this far. 


nsorship 
“CBS 
specials repre- 


sents 


In buying “Reports,” however, 
Mathieson is dropping “Smali 
World,” which it has spcensored 
on the network for the past two 
seasons. Deal for “Reports” was 
set via the D’Arcy agency. j 


Bell Tolls Twice 


London, May 3. 
Actor Tom Bell must have set 
up some kinda record here Sun- 
day (24) when he appeared simul- 


taneously in two tv plays. One, 
“Love On the Dole,” was aired by 
BBC-TV, while the commercial web 
ABC-TV started “A Night Out” 


with him therein 65 minutes later. 

Bell wasn't present in the flesh 
for either show. Both dramas were 
pre-recorded the clash came 
about because ABC-TV originally 
skedded “A Night Out” for an 
earlier date. 


and 





Play of the Week 
Strike Settled By 
. Directors, NTA 


After nearly nine weeks, the 
strike by the Directors Guild of 
America against NTA Productions. 
makers of “Play of the Week,” is 
over. Compromise solution was 
drawn by Federal Mediator J. R. 
Mandelbaum, and one of the key 
points of the agreement was that 
the union would hereafter negoti- 
ate syndicated and network rates 
separately. It marks the first time 
in vidtape that a union has estab- 
lished separate negotiations. 


Deal between NTA and DG 
asts only until December, when 


the directors guild will renegotiate 
he pact along with those of the 
networks which expire around the 
same time. 

Strike was brought on in late 
February when NTA Productions 
refused to pay $2.660 a week to the 


director of eaci “Play of the 
Week” production. Producer was 
paying nearly £2,000 less. Union 


wanted the money in a lump sum, 
since there were seven replays a 
week of the same production in 
New York alone—over WNTA-TV. 
Producer argued that deferred pay- 
ments, along the lines of those es- 


tablished by the telefilm unions, be 
established since “Play of the 
Week” was not a network stanza 


but instead a syndicated package 
on video tape. 

Mandelbaum worked out an ar- 
rangement in which the $2,660 is 
paid in installments covering three 
years. NTA has to pay $1.000 down 
toward each director’s fee. Then 
at the end of the second run or 
second year, which ever comes 
first, NTA pays another $500. At 
the end of the third run or third 


(Continued on page 40) 





GETS ONGE-OVER 


By LIZ CARPENTER 


Cleveland, May 3. 
The hand that rocks the cradle 
might also help clean up the 


| industry! 


Behind 
for 
can Women in Radio & Television 
(May 5-®) lies the effort to expose 
women to the total industry 


;ture—problems and policies. 


| stronger feminine voice in the in-| 


“We want women in 
television to be interested 
whole picture rather than confine 
their interests to their own liitle 
niche,” Esther Van Wagoner Tufiy, 
incoming president, said. 

With interest may come answers, 
and with answers may come a 


dustry’s policies, of which women 
are now victims, with little voice 

Because no woman executive or 
disk jockey has been involved 
in the Congressional probes and 
“les girls” have come out cleaner 


than Dick Nixon's tooth, there are | 
|some circles of 


women 
dustry who think that a woman's 
hand may be the very thing the 
industry needs to guide it at this 
particular moment. 


From the time that President 
Nena Badenoch gavels the 600 
delegates to session at the Hotel 
Pick-Carter Friday at 10 a.m., the 
industry’s problem will be laid 
before the ladies. 

Aubrey as Keynoter 

Keynote Speaker James T 


Aubrey Jr., prexy, will discuss the 
convention theme. “Challenge and 
Change.” 

He'll be followed by three speak 


ers on the industry forum: Fed 
eral Communications Commission 
Chairman Frederick W. Ford; Rep 
John J. Flynt Jr. (D-Ga.) of the 
House Oren Harris Investigating 
Subcommittee: and E. K. Harien 
bower, vice president and general 
manager, KCMO, Kansas Ci \ 
Chairman of the forum is Thad 


Brown, outgoing vice president foi 


tv of the National Association of 
Broadcasters. 
The convention officially gets 


underway Thursday evening with 
the annual banquet where Ohio 
Gov. Michael V. DiSalle will ex 


| tend a welcome. 


Fran Allison. “Aunt Fanny” of 
the ABC Breakfast Club, formerly 
of “Kukla, Fran. & Olli,” and cur 
rently on the “Fran Allison Show’ 
on WGN-TV, will be the principal 
banquet ‘speaker. The AWRT's 
1960 scholarship award by Luella 
Mortenson, will be presented to 
Martha Russell of Austin. 

Problems of “Ownership 
Management” will be the subject 
of Friday's afternoon panel, with 
four distaff station owner-man- 
agers participating: Dorothy Bul- 
litt, president of King Broadcast 
ing, Seattle; Marian Campbell 
general manager, WJEH, Gallip- 
alis, O.: Norma Leggett, co-owner 
an dassistant manager, WLAU, 
Laurel, Miss, and Helen Zekowitz, 
general manager and president, 
WMVO, Mount Vernon, O.; Geerge 
H. Mathieson, general manager of 
KYW-TV, Cleveland, will act as 
chairman, ® 

(These lady speakers are only 

(Continued on page 40) 


Littell Heads N.Y. Unit On 
‘CBS Views The Press’ 


Veteran CBS newsman Blaine 
Littell has been named to head up 
the New York unit of “CBS Views 
the Press.” Littell will produce, 
write and probably act as on-the- 
air commentator for the WCBS- 
TV edition of “Views the Press.” 
Dick Kellerman, formerly publicity 
liaison in the CBS News division, 
joins Littell as his chief reporter- 
researcher. 

No starting date has been set for 
series. Show will bow at first on 
WCBS-TV and on WBBM-TV, Chi- 
cago, followed in Philadelphia 
Los Angeles and St. Louis a couple 
of months later. Each o&o station 
will treat the press regionally, 
using its own staff and its own 


and 


jcommentator, 


the program planning | 
the 1960 convention of Ameri- | 


pic- | 


radio and 
in the | 


in the in-| 





Mpls.” Paramecium Scare 


Minneapolis, May 3. 

Walter Halsted, executive 
| Civil Defense director here, 
says he'll protest the action of 
the local Cromwell-Collier ra- 
dio station KDWB one day last 
week in proclaiming over the 
air from time to time that “a 
| Paramecium is loose in the 
Twin Cities.” It created a con- 

siderable scare hereabouts 
The stunt was intended to 
be a fun-and-exictement pro- 
motion building up to a CD 


test this week, according to 
John McRae, the _station’s 
manager. 


McRae says he gave advance 
| notice to the police and health 
| office. However, the CD offi- 
| cials weren't consulted, 
Those who called the station 
| to learn about the paramecium 
were informed it’s a harmless 
| germ. They were given a pitch 
|} about tuning up to the CD 
Conelred frequency this week 
and in case of an emergency. 








Stock Holdings 


_ May Bar Mills 
From FCC Seat 


Washington, May 3. 
obstacle 
Mills 
choice 


A legal 
Edward K 
Eisenhower's 


could prevent 
Jr., President 
the 14- 
the 


for 


month unexpired term on 


Federal Communications Commis- 
sion. from being able to serve. 

The problem has 
the Senate Commerce 


been sent by 
Committee 


to Attorney General William P 
Rogers for a legal opinion. Mean- 
while, also, Mills’ personal attor- 
neys are at work on a possible 
solution. 

Mills is the life tenant in two 
trusts, which own some Westing- 
house and General Electric stock 


The amounts weren't made public 
He asked the trustee, a New Jersey 
bank, to sell the particular stock, 
but the bank refused. Mills has no 
control over which stocks in the 
trusts are bought or sold. 

But under the Federal Commu- 
nications Act, no FCC commis- 
sioner can hold office if he has 
any “financial interest” in any 
company owning broadcasting 
properties or which manufactures 
or sells radio apparatus. 

Mills volunteered the informa- 
tion at the outset of Senate Com- 
merce Committee hearings on his 
nomination to the term of com- 
missioner vacated by the resigna- 
ition of John C. Doerfer. The term 
runs until June 30, 1961. 

The committee requested the 
U.S. Attorney General to give an 
expert opinion on whether “finan- 
cial interest” in such companies 
includes such a life trust at Mills’ 
over -which the beneficiary has no 
personal control. 

Mills said his lawyers are zlso 
attempting to work out a legal 
method by which Mills’ brother, 
who has an equal share of the two 
trusts, can receive all income from 
the GE and Westinghouse stocks, 
while other stocks are relinquished 
by his brother and the proceeds 
turned over to Mills. 

HAWAII B‘CASTERS ELECT 

Honolulu, April 25. 


M. Franklyn Warren, general 
manager of the Hawaiian Breoad- 
casting system, has been elected 
president of the Hawaii Associa- 


tion of Radio and Television Broad- 
casters 

Jock Fearnhead, owner of K#Oi 
Broadcasting Co., is the new vice- 
president and Cornelius Keur, gen- 
eral manager of KAIM AM-FM, is 
} Secretary-treasurer, 


| Call's echoed the hope that 
|the good of America the women 


‘ of 


Hub Top McCall Mag's 9 Awards 


Cleveland, May 3 
Nine women in radio and tv will 
receive the annual golden mike 
awards given by McCall's Magazine 
in recognition of distinguished per- 
formance in broadcasting. 
“While much of broadcasting has 


been creating a climate of violence 


lawlessness, its women have 
been creating hospitals; develop- 
ing health, education, and safety 
programs; interpreting news: egiv- 
ing perspective to the conquest of 


and 


space; aiding in the search for 
peace,” McCall's declared this 
week 


Awards for these contributions 
will be made Saturday night at the 
annuai dinner given by McCall's. 
Although the theme of the conven- 
tion is “challenge and change,”’ Me 
“for 
won't change.” 

Tops awards for the outstanding 
woman in radio and tv for 1959 
will be shared by two women who 
saw a way to use tv for educational 
purposes effectively: Lillian 
Brown, executive producer of 
“Classroom 9: Rygsian” fer WTOP- 
TV. Washington, and Angela Mc- 
Dermott, associate director of a 
pilot course in the humanities for 
high-school juniors, telecast by 
Boston's educational station 
WGBH-TV, and repeated over St. 
Louis’ KETC 

Mrs. Brown js the energetic 
mother of three daughters and di- 
rector of radio and tv for George 
Washington U. Her idea of teach- 
ing Russian by television seemed 
fantastic at first but it has been so 
successful that conversational Rus- 
sian is new being taught. 

Miss McDermott's work began in 
1957 when a group of Bostonians 


was esked by the Ford Founda- 
tion's Fund for Advancement of 
Education to produce a_ vear's 
course in the humanities to re- 


place conventional junior-year hieh- 
school English courses. A commit- 
tee was formed and Miss McDer- 
mott translated its ideas into prac- 
tical forceful tv The films re 
telecast to 137 classrooms whrre 
7.989 students glimpsed education 
as it can be, stimuleting, imagina- 
tive, and exciting. The series was 
also shown in 76 St. Louis class- 
rooms. Plans went ahead to film a 
year’s lessons and more than 200 
schools signed up. Then the Ford 
Foundation withdrew its suprort 
and the project was abandoned. 
The Boston committee is now try- 
(Continued on page 42) 


Met's $1,416,108 
Net in Sharp Rise 


Metropolitan Broadcasting Corp. 
reported to its stockholders a net 
income for 1959 of $1,.416.108 as 
opposed to the previous year’s take 
of $302,035. On a total of 1.549.- 
012 shares outstanding, 1959 earn- 
ings were 91 cents per share vs. 
20 cents the year earlier. 

The last annual sales tally was 
$13,855,314 and in 1958 it was 
$12,081,150. 

Metropolitan, which holds its an- 
nual stockholders meeting in New 


we 


York next Monuday (9), owns 
WNEW-pvlus-tv in N. Y.; WTTG 
itv), Washington; WHK radio, 
Cleveland and WIP, Philly radio 
outlet. Because WIP was only 
hought recently, it is-net included 
in the 1959 sales record for the 
chain Nor included were other 
new acquisitions, KOVR-TV, in 
Stockton-Sacramento, Calif., and 
WTVH-1'V, Peoria, Ill., bought last 
February Other new Met buys 
were WRUL, international short- 
wave station and WTVP-TV, De- 
catur, Ill 


Metropolitan's retained earnings, 
after taxes, was $163,775 in 1959 
Al! the properties Met has bought 
recently ‘including a Coast-based 
outdeor ad company for which $13,- 
852 274 was paid) cost an aggregate 
$16,623,941, 
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Unconventional 
coverage 


For its unconventional coverage of the 
Republican and Democratic Conventions 
in 1956, ABC News took the highly coveted 
Peabody Award. 


For its unconventional coverage of Mr. 
Khrushchev’s visit to the U.S.A. in 1959, 
ABC News again won the Award. 


Unconventional coverage is, essentially, 
a newsman’s nose for news...news in its 
literal, exciting sense. Not merely the 
facts, the place, the time... but the emo- 
tional over-ride, the dramatic extra di- 
mension that makes the story come alive 
for Joe and Josephine Viewer. 


Thus, ABC’s coverage of the 1956 Con- 
ventions, as reported in The New York 
Times, “‘stole the honors.” Or, as The 
San Francisco Chronicle had it, ‘“[ABC] 
managed to bring viewers some sights 
the other two didn’t get.” 


Thus, ABC’s coverage of the Soviet Pre- 
mier’s visit last year scored a coup in its 
simultaneous, on-the-spot translations by 
Nicholas Orloff. Here, surely, was creative 
journalism at its saltiest, most forth- 
right best. 


It follows, therefore, that ABC’s coverage 
of the major news events this year will 
receive the same award-winning caliber 
of reporting and analysis. 


It follows, therefore, that more people 
will be following these historical hours 
on ABC-TV. It further follows that those 
advertisers who address this captivated 
audience will reap the benefits. 


WATCH ABC-TV IN’ED 
(more people will) 
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VARIETY’S weekly feature chart, based on ratings furnished by A 
Bureau, covers one market, Each week the 10 top rated features fo 
will be listed. 


determining the effectiveness of a feature show in a specific m 


features as their stars, release year, original production company 
distributor included wherever possible along with the title. Attentio 





Factors which would assist distributors, agencies, stations and advertisers in 


included in this Variety chart. Listed below is such pertinent information regarding 


to such factors as the time and day, the high and low ratings for the measured 


merican Research 
r the one market 


arket have been 
and the present 


n should be paid 
ascertained. 


V Y-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audienc: may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could 


be 








ST. LOUIS 


STATIONS: KTVI, KMOX, KSD. SURVEY DATES: DECEMBER 3-9, 1959. 




















AVERAGE AVERAGE STATION RTG 

TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 

1. “A LADY TAKES A CHANCE”— [Ist Run Gold Award Theatre 148 16.5 12.8 39.3 Ist Run Theatre— . 

John Wayne, Jean Sat. Nov. 14 “The Women” (ist Run) KMOX 13.7 
Arthur, Phil Silvers; 10 30-12 30 am, 
RKO; 1943; Screen Gems KSD-TV 

. “UNCONQUERED”— Repeat Late Show 14.7 18.9 3.7 54.9 Channel 2 Theatre— 

. Gary Sone Fri. Nov. 13 “Mohawk” (list Run)....... + ere 10.2 
Paulette Goddard; 10:30-1:15 a.m. Home Digest................ eee Gichwenene 0.6 
-aramount; 1948; MCA KMOX-TV Midnight Movie— 
amet . “Moss Rose” (Repeat)...... Pe 4s eacdaar 0.6 

3. “THE WOMEN”’— Ist Run Ist kun Theatre 13.0 14.6 73 35.7 | ee eee a= 25.0 
Joan Crawford, , Sat. Nov. 14 ad Gold Award Theatre— 

Norma Shearer; 10:15-12:45 a.m. “A Lady Takes a Chance” is in 
IGN 939; MGM-TV KMOX-TV (Ist Run) . ; SSPE. 
ee NEWS occ cccccesernccroecons Mt swnvackas 3.9 

4. “THE DEVIL IS A SISSY"— Ist Run Early Show 11.7 12.2 10.4 39.1 Championship Bowling .  ) fee 11.0 
Jackie Cooper, Sat. Nov. 14 All Star Golf ; EE. kp cena ea 6.7 
Freddie Bartholomew; 4:30-6:00 p.m. kL 2 Renee rs KSD sarge x qeneiios 7.9 
MGM; 1936; MGM-TV KMOX-TV Cireus Boy Sa. a0 11.6 

. “MOHAWK”"— lst Run Channel 2 Theatre 10.2 13.4 2.4 28.7 Late Show— 

’ Scott Brady, Fri. Nov. 13 “Unconquered” (Repeat) KMOX 16.9 
Rita Gam; : 10:30-12 15 a.m. 
20th Century Fox; 1956; Medallion KTVI-TV 

6. “WHILE THE CITY SLEEPS’— Ist Run Gold Award Theatre 9.4 9.8 8.5 42.9 Let's View the News KMOX 1.2 
Dana Andrews, Rhonda Fieming, Sun. Nov. 8 Pro Football Kickoff KMOX 24 
Howard Duff, Thomas Mitchell; 12:30-2:30 p.m, Is on cnoo wecceee wee KMOX 94 
RKO; 1956; Barry-Grafman KSD-TV 

7. “ANNA KARENINA”’— Ist Run Late Show 8.5 11.0 6.1 32.7 News; Weather............... KSD waa 14.0 
Greta Garbo, Tues. Nov. 10 Weather; Passing Parade......KSD ......... 9.1 
Frederick March; 10:30-12:15 a.m. guex Pant Show... .......-cc0- Be ane Homan 9.6 
MGM; 5; MGM-TV KMOX-TV Channel 2 Theatre— 

ere “Sylvia Scarlett” (1st Run)..KTVI 3.0 

8. “ADVENTURE” — Repeat Late Show 73 10.4 0.6 37.6 News; Weather ; Ree 10.4 
Clark Gable, Mon. Nov. 9 Channel 2 Thestre—‘“Lady 
Greed Garson; 10:30-1:00 a.m. Of Burlesque” «lst Run) ‘ KTVI ie eae 58 
MGM; 1946; MGM-TV KMOX-TV Jack Paar Show = eae: 73 
: News; Digest: Theatre KTVI 12 

Starlight Theatre—“Two- 
Man-Submarine” (lst Run)..KTVI ......... 12 

8. “STATION WEST’— Ist Run Hollywood 73 8.5 6.1 42.2 Death Valley Days . ae. 11.0 
Dick Powell, Sun. No ~ Late Show— 

Jane Greer; 10:30-12:15 a.m | es, ee ae svsrcea 44 
RKO; 1948; C&C Television KTVI-TV 

%. “A DISPATCH FROM REUTERS”— Ist Run Late Show 7.0 8.5 43 28.2 News; Weather SO eee 12.2 
Edward G. Robinson, Wed. Nov. 11 Jack Paar Show . EE ORES! 9.3 
Eddie Albert; 10:30-12:15 a.m. Channel 2 Theatre— 

Warner Bros.; 1940; UAA KMOX-TV “Flying Tigers” (Repeat)....KTVI ......... 7.9 

8 en ee oe KSD 5.5 

~ i less. Well, I don’t fear ’em; I may | — = 
|get killed but I ain’t scared.” 


‘Variety’ Stars In ‘Untouchables’ 


Continued from page 30 











Ungar had his own opinions| the pseudo-Variety head: HOOD 
in reverse. When the| TRIX NIX PIX BIZ. Stack is 


ing.” 


of them, 





paper saw how the hoods, by —\ aa, the trade-at 
moving in on labor, could and prob- Bruce Gordon, per usual, ts 
ably would eventually “take over|¢onyincing as “The Enforcer” 
the actors” (and then the other cre-| (Nitti) (he’s shown getting the 
ative and personnel guilds), it — Mafia grand council’s thumbs- 


| , ! ‘ , > sg 
the Daily and the Weekly—made | 2°wn, although he actually meets 


no bones about reporting every | of the Government cops) and Louis 
compromise being made by the Campagna, his triggerman, like 
producers and the theatre owners | wise gets his comeuppance with a 
(then allied; this was pre-divorce-| shower of lead from the Feds. 


ment). : . The period automobiles and their 
The Chi mob discovering the| crunching crashes superinduced 


easy life in Southern California! phy the tommyguns; the post-Prohi- | 


made for some strange neighbors. 
It also made for some weird Luth- 
er Burbanking on the part of 


bition mobsters who muscled in on 
the unions; the shady legal assists 
given by the Myron McCormack 





transplanted hoodlums such a3} type of shyster: Dick Foran as the | 


Witte Bioff who suddenly found | futilely brave Chi theatre head; 
himscl{ “gifted” with groves of| Frank Wilcox as the Fed whom 
walnut trees, Japanese gardeners, | nittj shot fatally; the low-key per- 
et al. , formance by Robert Stack in his 
Business as Usual pursuit to the ends of justice; 

In respect to the concern about! Phyllis Coates as the babe en- 
maintaining the status quo, busi-| snared with the mobs; Albertson's 
ness as usual, uninterrupted pro-|convincing performance as_ the 
duction and exhibition, “The Frank | Variety editor (actually Ungar 
Nitti Story” is correct. Whether} was never assaulted although 
physical fear or fear of stockhold-! threatened) all added up to a good 
er dividends, as the theatre topper |teledramatic hour. Josef Shaftel 
expressed himself in the script,| produced; Howard Koch directed. 
were the reasons, the fact is that | The best Ungar-Browne & Bioff 
the hoodlums did collect millions | story, however, has yet to be 
until the Government stepped in. | ¢jjmed. Ungar may not have said 
Uncovering of the racket stemmed | jt the way Lee Blair Scott-Harry 
from the Variety stories. | Essex scripted it but he undoubtedly 
The unfolding of this Walter| believed “they’re merchants of 
Winchell-narrated chapter  sees| fear and all they trade on is fear, 


Eliot Ness (Robert Stack) reading’ but take that away they’re help-' 


}a more violent death at the hands | 


| Frank Albertson made the role 
very believable. 
also convincing 
topper. 


Hub’s WBZ Sends Team 
| To Korea for Special 


| 10th Anni Documentary 


Boston, May 3. 

Two WBZ men, a reporter-cam- 
eraman team, left Boston Friday 
(29) for Korea, arriving there Sat- 
urday (7) for a special tv docu- 
mentary on the 10th anniversary of 
| the outbreak of the Korean War. 

Newsman Mel Bernstein and film 
producer Phil Galligan, with 250 
pounds of equipment and 16,000 
feet of film, took off for two weeks 
of interviewing and filming. 

They will explore everything 
from the political climate in the 
newsmaking capital city of Seoul, 
to the “no man’s land” 
north and south Korea. The WBZ- 
TV team will interview Korean 
citizens and, if possible, the new 
president. They will report on 


as the 





American servicemen and United | 


Nations forces in Korea, and the 
all-important Far East Defense 
Command. They will interview 
Major General John Magruder, 
Commanding Officer of U.S. Forces 
in Korea. 

Material gathered by the team 
will be made into a 30 or 60-min. 
documentary “Bowl of Darkness,” 
to be televisied on Channel 4 some- 
time during the week of June 24, 
in recognition of the 10th anniver- 
sary of the outbreak of the Korean 
War, 


Alex Gerry was | 
circuit | 


between | 








garded his theatrical ventures. He 
personally selected the tv package 
to make certain it would contain 
“no inferior pictures.” 

The films would bring a wide 
diversity of entertainment to tv 
| audiences—musical comedy, com- 
|edy, melodrama, adventure and 
drama. To name a few of the pix 
which will rekindle fond memories 
in older viewers and help to ac 
quaint this generation with oast 
moments of motion picture 
achievement there are “Arrow- 
smith,” with Ronald Colman; 
“Wurthering Heights,” with Merle 
Oberon, Laurence Olivier and Da- 
vid Niven; “The Little Foxes,” 
|Bette Davis, Herbert Marshall, 
Teresa Wright; “Dodsworth,” Wal- 
ter Huston, Ruth Chatterton and 
Mary Astor; “Dead End,” Hum- 
phrey Bogart, Joel McCrea and 
Sylvia Sidney; “Pride of the Yan- 
kees,” the Lou Gehrig biog star- 
ring Gary Cooper; the Danny Kaye 
comedies, Eddie Cantor musicals 
and Bob Hope comedies. 

Besides “Andersen,” the Kaye 
group includes “Wonder Man,” 
“The Kid from Brooklyn.” “The 
Secret Life of Walter Mitty,” and 
“Up in Arms,” with Dinah Shore. 
|The Cantor pix are “Whoopee,” 
“Palmy Days,” “Kid from Spain,” 
|“Roman Scamdals,” “Kid Millions” 
jand “Strike Me Fink,” with Ethel 
| Merman. Hope comedies are “They 
Got Me Covered,” with Dorothy 





Goldwyn Dickers TV Deal 


Continued from page 27 





Lamour, and “Princess and the Pi- 
rate,” with Virginia Mayo. 

Oldest pic selected is “Con- 
demned” (1929) with Colman and 
Ann Harding.* Some of the other 
titles are: 

“Cynara,” Coleman; “Nana,” 
Anna Sten; “We Live Again,” Miss 
Sten and Frederic March; “Wed- 
ding Night,” Gary Cooper and Miss 
Sten; “Dark Angel,” Miss Oberon, 
March and Marshall; “Hurricane.” 
Jon Hall and Miss Lamour; “Stella 
Dallas,” Barbara Stanwyck and 
John Boles; “Marco Polo,” Cocper 
and Sigrid Gurie; “The Real Glo- 
ry,” Cooper, Niven and Andrea 
Leeds; “They Shall Have Music,” 
Jascha Heifitz; “Ball of Fire,” 
|Cooper and Miss Stanwyck; “The 
| Bishop’s Wife,” Cary Grant, Lo- 
| retta Young and Niven; “Enchant- 
;ment,” Farley Granger, Niven and 
| Miss Wright; “My Foolish Heart,” 
Susan Hayward and Dana An- 
|drews; “A Song Is Born,” Kaye, 
preg’ Goodman, Tommy Dorsey 
| and Miss Mayo; “Our Very Own,” 
|}Ann Blyth and Granger. 








Louisville—WAVE radic, for the 
fourth consecutive season, and the 
17th season in all, will air Louis- 
ville Colonel baseball games at 
time of play. Airings are exclusive 
with WAVE radio, and WAVE 
sports director Ed Kallay -again 
will de the play-by-play, from 
Fairgrounds Stadium when the 
Cclonels are at home, and by wire 
at time of play when the local team 
is on the road, aie 





Cm nae 2 
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PROGRAM PROGRAM HIGHLIGHTS 3 
~ SAN PRANCISCO 
Live concerts by “Masters of 
melody’”’; lively musical games 
[ on “Night Number’; frequent 
' Community Editorials; Dave 
McElhatton entertaining daily; 
' 57 ers (er is £86) Beek. reports each week 
PROGRAM HIGHLIGHTS. 
LOS ANGELES 
“The Bob Crané Show’’ and 
“The Condylis & Grant Show,” 
comedy; “Opinion Please,” a ; 
modern town meeting on.an ] 
open phone line;-"This |$ Los 
Angeles,” interviews interest - i 
ing Angelenos; Specials such j 
tech ie tll “Blackboard Dilemma.” 
| "PROGRAM HIGHLIGHTS 
; | 
|» *, ST. LOUIS 
“At Your Service,” a new in i 
formation format; prime time i 
j 
. } 
| ; 
} exclusive papers 
news in es ealoy SPOTS: 
t 
: "PROGRAM HIGHLIGHTS HIGHLIGHTS 
CHICAGO 
> 
is Ses 1 fot. sportsmen. fine ports r. { 
PROGRAM PROGRAM HIGHLIGHTS 
° PHILADELPHIA in the opinion of their listeners in 
Ed Harvey Show n seven of the top ten U. S. markets, 
the CBS Owned Radio Stations stack 
ocker | up high indeed! That's because the 
wna Ss -C-0's program for active listeners— 
on “Wh on “What Are.They Doing?” Are They Doir = not for the fringe hearing of people 
Suuiiices vunentartte. a -with their minds on other matters. 
+The C-0's get attention because they 
© ask for it, every hour of every day, 
Meckrone “with broadcasting designed for the 
® alert adult mind. Look at our partial 
~ listing of locally produced programs 
Wand you'll see what we mean. And 
added to it is the unique strength of 
one ones; | the CBS Radio Network with its 
ports wit fae esr 
Schedule of great personalities, 
, S he 
te cme aes ae drama, comedy, complete news | 
W : R “coverage and analysis, public af- 
fairs and special events. This is 
NEW YORK responsible broadcasting. it gets a 
shee key responsive audience. And that means 
_ fesponse to your advertising, too! 
¥ * REPRESENTED BY CBS CO 
- RADIO SPOT SALES 
z 4 
ae se x er Ve ae : = 
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CBS-TV’s ‘Wing & A Prayer’ 


Continued from page 23 





but their setup is and will remain 
flexible until they can work out 
the final details of the key to the 
situation: the transport of video- 
tapes. 

As currently constituted, the 
network’s Olympic coverage will 
work this way: 

Molnar and his staff, stationed 
at Rome’s airport, will have a room 
set aside with three Ampex units 
being shipped from New York. 
RAI-TV, the Italian Government 
network, will feed Molnar’s Ampex 
room via a specially built micro- 
wave setup. There, the RAI-TV 
signal will be converted to the 
U.S. 525-line standard via a con- 
verter being especially built for 
the occasion in Germany. From 


the converter, the signal will feed ! 


onto the tape machines, will then 
be edited and shipped on the first 
plane to N.Y. 

At the Gotham end, a tape room 
will be set up at Idlewild with a 
microwave link to CBS Master 
Control. As deadline tape arrives, 
the Idlewild studio will be able to 
place it directly on the air. Be- 
sides this, there will be a studio 
setup in New York where a host 
and videoscene equipment will be 
lecalled and where most of the 
showings will originate. 


Finally, there’ll be a tape setup 
in Paris which will pick up RAI 
coverage off the Eurovision net- 
work in order to backstop the 
Rome pickups. Reason for the 
Paris link—and if the Eurovision 
schedule isn’t sufficient, CBS may 
buy its own cable to Rome—again 
reverts to the airline problems. 

Rome to N.Y. is nine hours, ac- 
cording to current jet schedules. 
Paris is six hours and 40 ntinutes. 
Moreover, the frequency of Paris- 
to-N.Y. flights is greater. Europe 
is five hours ahead of N.Y. time. 
Consequently, with events ending 








at 6 p.m. every day, a 6 o'clock 
flight from Rome would reach 
Idlewiid at 10. A 6 p.m. flight from 
Paris would arrive here at 8:40. 

While there’s flexibility on the 
pickup end, the actual airtime 
schedule worked out by CBS is 
rigid. There'll be a half-hour feed | 
betwen 11 p.m. and midnight every 
night. In addition, there'll be 
primetime special shows ranging 
from 7:30 upwards on different 
nights of the week. 

The problem is trying to get 
same-day coverage, at least of the 
highlights, on the air each night. 
As it looks now, this kind of dead-, 
line coverage will have to be re- 
stricted to the 11-12 half-hour, and 
even at that it’s a “wing and a 
prayer” proposition. 

As it now stands, ali editing will | 
be done in Rome. Most of the key 
events are afternoon affairs, end- | 
ing at 6 p.m. Molnar hopes to get 
edited tape, at Jeast of highlights | 
of key events, on a 6:30 plane. This 
would arrive at Idlewild at 10:30. 
It would have to pass customs, be 
racked up and ready to roll by 11. 

Consequently, the post-l1l p.m. | 
shows will in all likelihood be the | 
only ones to carry important same 
day tapes. If, however, there's 
a world-record even or a _ key | 
American victory, Paris could | 
spring into action and a fight bear- | 
ing tapes might make it by 8:30, | 
making the 11 p.m. feed a sure | 
thing and possibly even arriving in 
time for an earlier special like 8:30 
to 9:30 p.m. At any rate, the New 
York end will plan its shows with 
two formats, figuring in previous- 
day material but ready to substi- 
tute fresh same-day tapes it they 
arrive on time. The Idlewild in- | 
stallation is designed to minimize 
the time lag. 

As for the coverage Itself RAI 
will feed CBS its own coverage and 
has also agreed to provide special 





} 
} 
| 
| 





| tape operators. 


| producer as well. 


coverage for the web where and 
when CBS so desires. For example, 
CBS might want coverage of 
America in one of the basketball | 
semifinals, which might not be on | 
the RAI schedule. RAI will pro-| 
vide it. It has 38 cameras slated | 
for coverage, and according to 
MacPhail and Molnar, has dupli- | 
cate facilities and personne! to 
cover every contingency. They 
viewed RAI sports coverage while 
in Rome and found it excellent. 
Web will have something like 45 


| to 50 people working on the Olym- 


pics. Rome contingent will com- 
prise MacPhail, Molnar and opera- 
tions chief Randy Brent. Bud Pal- 


|mer has already been tapped as 


one of three sportscasters who'll 
cover. Art Schoenfuss will be 
chief engineer, and there will be 
an assistant producer, two coordin- 
ators, two tape editors and three 
There will be a 
producer and an Idlewild 
John Pokorski 
will be the New York studio pro- 


Paris 


| ducer, headquartering at the net- 


work's Grand Central facility. 


All four producers will engage 
in two transatlantic conference 


|calls daily at which Molnar will 


click off the coverage report on 
what's been edited and when it left, 
and outline the highlights and 
“musts” for the shows. Also, he'll 
call the shots on what same-day 
material can be inserted for day- 
old coverage when and where it 
arrives on time. 

MacPhail is currently mulling 
the possibility of U.S. Air Force 
cooperation, which could beat com- 
mercial jet schedules. It’s a deli- 
cate area, though, what with the 
fact that CBS has the Olympics on 
an exclusive basis and the addi- 
tional fact that there’s commercial 
sponsorship involved. 





Milwaukee—WMVS-TV, Milwau- 
kee Vocational & Adult School’s | 
educational television station (Ch. 


10) has been given a National 
Safet Council Public Interest) 
award for 1959 by the National 


Safety Council. 











_ WHAT DOROTHY DID || 
FOR DOROTHY 


The series of articles which publisher Dorothy | 
Schiff recently published in the N. Y. Post about 
Dorothy Kilgallen have, we believe, served to call 
attention to the outstanding talents of our Dorothy 
as New York’s most famous newspaperwoman. 


| 




















NTA Strike Settled 


=a Continued from page 35 See 








year, again whichever comes first, 
the producer pays another $500. 
And at the very end of the third 
year from the time the production 
was made, the remaining $660 must 
be forked over. 


This schedule of payments ap- 





| 


Colgate Looks to ‘Gold,’ 
Changes Mind on ‘Eileen’ 


Colgate has apparently changed 
its mind about sponsorship of “My 
Sister Eileen” and is looking with 
new interest at “Band of Gold” 
as its entry for CBS-TV’s Wednes- 
day at 9 slot. “Gold” would re- 
place “The Millionaire.” 

“Band of Gold” is a Paramount- 


plies to out-of-town sales of the|TV package out of Bud Yorkin- 


“Play of the Week.” 


up, DGA will consider the seven 
Gotham runs of the two-hour stan- 
za the equivalent of one run, so 
that the rerun schedule doesn’t 
apply apparently until, or if, 
WNTA-TV decides to repeat each 
show an eighth or ninth time. 
According to the union, DGA 
won out in a second point of major 
contention that brought on the 
strike. Union wanted both a tech- 
nical director and stage director, 
when the two were used simul- 
taneously by NTA, to receive sep- 
arate $2,660 payments. Union ex- 
plained that if the producer wants 
still to use the two directors on 
each production then the rate must 
be paid for both, but on the agreed 
deferred payment basis, 
Agreement, according to one of 
the participants, clearly acknowl- 


| 


} 


} 


? 
| 





| 


edges the difference between net-| 


work and syndicated exposure of 
vidtape programming, if only be- 


cause DGA has agreed to negotiate | 


the two items separately next De- 
cember. This applies to the net- 
works as well as NTA Productions 
and anyone else making vidtape 
with whom DGA has a pact. 

To date, the use of video tape 
recordings in the syndicated sales 
field has been limited, consequent- 
ly DGA (formerly the Radio-TV 
Directors Guild) has grouped net- 
work and syndicated fees, should 


| there have been any of the latter, 


under ene wage plan. 
New NTA deal with the union is 
not reciprocal. Effective date for 


| the contract is April 21, but the 


new payment setup does not begin 
on that date. Union gave NTA cer- 
tain exemptions. Between now 
and December, there will be a re- 
ported five directing jobs that will 
not come under the agreement. In 
addition, DGA has allowed the pro- 
ducer to use at old rates any di- 
rectors hired before the new pact 
was signed. 








Tele Reviews 


—====a Continued from page 0 sae 








of the season last Tuesday night. 
Show consisted primarily of his 
late-night elements, but it was 
tightly constructed and had a mini- 
mum of slow moments 

If there was a beef, it was over 
the dubious taste of Paar in show- 
ing the tapes of his NBC walkout 
and a brief bit of his return. 
Though Paar justified it by string- 
ing it at the end of a taped reprise 


|casting Co., 
|Cash, President, TBA, New York; 


At least un-| Norman Lear’s Tandem Produc- 
til December, when the contract is|tion, an 


anthology with James 
Franciscus and Susan Plechette 
playing different roles each week. 

Meanwhile, Colgate has cut back 
to two-thirds alternate-week spon- 
sorship of “Perry Mason” on CBS, 
and picked up a minute in the 
same web's “Rawhide.” It’s also 
near finalizing a sponsorship deal 
on NBC's “Hollywood Angel” Fri- 
days at 8:30. 


—- 





—————__—_____ | 


Femme B’casters 


=== Continued from page 35 Goo 


four of the 44 women owners, of- 
ficers or managers of radio or tele- 
vision who are members of 
AWRT.) 

Workshops on Saturday morning 
and afternoon will be devoted to 
programming, advertising, packag- 
ing, production, educational televi- 
sion and tv commercials. 

Among the participants will be 
Dr. Frances Horwich of “Ding 
Dong School”; Anne Hagen, U.S 
Information Agency; Herbert 
Evans, president, People’s Broad- 
Columbus; Norman 











Julia Meade; James Miles, director 
of radio-tv at Purdue U.; William 
G. Harley, program director of 


|the U. of Wisconsin station WHA; 


Edythe Ferm Melrose, Detroit; 
Natalie Flatow, radio-tv director, 
Girl Scouts; Florence Lowe, WIP, 
Philadelphia, and Liz Carpenter, 
VaRIETY'’s Washington bureau. 

Revision of bylaws are expected 
to be made which will provide a 
single stagus—full active mem- 
bership—to all AWRT members. 
Thus, the associate members, such 
as government radio-tv officials, 
will have the .same membership 
standing as the woman broad- 
caster. 
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Although the circulation of the Post is among the 
smallest of all New York newspapers, we feel that 
its publicity on this promotion of Dorothy Kilgallen 
came at an appropriate time and should increase 
public interest in her coverage of the wedding of 
Princess Margaret. 


Our Dorothy is in London. She will be one of 
the privileged few permitted inside Westminster 
Abbey to witness the wedding ceremony. 


We are sure that many Post readers who enjoyed 
reading about Dorothy Kilgallen will be interested 
in reading the Journal-American for Dorothy Kil- 
gallen’s cabled dispatches which she is sending daily 
from London, and especially her exclusive eyewitness 
account of the royal wedding ceremony inside 
Westminster Abbey. 


These will appear only in the Journal-American. 


The Editor 


NEW YOR 
































| of some of his “Tonight” highlighis | 
| (in itself okay, particuarly the Red | 
| Skelton reprise), it was a jarringly 
| out-of-place element in an other- 
| wise straight-entertainment offer- 
| ing and an instance of the triumph 
| of ego over judgment. 

Paar kicked the show off with a 
monolog, one of his better efforts 
“I'm such an optimist, I once 
bought a parcel cf beach front on 
Bougainville”). This was edited 
tightly as for content, but the edit- 
ing job itself was somewhat sloppy, 
with one section out of synch and 
the cuts jumping all over the 
screen. 

Keely Smith came on for a few 
laughs and a couple of numbers, 
her “Misty” being a standout. Cliff 
Arquette burlesqued ballet in a 
clever bit choreographed by James 
Starbuck, who also danced—an 
offbeat assignment for Charley 
Weaver and as it turned out a good 
one, with Arquette turning in some 
funny slapstick in his attempt at 
lifts. 

Shelley Berman, Mike Nichols & 
Elaine May got together for a re- 
prise of their onetime nitery act, 
this time a takeoff on “civilized 
people” wherein Nichols finds his 
best friend necking with his wife, 
takes it all stiff-upper-lip but 
blows up in an argument over what 
constitutes a dry martini. Also 
good. Alexander King wrapped up 
the live end with a quickie con- 
versation with Paar that possibly 
could have run a little longer. 

Production elements of the show 
were okay. Greg Garrison did a 
good job of directing, keeping the 
proceedings moving quickly and 
fiuidly, but his tape editing left 
much to be desired technically. 
Paul Keyes and Bob Howard gave 
Paar some good writing support, 
and Axel Stordahi’s musical back- 
ing was on the buttun, Chan, 





outrates all other shows 
in its time spot... EAST, 
WEST, NORTH, SOUTH 


130 amusing, fast-paced 
episodes available for strip- 
programming. 


Call, write or wire. 





25 West 45th Street, New York 36, N.Y. 
Plaza 7-0100 











TROUBLE WITH FATHER 











A Roland Reed 
Production 
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—= — ——_— — — | boss George Goldman . . . New secretary-treasurer of the (AM) Frisco FOUR BY HERRIDGE 
Radio Broadcasters’ Association is Homer D. Odom, general manager a 
“4 ~ f Gordon McLendon’s KABL ... KEWB is all excited about its top- 
T -Ra 10 ro uc ion en res pot 1 ng in the latest Hooper e Crowell-Collier O ind station’s FOR REVLON SERIES 
gs to make amends for its amoeba “hoax re hoke than . : atthe 
ee Continued from page 26 eee = a pubservice announcement saying “There is a roin pusher Robert Herridge is being put 
: Ss Francisco, looking for your child . Ira Blue doing a_ 9¢k into action by CBS-TV, and in 
Early Wynn of the White Sox will be regulars with Jerry Dunphy on : - - S P : an 
ar inte — oie ie ete, 8 profile” of big-leaguers via KGO-AM Richard Boone | one of the odder matings of the 
WBBM-TV’s newie, “Big League Warm-Up lay (6) as main speaker at Frisco State's radio banguet. season, into the service of Revlon. 
IN LONDON . re ; | Herridge’s series of CBS Films 
nehett bai ates atvte. (HN PRELADELPHIA .. . tapes, “Robert Herridge Theatre,” 
Associated TeleVision prepping a series, drama-documenta style has been going begging f P 
on a Fleet Street newspaper tentatively titled “Deadline Midnight Douglas McLarty named production manager of WRCV-TV He has been going begging for sponsors 
Associated-Rediffusion angling for a further skein of Somerset forme eld down similar post with WKBW-TV, Buffalo. McLarty because it's considered too arty to 
Maugham stories for fall production, its first batch having ended is Del Hostetler who has been appointed exec producer be commercial, while Revlon is one 
Thursday (28) . ABC-TV links up with National Baby Week June | Joseph P. McFadden appointed general accountant WCAU radio of the more rating-minded of tv's 
24-July 3 by skedding a 20-minute advertising magazine July 3 devoted Mitch Thomas exited WTEL for WDAS ... Arlene Francis here today | sponsors. 
entirely to appropriate products . Granada TV signs singer Gary | ‘Wed.) at John Wanamaker's for perfume outfit WCAU's Bill Bran- Nonetheless, Herridge will rein 
Marshall to a two-year pact . BBC-TV airs Elmer Rice’s “Judgment | some spiking his three-hour music session with pre-recorded beep four one-hour specials for Revlon 


Day” May 8... Total of combined tv and sound licenses issued at the 
end of March was 10,469,753 ... New ATY film unit, operating exclu 
sively in the Midlands, starts work under Philip Dorte this month to 
improve news bulletins BBC-TV launches a new vaude show, 
“Tempo 60,” May 13 with American comedians Fisher & Marks in the 





bill .. . A-R currently runs a Children’s Week to mark the fifth anni 
of the birth of its children’s department . Jane Morgan inked for 
Bernard Delfon’t Sunday ATV show June 26 
IN BOSTON... 

WBZ-TV fielding a softball team im the Advertising Agency League 


Wednesday (4)... Norman Knight, WNAC-TV prexy, nabbing annual 
srotherhood Award from Emerson College Inter-Faith Council 

W8Z-TV newswoman Betty Adams addressing the Publicity Club « 
Boston . WBZ radio scored with preem of “Anne Frank: The Men 
ory and The Meaning,” a 55-min. documentary conceived by Bob Nel- 
son Thursday (28) and other WBC stations will run the tape around 


of 


the country ... WHDH-TV running open house tours at its new plant 
on Morrissey Bivd. . Colgate-Palmolive running spot tv campaign 
on WNAC-TV for Lustre Cream Liquid Shampoo Fizzies has 


bought high frequency spot commercials over WNAC-TV .. .“Fun For 
All Ages-Candlepin Bowling” continues big winning WHDH-TV 
urdays 12-1 ,. . Walter Covell, WJAR-TV asst. program mgr., doub- 
ling as thesp playing male lead in “Kiss Me Kate” by Barrington Play- 


Sat- 


ers ... Roy Leonard, WNAC-TV announcer, being seen in new Lipton 
Tea commercials in CBS-TV's “Father Knows Best” series, interview- 
ing sea captain in Provincetown and antique dealer in Vt. 
IN SAN FRANCISCO... 

Bob Novak, assistant program manager at Westinghouse’s KPIX 


departing Frisco to become program manager of Westinghouse’s 
KDKA-TV, Pittsburgh Bob Colvig, deejay who was pushed or 
jumped at Golden West's KSFO, returned to the air Morday (2), via 
KFRC You call Bartells’ KYA and are told, simply, that general 
manager Mort Wagner “is out of town’’—fact is, he’s been transferred 
to Bartells’ WADO, New York ... Also gone from KYA: promotion 

















McCall Awards 
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DIPLOMAT 


Hotel and Country Club 
Directly on the Ocean at 
HOLLYWCOD-by-the-Sea © FLORIDA 
offers ALi its Guests 


FREE GOLF 


ing to raise funds and Miss Mce- 
Dermott has been made executi 
director of WGBH-TV’s “21-l: 
Classroom.” 


Other awards will go to Rozell 

en its exclusive 19-hole P.G.A. course Fabiani, WRBL-TV, Columbia, for 
of The DIPLOMAT Country Club service to the community in gen- 
Cary Middlecoff, Golf Pro. eral. for her “Operations Cour- 

A perfect setting for a most perfect | tesy* a program enlisting teen- 


vocation, open all thru the year .. . 
400 acres, miles of waterways—1,200 
ft. of complete ocean privacy. Morning, 
noon, nightly — music, dancing, enter- 


agers in a counterattack against 
traffic accidents; Martha Crane 
WLS, Chicago, for service to won 
en, for her 26-week radio 





series, 


tainment . . . 6 Tennis Courts, 4 spa- | “Unto Her a Child Is Born” which 
cious pools . . . Health Solaria, Steam | taught women listeners that. preg- 
rooms .. . A superb cuisine, and o/i | nancy and childbirth can be free 
the niceties one may expect at so | from fear; Nancy Robertson and 


luxurious a resort | Priscilla Young, who, with no pre 


Exec. Direction: AL/WALTER JACOBS | Vious tv experience, initiated 
: | “Spotlight” a weekly program for 
Reservations—N.Y.C.—FL 7-5466 | teenagers over WSLS, Roanoke 
Pe | Va.; service to the community in 
Pike, New Hampshire |} general, Jo Sherman, NBC, New 


York, for interviews taped in Ger 
manhy’s western zone for ‘Moni- 
tor’; for service to women, Marie 
Fraesdort, KVOA-TV, Tucson, for 
her “Community Calendar” and 
“Woman's Report”; for service to 
youth Alma Bates, WAIQ, WBIQ, 
WCIG, Alabama, for remedial- 
reading aid on tv which was voted 
| the state’s best educational-tv pro- 
‘ gram. 


peeeeeeeeerccc CSS cl oceceg 











EAST HAMPTON, L. I. 
FOR RENT 


Light attractive 5 room furnished apt. 
Center of Village, accessible to every- 
thing. Rent $700 summer season. 
Wm. Seligson, 500 Sth Ave, New York 
PE 66630 or East Hampton 40305 











yhone interviews with celebs Victor Borge to receive National 





To »f Hope at the Treadway Inn. St. David's Pa. June 4. Bert Parks 
“ make presentation Billy Banks, WHAT chief, received the 
Associated press radio-tv award Philadelphia Chamber of Com- 
n and the Poor Richard Club, ad-publicity group, signalled out 
yroadcasting industry for its aid on the campaign to “sell Phila- 
lelphia to the Philadelphians.” Raymond W. Welpott, general manager 
f the WRCYV stations, and Patrick J. Stanton, owner and president of 
WIMJ ‘re given medallions for the campaign which gave close to 
$200.000 in air-time to the community. More than 50 reps of the 12 
cal broadcasting stations guested at the luncheon 
— 7 
IN DETROIT... 
Annual spring awards of Detroit Council on Educational Television 
and Radio went to George Pierrot travel shows on WW4J-TV and 
WXYZ-TV: WJR's “Make Way for Youth,” “Junior Town Meeting of 
Air.’ and “Adventures in Good Music’; WWJ-TV for public serv- 
announcements; WXYZ-TV's “Detroit Deadline,” “Breakfast with 
So Sales,” and “Realm of the Wild’; WJBK’'s “The Sacret Heart,” 


versity “Town Hall” Edythe Fern 


who has concentrated on home- 
a new role this week 


Ur of Detroit Showtime,” and 
Melrose, WXYZ-TV's “Lady of Charm” 


trts like cooking and decorating, assumes 


an across-the-board, half-hour showcase called “House of Fashions” 
n which she'll devote attention to all facets of fashion . John P. 
Lynker, formerly prexy and general manager of WSKN (now WGHQ 
n Kingston, N.Y., has become a disk jockey at WWJ where he'll han- 
lie t Bumper to Bumper Club” show cross-the-board from 4-6 p.m. 
Kar! Haas, director of fine arts for WJR, will be the featured pia- 
st at the third annual all-Beethoven concert of the Chamber Music 
So of Detroit. 
IN CLEVELAND ... 
WERE had a promotion contest for listeners to guess the exact 


length o Problem when the 


Vast 
pinpointed it at 


f Paul Revere's ride 
t even determine the 
to the Boston Public 


came up Station 
researchers later, including 
16.37 miles 


answel 
Library 


KYV oves its studio facilities a block to the old East Ohio Gas Build- 
J 1 with considerably more space ... WDOK marked its 10th 
I Saturday with a three-hour ‘good music” program, including con- 
grats from the competition 
IN MINNEAPOLIS 
Glenn Maxham, WDSM-TYV, Duluth, Minn., news director, saved 
from icy death by drowning after he fell through softening Lake 
uperior ice while taking photos John Newland of tv’s “Alice 
Presents” paid visits to WTCN-TV (ABC affiliate . Stan Hubbard, 
KSTP ty and radio (NBC affiliate) head, back at desk after a Florida 
nter vacation Hank Basayne, WCCO Radio program director, 
li ting “Guys and Dolls” for suburban Bloomington Civic theatre | 


WLOL-FM teaming up with Storecast to pipe background music 
National Tea’s supermarkets here Twin Cities’ Macalester 


to val 














college sociology professor W. A. Swain presenting eight lectures on 
Far East socio-cultural changes on educational station KTCA-TV 
You are there because we were there” is KSTP-TV’s news shows’ 
slogan ... Howard Viken, WCCO radio announcer, back from a Florida 
cation 
Big F In Vidpi 

as CONtinued from page 27 Se 
Show,” “Wanted Dead or Alive,”|(“Eileen” may be replaced on 
Zane Grey Theatre,” June Ally-|CBS-TV by a Paramount entry 


son and “Michael Shane.” Six and 
a half-hours weekly. 


“Band of Gold.”) 
CBS: “Pete and Gladys,” “Raw- 



















CAN 
MICKEY 
MANTLE 
BEAT 
WILLIE 





Baseball's Greatest “Long Balj’ 


starring 


\ ROCKY COLAVITO* 6US TRIANDOS 
oe FRANKIE ROBINSON 
DUKE SNIDER « HANK AARON 


} 


Screen Gems: “Churchill Mem-| 0. Oe , ey 
oirs,’ Donna Reed “Naked City,” aoe Bl ad a “Have Gun Will 
“Flintstones,” “Dennis the | Men- Travel.” Three and a half-hours. | 
ace “Eater Roows Best “My | NBC: “Outlays” “Bonanah,” an 
| “Dan Raven.” Six hours weekly. “Tab Hunter Show.” Two and a 

half-rours. 
Ziv-UA: “Aquanauts,” “Klon- 


dike,’ and “Bat Masterson.” 
hours, 

Lou Edeiman: 
“Andy Griffith,” and “Wyatt Earp.” 
One and a half-hours. 

Others supplying more than two 
network evening series include 
Desilu, 20th-Fox, and MGM-TYV, as 
previously detailed. 

Jack Benny's J&M Productions 
is represented with the hour-long 
| “Checkmate,” to be done with Re- 
| vue, Gomalco, outfit in which 
George Gobel is a major partner, 
is represented by two 
“Bringing Up Buddy,” and “Leave 
It to Beaver.” Indie Don Sharpe, 
| whose “Mr. Lucky” wasn’t so lucky 
| to cop a renewal, is down to one 
series, “Peter Gunn.” 

That’s about the shape of the 
*60-"61 noighttime network vidfilm 
year, 


hiceei#GO TO BAT FOR YOU in 








x EDDIE MATHEWS te Ottawa—Dan G. Crone, ontime 

r Ottawa department store exec and 

we ay and many others! director of sy stems and procedures 

power in for the Canadian Broadcasting 

i P ©0006 0 TV programs ococccccccce Corp., has been appointed director 





ZIV-UNITED ARTISTS, inc. 


488 Madison Ave., New York 22. N.Y. 


oe ee eeeeeeeeeoeee 8 . CBC 
Kelly, former 
director of per- 


of CBC management services 
also appointed K. M 
j assistant to the 


administration and finance, 


| 


Two | 


Danny Thomas, | 





: 


| sounel, as assistant to the v.p. for | 


in May and June. One of these will 
be a repeat of his “Seven Lively 
Arts” ballet by Agnes de Mille, 
“Gold Rush.” The others will be 
a Philadelphia Orchestra concert, 
a folk music session and a con- 
cert featuring top classica! instru- 
mental soloists. Four specials will 
be sandwiched between two Sid 
Caesar specials which Revlon has 
bought for its alternate-week 
Thursday 10-11 CBS timeslot. 





Ottawa—John E. Twomey, for- 
mer researcher for the Canadian 
Broadcasting Corp., has been ap- 
pointed CBC's director of Infor- 
mation Services (English). His spe- 
cial assistant will be Norm Cham- 
berlin, onetime VARIETY corre- 
spondent in Winnipeg and former 
National Film Board liaison officer, 














nore recently on CBC's informa- 
tion staff 
’ i 
” . 
7 \ 
/ Attention \ 
advertisers! 


\ 


Piel's Beer is sponsoring 
INTERPOL CALLING, 
starring Charles Korvin as 

Inspector Paul Duval 
on New York's WPIX, 

Sunday nights at 10:30. 

Now Interpol’s story, 
which the public has been 
reading about in 

Reader's Digest and other 

magazines and 
newspapers, comes to 
television ... 
presented by 
Piel’s. 


/ 
/ 


l 
l 
{ 
\ 
\ 
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/ 
/ 


\ 
\ 


\ 
\ 






Sounds 
great, Bert. Just 
like you and me, 
INTERPOL CALLING 
| and Piel’s make a 
sure-fire selling 
combination. And if I may 
make one small pun, 


both Duval and Piel’s ] 
\ always keep their 
\ heads... in any / 
situation. 


4 


” 


‘ 7 


Te eee 


‘INTERPOL CALLING’ 


the new television series that 


entries,| Bert, Harry, Blitz-Weinhard, 


Pfeiffer’s, Labatts, Miller High Life, 
Santa Fe Winery and so many 
other kinds of advertisers are 
buying, buying, buying! 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 Madison Ave, * W. Y. 22 © Plaza 5-2100 
ITC OF CANADA, LTD. 
100 University Ave. © Toronto 1, Ont. © EMpire 2-1166 


© 1960 PIEL OROS., BROOKLYN, MH. ¥. 
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mom “Cofitinued from page 5 See 


been working on “Play of the 
Week,” the National Telefilms 


project, has done a lot of theatre, | 





however. 

“New directors are not afraid to| 
take chances when it comes to} 
doing live television,” Stevens ob- | 
served. He's of the opinion evi-! 
dently that the composite of new | 
directors and experienced tv | 
writers will add some verve to 
live 

Well ahead of the game (for a 
program that doesn’t begin until] 
Ji Stevens has already pinned | 
down six of the 10 scripts he'll] 


need, He's also pinned down the | 
writers to do them. | 

He’s made a deal with James | 
Yaffee to provide an original called 





e Third Party” and to pen an} 
adaptation of “Caves of Steel,” a| 
sci-fi story by Isaac Asinoff. David 
Davidson, who is one of tv's 
Methusian writers, is inked for an | 
édaptation of Cornell Woolrich’s | 

Fire By Night” and for a tv] 
patchup on Eric Ambler’s novel | 
“Judgment on Deltchev.” “The 


Colden Deed,” a brand new novel | 
by Andrew Garve, was bought by 
but he hasn't assigned a 
tv writer so far. Last work pinned 
down to date is “The Seventh 


Stevens. 


Victim an original by Robert 
Sheckley | 

Stevens began negotiating with 
three other writers to fear-up 
“Tear” for this summer. He's talk- | 
ing to Ernest Kinoy and Gavin | 
Lambert and with Adrian Spies, 
latter for another original thriller. 

Terry Lewis, most recently a 
story editor for Young & Rubicam, 
vas brought in by the producer- 
director as associate producer and | 
“Fear” story editor. 





Tele Followup 
—_—= Continued from page 30 ee | 
| 
tle leagues to the burgeoning Con-! 
tinental League. | 
On a nostalgic note were a 
filmed sequence of De Wolf Hop-| 
per'’s famed recitation of “Casey 
at the Bat,” an interview with base- 
ball immortal Ty Cobb and scenes | 
of Babe Ruth in his heyday. The 
fading minor leagues, competition 
of bowling, golf, as well as televi- 
sion itself were all touched upon. 
With a subject so vast in his- 
torical lore as baseball, the classic 
problem of what to leave out must 
have been a continual hazard for 
sroducer Chet Hagan, director 
Robert Priaulx and their col- 
leagues. At any rate the end re- 
sult was well worth the time of any 
baseball buff. Ax original score 
composed and conducted by Mun- 
dell Lowe provided added atmos- 
phere. Gilb. 


The Catholic Hour 
“The Catholic Hour,” in the first 
of a four-part NBC-TV, series in- 


belied “Reflections, USA" painted 
a broad canvas of the moral and 
mental climate of the country. It's 


a tall order to get down in a quar- 
tet of half-hours without the aid 
of various devices and shortcuts. 

In order to show the claimed 
moral decay in the fields of liter- 
ature, films, television, the show 
restorted te cartoon characters so 


they could be quickly and easily 
knocked down. While this might 
be necessary in view of the enor- 


mity of the task and the time lim- 
tations, it might have been better 
to take one field and indicate the 
similarity in other segments of the 
arts. 

The vast horizons gave the show 
an air of superficiality. It pointed 
out conditions and then informed 
individual Catholics what they 
could do. The advice in all fields 
seemed related. 

The narrator was Michael Con- 
stantine who, with Ford Rainey, 
playing a priest, gave the Church's 
view on the varieus matters dis- 
cussed. Don Fellows and Patricia 
Englund as the young couple, 
Richard Derr and Patricia Mahan 
as the more mature couple, and 
Cathy Willard and Kerr Dullea as 
the teensters, performed the cari- 
cature delineations. Script was by 
Robert J. Crean. 





Jose. 
Austin. — Larry Carothers has 
taken over as director uf ‘station 
and sales promotion for KVET 


here. Larry Worrell has moved up 
to the post of chief announcer. 
Dave Smith, assistant manager for 
KVET in charge of: national and 
regional sales, has also been given 


| works. Plugs wi 





the title of director of news. 


GF Drops Out, But New 
Client Coin on ‘Zane Grey’ 


General Foods has decided to 
drop “Zane Grey “‘heatre” after a 
four-year ride with the show, but 
CBS and Four Star have experi- 
enced no problem in finding spons- 


ors for the Dick Powell-hosted 
western. 

Johnson’s Wax, which shared 
sponsorship with GF on the west- 


ern, will remain with it. And with 
the move to an earlier Thursday 
night period, 8:30 instead of 9, P. 
Lorillard has decided to stake out 
the alternate week Lorillard 
shared the 6 pot this season 
with Johnson's on “Johnny Ringo,” 
another though less fortunate Four 


2n 
oU §& 


| Star entry. 





| Book of the Month Club 


In FM Sponsor Splurge 


Will longhai l out coin for 





LP’s even though they can tape- 
record entire operas, symphonies 
and other class works off the 
air, for free, via hi-fi FM? 

The Book of the Month Club 


thinks so. At least that’s the gam- 
ble the club is taking. It has inked 
a deal with WVOX-FM, Herald 
Trisune Radio Network outlet in 
New Rochelle, N. Y., to sponsor 21 
hours weekly starting May 15. 
Show, running 9 p.m. to mid- 
night seven days a week, will be 
called “Summer Festival of Great 
Music” and will feature complete, 
uninterrupted playings of. master 
1 be for the club's 
Society of Great Music album sub- 
scription plan. 





AH, BUT THE 
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KSTP 
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grams and the syndicated half-hour 
teleplays and series, announced 
Hubbard who goes in a big way for 
the syndicated stuff. 

Hubbard is unconcerned about 
the fact that the other three Twin 
Cities’ stations do a considerable 
amount of feature picture program- 
ming. 

“Why should that bother KSTP- 
TV in view of what the ratings and 
customer and public acceptance 
show?” asks Hubbard. 

Hubbard’s competitors point out 
that this is all well and good for 
KSTP-TV which enjoys the advan- 
tage of the highly rated Jack Paar 


| network show during the important 


10:30-midnight time slot five nights 
a week—a time slot that finds 
much local feature picture pro- 
gramming WCCO-TV, however, 
has been inserting some half-hour 
syndicated stuff which has been 
making inroads on Paar. 

Hubbard argues that feature pic- 
tures cannot be presented or seen 
to good enough advantage on tv 
and therefore stations should not 
try to compete in this field with 
large-screen theatres buttressed by 
new and better product. “There's 
room for ‘the two different kinds 
of entertainment,’” in his opinion. 

He also believes that the half- 
hour syndicated teleplays and se- 
ries especially produced for tv are 
up dialers’ alley than feature pic- 
tures generally,now available for 
video. 


‘Look to Your Public Relations 





Chicago, May 3. 

Clark George, CBS-TV veep who 
took over stewardship of WBBM- 
TV here the first of the year, ad- 
dressed the local trade for the first 
time last week with an admonition 
to look to its public relations, witl 
accent on the “public.” 

He told the Chi Broadcast 
vertising Club that 
dual role—the endeavor to be com- 
mercially successful and yet to per- 
form public service—has made it 
a Jekyll & Hyde industry. 
The broadcaster’s very existence, 
he said, “depends on his ability to 
make the public he serves under- 
stand his reason for existing and 
the functions he serves. If he loses 
his ability to communicate with 
his public, his days are numbered.” 
George believes that the questions 
growing around the tv and adver- 
tising industries must be answered 
“before they degenerate and cre- 
ate a critical climate.” 

(It was not mentioned in his 
spoech, but proof that Gecrge prac- 
tices what he advises is the fact 
that he recently incepted a 15-min- 
ute fortnightly show on which he 
appears personally to answer beefs 
and questions about tv subitted by 
viewers. Purpose is precisely to 
acquaint the public with the basic 
| functions of tv and the problem cf 


Ad- 
broadcasting’s 


seem 








Clark George Cautions B casters 


‘operating a station under the free 


system. ) 


To reestablish the essential 
lines of communication with its 
viewing public George recom 


mended that broadcasters take part 
in public forums and in community 
activities and that they seek out 
other ways to let the people know 


what television is doin; for the 
common good 
He cited as a for instance the 


cooperative publishing venture in- 
itiated by the four commercial sta- 


tions here about a month ago, a 
listing of all cultural, informa 
tional, religious, educational and 
quality dramatic programs to be 
aired on Chicago channels in the 
upcoming month (‘Same thing is 


being done in Los Angeles, in both 
cities at the behest of TV In- 
formation Office.) 

George stated that response to 
the first 8,000 listings mailed was 
very favorable, and that his station 
aione received requests for €00 ad- 
ditional copies. The listings were 
mailed to community leaders, civic 
officials, churches, schools and 
legislators. 

Apart from consolidating Chi- 
ecago’s cultural-informational pro- 
grams into one handy reference, 
George said, the listings illustrate 
clearly “that during any 30-day 
period, Chicago television stations 
have some 200 very worthwhile 
programs” that fall into the public 
service categories. 


TAIL DOES WAG THE DOG! 


27 minutes of best-in-show entertainment. Blue ribbon audience ratings by the yard. But when it comes to the -payoff 
question of profit, it’s those 3 minutes of product sell that count. At N. W. Ayer & Son we take pride in our record in Show 
Business, But we take even greater pride in our record of selling goods. In Radio-TV it’s the commercial that gets the order... 
the message that’s exaetly right for product, problem, audience .. . the “‘tail”’ that wags the dog. N.W. AYER & SON, INC. 


The commercial is the payoff 
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THE DEATH PENALTY 
CARYL CHESSMAN 

With Howard K. Smith, narrator 

Producer: Don Kellerman 

Assoc. Producers: Philip Gittel- 
man, Arthur Rabin 

Writer: Kellerman 

45 Mins., Thurs., (28) 9:05 p.m. 

CBS Radio (tape) 


CBS public affairs put together| criminals for it; and an investiga- 


a provocative, thorough and grimly 
fascinating report in this Unit One 
exploration of the universal con- 


troversy that has raged over Caryl | 
Chessman, who was put to death on | tional opinion of a 


this | Dime-year-old son was murdered by 
ja 


Monday, four days after 


broadcast. 
Producer-writer Don Kellerman 


obviously worked hard at objec- 
tivity in a script that pointedly 
took no point of view and in a 


cautious balancing-off of opinions | 


on either side of the issue. The 45- 
minute broadcast had its- chilling 
and shocking and, to some listen- 
ers perhaps, morbid moments, yet 
managed to avoid sensationalism in 
the overall. 

Show’s most dramatic and grizzly 
eiements were linked together at 
the opening as an affecting pre- 
lude to the facts and opinions that 
followed. After a brief statement 
from narrator Howard K. Smith, 
the listener heard the actual sounds 
of the San Quentin death chamber 
—the slam of the steel door, the 
gurgling of acid and water and 
the drop and hiss of the cyanide 


pellets. Then there was a brief 
statement from the condemned 
man who staved off execution 


for more than a decade, followed 
by a sobbing account of rape from 
one of his alleged victims. A death- 
watch guard described the walk to 
the death chamber with incredible 
aplomb (the rolling out of the 
carpet “so his feet won't get cold”). 
Most of the report was given to 
statements and opinions on the 
- _———e 
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MAGNIFICENT 3-1/2 RM. 
DUPLEX CO-OP CONVEN- 
1ENT TO THEATRE DISTRICT 


72nd St. and West End Av., New York 
22nd and 23rd floors—Topmost Apt. 
Tremendous tiving-dining rm., built-in bar, 
lerge picture windews affording panoramic 
view of river and N. 4. Marble and carrara 
gla.s baths. Full sized fully equipped kitchen. 
2 balconies permit view in 4 direct . Fully 
air cond. Luxurious surroundings, ideal for 
single person couple whe want the best. 
Must be sacrificed dy estate 
Co i 





EN. 2-2900 weekdays, 
evenings anc weekend. 


| 


| 











AND | death penalty and on the Chess- 
|}man case -specifically from Gov 
Eimund G. Brown of California; 
San Quentin officials; author 
Arthur Koestler who has written a 
philosophical study on capital 
punishment; attorneys on _ both 
sides of the case; criminologists 
against the death penalty and 


by 
Rabin 
and 


study 


tion of opinion from abroad 
associate producer Arthur 
who journeyed to England 
Europe to make the special 
Listeners were offered the emo- 
man whose 


sex criminal: “Men that have 

been proven unfit to live with their 

fellow human beings should not be 

made a ward of the state .. . This 

may sound pretty bitter, but if it’s | 
your son, you know.” And the logic | 
of British Parliamentarian Sidney | 
Silverman: “. .. And you allow him 

under your free system, a hu- 

manitarian prison existence with 

access to beoks and music and 

companionship and paper and pens | 
and typewriters and television sets, | 
you allow him the full run of Amer- 

ican civilization and then have s¢ 
little confidence in the effect of 
it that you think the man you are 
executing 12 years later is exactly 
the man you convicted in the be- 
ginning.” 

If the lack of a CBS standpoint 
was nettling, this was in 
absorbing report and, once again, 
from a production standpoint, a 
knowing use of the sound 


#30) 
Still 


Bill. | 





ANNE FRANK: THE MEMORY 
AND THE MEANING 

With Otto Frank, Victor Kugler, 
Frances Goodrich, Albert Hack- 
ett, George Stevens, Konrad 
Adenauer, Theodore Heuss, Dr. 
Louis deJong, Mr. and Mrs. Jan 
Geis, others ; 

Writer-Producer-Narrator: Bob Nel- 
son 

Associate Producer: Bil McGowan 

55 Mins., Thurs., April 28; 9:05 p.m. 

WBZ, BOSTON (tape) 
WBZ came up with a profound 


and moving -documentary in at- 
tempting to find out what was 
Anne Frank really like. Bob Nel- 
son, who narrated the tape, which 
included voices of the playwrights, 
the producer, Otto Frank, Mr. and 
Mrs. Jan Geis, who were “Miep” 
and “Henk” in the diary, and many 
others, presented the stor) behind 


the story or in this case, the story 
behind the play. 

Listeners were taken behind the 
scenes with the husband and wife 
team of Frances Goodrich and Al- 





bert Hackett, who adapted the 
diary into the Pulitzer prize win- 
ning play and film and with 
George Stevens, who directed the 
film version for 20th. Also, there 
was a poignant fill-in of Anne 
Frank by her father, Otto, and 


Victor Kugler, now living in Cana-| 
da, who was “Kraler’” in the diary. | 
A broadcast of memorial serv-| 
ices from Belsen concentration! 
camp, where Anne Frank w as | 
buried in a common grave, by Kon- 
rad Adenauer, and Theodore Heuss, | 
were cut into the tape. | 
WBZ is doing this documentary | 
as part of ‘a year-long public serv- | 
ice campaign aimed at re-educat-| 
ing listeners with reemphasis of the | 
origins and meanings of Democ-| 
racy. Their choice of Anne Frank | 
as a living legend of Democracy | 
was indeed commendable. Perhaps, | 
Anne’s father, Otto Frank gave 
the perfect caption when he stated 
“First, I copied the diary. I wanted 
my friends to read what Anne was | 
really like .. . what she wrote at| 
the time . .. all the circumsiances 
And, then I wanted to have it 
translated for my family_ who 
couldn’t read Dutch...” Guy. 





Warner-Lambert Coin To 


Edwards in ‘Life’ Shift 


Warner-Lambert pharmaceutical 
company bought into NBC-TV’s 


rhis Is Your Life,” and then had 
it switched away from Thursday, at 
10:30 p.m., where it had been pen- 


1 


) 
cilled in for next season. New time 


for the Ralph Edwards program is 
to be Sundays at 10:30, directly 
after “The Loretta Young Show.” 


Alberto Culver’s “Lawless Years, 


made by California National Pro- 
ductions, will go into the Thursday 
half-hour period. This is the same 
time NBC-TV used until recently 
for reruns of “Years,” but next 
season Culver will be sponsoring 
new telefilms in the series. 
Warner-Lambert buy is for co- 
sponsorship of “Life.” Other half 


is still up for grabs 


; Writers Strike 


Continued from page 24 

















open issue gives live tv the pro- 
duction edge over film television 
Coast mempers of WGA rejected 


on Thursday (29) a new film con- 
tract awhile after the rank-and-file 
of WGA East met to affirm it. On 
the Coast, some writers explained 
that growing pressure on the net- 
works might, in turn, force the 


producers ultimately to give in to 


the demand fer substantive over 
seas payments for tv film. Aititude 
at the meeting was one of: Why 
give in now, when we might yet 
be so close to winning what we 
really want? 


Film producers offered a pension 


plan similar to the one given in 
the live freelance writing depart- 
ment This was instead of the 
overseas coin 
Three-year Pacts 

The live con‘racts, which both 
coas's approved, are for three 
vears. And instead of increasing 


the token charge of $1 per script 





for each foreign nation in which 
a Kinescoped or taped program is 
used, the live tv (and radio) nego 
iators settled for their first pen- 
ion in behalf of freelance 
Networks, who directly negotiated 
their own live contracts with WGA, 
promised to give money to a 5°‘ 
non-contributory (by writers) pen 
ion setup based on total earnings 
of the freelance live tv scribe 
There is a $50,000-a-year ceiling 
per network and per writer 

In other words, one writer—if 
he can humanly do ii—might get 
a yearly maximum of $2,500 
toward retirement from, say, CBS 
even if he does $75,000 worth of 
scripts for that network. But if 
he also does $50,000 or more in 
script work for NBC, the latter 
network would also be required 


to give $2,500 (or 5% of $50,000) 
toward this lucky freelancer's pen- 


sion The freelancer, when he 
retires, won't get a lump-sum pen- 
sion payment, rather he'll get in 
| Steady annuities, the size of them 
depending, naturally, on how 
much he’s earned since April 1, 
| 1960, when the pension plan first 
became effective. 

Radio-tv freelancers (again ex- 
cluding the _ still-striking film 
writers) also won, in the course 
of their network negotiations, a 
5° increase in base fees begin 
ning in 1962, in the third year of 


their three-year contract. 





Cincinnati—Ralph de Toledano, 
vet Washington political analyist, 
newspaper reporter and magazine 
writer, has signed as head of a 
new Washington bureau for Taft 
Broadcasting Co. He will submit 
three stories a week to Taft sta- 
tions in Ciney, Columbus, Lexing- 
ton, Ky., Birmingham and Knox 
ville 





A le 











NEW YORK DETROIT 





TOP RATED IN ITS TIME PERIODS — 


“RESCUE 8” 


MILWAUKEE, O1.f ...cHaRLoTre, 34.0... PHita., 24.0 ...surrato, 27,2 
Source 


For Further Details Contact 


SCREEN WGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711 Fifth Avenue, New York 22 
CHICAGO 


HOUSTON 


PL 1-4432 
HOLLYWOOD 


ARB March 1960 
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Inside Stuff—Radio- 


Program directors wt 


10 wonder what to do with kinescopes that have 


been run so often that their soundtracks have worn off can take the 


advice of KYW-TV in Cleveland. 


A kine on the subject of poison and what to do about it after it has 
been swallowed was turned out two years ago by Milt Franklin, pro- 


ducer-directer. 
The program was 
film until it was 


worn threadbare 


run twice. Then many civic groups borrowed the 


Now a medical society in Lima, 


Peru, has asked for the film. That outfit plans to dub in Spanish sound- 


track. 
Organizations in 
other copies of the kin 


both Argentina 


e of 


ern Reserve U. 


and Germany have also asked for 
“Antidote.” 
cooperation with the Poison Information Center, 
Medical School here. 


It was originally produced in 
an off-shoot of West- 


And now a third FM station has 


crashed the Chicago Hooperatings, 


continuing the upward graph of the frequency modulation medium in 


rate with 


Station 


that market. Newest to 
WEFM, Zenith-owned 
Latest Hooper report 
both AM and FM), places WEFM 
WHFC 


According to Hooper, WFMF, owned by 
has outstripped WFMT for the FM 


the first time 


whic 
which lists the 19 toprated of Chi’s 36 stations 


AM stations for audience is 
accepts no outside advertising. 


the 


h 
ahead of two AM-ers, WBEE and 


Functional Music Inc., for 
lead in Chicago. 


WFMF placed 10th in the audience survey, and WFMT 14th. 
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station. When 
governor, that 
sell him and his 

It 
op- 


unnamed Texas tv 
he was running fo! 
Station agreed to 
opponent only 15 minutes each 
was owned by a newspaper 
posed to him editorially. Yar- 
borough, new chairman of a nev 
subcommittee set up to investigate 
“fairness” in broadcasting, claimed 
the newspaper gave him a “black- 


out” in its news column and the 
affiliated tv station gave him a 
“blackout on time available to 
j}him for a price A Republican, 
| Sen. Andrew F. Schoeppel (R 
| Kans.), agreed it was dirty pool, as 


did others. Several Senators 
seemed surprised there is nothing 
in the Communications Act to pre- 





vent stations from denying can- 
didates time if they'll pay for it 
The law, of course, only provides 
for “equal time” if time is sold 
to one candidate.) 
Diliydally in Boosters 

—Several Senators criticized 
FCC for its long dillydallying ovet 
the licensing of t boosters. Lee} 
admitted FCC was deadlocked 3-3 | 
on the issue. His personal opinion, | 
he said, was boosters should go 
into UHF (they iow in VHF 
ana be given a egistration’ 
rather than a certifi > 

—Three Senators said in many 
words they didn’t like FCC's opin- 
ion, subsequently upheld by the 
U. S. Court of Appeals in New Or- 
leans, in the Waco, Tex., weather 


running tor 
could con- 


without any 


man case. The man i 
office, and FCC said 
tinue forecasting ral 
equivalent time being given 
opponent. Lee said FCC thought 
this is what Congress meant in its 
rewrite of Section 315 last year 
The Senatorial hostility tipped of 
a further rewrite—probably in ‘6! 
—of Section 315 

—Chairman Magnuson, normal- 
ly one of broadcasting’s special 
friends on Capitol Hill made his 
comment: “I think the commission 
(FCC) has been very lax, equivo- 
cating about what authority they 
(sic) have or don’t have. Congress 
has lots of things to do, and we 
created the FCC to be an arm of 
Congress and if FCC can't do their 
sic) job within the law, they ought 


his 


| to Say so. And I think a great 
deal of these things would have 


never happened at all had the com- | 
mission exercised the authority I 
think they (sic) have.” 

‘Among other things, it Is an II- 
lustration of what has happened to 
broadcasting’s friends in high 
places, amid Oren Harris exposes 
and the public reaction resulting 


therefrom. Politicans, after all, 
| are sensitive to public opinion in 
a simpatico degree, with the in- 
stinct for survival the law of the 
jungle 


Magnuson reminded Lee that he 
also sits on the Senate Appropria* 
tions Subcommittee handling FCC 


funds In this capacity through 
the years, Magnuson recalled, he 
has asked FCC repeatedly if it 
needed any more money to hire 
any more people to do the job 
Congress has assigned to it, and 
FCC commissioners have nodded 
their heads. As chairman the 
Senate Commerce Committee, he’s 
asked them over and over i’ they 
need more laws to meet the ob- 
jective, he said, and they've re- 
plied nope. Then, how come, he 


asked, haven't you done it? 
Lee was at a loss for words 
But, it was made plain that Lee | 





k Senate Ganged Up 
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has been only one of seven and 
can't be held individually respon- 
sible for FCC lethargy until Oren 
Harris moved in and electrified the 
broadcasting industry. There 
wasn't any effort at the meeting 
to make a special issue out of Lee, 

It was just that the House Com- 
merce Committee has been busy in 


the radio-tv area all year, while 
the same Senate committee has 
been laying low The Senators, 


therefore, had a lot to say and said 
it 


The broadcasting industry could 


well take note There'll be 
nore starting May 12 when the 
Senators take up the Magnuson- 


Monroney Lincoln-Douglas debate 
bill, requiring, as it now stands, all 
tv stations to give 16 hours of 
fre time to the Democratic and 
Republican Presidential candidates 
between Sept. 1 and the night be- 
fore the election in November. 


e 





GOOD-BYE 
GRAY HAIR 


ACTORS KIEP 
LOOKING VIRILE 


THIS SIMPLE, EASY 
HAIR TONIC WAY 











Gray hair makes everyone think you are losing 
your pep and vigor. It handicaps you in both 
show business and social success. Thousands of 
barbers have sold and used millions of bottles 
ot liood’s Hair Color Preparation, the Fabulous 
3arbers Formula for coloring gray hair, with 
perfect results. It is the original hair tonic way 
that gives natural-looking color and life to gray 
hair. It does it so gradually and perfectly that 
your friends may comment upon how much 
better and younger you look without realizing 
you have done anything to your hair. Hood's is 
not a messy dye that is hard to use. Instead it is 
a clean, safe liquid that you rub through your 
hair and scalp each morning, for about 10 days, 
like a hair tonic. Then use it twice a week to 
keep your hair looking vital, virile and youth- 
ful. If you are unable to conveniently obtain 
Hood's at your local barber shop or drug store 
you will be sent an 8 ounce bottle if you send a 
$1.90 check or money order to Hood's, Box 42, 
Madrid, lowa, Dept. 17-B. 





—RIDGEWOOD, N.J.— 

Exelusive Town and Country Living for » 
discriminating family Custom built authen 
tie (8th Century Williamsburg reproduction 
located on the old Rigewood Country Club 
grounds 

Consisting of 7'4 
views of the Palisades, 
tains South and West 

This home is surrounded by brick terra 


acres with 
N.Y. 


commanding 
Skyline, moun 


es 






with 2'. aeres of the most beautiful tandse 
ing imaginable. Shown by appointment ently 
$150,099 


PASFORD, LTD. 


37-04 Broadway (Rt. 4) Fairlawn, N. J., 





SWarthmore 1-1414 














EVERY DAY 
ON EVERY CHANNEL 


BROOKS 
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Mammarella’s Secret Success Saga: 


aga: MACHINERY 
ayrols for ‘Advice’ READY TO WORK 


On 9 Disk Co. 


7 








Washington, May 3. 

Anthony Mammarella, former 
“American Bandstand“ producer, 
admitted receiving payments from 
nine record manufacturers and dis- 
tributors. His January testimony 
held secret untii today (Tues.) re- 
vealed. But Mammarella flatly 
denied that he received any money 
to have disks aired on the program. 
At the same time, he said he did 
not believe Dick Clark had any 
knowledge of the payments until 
he told him about them last No- 
vember. Mammarella, who testi- 
fied before the Harris subcommit- 
tee in closed session Jan. 27-28, re- 
signed last Nov. 13 after ABC gave 
him a choice of quitting or giving 
up his outside music interests. 

He admitted receiving payments 
from the following companies: 
Chess Records, Cosnat Distributing 
Co., Gotham Record Distributing 
Co., Barsky Distributors, David 
Rosen Co., Marnel Distributing Co., 
Duke Records, Future Records and 
Universal Distributing Co. 

Payments from Chess totalled 
$1,650 for 1957-58. Mammarella 
said he asked Chess to stop send- 
ing him checks in 1958 because he 
was “no longer performing any 
service or giving any advice” on 
records. Only other figure given 
was for Universal Distributing Co., 
which was listed as having paid 
Mammarella $2,300. 

Mammarella’s music company 
holdings, some of which Clark held 
interest in too, were listed as fol- 
lows: Swan Records, 22%; Wildcat 
Music, 50%; Anita Pressing, Star- 
time Industries, 20%; Lawn Rec- 
ords, 25%; and Milton Kellem 
Music, 50°%. 


Mammarella, under questioning, 5 


admited that Wildcat publishing 
firm often was given 50% of a 
song’s copyright from another pub- 
lisher in return for the promotion 
he could give it. He was half owner 
of Wildcat with Philadelphia pub- 
isher Milton Kellem. 

He testified that Bernard Lowe, 
Philadelphia record maker (Cameo 
label) and songwriter, gave him 
one-third of the royalities on the 
recordings of “Butterfly” and “100 
Ways.” Although the songs were 
written by Lowe, Mammarella, un- 
der the pen name of “Anthony Sep- 
tember,” was listed as the author 
on the songs. 


Mamarella at one time made} 


(Continued on page 62) 


Clark ‘Excuses 
Hit As Danger 


Pittsburgh, May 3. 

“If Dick Clark’s legalistic ex- 
cuses are accepted, it will open the 
flood gates of the greatest abuses 
the industry has ever seen.” 

This is how Mitch Miller, Colum- 
bia Records exec producer put his 
opinion on the congressional sub- 
committee’s probe into payola. In 
the city as a guest of Kaufmann’s 
Department Store to do a two-hour 
live radio show, Miller was feted at 
a luncheon by Jim Winston, colum- 
bia distributor here. 

Miller admitted the whole indus- 
try was at fault in the payola busi- 
ness but said that “while very few 
condoned the practice, its universal 
application in promotion almost 
made it seen honest.” 

At the luncheon, Nick Lomakin, 
Pitt dealer, said that the growing 
market in albums would make pay- 
ola today unprofitable. He said that 
80% of a dealer’s business today 
is in albums with 20% of this per- 
centage in classical packages. Pay- 
ola, he said, was given for single 
records only where an immediate 
return could be seen. He also said 
that he feels that the big four, Co- 
lumbia, RCA Victor, Decca and 
Capitol would soon control 90% of 
the business. 

The small dealer is also doomed, 
said Lomakin, a small dealer, him- 
self, because of the growing pepu- 
lority of record clubs, discount 
houses and racks in supermarkets 
and drug stores. 





. 








W. C. Handy in Bronze 


Memphis, May 3. 

A bronze statue of W. C. 
Handy was unveiled here Sun- 
day (1) on the Beale St. where 
the late composer founded the 
blues. 

Handy’s widow, Lovise, and 
his son, Bill, both of N.Y. 
pulled the cord to undrape the 
monument. The figure, cre- 
ated by Leone Tommasi, , 
stands with cornet in hand and 

is facing south. 


Up ASCAP Prez 
To 406; Dreyfus 


In Angry Walk 


The salary of the president of | 
the American Society of Compos- | 
ers, Authors & Publishers was 
raised from $25,000 to $40,000 last 
week at a board meeting marked | 





| by a walkout by Max Dreyfus, vet- 
| eran head of Chappell Music. The | 


| board but no formal 


walkout occurred after a general 
exchange of comments among the 
board members. Dreyfus indicated 
that he was resigning from the 


| been received by ASCAP. Efforts | 


| 
| 





ere being made to _ conciliate | 
Dreyfus. 
The vote to increase the ASCAP 


rexy’s salary was unanimous. 
tanley Adams, incumbent prexy, 
did not vote on the question. One 
board member pointed out being 
ASCAP prexy was a ‘“seven-day-a- 
week, back-breaking job” that has 
been paying the same salary since 
the days when the Society was col- 
lecting under $10,000,000 a year. 
Currently, ASCAP’s take is now at 
the $30,000,000 level. The original 
proposal was to hike the prexy sal- | 
ary to $35,000 but Ned Washing- | 
ton, Coast cleffer, proposed the 
additional $5,000 boost which was 
finally passed. An __ additional 
amendment also banned bonuses 
for salaried members of the board. | 

Dreyfus’ walkout, even though | 
not the first time, spotlighted the | 
existence of a schism among the 
publisher-members of the board.| 
It’s known that Dreyfus was in the 
forefront of the fight against the | 
technique of buying performances 
on afternoon tv shows, a practice | 
which some ASCAP publishers in- 
dulged until the payola investiga- | 
tions began. ASCAP has since} 
eracked down on this practice by 
reducing the performance credits 
on the across-the-board show to} 
25% of a full credit. 





Xavier Cugats Head For | 
8-Week Latin-Am. Tour’ 


Abbe Lane, backed by a 63-piece | 
orch conducted by husband Xavier | 
Cugat, begin their eight-week tour | 
of South America tomorrew 
(Thurs.) at the Opera House in 
Buenos Aires for five weeks. 

After B.A., during which they 
will also star on two tv shows, they 
move on to Rio de Janeiro’s Copa- 
cabana Palace for one week, then 
te Brasilia for another semester at 
the Sports Palace. Final stopoff 
will be at the Teatro Nacional, 
Santiago, Chile. From South Amer- 
ica, the Cugats will plane to Eu- 
rope for the entire summer. 


° ’ | 

Jack Mills 0’seas 

Jack Mills, prez of Mills Music, | 
and his wife, Estelle, are on a pe- | 
riodic trip to Europe. Mills first | 
stop will be in London where he'll 
preside over a board meeting at | 
the offices of Mills Music Ltd. 








Also prominent on his itinerary is| the recording studio and certain | 


a directors’ meeting at Edition | 
Mills Music Espanola in Madrid. | 
He also plans stops in France 


and Italy to renew contracts of the | —the networks and independents | 


European publishers he represents. 


notice has |. 


| at their bosses. 


By ABEL GREEN 


The recording and music busi- 
ness is perhaps at the crossroads 
right now, and specifically in a 
dilemma, on the exploitction of the 
current crop of new pops. But also 
has its biggest opportunity in al- 
most 40 years to ::clean house.” And 
the machinery to do it is just about 
as old. The only thing is that it 
has to be put to work. 

The chiselers and the angles that 
wind through Tin Pan Alley, how- 
ever, make it tougher than it 
sounds. And while it is true that 
the Music Publishers’ Protective 
Assn., embracing the major music 
houses, was compelled to blind it- 
self to its own self-regulation about 
cut-ins and payola, because of the 
competition, the way the Washing- 
ton hearings are going on payola 
probing opens the road for an ag- 
gressive rededication to sound 
pdusiness practices. 

What is more, Uncle Sam has a 
much bigger stick to wave at the 
chiselers. 

What the MPPA failed to do in 
policing the vaudeville theatres 
and the bandleaders, the Federal 
Communications Commission can 
certainly achieve, so far as the ra- 
dio and television stations are con- 
cerned. Without the AM and tv 
channels as outlets for the platter 
pluggers, everybody is out of busi- 
ness so far as that phase of music 
exploitation is concerned. 

Behind the probe is not just the 
smacking out at the Dick Clarks 
and the Alan Freeds. It is aimed 


the station owners—radio or video 
—must comply to ethical stand- 
ards. 


mental frown is not worth any- 


body’s fast-buck deejay, no matter | 
ped- | 


how much chewing-gum he 
dies or whatever influence on the 
aids he sus. Not to mention 
the openly stated threvts, as ex- 


pressed last week, about “interest- | 


ing” the Internal Revenue Dept. 
in the ability to spread so much 
largesse—supposedly as “gifts’’— 
without making sure (1) the donor 


a deductible “expense,” or (2) the 
recipient’s tax declaration on that 
sort of “gifting” has been fulfilled. 
Old Hat 

The protestations or proposals 
that a “czar” may regulate the 
music business, a la the film in- 
dustry, baseball, etc., is eyewash. 
It’s also old hat. 

As the man said, “first came the 


| words,” in this case it’s, words-and- 


music. That’s where the copyright 
owner has control, and so it can 
be made to remain. 

The tail wagging the dog is what 
has produced the upbeat of pay- 


ola, and with it the downgrading | 


of moral, ethical and sound busi- 
ness standards. The 
found himself at the mercy of the 
recording which, fundamentally, is 
but another by-product, the me- 
chanical reproduction of the song. 
Deejay Network 

True, the network of disk jockey 
pluggers established the greatest 
“circuit” of exploitation. It was 
fine so long as it remained within 
bounds. Like the vaudeville sing- 
er or the bandleader who had a 
“wire,” in the heyday of radio, he 
was “romanced” for plugs, as part 
of the aggressive exploitation tech- 
nique. But even in those days the 
cut-ins (one-third or one-fourth 
copyright ownership as a “co-au- 
thor”) were setting the pattern for 
paycla. There was also ‘ne flat 
fee-per-week payola to key plugs, 
but more likely the ruugger-per- 
formance relations still hinged on 
golfing or social friendsiips. True, 
there was paying for “special ar- 
rangements” or “accepting” some 
pet song for publication, which 
called for a couple of hundred “ad- 


vance royalty,” but it rever ap-| 


proached the latterday wetwork of 
deejay conniving and plugola. Not 
to mention the chicanery within 


a&r men. 
Now it is all very much in the 
open—and what an open airing! 


(Continued on page 46) 


And their bosses, | 


Risking the FCC or Govern- | 


publisher | 





MUSIC BIZ’S CLEANUP CHANCE 


Jukeboxes May Become Last Refuge 
Of Rock ‘n Roll and 


Indie Diskers 





NARM Palms Tarr 


Irwin Tarr, RCA Victor’s 
manager of special market 
sales, has been named “man of 
the year” by the National 
Assn. 6f Rack Merchandisers. 

Award was given in recogni- 
tion of Tarr’s pioneering ef- 
forts in promoting the sale of 
disks in supermarkets. 


Capitol Tests Be 
Regional Preems 
For Single Disks 


Hollywood, May 3. 


Capitol has departed from its 
|regular pattern of releasing all 
|} records on a national basis to that 
|of first releasing them in regional 
| areas prior to a nationwide kickoff. 
| The plan, in the experimental 
| stages, calls for disks, the company 
|is not too sure of, getting the ex- 
|posure treatment in certain cities 
}to see how they take off. If the 
| biscuit gets any sort of play in that 
;one locale, than the tower will 
|roll the presses for national dis- 
| tribution. But if a disk doesn't get 
| any play—it drowns on the spot. 

| Capitol’s thinking, brought about 
by the slack in single sales, will 
keep company’s pressing and pro- 
motion costs down. Whereas in the 
past all records received the same 
national and promotional treat- 
ment involving thousands of dol- 
lars, now only the disks showing 
any sales promise wil! get the big 
push. 








permanent but will remain intact 
jas long the sales results are en- 
| couraging. 

said doesn't 


Capitol figure 


as it and other companies have in 
, the past. This so-called flooding of 
| disks on e national basis has only 
caused the confusion of many not 
getting any, or little, play by the 
deejays. 
| The pressing costs, plus added 
promotion have also been injurious 
to diskeries on records that “just 
|don’t have it.” It’s a waste of 
money is the conclusion. 
| One of the more recent disks 
|that was first released regionally 
| prior to national release is Sue 
Raney’s “Biology” and “Too Soon.” 
|This disk showed promise in its 
regional play and now is getting 
the full pressing and promo treat- 
|ment for the cross-country distrib- 
ution. 

If Cap’s new release method 
pays-off, it’s expected that the 
other labels will follow suit. 





Twitty to Britain 
_Conway Twitty, MGM Records 
singer, is en route to Erland for 
a tour that will run to the end of 
this month. He'll play all the ma- 
jor cities and has been set for a 
tv shot on the Vera Lynn show 
May 8 on the BBC. 

His closing date is in Cardiff on 
May 30. 





| moment, 


The new single release plan isn't | 


| Mike Maitland, prexy of CRDC, | 
can legitimately charge that off as | 


Chicago, May 3. 

With the broadcasters recoiling, 
partially, at least from the raucous 
rock ‘n’ roliers, accelerated by the 
payola crackdowns, where is that 
leaving the jukebox men? 

Subject is likely to be a prime 
topic at the three-day Music Op- 
erators of America confab opening 
Monday (9) at the Morrison Hotel. 

Radio and home phonograph title 
preferences are reficcted to a large 
extent in the coin machine lineups. 
But us the broadcasters feel the 
need to get more and more cozy 
with the commercial pops and 
standards, the jukeboxes could go 
one of two ways. 

They can echo the “new” air 
wave, or continue programming 
| primarily for what's conceived to 
| be the dominant taste of the jean 
| set. If the latter, tuen the jukebox 
industry may be in for a boom as 
the last great haven for the small 
labels and the kids who support 
them. 

There’s no conclusive trend just 
yet. One thing to be figured is 
that MOAers aren't under the same 
regulative scrutiny as the broad- 
casters; nor have they been affected 
by Fair Trade Commission actions, 
except, perhaps, indirectiy as the 
FTC has affected disks at the dis- 
tribution Jevel. 

Officially, the conclave will again 
have much to say on the hotly-dis- 
puted Rep. Emanue Celler com- 
promise bill on royalty payments 
to songwriters and publishers. The 
House measure is fallow for the 
but additional hearings 
may be conducted shortly. MOA 
|} prexy George A. Miller, however, 
doesn't look for it to reach a vote 
this session as the solons drive to 
speedy adjournment in an election 
| year. 
| It’s expected the jukeboxers will 





|be adjured again to switch over 
j}to the stereo bandwagon if they 
|want to step up plays. At last 
| year’s meeting, Abraham Schwartz- 
man, exec secretary of the Insti- 


s : e on |tute of High Fidelity Manufactur- 
flooding the market with singles | ers, warned that the demand for 


| stereo “will be so overwhelming by 


1960 that operators of non-stereo 
| jukeboxes will be competing in @ 
marginal market.” 


Am-Par Rolling 
At $10-Mil Clip 


The first quarter take in 1960 
for the Am-Par Record Corp. was 
in excess of $3,000,000. This marks 
a 25% inerease over the same pe- 
riod in ‘SS. 

Sam H. Clark, Am-Par prexy, is 
forecasting a ‘60 take to top $10,- 
000,000 with the figure of $12,000,- 
000 as a probability. 

The Am-Par breakdowns in- 
clude the sales of product on ABC- 
Paramount, Grand Award, Com- 
mand, Chancellor and other labels 
which it distributes. 








CAVALLARO $1,500, S.F. 
San Francisco, May 3. 
Carmen Cavallaro show grossed 
$1,500 in weekend matinee at 1,- 
758-seat Curran. 





House was scaled to $3.50. 
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\Jocks, Jukes and Disks 











By HERM SCHOENFELD 





Rusty Draper (Mercury): “MULE MOUNTAIN” (S-D the oldie 
SKINNER BLUES” is a driving, also gets a fine rendition o decd 
folk-styled number delivered by Alex De Roma (Mala “CAN 
this singer with considerable com-| THIS BE LOVE’ (Volkwein Bros.* 
mercial impact. “PLEASE HELP is a classy ballad neatly crooned | 
ME. I'M FALLING” is a fair|bythis singer “ROM 4 DE NOTTE 
country-flavored entry (Ardmore*) is a fair Italo-flavored 

Mel Torme (Verve “WALK side — | 
LIKE A DRAGON” (Famous*) pic Don Randi _(M ark-X OH | 
title song, is an offbeat ballad idea YEAH" (Gil*) is an instrument al 
which Mel Torme, who wrote it, with the type of heavy beat the} 
delivers with authority. “WAY- kids will go for OUR LAST 
“ARING STRANGER” (p.d.) gets) DANCE” (Har-Bock is a more 
a fine rendition pretentious side, also with word- 

Roy Hamilton’ (Epic) “THE less choral support ; 
CLOCK” (‘Lion?), a ballad with a Roy Orbison (Monument ONLY 
good lyric idea, is belted by this; THE LONELY Acuff-Rose’ is a 
performer with a potent rocking | neat rocking number which this 
bo Mo boyy Sr iia a APPLE BLOSSOM TIME 

(Mercury) ...-scccrccsecrccccccsveeseces Ebb Tide. - 

The Platters’ “I'll Be With You in Apple Blossom Time” Broad 
way*) is a topnotch entry, spotlighting Tony Williams’ s alo vocal, 
which will give this oldie a new round of spins. “Ebb Tide Rob- 
bins*) is a nifty version of this instrumental hit of a few years 
back 

* * * 
THE PERRET WOOD 0. sccccesivese ee 
gS Ase eee Tee. cee eS Runaround 

The Fleetwoods’ “Truly Do” (Metric+) is a charming ballad t 

a light western beat tailored for this softly harmonizing trio 

“Riunaround” (Regent?) is a standard-cut rocking entry ch 

will grab spins. 

. . 7 
PEE, oy Socks ae SN ko ce hee rete Ge . TRAIN OF LOVE 
2 ree i Tell Me Who's The Girl 

Annette’s “Train of Love” (Spanka*) is a rousing rhythm side 
with a solid juve-angled idea w hich this songstress projects to the 
hilt. “Tell Me Who's the Girl” (Music World+) ts a more routine 
conception 

. ~*~ * 
BOTAN SESE onc kk ch sd wecwunces LOVER’S LEAP 
"| | a ee ee er ey ae .Come Home Eddie 

Foniane Sisters’ “Lover's Leap” (Ball Grant) is ther 
new dance step which follows in the groove of “The Madiso for 
lotsa juve appeal. “Come Home Eddie” (Zar Music is an okay 
ballad side. 

* * * 


UE, ND hvac a pos oo aia misters. SNe em . CHUG-A-LUG 
§ oe eee er ar ee eee eee The Beard 
The Trends’ “Chug-A-Lug” (Turban?) is a catchy instri tal 

attempt with a repetitive rocking idea for easy teen hoofing 
The Beard” (Turban?) is more of the same in a slower tempo 
: * * . 

FN 3G Bo , eer ge LOVE YOU, BABY 
CED co alas bara ae mes The Can-Can L adies 
‘Barry De Vorzon's “Love Vou, Baby” (Sherman-De Vo ) 
is a familiarly styled, but wetidone rocking ballad which this 


considerable «opeal. “The Can-Can Ladies” 
is an offbeat idea for a rhythm tu 


singer handles with 
(Sherman-De Vorzon? ) 








beat. “I GET THE BLUES WHEN ,singer handles very effectively 
IT RAINS” (Forster*) is a smooth|“HERE COMES THAT SONG 
workover of the oldie | AGAIN” (Combine is an oka} 
Richard Himber Orch (Rolls); | ballad with an easy lilt 
“HERE'S HOW I LOVE YOU"! Buddy Greco (Epic): “THE LADY 
(Goldmine*), a big ballad with aj} IS A TRAMP” (Chappell*) is pro 
licht Latin beat, gets a rich-sound-| jected in a fast-tempoed format 
ing workover by this vet band-| which will garner some attention 
leader Zernie Nee supplies \“LIKE YOUNG” Robbins* s al 
strong vocal. “MARK MY WORDS” | other smart piece of material we 
(¢ ronwell*) is an” okay slow-| rendered. 
tempoed entry. | Jack Gale (Columbia THE 
Randy Paige (RCA Victer) “THE ; SLOPPY MADISON” (Jalo*) is an 
OBJEC T OF MY AFFECTION” | okay takeoff on the new dance step 
(Bourne*) turns up in a_ highiy | with Jack Gale making the con edy 
ple asing high tenor vocal that'il| calls. “THE MEDICINE alo 
give this oldie a new round of|is in the same groove 
spins..“DO YOU KNOW” ‘John-| Eddie Bond (Coral “THE 
stone-Monteit) is an okay ballad| LITTLE BLACK BOOK Cedar 
entry | wood*), a rocking entry t } 
Eric Rogers Orch (London):|cute lyric, gets a pleasit eal 
“LOCK UP YOUR DAUGHTERS” j aimed for the teenagers. “IS MY 


(Sam Fox*), title song of the Brit- 
ical soon due on Broadway, 


ve mugi wood?) 
s = tie orch and choral treat- 


is reutine 
Jerry Jackson (‘Top Rank 


RING ON YOUR FINGER” ‘Cedar 


FOR 


neal It wil find it tough in the} RACH ONE THERE'S SOMEONE” 
pop market. “MR JONES” (Sam | | (Knollwood*), a well-written ballad 
Fox*) is a bright marching side) with a beat, is effectively sold by a 
with chances, istrong vocal and a solid instru- 
Nina Simone (Colpix): “SINCE | mental arrangement hy 4 CHANCE 
MY LOVE HAS GONE” (Dart-| TO PROVE MY LOVE” (Budd*) is 
mouth*!, based on a Verdi melody, |a trite entry. 
gives this songstress a chance to} Duane Eddy (Jamie): “REBEI 
display her virtuosity on an un-} WALK” (Gregmark is a itchy 
releved torch ballad. “TOMOR-| instrumental sharply executed by 
ROW” (Unicorn*) is an interesting | this combo for strong spinnin 
acaptation of the old folk song,} potential. “BECAUSE THEY RI 
“The Lass From The Low Coun-| YOU NG” (Col Picts Music*) is an- 
trs other excellent instrumental entry 
Gozi Grant (Liberty): “STAY| The Cameos (Cameo THI 
HERE WITH ME” (Leeds*), a| BEST OF ‘CAN-CAN’ " (CI ippell 
melodic import from italy, gets a| Harms*), This combo has fashioned 
savvy workover by this fine sons g-|a swinging platter out of Cole 
stcess. “I NEVER MEANT~ TO|Porter’s top “Can-Can” tunes. En 
FALL IN LOVE” (Harms*) is an-| semble vocals are given an arrest- 
oiher ballad side 2ve for spins. ing rhythmic framework 
Eartha Kitt (Kapp): “I WANT- *TSCAP. +BMI 
CHA AROUND” (Joy*) is a bright RE POATES 
entry which this stylist punches 
across smartly. “JOHNNY WITH Connift’s 11G, Frisco 


THE TENDER HANDS” (Vernon*) 


San Francisco 





a good material song. 
. Dorsey "Barnette (Era): “HEY Ray Conniff stereo show grosse 
LICTLE ONE” (Sherman-DeVor- | $10,800 at 3,350-seat Opera Hou 
zon) is a strong ballad delivered | last Friday (29) night 
by a consistently good performer | House, sold out, was scaled 
on wax. “BIG ROCK CANDY! $4.50, 














Album Reviews 











Arthur Fiedler: “Everything But 
The Beer” (RCA Victor). This is 
probably the most unusual pack- 
laging job since the advent of LP 
and will ring the cash register bell 
on that score alone. This double-LP 
set includes a couple of full-sized 
beer steins (courtesy of Budweis- 
er’s) Wrapped in a red-checkered 
tablecloth-type design. It’s a strik- 
jing eye-catcher. And there’s some 
sparkling music also by the Boston 
Pops orch playing a program rang- 
ing from Handel to the theme from 
“Peter Gunn.” 
Manhattan Jazz 
“Swinging ‘Guys and Dolls’ ” (Col- 
umbia) Frank lLoesser’s music 
from “Guys and Dolls” has been 
adapted into a nifty jazz presenta- 





All-Stars: 


Newest DOT 


RECORDS 


Album 











i 
ltion by a group of standout jazz 
L AW RENC E Ww EL K | instrumentalists playing arrange- 
Presents | ments by Teddy Charles and Ted 
so S OF THE ISLANDS,” fea-|Macero. Within the context of a 
ng BUDDY MERRILL (DLP-| modern jazz sound, the melodic 
3251) |content has been retained in clear 
outline by such soloists as Bob 
< Brookmeyer, Jules Watkins, Phil 


Artist Disk Deals 


Woods and others 
The Treniers: “Souvenir Album” 





J Dot). A frantic in-person cembo 





: : the Treniers turn up with a high 
Verve: Mary Kaye Trio 


satisfactory musical effort in this 

Hollywood, May 3 set. One of the earliest rocking 

The Mary Kaye Trio has pulled | c¢ombos. these performers handle 
out of the Warner Bros. Records!the beat in a classy vocal frame- 
fold and signed a longterm deal | work. In this offering, they do a 
with Norman Granz’ Verve Rec-| varied program including an oater 





}ords. Trio had been with WB|‘Flapjack Moon in a Polka Dot 
for one year. Prior to that the} Sky,”; a novelty, “I'm Gonna Catch 
Kaye Trio recorded for Decca. |Me A Rat,”; the oldie, “When Your 
—_——- | Hair Has Turned To Silver”; and 
. ! . ‘ocking originals, 
MGM: Vera Lynn jone of their mi g orig 
Vera Lynn, British songstress Bust Her In The Mouth, Heath- 
has joined the MGM label Her cliff en 
recordings will be released simult-|_ Karmon_ Israeli: “Songs of the 
aneously throughout the world un- | Sabras” (Vanguard), The Karmon 
der the MGM banner. She previ-| Israeli Folk Dancers & Singers, 
ously was released in the U.S. by| Which have played the U. S. con- 
London Recerds. “ |eert hails and tv, are a lively or- 
a ganization with a fresh musical 
Roulette: Charlie Gracie | repertory In this offering, they do 
Charlie Gracie, who scored in|a sparkling program of 20 num- 
1957 with “Butterfly” on the} bers, all with the universal appeal 
Cameo label, will now record for|of folk music. A booklet supplies 
Roulette. Joe Reisman, Roulette’s|the English translations to the 
pop artists & repertoire chief,| Hebrew lyrics ; ; 
plans to have the first Gracie sin- } Bill Haley & His Comets (War- 
gle out by May 15 ner Bros.): Looking back on the 
(A National Survey of Key Outlets) 
This Last No. wks.* 
wk. wk. on chart 
-- ~ —— 
1 2 3 SOUND OF MUSIC (Columbia) 
Original Cast .KOL 5450 
2 1 3 THEME FROM A SUMMER PLACE (Dot) 
Billy Vaughn (DLP 3276 
3 3 3 INSIDE SHELLEY BERMAN (Verve) 
Shelley Berman (MGV 15003) _ _ 
+ 4 3 SOLD OUT (Capito! 
Kingston Trio (T 1352) — - = 
) 7 3 MR. LUCKY (Victor! 
Henry Mancini (LPM 2198) 
6 6 3 HERE WE GO AGAIN (Capitol) 
Kingston Trio (T 1258 7 
7 9 3 BUTTON DOWN MIND (WB) 
Bob Newhart |W 1379 _ 
8 18 2 ELVIS IS BACK (Victor) 
Elvis Presley (LPM 2231 
] 5 3 ITALIAN FAVORITES (MGM) 
Connie Francis (F 3791 
10 10 3 FAITHFULLY (Columbia) 
Johnny Mathis (CL 1351 - 
11 8 3 THIS IS DARIN ‘Atco 
Bobby Darin ‘LP 33-115 
12 2 LANZA SINGS CARUSO (Victor) 
Mario Lanza (LM/LSC 2393 te. 
13 24 3 AT LARGE ‘Capitol 
Kingston Trio ‘T 1199 
14 11 3 HEAVENLY (Columbia) 
Johnny Mathis (CL 1351) 
15 13 3 ENCORES OF GOLDEN HITS (Mercury) 
Platters (MG 20472 
16 12 3 OUTSIDE SHELLEY BERMAN (Verve) 
Shelley Berman (MGV 15608) 
17 1 GREENWILLOW #( Victor) 
Original Cast (LOC 2001 
i8 2 SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032 
) 2 SATURDAY NIGHT SING WITH MITCH (Col.) 
Mitch Miller (CL 1414 
20 16 3 PERSUASIVE PERCUSSION (Command) 
Terry Snyder (RS 800-50 
21 1 LATIN A LA LEE (Capitol) 
Peggy Lee (T 1290 
22 21 3 THAT’S ALL (Atco 
Bobby Darin (LP 33-104) 
23 1 PETE FOUNTAIN DAY (Coral) 
Pete Fountain (CRL 57313) 
24 25 2 SING A HYMN WITH ME (Capitol) 
Tennessee Ernie Ford (TAO 1332 
5 15 3 CAN-CAN (Capitol 
Soundtrack (LOC 1032) - 
* Figures th column are calculated from starting date of this 
hart in the April 20, 1960 issue 











advent of rock 'n’ roll, the origins 
of its dominance in the pop field 
can be traced to Bill Haley’s “Rock 
Around The Clock.” That was 
seven or eight years ago, but Haley 
and his Comets are still bouncing 
in the same groove. In this LP, 
they pound across a program of 
rhythm numbers, suca as “Crazy 
Man, Crazy,” “Shake Rattle and 
Roll,” “Rock Around The Clock” 
and “Whole Lotta Shakin’ Goin 
On,” intespersed with a relatively 
quiet number like “Love Letters In 
The Sand” and “I Almost Lost My 
Mind.” 

Blossom Dearie: “My Gentleman 
Friend” (Verve). A nitery perform- 
er who has developed a regular 
following, Blossom Dearie is a 
casually swinging thrush with a 
consistently appealing sound. She 
uses her small pipes with an in- 
fectious brightness on the rhythm 
numbers and a sense of dramatic 
rightness on the ballads. She does 
several fine French numbers in this 
offering, including “Boum,” 
“L’Etang” and “Chez Moi,” among 
a group of fresh numbers like 
“Little Jazz Bird,” “It’s Too Good 
To Talk About Now,” “Hello Love” 
and “You've Got Something I 
Want.” A sharp small combo, with 
Miss Dearie on piano, accomps 


Tommy Sands: “Sands at the 
Sands” (Capitol). The Sands Hotel 
in Las Vegas is the setting for this 
on-the-spot recording of Tommy 
Sands’ song act. He's a singer who 
started as a rock'n'roller, reached 
higher and made it. There's a solid 
styling in his work now that bene- 
fits bookings such as the Sands 
and N. Y.’s Waldorf-Astoria, where 
he played earlier. First part of his 
show is devoted ta class material 
with an especially good special ma- 
terial song called “I Wanna Be 
Bad" to give it nitery status. For 
the youngsters, he includes a rock 
‘n’ roll medley with a vocal verve 
that the oldsters won't find hard 
to take 

“Folksingers ‘Round The Har- 
vard Square,” (Veritas). Tis set is 
mainly noteworthy for providing a 
showcase for the young thrush, 
Joan Baez, a standout talent in her 
genre who clicked at the Newport 
Folk Festival last year. In this 
olfering, she solos on a half-dozen 
numbers with her expressively 
lyric soprano pipes. Ted Alevisos 
atso shows an interesting piping 
style in his solo assignments. Also 
featured on the set are numbers by 
Bill Wood 


Ernestine Anderson: “The Fas- 
cinating Ernestine” (Mercury). 
There's a continual growth in Er- 


nestine Anderson's work that will 
give her a wider appeal! than she 
has now. The jazz buffs dig her 
but there's no reason that she 
should be limited to the confines 
of a cult. Her singing has broad 
appeal and once the pop jocks take 
after her, she’s a natural for a 
strong buildup. Her treatment of 
4 New Town Is A Blue Town,” 
Nature Boy,” “Beale Street Blues” 
and “Just A-Sittin’ and A Rockin’” 
show the way 

Bill Henderson (Vee Jay). This 
set spotlights an excellent vocalist 
who's not yet made wide por im- 
past. A savvy performer witn a 
blues-flavored style, Henderson de- 
livers with ballads with a compel- 
ling intensity. His performance of 
Joey” is standout, followed by his 
of such standards as “The 
Is You,” “Bye, Bye Black- 
and “It Never Entered My 


vocals 
Song 
bird” 
Mind.” 





<i 


——_——_ Continued from page 45 


alike have run to cover. Platter- 
chatterers mostly play what the sta- 
tion’s librarian or program manager 
selects. The spotlight on the latter 
is too singly focused; no longer can 
a Station profess not to know which 





one of its several disk jockeys 
takes.” 

VARIETY recently spelled out 
anew the definition and entyinolo- 


gy of payola. The lay press quoted 
it widely The late Henry L. 
Mencken and G. & C. Merriam edi- 
tion of Webster's Unabridged Dic- 
tionary have been widely quoted 
sources, both of them quoting 
VARIETY as the authority on pay- 
ola; and this paper has indicatea 
that the practice—and the very 
language—predates both Mencken 
and Merriam. So, too, does the ex- 
istence of the inusie publishers’ 
trade association which is in the 
best position to control the flow 
of its music into normal recording 
channels, as in former years. 
Whether or not this will result in 
a “geod” crop of songs is for time 


ito teil, 
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25 
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ARIETY s RECORD TIPS. 


(Tune Index of Performance & Sales) 





(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


programming by the major independent radio stations. 
date of publication of this chart in the April 20, 1960 issue. ) 


Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
2 3 STUCK ON YOU ; 
Miele PVOMOY 2... 0c.ccccscee Victor 
1 3 GREENFIELDS 
PEPE Ee Columbia 
3 3 NIGHT 
Jackie Wilson ........... Brunswick 
6 3 SIXTEEN REASONS 
Ce UD nw cc cccescces wB 
20 3 CATHY'S CLOWN 
Everfy Bros. .......ccccccecess WB 
10 3 LET THE LITTLE GIRL DANCE 
Gilly Gland .............. Old Town 
i4 3 CRADLE OF LOVE 
Johnny Preston ........... Mercury 
© 3 THE OLD LAMPLIGHTER 
RS eee Victor 
5 3 SINK THE BISMARCK 
Johnny Horton .......... Columbia 
12 3 STAIRWAY TO HEAVEN 
Se I coca sss 0 ss 000% Victor 
“ 3 FOOTSTEPS 
Steve Lawrence .......... ABC-Par 
22 3 WHAT AMI LIVING FOR 
Conway Twitty ............. MGM 
42 3 BURNING BRIDGES 
SEM FE. vo scocccccces Top Rank 
29 3 GOOD TIMIN' 
GUM DMRS on ic cnn sc cvcses Cub 
i9 3 MR. LUCKY 
Henry Mancini ............. Victor 
46 2 HE'LL HAVE TO STAY 
Jeanne Black ........... . .Capitol 
7 3 SUMMER PLACE THEME 
gf Ree . Columbia 
15 3 PUPPY LOVE 
Ee oo cS wane B ABC-Par 
30 3 PAPER ROSES 
Ee Carlton 
13 3 APPLE GREEN 
EE I SE Mercury 
8 3 STEP BY STEP 
RT OES ee a Coed 
16 3 HELL HAVE TO GO 
ae Victor 
26 3 CHERRY PIE 
iis a bnhere nae 40cm Brent 
17 3 WHITE SILVER SANDS 
OW Gleck Combe. ...........+.. Hi 
28 3 MOUNTAIN OF LOVE 
Harold Dorman .............. Rita 
27 3 LOVE YOU SO 
SD I wiv dacs ceccwens Donna 
23 3 | LOVE THE WAY YOU LOVE 
Mary Jebmson ...) 2.2... ccee UA 
35 3 MADISON 
CPM 45 véccanebcpecdenne Amy 
11 3 CLEMENTINE 
PEE eh sees cece ceva Atco 
21 3 MAMA 
Connie Francis ............. MGM 
43 2 YOUNG EMOTIONS 
Ricky Nelson ............. Imperial 
18 3 SWEET NOTHIN'S 
8 ee ry rer er Decca 
32 2 WHEN YOU WISH UPON A STAR 





we 
34 
35 
36 
37 
38 
39 
40 


4) 


42 


47 


48 


49 


51 


52 


53 


57 


59 


60 


61 


63 


64 


65 


66 


The figures in the third column—No. of W eeks on Chart—are calculated from the starting 





lest No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
24 3 BIG IRON 

Marty Robbins .......... Columbia 
53 3 BARBARA 

Temptations .............. Goldise 
39 3 FAME & FORTUNE 

eres Victor 
40 3 ANGELA JONES 

Johnny Ferguson ............ MGM 
41 3 JUST A CLOSER WALK WITH THEE 

Jimmie Rodgers .......... Roulette 
45 3 MADISON TIME 

PED ovo ee vids ccnss Columbia 
68 2 ANOTHER SLEEPLESS NIGHT 

Jimmy Clanton ............... Ace 
54 3 YOU DON'T KNOW ME 

Lenny Welch ............ Cadence 
25. 3 DON'T THROW AWAY TEARDROPS 

Frankie Avcion ........ Chancellor 
66 3 LONELY WEEKENDS 

CIEE %oi56504s%0000 Phillips 
38 3  STARBRIGHT 

Johnny Mothis .......... Columbia 
51 3 NOBODY LOVES ME LIKE YOU 

PE BEL s Gactikscspessas End 
56 3 OOH POO PAH DOO 

PET ouccceckacatedeond Minit 
49 3 WAY OF A CLOWN 

Teddy Randazzo .......... ABC-Par 
— | THES THAT BIND 

Brook Benton ............ Mercury 
— | DING-A-LING 

eee Cameo 
34. 3 SUMMERSET 

EET sik'ecossccvene Carlton 
60 2 OH, LITTLE ONE 

I es octane seve tas Top Rank 
63 3 EARTH ANGEL 

Johnny Tillotson ...... ...Cadence 
33 3 JUST ONE TIME 

a er Victor 
59 3 PLEDGING MY LOVE 

Johnny Tillotson .......... Cadence 
65 2 GOTAGIRL 

CO OE eee Capitol 
— | SWINGING SCHOOL 

Bobby Rydell....... Cameo 
31 3 WILD ONE 

Bobby Rydell ....... Cameo 
76 3 FOR LOVE 

EE tins 56-4 nepnd ABC-Par 
81 2 RIGHT BY MY SIDE 

ge Imperial 
$1 3 FANNIE MAE 

SEE dive sancusscuess Fire 
86 2 WONDERFUL WORLD 

Sem Cooke ....... Keen 
64 2 BESAME MUCHO 

EE Sip atti wei <0 dutty dive Atco 
48 3 SOMEDAY 

Della Reese ........ . . Victor 
67 3 BEFORE | GROW TOO OLD 

Fats Domino ...... imperial 
55 3 WAKE ME WHEN IT'S OVER 

Andy Williams .......... Cadence 
36 3 ODIO MIO 

SE dia dnesseuk inna ta Vista 





This 
Wk. 


67 


68 


49 


70 


71 


72 


73 


74 


75 


76 


77 


78 


7$ 


81 


82 


$3 


86 


87 


89 


91 


92 


93 


94 


95 


96 


97 


98 


99 


last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
89 2 NO IFS—NO ANDS 

EE Snide neresdiedne ABC-Par 
95 2 BEAUTIFUL OBSESSION 

Sir Chauncey ...... ..WB 
44 3 RUBY 

Adam Wade ...... ...Coed 
— | JUMP OVER 

Freddie Cannon .... Swan 
50 3 HITHER, THITHER & YON 

Brook Benton ....... ..Mercury 
— | DUTCHMAN'S GOLD 

Walter Brennan _.. . Dot 
90 2 £TELL ME THAT YOU LOVE ME 

Fats Domino ... .... Imperial 
88 2 DOGGIN' AROUND 

Jackie Wilson ......... Prunswick 
52 3 IT COULD HAPPEN TO YOU 

Dinah Washington ........ Mercury 
83 3 A STAR IS BORN 

Mark Dinning ....... ..MGM 
62 3 MONEY 

Se SNS pos oneness oud Anna 
— | THEME FROM THE UNFORGIVEN 

fe ae eee UA 
in | THAT'S YOU 

Nat King Cole ............ Capitol 
79 3 WELCOME NEW LOVERS 

ok aS ee Dot 
74 3 AM 1 EASY TO FORGET 

Debbie Reynolds ............. Dot 
80 2 MR. LONELY 

i a ga te JDS 
47 3 HARBOR LIGHTS 

Pe ted eeGimweie wae Mercury 

58 3 TEDDY 

Connie Francis ............. MGM 
75 3 BABY 

B. Benton & D. Washington. . Mercury 
37 3 SHAZAM 

EE Ot Jamie 
_ |! YOU UNDERSTAND ME oe 

Po oe voce co dccce Victor 
82 3 DON'T DECEIVE ME 

ER ee Atlantic 
72 3 YOU'RE SINGING OUR LOVE SONG 

Jerry Wallace .......... Challenge 
77 3 4 BE SEEING YOU 

fl Ae Ember 
— | OUR WALTZ 

Sarah Voughan ._.. Mercury 
- | THE URGE 

Freddie Cannon............. Swan 
— | COME DANCE WITH ME 

Eddie Quinteros ........... Brent 
99 2 #£=xCHI CHI MERENGUE 

ae Decca 
87 3 £BEATNIK FLY 

Johnny & Hurricanes .. . Warwick 
iad | BELIEVING 

Jeannie Thomas ._... .... Genie 
oom | JEALOUS OF YOU 

Connie Francis . MGM 


100 — 


HOW DEEP IS THE CCEAN 


Toni Fisher .. Signet 
COMIN’ DOWN WITH LOVE 
Mel Gadson .... ... Big Top 


HOUSE OF BAMBCO 
Earl Grant ... 
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Music Publishers’ Tax Break 


By ERNEST D. LOEWENWARTER, C.P.A. 


Musie publishers are now re- 
lieved of the threat of being taxed 
as “personal holding comanies” un- 
der the provisions of a bill signed 
I President kisenhowel! vithin 
t st week rhe Treasury De- 
pa nt has taken the position in 
I i a music publish- 
e receipts irom copyright roy- 
ra ynistitute 7: nal holding 

I ne.’ As such il 
i b ix in addition to all 
‘ t 15 on the first 
$2,000 plus 85 ol any excess O\ 
t sun rovided such income 
\ not distributed to sharehold- 
e 

This ! at hes graduatlv ap- 
peared on the horizon of the in- 
dustry n recent years during 

ch there has been a steady de- 
< sheet Sales and on 
accelerated growth ot income 
from pertormance and mechanical 
royalties 

Che Internal Revenue Code pro- 

es that royalties constitute “per- 
sonal holding company” income 
and that a corporation in any line 
of endeavor! subject to the sur- 
taxes imposed by this section of 
t ode, if it derives 80 or more 
of its gross income from royalties, 
and if more than 50°e of its out- 
standing stock is owned by not 
more than five individuals 

According to a survey conducted 
under the auspices of the Music 
Publishers Protective Association 
(M.P.P.A.) royalty income began to 


exceed 80° of the total income of 
miusic publishers in the very early 
nineteen fifties. By 1953 Revenue 


Agents had commenced their at- 
tacks on music publishers despite 
the fact that Congress had never 











Thanks, from the bottom of 
my heart, to my precious 
friends in Radio, Television, 
The Press, Tin Pan Alley, the 
Music World of Popular Songs 
from New York to Hawaii, 
for their beautiful tributes 
and musical programs in mem- 
ory of Peter De Rose, my fa- 
vorite aon. 

A special "Thank You" 
the Borough of Manhattan for 
naming Duffy Square at 46th 
St. and Broadway, “PETER DE 
ROSE MEMORIAL SQUARE" 
for the 7th commemorative 
anniversary of "Peter De Rose 
Memorial Week," April 23rd 
to the 30th. 


Gratefuliy, May Singhi Breen De Rose. 


| dends 











intended that this provision of the 

tax law would be directed at r- 

porations engaged in true operat- 

ing enterprises. Over a perio rf 

approximately twenty yea ( 

gress had granted except 

the provisions of this rule to cor 

rect the inequitable impositi 

this tax in certain other 
Change of Conditions 


indu 


Music publishers becan 
tims of the rule as a res ) 
changes in the character of 
business. When royalt rf 
sic publishers comme ed 
ceed 80 of their gro 
they found themselves " 
thi personal holding 
trap There was no est 
the prior rule and the or 
dy for music publisher 


taining a change in the | 

The M. P. P. A. retained T 
Newman Lawler and the writer as 
a lawyer-accountant te t 


complish this purpose. § 
were conducted within the indus 
try, and the findings were cleared 


highest channel yf 
Department in o 
advance 
legislation \ 
to achieve the desired relief 
promptly introduced in the H 
of Representatives. Thereafter a 
series of premature adj 
the election of a new Congr 
Senate filibusters, and priori! 
accorded national issues such as 
Civil Rights, became seeming 
surmountable roadblocks 

The ultimate enactment 
bill provides the long 
lief in the case of those music pub 
lishers who conduct an active op- 
erating business. Copyright ro 
alties will no longer 
personal holding company in 
provided such royalties (aside fro 
royalties derived from works 
ated by a shareholder of the m 
pany) total at least 50% 
pany’'s income; and other 
forms of personal holding con ' 
income, such as interest and 
except where received from 
subsidiary corporations owned 5 
or more by the parent ire 1 
or less of the gross ir 
the company’s allowable business 
expense deductions (aside fron 
ductions for , compensatior 
royalties paid to sha 
at least 50° of the con 
gross income 

Representatives of the indus 
who cooperated with the M.P.P.A 


through the 
the Treasury 
to obtain an 
the proposed 


ourn ent 


sougnt 


be classed as 


ot the com- 


gross 


conic 4 


reholders are 


tre 


in its sponsorship of this legisla 
tion have hailed the passage of 
the bill as removing the threat of 
a confiscatory tax which might well 
have forced out of business, many 


music publishers 


Buck Ram, Mex Sin 
Project ‘Rhythm Fest 


Mexico City, April 2 
Buck Ram arrived here last 
week to dicker with Mexican 
comic Palillo (Toothpick) regard- 
ing tive First Rhythm Festival at 
the Mexico Arena. Palillo, aside 
from his acting chores, has pro- 

| duced occasional variety shows 


Event to be initiated here is 
planned as first of a series, accord- 
ing to Ram, celebrated in various 
| Latin American countries. Idea is 
to get together outstanding enter- 
|tainers from the blobe and pus! 
popular music in areas where in 
terest has lagged. Ram, personal 
manager of The Platters, outlined 
idea to Palillo some months back 
and comic agreed to help stage 


‘event 

















PIER 66, Ft. 


July 


FAIRS IS UO 


POeTCTCCCTTCOCCCCCCTOCCOCCOCCCOCCCCOT}OCCO}OCCOCOCCCC Otte 


KARL KELLER DUO 


currently 
Lauderdale, Fia. 
May 31 to June 26, 1960 
RIDGLEA COUNTRY CLUB; Fort Worth, Texas 
Returning Nov. 1 to Dec. 4, 1960 
1 to Sept. 17, 1960 
SPORTSMAN RESTAURANT, Lake Arrowhead, Calif. 


Dec. 16 to May 4, 1961 
Return again to 
PIER 66, Ft. Lauderdale, Fia. 


BOOKED EXCLUSIVELY BY 


222 eee eee eee Poe eee eee ee 


ASSOCIATION BOOKING CORPORATION 


JOE GLASER, Pres 


745 Fifth Ave 
New York 22, N.Y. 
PLaza 9-4600 


Chicago, Ili 
CEntral 6-9451 


202 N. Wabash Ave. 


8619 Sunset Bivd 
H’'wood 46, Calif 
OLympia 2-9940 


407 Lincoln Rd 
Miami Beach, Fia 
JEfferson 8-0383 





" Detroit Group Projects 
‘All-American’ Symphony; 


Seek to Raise $3,000,000 | _—_____—— 


Detroit, May 3 

I ninent Detroiters are 
planning formation of an orch to 
two musicians from 
states in the U.S 
»vinces of Canada. Con- 
yt tne new orcnhn, which 

the U.S. and in 
Holli, con 
indsor (Ont.) 


he ) sed of 


wn of the ou 


I iy be Matti 


yf the W 


Detroit 
il President, Mary 
Judge Wade H 
Lew Wisper, of Wispet 
chain; 


roject ire 


Vie 
and Ray 
co-owne! 


n tneatre 
ranteul 
I iorme! 
Lone Ranger” series and 
for the American 
t t of Musicians 

i said: “This is not just a 
p an We intend to make it 

1 Ca We feel this would ut 
I way to disprove the 
) the Soviet Union that 

is ‘Ameri can is a privileged 
g for a privileged class We 
vant a thoroughly integrated or- 
estra of outstanding musicians of 
’ é and creeds. I am going 
to the AFM convention in June in 
Las \ is to ask for moral support 
for the plan which is national in 


financial aid 
foundations 
and prov- 


Meu! 2dded 
would be sought from 
aiso from the states 

is $3,000,000 


TAKE IT FROM HERE’ 
INTO BRITISH PACKAGE 


that 


G,0a 


London, May 3 
Sketches from the “Take It 
Here” radio series over the 
past six years have been recorded 
by tl Fontana label and will be 
rel i shortly as an LP. The 
isk fea s Jimmy Edwards, Dick 
Bentley and June Whitfield 
[fake It From Here” has been 
one of the most consistently popu- 
i BB radio series for several 
i ind until last season was 
scripted by Frank Muir and Denis 
jorder The LP may be released 
1 titie “The Cream of 
riFH the initials by which the 
ro is. popularly Known in 
BD! | 





Liberty to Distribute 
Playboy’s Jazz P’kge 


Hollywood, May 3 


Liberty Records has concluded 
a deal with Playboy Magazine 
hereby diskery will distribute a 
| package of three LPs—‘Jazz All- 
Stars, Vol III,” including winners 
of the mag’s 1959 poll of jazz 
treats. Package has the Playboy 
Artists Include Dave Brubeck, 
Ella Fitzgerald, Count Basie, Louis 
Armstrong, the Four Freshmen, 
Errol Garner, Dizzy Gillespie, 
Benny Goodman, Lionel Hampton, 
Colemar Hawkins, the Hi-Lo’s, 
Stan Kenton, Shelly Manne, Gerry 
Mulligan, Oscar Peterson, Frank 
Sinatra and Jack Teagarden. The 
LP opens with an intro by Mort 
Sah emcee of Playboy’s. 1959 
Chicago jazz bash 





Jazzmen To Raise Coin 
For Ft. Wayne Arts Fund 


Fort Wayne, Ind., May 3 
Needing $12,000 or so to reach 
its goal of $95,415, the Fort Wayne 
Fine Arts Foundation Operating 
Fund Campaign will get some help 
from an unexpected source. Local 
jazz musicians predict they will 
be able to raise at least $2,000 for 
the fund when they stage a benefit 
concert Monday (18), in the Civic 
Playhouse. The Fine Arts Founda- 
tion is composed of six cultural 
groups vhose budgets total more 
ian $309,000, but whose income 
from ticket sales, services, and in 
some cases, from taxes, falls almost 
$100,000 short of the amount 
1eeded 
Benefiting from the Operating 
Fund will be: The Fort Wayne 
Philharmonic Orchestra; the Civic 
Theatre which presents seven 
2 season; the Fort Wayne 
Ballet e Festival Music Theatre; 
he Fo Wayne Art School and 


and Allen 
Historica 
which pre- 


Fort Wayne Art Museum: 














| On The Upbeat 








New York 


RCA Victor diskers 





Rod Lauren 


and Johnny Restivo a adlining 
a packaged tour currently in the 
nort and midwest ar scheduled 
to play some 25 Canadian and 
American cities by May 22... 
umbia artist Renato Carsone 
lays at Carnegie Hall Saturday (7 
Mitzi Mason Holiday 
Ho Pittsburg for the next two 
eks The — —— ew \ 
) recol ng g be tea- 
iv ilists on 1 NBC-TY 
shov Music On Ice,’ Sunda 8 
Tony Martin returns to the 
Copacabana Ma 12 He's got a 
Victor album slated for June re- 
‘ ast 
“Poor Me,” a Top 10 t in Eng 
land, has been released here by 
4dam Faith on the Cub _ label 
Marty Evans also cut it for Coral 
It’s published by Mills Frank 
DeVol, Columbia’s east coast mu- 
sic director, conducted a Free- 
domliand” album last week with Jill 
Corey, Richard Hayes Jimmy 
Rushing, Cliff Arquette ‘and Earl 
Wrightson as vocalists .. . Morris 


Weeks has penned 





land Dance City for the September 
ssue of Pageant mag Meredith 
Willson returned from a Hawaiian 
vacation with a commission to 
vrite the “50th State March” nd 
Jaro Records has acquired the 
rights to “Russian Folksong’ and 
Midnight Blues” on the Joker la- 
|} bel in Scandinavia. It was cut by 
| Swedish trumpeter Arne Lamberth 
. Frances Faye and t Treniers 
10 into Basin Street East tomorrow 
rhurs 
Robert Payne’s “Gershwin,” a 
bio of the compose ue Via 
Pyramid paperback in i-May.. 
I licals is planning a 
fifth printing of James Gregory's 
The Elvis Presley Story” 
Patti Page set for Dave Garroway’ s 
show today Wed ana the Garry 
Moore show May 10 Everest 
lisker Randy Lee due to take his 


{rmy physical this week Italian 
Brandy Institute putting out an 
Italian Brandy Song Book” with 
l s yisisting of drink recipes 
George Shearing *t to solo 
ith the Cleveland Symphony July 
1 Columbia Masterworks 
Iberia” received the Grand Prix 
ju Disque for 1960 Singer Dick 
Caruso will tour England June 5-30 
Teddy Renda is making his 
second appearance at the Town & 
Country, Beoekiyn. in less than 
five weeks Current date is for 
ree weeks .. . Tenor Russell 
Obe rlin 1 will be guest soloist at the 
Town Hall concert Sunday (8) de- 
voted orks. 


to David Amram’s 





London 


Dance Musicians Cony 


the Royal Festi 
wit! 


skedded for 


Saturday (7 


I 
stance Keene debuts on B 
Sunday (8 
Vision lining up 
musical series featuring 
hestras and singers, for 
Start Acker Bilk star 
first radio series by 
Jazz Band yesterday (3 
can planist 
a2 three-week tou! 
cluded, performs 
London Mozart Players 
tival Hall... Gramophone 
Retailers’ Assn. held its fi 
vention last weekend and 
to war against retail store 
current hits under price 


“Tin Pan 


of 
May 9 


Chicago 


ecturing U. S. pianis 
ritish tv 
Tele- 
All 


* 
iey, 


Associate 


he 
al 
t 
d 
pop 


a 
ted 


Hal 


Con 


or 


ention 


I 


David Gornston 


June 


the 


his Paramount 


Ameri- 
with 


Rudolf Firkusny, 
Israel 
with 
it the Fes- 


con 


the 


ibe fol 
Tommy Edwards 
s like Tempest Storm, Bev- 


a piece on Rose- | 


Record | 
con- 


rst 


resolved 
s selling 





Mark IV set for the Casa 
Grande, Kokomo, Ind., May 16, and 
the Decatur Lounge June 6... ,| 
Freddie Masters dixie crew Plays | 
he Riggers Supper Club here May 
ll for two, and has a week at 
Chanute AFB May 24 Roger 
Niven Dixieland All-Stars booked 
for the Sheraton- Jefferson, St. | 
Louis, May 30 for a fortnight | 
Neal Hefti signed with Angelo’s, | 
Omaha, opening June 3 Herb | 
Gale Trio, current at the Moose | 
Club, Champaign, IIl., booked into} 
the Tropics, Dayton, starting May 
16 for a single stanza | 

San Francisco | 

Ahmad Jamal and_ Sarah| 
Vaughan booked into Masonic amet 
ditorium June 19 for a Lew Rob-| 
bins-promoted concert . . Oscar | 
Peterson Trio opened at the Black- 
hawk . . Norm Dygon and Mr. | 
Chips went into Jack Tar’s Gas} 
Buggy Lounge . Canterbury try 
ing Sunday bruncl ith dancing 
to Ralph. Sutton’s combo .. . Plat- | 

i ters » into T yy a} 6), to 


lowe 


stripper 


od by 


Mark Murphy, 
and sundry semi- 


erly Hills and “Miss Tokyo” .. . 
Barry reg working up a new 
review for 365 Club Peggy Lee 
forced to make an emergency trip 
to L. A., during her Masonic Audi- 
torium stand, because daughter 
underwent surgery for a ruptured 
appendix Andre Previn booked 
vit Johnny Green for May 12 
Frisco Symphony date I ouis 
Armstrong set for the Fairmont in 
the fa also signed for Monterey 
Jazz Fest . Johnny Mathis put- 

together show for theatre 
presentation, will bow in Frisco in 
September, then go into New York 


Philadelphia 


Paul Anka current at Sciolla’s 
Brandywine Music Box opens 
with Louis Armstrong, July 5-10; 
followed by Maynard Ferguson and 
Chris Connor, July 1-16; Glenn 
Miller Orch under Ray McKinley 
and Modernaires, July 18-25; Dukes 
of Dixieland, July 25-30: Count 
Basie, Aug.~1-4; Les Brown, Aug 
8-13; Sarah Vaughan, ‘Aug. 15-20; 
Theodore Bikel at Town Hall, 
May 15. Sammy Kaye into 
Sunnybrook, May 7 Buddy 


Chase, one 
morrow” 
now 
Fox Record 
tributor of 
sonal mana 


nas opened 


in Chicago, 
ucts of the 


Woody 


kicks off a 
Club, June 


Herman's 
the week long music 


of the “Voice of To- 


winners a decade ago and 
driving a cab 


pacted b+ 20th 
s. Ed Barsky, local dis- 
the label, acting as per- 
ger Ahmad Jamal 

an import-export biz 
trading largely in prod- 
new African nations 
orch to climax 
festival which 
t Drexelbrook Country 
5 
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Dick Clark Hauled 5006 in 2 Years _ 





see in more than $500,000 from 
his music publishing, talent, record 
manufacturing, pressing and dis- 
tributing business interests during 
the 27 months he ran them. He 
had to sell out last November or 
get off ABC-TV. He sold. 
Subcommittee members had 
hinted in advance of the hearings 
that they intended also to inves- | 
tigate whether divestiture of all 
these outside business connections | 
was absolute. But they apparently | 
couldn't find sufficient evidence to 
back up such an accusation and 
never made any effort to explore | 
it publicly. | 
The subject didn’t even come up 
until the very end of the hearings, 
when Clark swore under oath that 
he had sold out completely, with 
no ingenious devices which would 
leave him, his family or his “close | 
friends” still with a hand in them. | 
On Monday, Clark was accused | 
by Rep. John E. Moss (D. Calif.) of | 
violating the Federal Communica- 
tions Act for accepting (through a 
wholly owned corporation) $7,150 | 
from American Airlines for an an- 
nouncement at the end of the show | 


that the airline had flown talent 
to the program. Clark admitted 
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EYDIE GORME 


and 
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sing 
This Could Be The 
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that the airline actually hadn't car- 
ried the talent at all times during 
the periods such announcements 


were made. 
“This was a false credit,” Moss 
said. “It was nething but a sub- 


|terfuge to get an ad on the (Sat- 


urday night) program.” 
ABC Okayed Deal 
Clark said he had ABC's permis- 
with American 


and that it was a “common prac- 


tice” within the industry 

“I don’t care who did it or what 
you call it—‘Clarkola,’ or what— 
it’s against the law,” Moss ex- 
claimed. 

Moss was referring to Section 


317 requiring disclosures of plug 
ola, since it is common on tv pro- 
grams, the incident seemed a 
search for something to throw at 
Clark. 

A subcommittee investigator, 
James Kelly, who took Clark's 
place on the stand briefly Monday, 
testified that when he questioned 
Clark in advance of the hearings 
Clark admitted he paid payola to 
others (through two companies, 
Jamie Records and Chips Distrib- 
uting Co.), although he strongly 
denied (as Clark did under oath 
repeatedly before the Harris sub- 
that he had taken pay- 
ola himself. 

Kelly quoted Clark as saying h 


e 


didn’t accept payola because he 
considered the acceptance of it to 
be “reprehensible,” but that he 
condoned disbursing it to others, 


because “that’s what's done in the 
industry.” Kelly also said Clark 
said he hadn’t questioned Tony 
Mammarella, former “American 
Bandstand” producer who was 
Clark’s associate in numerous out- 
side businesses, about Mammarel- 
la’s acceptance of payments from 
| various disk firms in which they 
had no interest- 

“I didn’t want to know,” Kell 
quoted Clark as saying, “in case I 
was asked about it later.” 

162 Copyrights 

Rep. Moss brought out that 
Clark held 162 copyrights through 
various firms and paid for only 
about 17 of them. Moss hammered 
at Clark for an explanation of why 
others would turn over 145 copy- 
rights to him without any compen- 
sation. He rejected Clark’s answer 
that it was 
try,” and roared: 
exploit your position as a network 
personality. By almost any reason- 
able test, records you had an inter- 
est in were played more than the 
ones you didn’t.” 

Clark continually differentiated 
between himself and other disk 
jockeys on the payroll of disk firms 
by stressing that he had ownership 
in all the music firms from which 
he earned money. 

“A record,” said Moss “can’t be 
sold if it isn’t hard. Like any other 
merchandising, you must have dis- 
play. Why the magic of proprietor- | 
ship made it any different in this | 
kind of payola is beyond me.” 


Clark insisted that there has to | 


be an “agreement” between deejay 


| to 


“as they approached that this was 
payola coming to offer you its ben- 


efits?” Clark said he never took 
payola 
Rep. Walter Rogers (D., Tex) 


wanted to know if any other music 
companies ever tried to hire Clark. 


| RCA Victor wanted to employ him, 


Clark said, for about $50,000 a year 
lend his name (“Dick Clark 
Presents”) to albums, using 
single disks of their artists, as well 
as expect from him tips on re- 
gional bestsellers and certain mas- 
ter records. He said there was no 
other firm offer like that. 
Chairman Harris (D., Ark.) re- 
minded Clark that he was saturat- 
ing part of the music and broad- 
casting business, at least, at the 
time ABC-T¥ ordered him to sell 
Harris recalled the U. S. Supreme 
Court had required motion picture 
firms to divorce their control over 
all elements of the film 
Harris indicated that 
Dept. antitrust lawyers 


Justice 


first. 

In somewhat of a closing ser- 
mon, Harris also reminded Clark | 
of his — sibilities to his many 


youthful followers and advised him | prominent 


to use his influence within the} 


broadcasting industry to get every | suggested 


segment of if to clean house of 
reprehensible conduct. 
Round One 


Round one of Dick Clark’s testi- | 4 


mony before the Harris committee 
Friday (29) broke into two phases: 
1) Clark’s presentation of his own 





interest at all, like Bobby Darin 

and Connie Francis. 
“And,” added Clark 

and Frankie Avalon. 


, “take Fabian 
I have used 


them over and over, and people 
have said, ‘Gee, Dick Clark must 
|really be making money out of 


them’.” He added he wasn't. 
“I don’t think they sing very well 





old | 


| making his first 


business. | 


might be | 
after him if ABC hadn’t got there | but 


{ 
| group, 
| advantage, 


either,” injected Rep. Steven 
Derounian (R.-N. Y 


Clark was an effective witness for 
himself Friday, remaining cool and 
collected throughout For a man 


appearance before 
Congressional investigating 
where anyone is at a dis- 
he handled himself ex- 
pertly. He identified loaded ques- 
tions as such and broke dual ques- 
tioning into parts to id traps 
He was clever and imelligent in 
turning negative questions into af- 
firmative enswers, refusing to 
acknowledge critical language or to 
cower under attack. It must have 
taken considerable tongue biting 
he remained courteous 


a 


avo 


| throughout. 


| 


side of the story in a 34-page| 
statement depicting his multiple 
business activities in the best pos- 
sible lis and (2) efforts of sub- 
committee members and their 
unsel, Robe rt W. Lishman, to es- 


tablish that Clark had used his tv 
popularity to amass a huge fortune 
in sideline music and show biz en- 
terprises. 

And it could be 
of licks were delivered by 
sides 

During the four hours Clark sat 
on the witness stand, the subcom- 
mittee brought out that over a 27- 
month period while Clark was on 
tv, earned $167,750 in salary 
and other income from-his outside 
activities and stood to gain, when 
his stock divestiture is complete, 


said that plenty 
both 


ne 


| about a $140,000 profit on totai in- 


| panies. 


“common in the indus- | 
“You sought to} 


| 50% 


ents of $53.773 in such com- 
The latter figure is based 
on the book value of the cgmpa- 
nies, and Clark could, of course, re- 
ceive more or less than that value 
Clark had at one time 33 corpora- 
tions, mostly in the music pub- 
lishing and disk manufacturing, 
distributing and pressing areas. As 
for labels, he owned 25% of Jamie, 
of Swan and 100% of Hunt 
(Globe Record Corp.). 
Lishman brought out, too, 


vestm 


that 


| Clark played disks in which he had 


a financial interest more than 


| twice as often on his tv shows than 


} 
| 





| pressing 


and company that certain money | 


will 
puts 
for payola to be involved, 
Freed’s Opinion 
Subcommittee counsel Robert | 
Lishman said Alan Freed, fired} 
WABC deejay, was told about 
Clark’s definition of payola. Freed 
commented, Clark was defining 


“bribery,” not payola, in 
opinion. 

Freed had also told the subcom- 
mittee that Mortimer Weibach, 
ABC-TV-Radio general counsel, 
had instructed him “to lay very 


heavily on ABC-Paramount Rec- 
ords and play Paramount Theatres 


|with your stage shows” when 
Freed was engaged by the ABC 
|}o&o0 N. Y. station. Freed further 
| testified that ABC had a “double 


standard” in permitting Clark to 
write his own affidavit, while fore- 
ing all other deejays employed by 
at o&o’s to sign a 


7 paid if he spins a disk or | 
the cameras on a performer | 
| thing,” 


| he did records where there was no 


extra loot. Clark said he didn’t do | 


this “intentionally.” 

Delving into some of the indivi- 
| dual companies, Lishman asked if 
Clark’s disk 
lard, had no record pressing equip- 
ment whatsoever, but sublet its 
work to another Philadelphia 
firm, Stenton Music, 
which had a difficult time keeping 
up with all therorders. “We had 
machinery there—on loan or some- 
Clark said of Mallard 
Clark invested $7,500 in the press- 
|ing firm and sold his interest last 
| December for $30,534. 

Drew Money Two Ways 

Lishman noted that Clark drew 


Everybody Doing It . 

He repeatedly emphasized that 
'he had done nothing many others 
in the music business 
haven't done. And no one ever 
there was anything 
|illegal or corruptive about it until 


; the Harris subcommittee moved on 


the national scene with headlines 


ying, he stressed. 
“I repeat under oath,” he said 
over and over, “that I have never 


accepted payola.” 
This set off a number of ques- 
tions about what he considers that 


| for Clark’s shows. 


fer ABC, compared to $12,000,000 
Rep. John B. 
Bennett (R-Mich.) said he consid- 
ered the Freed and Clark cases to 
be “essentially the same.” But 
Clark didn’t, taking Bennett’s 
statement that Freed had been on 


| the payroll of disk firms in which 


word “payola” to mean. It means, 
Clark responded, an “agreemeat to 
play a record or have an artist per- 
form on a radio or ty show in re- 
turn for a payment in cash or any 
other consideration — and Ive 
never done that.” } 

Rep. Derounian roared that may-} 
be Clark hasn't taken }{ ola, “but 
you've certainly had plenty of roy- | 
ola The new word referred to 
Clark’s diversified royalty interest | 
in music firms which benefited from 
the sale of certain disks 


Dep. John E. Moss (D.-Calif 
served the Subcommittee has 
an almost impossi 
disk jockeys who | 
to spin disks for 

“Some kind of 
munication seen 


had 
ble job in finding 
ad am agreement 
money. 

to take 


8 place, 


ob- 


telepathic com- | 


though,” said Moss. “There is some | 
type of intellectual osmosis be- 
tween the disk jockey and the 
record manufacturer or distributor | == 
so that money is passed and rec- 
ords get played This record in- 
dustry has more brotherly love than 
any other — le just can’t resist 
giving away their wealth 

Moss took Clark to task, too, for 
playing “16 Candles” 27 es after 
Clark was assigned the copyright 
in November, ’58. “You acquired 
an interest, and then you really 
laid it an. It was good promotion, 
good programming, good program- 
ming! The coincidences are s0 
| interesting,” said Moss 

Enter Bernard Lowe 
Clark claimed Bernard Lowe, 


pressing firm, Mal- |} 


| terest, 


money two ways from Duane Eddy, | 


his| who records for Jamie (a former | 
| tee Thursday (28) in secret session, | & 


Clark company) and who was 
managed by SRO Artists (another 
ex-Clark firm). Then, said Lish- 
man, the count shows Clark played 
11 Eddy titles 240 times (average: 
21.8 times each) over a 27-month 
span, while spinning 19 Elvis Pres- 
ley titles 173 times (average: 9.1 
times each). Over the same period, 
Clark played Perry Como four 
times, Frankie Laine once, Bing 
Crosby once (“White Christmas”) 


|}and Frank Sinatra never. 


more stringent ABC-drafted affi- | 


davit. 

Under Moss’ questions, Clark 
said he never asked anyone giving 
him a copyright why they were 
doing it. 

“It didn’t occur to you,” Moss 
asked, “they were coming to you 
because you could do something 


very beneficial for them?” 
“IT have already admitted that,” 
Clark answered “Didn't the 


thought occur to you,’’ Moss asked, 





“You were so busy,” exclaimed 
Lishman, “pushing the recurds 
your companies had an interest in, 
you disregarded popular tastes.” 

“That,” retorted Clark, “is a 
very inflammatory and unjust con- 
clusion.” 

Some Congressman observed no 
one had “ever heard of 
Eddy 
him.” 


Clark replied that he took pride | this, 


in his 
to the 


talent 
including 


introduction of new 
American scene, 


| with Chipetz’s 


Duane | WABC d.j. 
until you started plugging} when he was handed the routine | 


Philadelphia cleffer and publisher, 
assigned him a royalty in “Butter- 
fiy,”” although he had refused it and 
paid him 7,000. Lishman re- 
freshed Clark’s memory by produc- 
ing a letter Clark had written prior 
to the payment which referred to 
“our agreement” that he was to get 
part of the hit. 

Clark admitted he had knowl- 
edge that Chips Distributing Corp., 
in which he had a one-third in- 
paid out $20,000 in: payola 
and didn’t do anything about it. 
He said Harry Chipetz (who testi- 
fied before the Harris Subcommit- | 
along with Bernard Lowe) ran the | 
Chips firm and he didn’t interfere 
manner of doing 
business. 

Clark conceded he would have 
been unable to sign the same 
three-question affidavit that all 
other ABC performers were re- 
quired to sign the same month that 








he prepared a specially written af- | 


fidavit for the network. Lishman 
brought out that Clark would have 
had to answer two of the three 
questions the wrong way 
Rep. Derounian called the Clark 
affidavit a “Christian Dior affi- 
davit tailor made to fit Clark’s 
personal needs.” 
| Sez Alan Freed 
Lishman said Alan Freed, former 
in N. Y., had told ABC 


| affidavit: “If Dick Clark can sign 
I will, too.” But the web 
view it that way and dis- 

Freed Lishman said 


didnt 
missed 


many in which he had no financial | Freed’s show had a $200,000 gross 








he had no investment. Clark said 
he had his own money invested in 
companies from which he received 
compensation, 

Clark said he had never 
any “kickbacks” to ABC 
said Freed had to do so 
went on a_ theatrical 
Bennett didn’t elaborate. 

Clark’s affidavit handed ABC 
last November was made publie 
and it contained this final para- 
graph: “Early yesterday morning 
one of my programming associates 
revealed to me certain information 
which he had concealed from me. 
I had no previous knowledge or 
suspicion of these facts. His resig- 
nation has been accepted.” 

Clark conceded the reference was 
to Tony Mammerella, his former 
partner, and that ABC had insisted 
on the paragraph being in the affi- 
davit, although he had insisted on 
not using Mammerella’s name. De- 
tails of what the paragraph means 
were not given at the Friday meet- 
ing. 


made 

Bennett 
“when he 
program.” 
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Hazards of Move to Astor 
i 
i SS = —_—— Se = ———— By ABEL GREEN ———————— = a —— = a 
Banquet business is not only big business but beau- for their lack of sympatico to Philippe, exploited the with Cathryn Damon, Dorothy Staiger, Constance Car- 
coup show biz, especially in the manner in which the New _ troubles penter, Gretchen Wyler, Charlton Heston and Myles Eason 
York hostelries and their promotion-banquet operators The majority recognized (1), the charity auspices bene- participating 
compete for charity auspices. An annual highlight on the fited beaucoup; (2), the time, hard work, imagination and Mony Dalmes (Mrs. Philippe), of the Comedie-Francaise, 
Gotham scene is the April in Paris ball, traditionally sum-total achievement ybviously physical and visual), Jean-Pier Aumont and Jean Jacques Strauss partici- 
staged at the Waldorf-Astoria, with Elsa Maxwell's bless- was not to be denied, despite the other shortcomings. pated in the prolog; Harald Lander and Kirsten Lind- 
ing and hotelier Claude C. Philippe’s practical aegis, Too Little Time hard did other ballets, and a flock of impressive credits— 
This year, with Philippe having left the Hilton Hotels for The shortcomings, perhaps rightly of little concern to all with accent on the tour-jete—attested to the good in- 
the Zeckendorfs, he diverted the annual event to Times the ball subscribers, were basic and insurmountable. Cer- tentions (at least) of the overall artistic efforts and 
Square and the Hotel Astor. tainly the Hotel Astor handicapped itself greatly by ac- contributions 
He was faced with a double-barrelled burden--“lur- cepting booking for the President Charles DeGaulle That in an al fresco aura of a ball, no matter how 
in the Francophile socialites over to the unfashionab'e luncheon the same day under City of New York auspi- Frenchy its intention, it didn’t quite come off, is some- 
west side, and of course “making good,” perhaps more ces, although when Mayor Wagner found that the Ban- thing to keep in mind. In the American gilding of the 
than ever, because it was the first-time-out for hi:n in the shees (who were hosting the newspaper publishers’ con- Gallic aura, the local pace is perhaps too fast for ballet- 
Zeckendorf stable. He clicked at least 50°, but the jou: vention) couldn’t be ousted from the Waldorf-Astoria and at-midnight. If- audience tastes were truthfully interp- 
nalistic-cafe society backwash is what has made Philipre thus called on the Astor, he probably was not to be de- _ reted, something in the “popular” idiom, might have been 
doubly newsworthy. In some quartérs the news breaks nied more palatable. Especially in view of the untoward and 
weren't altogether favorable. It was not until 3:30 p.m. that the Astor’s ballroom be- unanticipated circumstances 
= gan converting into the Paris Opera interior. Instead of The fete was generally built up into something akin to 
$150 A Head the 8 p.m. (“promptly” said the tickets) teeoff, nothing a socialite cloak-and-dagger, and DeGaulle was the pivot. 
For “sweet charity's sake,” he clicked (again over $200. much started before 16 p.m. Dinner service thereafter The snipers were “sure” the President of France wouldn't 
000 for the allied French and American charitics; hosyi- was slow and sloppy; the Astor doesn’t have the best deign to come over twice in the same day to Times Square 
tals, seamen’s funds, children’s causes, and the (like) 61% auxiliary crew apparently “just for a dance,” no matter how worthy the Franco- 
for other reasons he has been the target from the $150- Instead of the 1,000 capacity it was oversold 200-400 American charity auspices. They were right. Philippe was 
a-head customers. (according to varying figures). P.S.—tables crowded, fem- counting on a coup that he would, despite French Ambas- 
By converting the Hotel Astor’s Broadway side into a mes unable to show off their finery. Another goof was not sador Herve Alphand’s brushoff “non.” 
replica of the Paris Opera House (giant blowups of the allowing for that ant stage, used both for dancing and, Philippe talks of limiting next year’s Astor April in 
facade), both inside and out, he literally stopped Times primarily, for the specially imported “Les Indes Galan- Paris at the Astor to 750-800; the year after to stag- 
Square traffic last Tuesday (26) night. Downpour hurt, tes.” Mlle. Claude Bessy, premier danseuse of the Paris ing it perhaps on the new SS France, flagship of the 
as the masked guests wanted to make sure the rain didn’t Opera, came over for it, as did Pierre Lacotte ‘also Paris French Line; thereafter at the new Zeckendorf in Rock- 
mar their finery. This delayed dinner. The oversold house Opera), and George Zoritch (Ballet Russe de Monte Car-_ efeller Center 
then delayed service.. The overdressed turnout grew de- lo), along with Jud Raskin, Madeleine Rizzo, Duncan Anyway, he proved that “the west side can be chic 
precatory. The paucity of “ringside” locations further Noble and a ballet corps again and this goes for the kiddies who “wouldn't be 
aggravated the service. The $300-a-couple ticketholders Serge Lifar choreographed “Les Sauvages” and “La caught dead west of 5th Ave., unless if you're going to 
griped. The socialite press, some of them already notable Chaconne” (decor and costumes by Chapelain-Midy), 21 or the theatre.” 











H ;June 10-18, and the Three Suns 
Chicago ito launch July . . Comedian 
Hi-Lo’s to the Chi Cloister July | Jerry Van Dyke works the Mc- 
12 for a pair. Adam Wade is|Curdy Hotel, Evansville, Ind., June 
booked there to start Oct. 11. . .|20 for two frames. — 
Julius LaRosa to Holiday House, 
Milwaukee, June 3, DeJohn Sis- Dallas 
ters open there June te pee . Same Johnny Cola Trio held over a 
apes ste ” mgt sagem Z The Chalet, where Claude Thorn- 
stare Friday (©), with the comedy hill’s orch has a May 5 stand 
team inked for the Crown Room,| New Gaslite Club has inked Dave 
Indianapolis, July 5 . . . Thrush} Gardner for a week, with a June 
Micki Marlo plays the Southern! 27 opening . Arturo Romero & 
Club, Hot Springs, May 9, and|his Violines Magicos Villafontana, 
the Westwood Club, Little Rock, | |at the Statler-Hilton through May 


11, will be followed by comedians 
Tommy Noonan & Pete Marshall, 
May 12-25, with Miguel Herrara & 
Carmelita Vazquez’ Spanish Ballet | 
| due May 26 for two frames. Wynn | 


May 16... Bet E. Martin current | 
at Rancho don Carlos, Winnipeg | 
Same city’s Town & Country 
booke d Helen Forrest for June 20, 
nd Barbara McNair to open Oct. 


31... Comic Sammy Shore is at) Warner’s orch holds over for the 
Ray Colomb’s here Angelo’s,| shows . . . Comic Billy Falbo plays 
Omaha, set Kirby Stone Four for |a return date, May 5-18, at the 

: — Adolphus Hotel’s Century Room 























with acro dancer Sue Scott on the 


bill. Blackburn Twins & Jerry Col- 
- HELD OVER AGAIN! , lins follow May 19-June 1, with 
the Hi-Lites inked for June 2 15 
. Johnny Bachemin into El 
Mérocco, Montreal, May 5, for a 
fortnight . . . George Gobel head- 
Comedy Star lines a J. David Nichols’ show June 
— HEADLINING — 28 at State Fair Music Hall . 
New Brookhaven Country Club ha 
LOU WALTERS’ Jan Garber’s orch, May 8, and Ray 
McKinley & the Glenn Miller 
FOLIES FRANGAISE | *°*#* 
Carillon Hotel : 
Miami Beach, Florida | Pittsburgh 
| The Goofers at the Ho iday 
House for two frames along wit! 


20th SMASH WEEK 


Mitzi Mason .. . Gordon and She ila 


. MacRae held over through tomor- 

Personal Mat.: MARIO PESCARA lone ak ‘Seer. Rouen tae 
Booked by | Leonetti in second week at Ankara 

HARRY MARKS AGENCY, Inc. . Carolyn O’Donnel and Johnny 


‘Gallus at Colonial Manor 
| Johnny Puleo at the Twin Coaches 


600 Lincoln R'd Bidg. 
Miami Beach, Fia. 




















Kansas City 


Pattern of travel and booking 
| between K. C. and Omaha has been 


see. 


Have you heard . 
“HAND TO HAND MUSIC"? 


The kind ef music made by two hands coming || f0llowed by several acts here re- 
together to applaud your sect? And if it's |eently. Last week it was Rusty 
! ih ‘ou ant too, write to us for comedy |) J on sai? om 
material te br o_ your applause from | Draper who closed at Eddy ; Ap 
FORTE” to “FORTISSIMO | 28, after his sixth successful stand 


to the 


in the room, and went on 
Colony Club, Omaha, for 10 d 


‘arooklyn 35, New York a , 
Marksmen (3) who follo 


55 Parkway Court 








SHOW-BIZ COMEDY SERVICE 
| 











ve than a croak, but she 
ve this near-disaster to 
the NEW over 20 songs or so—mostly 
I for enthusiastic recep- 
_ A | near-packed house. Pass- 
$ apparently have taken 
f : n entertainer, who dis- 
3 Bridge to Canada from Ogdensburg will open kable freshness and 
this year. Prime motel, restaurant, service station tartling fashions 
and tourist attraction sites are available for le se of bir coetiaeen % 
Office space is now open for lease to be remodeled nelined to be] 
to suit tenant. Contact Gerald L. McEvoy, Exec- some, including 
utive Director, oe Bridge Authority, bit is nigt aa 
Ogdensburg, N. Bi ee ata 
= wdet*viag 
. ) yhistica 
* | in her perform- 





| 

















Draper into Eddys’ will also follow Ins! 
im into the Colony. Threesome | S} e all é 
opens the Colony May 13 for two} 
he oh ze SS er | Variety staffer Jess Freeman recalls a 1914 incident. never before 
rec lub, r, may - | recounted, concerning the Finsbury Park Music Hall in London, about 
wend “i _ a FO ga nly ie which this paper carried a news story last issue. Freeman was then 
: hand to the Century Club in its! Wt® the Ned Wayburn office in the British capital when the proposal 
drive to aid Children’s Mercy Hos-|°f an all-American bill was advanced. So eager was the English hall 
pital, before going on to Spring- to secure the services of Ail Jolson, a powerhouse performer even 
field and Grurv College dedication | then, that Freeman was told that the house would sign a contract in 
of its new school of business . . .| advance, leaving the salary figure open for Jolson to fill in, Jolie was 
Next in at Eddys’ will be Deedy | willing, but the Shuberts were not and he never played the date. Josie 
& Billi and Billy Fellows, opening | Heather did as an American-established headliner, though she was 
May 13 actually English. 
== _ ——— — 

— — LT ee a = " 


} 
| 





Unit Review 

















Josephine Baker 





| 
| 


Hollywood, April 29. 
VW L. Taub presentation of 
two acts (11 numbers) 
1 Stephen Papich; chore 
gra ee y Wonder; lig ting, 
Joe Privateer Sr.; musical director 
Ir Earl Klase; Miss Baker’s 
Ba 11 Dior, Lanvin 
Pa S s Josephine Baker; fea 
t T Boulevardiers, Gimma 
B Elsa & 0, Tommy 
vi Dor Dellair Opened 
An 29, '60, at Huntington Hart 
f $6.60 top u ends 
$5.40 hts 
D s of Josephine Baker — 
th » know her and the 
curious ho don’t—will find this 
return to. the American scene 
on i ) their liking, but the 
kK break-in here for her 
anticipated June N.Y. Palace 
pree eds plenty of reworking 
be e it comes 7 as first-class 
ntert nent. Producer William | 
L. 7 is combined revue with 
yidtime audeville in building 
around the expatriate, whose pub- 
Lic d $200,000 worth of latest 
Parisian creations from top French 
f on houses (no two perform- 
ances alike) may help lure femme 
pa Show is strictly a Baker 
0 in which she sings, chats 
it audience and weaves about 
the stage with the lissome figure 
{ | po sesses, 
Star’s opening was considerably 
hand ped by a bad cold which 


duced her usual throaty tones to 





Nick Lucas 








ance, and her choice of numbers 

discounting fact she had to spea 

the lyrics rather than sing them 

opening night, borer for a MAY 9 THRU 14 
revue of this type. Perhaps the 

best received was an Orit ntal num- TOWER CLUB 
ber tabbed “Ara but “Toma- 

toes,” in English is highly re- 

lished as is a Frenck lullaby. She HOT SPRINGS, ARK. 
opens and closes wit’: “Oh, Say, I 

Love the U.S.A.,” and her theme | 

song, “Two Loves Have I,” is a! 








solid entry. 





Expensiveness of performer's 
wardrobe is evidenced in a rhine- Cc OoOsTU MES 
stone one-piece number, a fabulous |f[ From G-string to complete musi- 
evening +g with an enormous cals, we cover everything. 
caparisone cape and a theatrical | G 2 . 
: owns aa me 
bouffant entry bespeaking nothing d Costumes individually 


designed and created. 
Sequin, Beading and Embroidery 
work, 


but money 


Star is backed by The Boulevard- 


iers, a foursome singing and danc- 

ing act; the Gimima Bros., spectac- OUR PRICES ARE THE LOWEST 
ular tumblers and acrobats; Don (Rentals, individuals and full sets) 
Dellair, singer; Tommy Wonder, | 

lancer; and Elsa & Waldo, slow- JEW E L g o x 
motion comedy dance act which is 


COSTUME Co. 


1 show-stopper <n production 











was staged by Stephen Papich, 110 W. 44th St., New York 36, N.Y. 
with Wonder ha ndlit choreo- Cl 5-4660 
graphy and Joe Privateer, Sr., re- 
sponsible for lighting. Irving Earl ——— 7 
Klase conducted the 15-piece orch. anne 

Whit. |Tecasows FUN- MASTER 





PROFESSIONAL 
COMEDY MATERIAL 


for ail Theatricals 
“We Service the Stars” 


Josie’s $10,700 for 3 


llywoo ? : 
Hollywood, May 3. Big Temporary Special on All 
“Fabulous Josephine’ Baker,” | 35 Gag Files for $15, Plus $1.00 Postage 
legit-revue starring Miss Baker, | Foreign: $1.50 ea., 35 for $40 
as Bs ~ it se @ 3 Parody Books, Per Bk. side 
nabbed $10,700 for its first three e 4 Blackout Books, Per Bk. .. $25 @ 
cae eed he 1 so nstre udget $25 @ 
performances at the Huntington How to Master the Ceremonies 
Hartford Theatre here Show No €.0.D’ $3 per Copy , 
opened Friday (29), did two shows eile co - awe Open 


BILLY GLASON 
200 W. 54th St., N.Y.C., 19 CO 5-1316 
(WE TEACH EMCEEING and COMEDY 
(Let a Real Professional Train You 


on Saturday. 
House 


$5.40 top. 


is scaled at $6.50 and 














DICK AUNT 


WESTON "> MARTHA 


“You are just great.”’ 
George Gobel 


Currently 


SILVER SLIPPER 


Las Vegas, Nev. 
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4 Yrs. Under Roofs, Ringling Circus 
Now More Solvent Than in Decade 


By GLENN TRUMP 
Omaha, May 3. 


The smiles and laughter one’! 
hears around backstage -at New 
York's Madison Square Garden 


these days are indications that the 


Big Show—Ringling Bros. and 
Barnum & Bailey—has completed 
its transformation from a tent 
show to an indoors outfit with 


complete success. 

It has been only four years since 
Jchn Ringling North shuttered the 
show a3 a Canvas company, sum- 
moned his lieutenant, Art Concel- 
jo, and went into the arena biz. 
But now “Big Bertha” is probably 
more solvent financially than it has 
been in a decade; the old circus 
train is going to roll out of its 
Sarasota, Fla., yards once again— 
and there’s even talk that a seg- 
ment of the show will be sent to 
England and _ several European 
countries in December of 1961. 

The past three years the circus 
has travelled on show-owned trucks 
and privately-owned vehicles, with 
a few animals on railroad baggage 
cars. But come this August, fol- 
lowing a month's vacation, the 
show will go out on 15, 84-foot sil- 
ver cars and open the second half 
of its sesson at Omaha on August 
5, 6 and 7. 

According to Officials, biz has 
been about 30° better this season 
than it was when the circus started 
its arena tour in 1957. Crowds at 
the Garden this year have proved 
record breakers. This despite the 
fact that the 1960 engagement of 


46 days (March 31 to May 15) is the | 








longest there in the past 15 years 


THE MULCAYS 


JUKE BOX CONVENTION 
Morrison Hotel, Chicago 
May 9, 10, 11 


Current Release 
“GRANADA” 
b/w "MEET ME TONIGHT 
IN DREAMLAND" 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 























Stig 
ERSBORN 


CURRENTLY 4th WEEK AT: 
MANGAM'S CHATEAU 
Chicago, Ill. 




















“THE COMEDIAN” 


The Only Real Monthly 


PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 16th Issve, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 
$20 Yearly—Single Issues $3 
6 Months Subscription $15. 
Introductory Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Single Issues $4 
e —— Subscription $20. 
o C.0.D.’s 


BILLY GLASON 
206 W. 54th St, N.Y.C. 19—CO 5-1316 


Performers at the Garden admit 
| some of them miss the old big top. 
; But, as One put it, “Heck, this is 
much better. Under canvas 
were working about eight months. 
With this new setup, we’re booked 
solid for 11 months of the year.” 

This year the show moves from 
the Garden to Boston, New Haven 
Hershey, Pa.; Chicago (Internation- 
al Amphitheatre); Troy, Ohio; Fort 
Wayne, Toledo, Evansville and At- 
lanta. The latter dates are 
28-30; with the summer layoff and | 
Omaha next. 

After Omaha, Ringling heads for 
the Coast and will return through 
the southwest, closing Dec. 4 in 
Chattanooga. From there it's the | 
home run to new headquarters at 
Venice, Fla., and 1961 rehearsals. 

Four of the 1960 dates will be 
in ball parks (like Atlanta) or i 
front of grandstands (like Omaha’s 
| Ak-sar-Ben Field The remainder 
will be all indoor engagements. 

Concello, officially titled the ex- 
ecutive producer, believes future 

bookings will be as steady and as 
regularly dated as the major ice 
shows. He figures some auds will 
be scheduled two years ahead, par- 
ticularly such spots as Miami, New 
York, Boston, Los Angeles, San 
Francisco, Chicago .and Detroit, 
which will be annuals. Visits every 
other year will probably be the 
routine for the smaller cities 

Last year the show played 41 
weeks, traveling 16,010 miles. The 
cities ranged in size from San An- 
gelo, Tex., to New York. 





Ringling’s Milw. Date 
Milwaukee, May 3. 

Ringling Bros. and Barnum & 
Bailey circus has inked a five-day 
session at Milwaukee Arena Oct 
26 through 30 in both 1960 and 
+1961. Elmer A. Krahn, Auditorium- 
Arena manager, handled the deal. 
Though the Arena is suited pri- 
marily for sports events, ice shows, 
the Shrine Circus and boat shows 
have been presented there. In in- 
stances where added space is re- 
quired the Auditorium facilities 
are utilized. 


GUS LAMPE BACK AS 





= SCHINE HOTEL BOOKER 


Los Angeles, May 8. 

Gus Lampe, who recently re- 
signed as entertainment booker 
for the Schine Hotels to go with 
Frank Sennes, who operates the 
Moulin Rouge, Hollywood, has left 
the Sennes outfit to return to his 
| former post at Schine. Return was 
effective as of Monday (2). 
| Lampe, in a notice sent to vari- 
ous talent agencies, stated that 
having been with the Schine outfit 
for the past 35 vears, it was diffi- 
cult to kick off the old association. 
He'll headquarter at the Cocoanut 
Grove of the Ambassador Hotel, 
Los Angeles. 


Blue Laws a Boon To 
| Pvt. Org’s Sun. Shows 


| Sunday Blue Laws of various 
states are proving a heavy money- 
maker for many private organiza- 
tions which are exempt from Sab- 
bath entertainment bans. Among 
them, the United Veterans Assn. 
of Altoona, Pa., is sufficiently pros- 
perous to buy top fairly expensive 
headliners for Sunday one-night- 
ers. The UVA set Monique Van 
Vooren for May 15 and the Four 
| Aces for May 29. The Vagabonds 
played there April 17. 

Stan Scottland, of General Ar- 








tists Corp., is booking this spot. 






































Mgt. BILL MITTLER, 1619 Broadway, New York 

















WIERE BROS. MOTEL 


SOUTH SHORE, LAKE TAHOE, CALIFORNIA 
1% Blocks from Harrah’s Club 


Phone: South Tahoe, Kimball 4-3435 or write P.O. Box 562 EVA WIERE, Mor. 


we | 
| followed on June 6 by Julie Wilson 


June | 





| 


n| 


;on a 





|} tices in “the industry 


London’s Colony Going 
Steady With Yank Talent 


London, May 3. 
Preem last night (Mon.) of Jan 
McArt at the Colony Restaurant in 
Berkeley 
season of American nitery talent 
at the spot. Miss McArt is in for 
a four-week session. She will be 


who will be playing a two-week 
eturn date and will be coming 
back for a further engagement 
later in the season. 

Fran Warren follows for one 
week only from June 20 and will 
be succeeded on the 27th by San- 
|du Scott who is booked for four 
weeks. She, in turn, will be fol- 
lowed by Fernanda Montel, also 
in for four weeks. Both Miss Scott 
and Miss Montel have previously 
| played the Colony 

All these bookings were made 
ty Harry Morris, the Colony boss, 
during his visit to New York last 
month, The Colony will be the 
only late night restaurant in town 
to feature a continuous lineup o 
U. S. talent. 


‘Three For Show 
Grosses $68,500 
In Frisco Aud 


San Francisco, May 3. 

“Three for the Show,” with the 
Kingston Trio, Peggy Lee and the 
George Shearing Quintet, grossed 
$68,500 in six performances at the 
3,187-seat Masonic Auditorium last 
week. 

Show. which ran five nights and 
included a matinee last Saturday 
(30), was scaled to $4.50 week 
nights, to $5 Friday (29) and Sat- 
urday. Complete sellout 
have amounted to $73,900. 

Frank Werber, who put package 
together and is the trio’s manager, 
said Miss Lee and Shearing were 
straight salary, while the 
trio had a percentage. He esti- 
mated the trio would make “over 
$20,000” for the six shows. 

He also said he was considering 
putting together a similar package, 
for Red Rocks, outside Denver, in 
June, and, later in the year, for 
the Hollywood Bowl, 





'L.A. Court Asks New Berg Complaint 
In Defamation Suit Vs. Singleton 


Square launched a new} 





Two of Mexican Trio 


; 


Killed in Auto Plunge | 


Mexico City, May 3. 

Two members of the Montealban 
Trio were killed in an automobile 
accident when car went out of con- 
trol on the Ciudad Valles-Tampico 
highway and plunged down a 300- 
foot ravine. Dead were Jose del 
Prado and Jesus Franco Lopez, lat- 
ter soloist of group. 

Singers had been heading for an 
engagement at The 
Club in Tampico 
of group is in a Tampico hospital 


It is stil) not known if female sing- > 


er, Flor 
the unit, 


SEE CABARET TAX CUT 


Liliana, also a member of 
was in the wrecked car, 





_ AIDING MPLS. TOOTERS 





would | 


| 


Minneapolis, May 3. 

Initial indications are that the 
federal cabaret tax cut from 20°% 
to 10° wili spur employment here, 
| especially for musicians. A num- 
| ber of spots are announcing they'll 
now offer dancing for guests. Ben 
Berger, owner of Schiek's,-has em- 
ployed a singer for the dining and 
floor show establishment's cocktail 
bar for the first time. 

Both Berger and George Murk, 
Minneapolis Musicians union’s sec- 
retary, predicted that many small 
taverns and night spots also will 
hire single acts for the first time. 
They believe singers will be sought 
in particular. Most bonifaces fee! 
their business will be helped. 


All-Israeli Show Pulls 
$11,400 in LI. Theatre 


The all-Israeli show at the Hemp- 
stead Theatre, Hempstead (L.1.), 
drew $11,400 in its first 
which started last Wednesday (27). 
Show, which features a “live” 
package starring Shoshana Damari 
and the Israeli pic “Hatikvah,” 
holds for ancether week. 

The pic-vaude unit then goes to 
the Lane Theatre, Philadelphia, 
May 18 for two weeks before it 





| heads out on a cross- “country tour. 





Gov. Rockefeller Makes It Le Legal: 


Now OK to Charge 107, in New York 


Albany, May 3. 
After many years of trying to 
obtain an amendment to the New 


|} also recommended that 


|labor reps, 


York State General Business Law | 


which would make existing regula- 
tions cenform to current talent 
agency practices, Artists 
sentatives Assn 


joint Leg- 


| former 


Blue Grotto | 


Third member | 


Is 


| 


Los Angeles, May 3 
The complaint filed by Harold 
F. Berg, attorney for the American 
Guild of Variety Artists, in the 
$1,180,000 defamation suit against 
AGVA president Penny 
Singleton, will have to be redrawn, 
according to a ruling in L.A. Su- 
perior Court last week by Judge 
Jerold Weil. Berg's atiorneys were 
given 15 days to file an amended 
complaint. The factual issues in 
the case are not involved in the 
decision which covers procedural 
matiers. 
Judge Weil's decision followed 
a similar action by Federal Judge 
Leon R. Yankwich who, two weeks 
ago, on the complaint brought by 


AGVA _hational administrator 
Jackie Bright, who is also suing 
Miss Singleton for $1,180,000 for 


defamation. Bright was given until 
May 18 to file a new complaint. 
Both suits stemmed from state- 
ments made by Miss Singleton on 
the acquisition of the AGVA Coun- 
try Club & Recreation Center in 
So. Fallsburgh, N.Y., at the AGVA 
Convention held in Washington 
last June, while she was president 
of the union, as well as statements 


‘made during a heated campaign, in 





week | 


islative committee of industry and | 


as well as other inter- 
ested parties and officials review 
the- fee scale established in this 
measure as well as other changes, 


Repre- |including a broader definition of 
and unaffiliated | 4 theatrical employment agency, 


agencies finally reaped the harvest |in order to determine the desir- 


when Gov. Nelson’ Rockefeller 


signed the Gilbert Bill which ups | amendatory 


the legal amount of commissions, 
effective July 1. 

The law, which 
clamped a 5% ceiling on all 
employment agency commissions 
for a 10-week pericd, 
now permit the percenteries to 
charge a maximum of 10% 
payable by performers on_ most 
types of engagements. 
are in some phases of concert, 
music, opera and concert engage- 
ments on which 20% may be 
charged. A similar bill was vetoed 
last year, by the Governor because 
it failed to set a limit of commis- 
sions that could be obtained. 

The theatrical unions, 
fought the measure last year, are 
satisfied with the new schedule, 
considering the new law a victory. 
Bill promulgated last year called 
for agencies to set a schedule of 
fees to be filed in Albany. Union 
opposition centered on this clause 
as well as a section relating to 
managers, which they said, would 


sions. 
Gov. Rockefeller stated, “This 
bill sets a ceiling which, in most 


respects, reflects prevailing prac- 
which have 
been acheived by collective bar- 
gaining. The maximum fees that 
have been established in this bill 











jare substantially in accord with the 


fees currently charged.” It was 


previously | 
| sioner 
|urged the Governor 
will | 





which | 


have permitted double commis- | 


ability of preparing appropriate 
legislation 
submitted in 1961. 


The bill was also approved by 
New York City License Commis- 
Bernard O'’Conneli who 
to sign the 
measure. “The bill will have the 
desired effect, substantially, of 
changing certain provisions which 
are archaic, unfair and make com- 


|not impossible.” 


to be) 


Exceftions | pliance with the law difficult if 





which she subsequently lost 
presidency to Joey Adams. 
The reasons given in both dis- 
missals were similar. Complaints 
filed by Berg and Bright both 
failed to itemize the amounts of 
damage asked on each count of 
the complaint. Judge Yankwich 
is an authority on libel and slander 
having written two texts on the 


a 


“ih HOTEL 


The completely new 
HOTEL AVERY, with 
rivate bath and TV 
fn all rooms, will 
a a your visit te 
= Boston a memorable 
one, Located in the 

heart of the shopping and enter- 
tainment district. Children uncer 14 
FREE. Parking facilities. Sensibly 


priced, too! 
Avery & Washington Ste, 
Opposite Boston Common 


aD WU 2-800 


the 






































LINDA MERRILL 
BROWN HOTEL 


: a Ky. 
Pers. Haynes Enterer 
20 N. Ww ish, ~ = i, 1. 8T . nt 
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THANK YOU 


JOE HILLER 
BILL AND JEANINE 









ANKARA, PITTSBURGH 


FRITZ KOHL and FRED CENNAME 
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VARIETY BILLS 





NEW YORK CITY 





Bive Note 
| Pete Fountain 
Andy & Bey Sis 





Gate ef Horn 
Budd & Travis 


muSIC HALL | Elis. Van Den Houi Cher Paree Del Close 
Easter Spec Yvonne hg | Joey Bishop Lynn Gold 
é Corps de - | Gloria DeHaven London House 
3 Kims Rockettes | Dunhills Nea‘ Hefti 
Morvais t. Paige Orc ; Aderables 6 Audrey Morris 3 
| Geo Cook Ore Eddie Higgins 
AUSTRALIA | Cloister Mister Kelly's 
mexsounne ysurrse, | Agamiitg | Ba aa 
Tivoli oe eae &C | Joe Parneilo ©) @larty Kubinstein ‘ 
David Whitfield re _— o Guaras Stare & Prise 
Chris Cross | e ~ | 
Baker & Douglas | Crocker & Clark bg fe yy ra me, 4 neues 
Butier Bros. BRISBANE o weeds @ Sivew Peace 
Wareham & Marcia Majesty's ai Virginia Loew 
Aer y "Coneile pay Boulevar-Dears (5) Midge & Bill Hag- 
Clarissa Roberts | Desmond Lane gy a aed a Ore 
Kon Lees Pat Gregory Ted Phillips Ore Trade Winds 
Brian Baker Reg Park Wanue! Dei Tore Lenny Bruce 
Len Taylor Kempinskis Drake | Bric Miller 
Jack toons a — woven Saber | Gloria Smytbe 
SY i rene sere mag 
Tiveli * | Peter Weren Jimmy Biade Ore | Larry Novak 4 
Tommy Steele | Lewis Dunn 
Fiying DePauls | Adrienne Erdos LOS ANGELES 
Ben Bive's Jack Elton 
BRITAIN | Ber Biue Steve La Fever 
BLACKPOOL McDevitt & Douglas | Semmy Wolfe Interlude 


Tewer Circus 
Charlie Cairoli Co. 
Boh Gerry Troupe 
hive Amadis 


Bob Veacon & Co 


Bobby Sargeant 


, Sidney Fields 
bee Richard Cannon 
Emeire Bonny Bishop 


Adam Faith 











Barbara English 
Ivan Lane Orc (5) 








Christine Jorgensen 

Jack Costanzo 
Moviin Rouge 

Red Skelton 

Dick Stabile Ore 


- —~hy, himpanzees yy 7 ; Capri Sanbah Room 
Pattini Honeys Anita O'Day Pete Jolly 
Schaller Bros. Den Arrol Ray Hastings ene Seek 
Twe Baleombes J & P Sharratt Cloister . oe ros. 
Three Houcs Johnny Worth Bobby Darin ac asoa 
Cyeling Therons LONDON Jackie Clark Rita Moss 
Kisg Eon Palladium Geri Galian Ore Players 4 
Gerd Siemoneit Co. | Beverley Sis _ Cocoanut Grove =“, agg 
Kuie’s 4 Elephants | Janet Medlin G.sele MacKenzie cm, ee, OM 
Knie’s Horses and | Ballet Trianas Freddy Martin Playmates of "60 
Ponies Boh De Voye Trio rescendo Skinnay Ennis Ore 
Our Sammy Los Gatos — | Mary Kaye Trio _Ye Littte Club 
Litter Jimmy & Co. | Saveen with Daisy no's Gene McDaniels 
BRIGHTON May | Evelyn Sharpe Carol Brent 
Hippodrome MANCHESTER 
Max Bygraves ‘ Hippodrome LAS VEGAS 
Sit Millward iy Cotton & Co . 
W. Stewart & Co. | Manton Bros. Phil — tan Tony _o_ 
‘Tony Fayne Winston Foxwell | Crosby Bros. Sid Caesar 
= Francois & Zandra | Conrad Buckner Johnny Hamlin 
F — sam hine ‘i Donn Arden Dners | Marcie Miller 
. “—P Delrina oo age — Cariton Hayes Orc | Jack Melick Trio 
ie . Cody's “Gold- Palace Michael Kent 4 Rounders 
te” : George Mitchell Dave Apellen nnn 97 
EDINBURGH Minstrels Milt Herth | eg mm ay od c 
Empire Stan Stennett - nnd > cl: ~~ my 
Eddie Molloy Penny Nicholls a Farisenne Wten Maras 
Janet Gray Qasie Noble Bill Reddie Ore t to ge = 
Marcia Owen Jackpots Roberta Sherwood Ray Anthony Rev 
Bryan Burdon Mitchell Maids Lewis & Sanchez | Mary Kaye Trio 
Peter Regan Larry Gordon’s Co. El Cortez The Characters 
Judy Nash Joan Hinde Joe Sante 4_ Lovis Basil Ore 
Judy Russell Tony Mercer instrumentalists | > —— c 
Joha Brights po hy "EI Ranch | Holger & Delores 
John Brighten John Boulter El Rancho Vegas = Hola am ore 
George Haneock NEWCASTLE Joe E. Lewis | Garr Nelson 
jack Raynes Empire Fartha Kitt— Copa Girls 
Dale Williams Smith Bros Tommy Conine Trio Norman Brooks 
Finsbury Park Flack & Lamar Dick Rice Ore Antonio Morelii Ore 
mpire S & M Herrison Flammgeo Ste oo 
Fmile Ford & Co Ladringlos Pearl Bailey | Harry Ranc 
Paul Beattie & Co Rov Rivers Louis Bellson Johnny Cash 
Lana Sisters {Sid Plummer Pete Kelly 7 | Mer’e Travis 
: J Ross & D Lane 4) Silver stipper 
Barry Ashton Dners | fank Henry 
Jack Catheart Ore | Sally Rand 
. Fremont Hotel Sparky Kaye 
Moke Believes Pegry Dietrick 
re Soteliites Toni & Harry Whar 
| Bob & Sylvia Red Marshall 
| Hallett & Boyer Denrv Jacohs 
Golden Nuccet reg nm mage med 
Geo edman Ore 
NEW YORK CITY tee © Faye Sp eae 
Arpeggis Kitty Dolan Sens of Gold’n Wst | Lido De Paris ; 
Bobby Short Ruth Sheppard Hacienda “Ca C’est L’Amour 
epepinne Jo Lombard: Ore Four Tunes Sam Butera & 
Carol White Johnny Olenn Witnesses 


Jose Cortez Ore 
Basin St. East 
Treniers 
Frances Faye 
Mike Gold 4 
Bive Aagel 
Miriam Makeba 
Chad Mitehell 3 
Dorothy Louder 
Jimmy Lyon Trio 
Bud MeCreary 
Bon 
Little. Dane, Mason 
Lenny Maxwell 
% Flames 
Jorie Remus 
Jimmie Daniels 
Cnateau Madrid 
Los Chayeles de 
Espana 
Ralpn Font Ore 
Cc ny 


B Harlowe Orc 
Leff Bank 


Mark London 


Wingy Manone 
Teddy Wilson 3 
Cumberland 3 





Johnny Mathis 
Larry Daniels 
Jimmy O’Shawn 
Dorene Kilmer 
Paul Shelley Cre 
Frank Marti Ore 
Embers 
Turk Murphy 
Hotel A 


Emery Deutsch Ore 
Jeanne Durand 
Art Lowry 3 
Eddie Lane 

Hote! New Yorker 
Ada Cavallo 

Bob Kasha Ore 


Hotel Pierre 
Felix Knight 
Dolores Perry 
Larry Douglas 
Bet\y Madigan 
Jaek Russell 


Stanley Melba 
Joe Ricardel Ore 
Hotel Plaza 
Katyna Ranieri 
Ris Ortolani 
Ted Sitraeter Ore 
Continentals 
M. Bergere Ore. 
N. D'Amice Ore 
Hotel Taft 
Vincent Lope7 Ore 
Hotel St. Regis 
Julie Wilson 
mitt Shew Ore 
Walter Kay Ore 
international 
Helen Forrest 
Sid Gould 
MeKenna Line 
Mike Durso Ore 


Avila Ore 
Latin Quarter 
Viv. Della Chiesa 


Corbett Moni¢a 
Brascia & Tybee 
Aristons 

Bruce Yarnell 
Jay Stern 

Kimo Lee Dners. 


Gunnar Hansen Orc 
Charies Holden Orc 
Sheraton East 

Chauncey Gray 
Quintero Orc 
Town & Couniry 
Jack Certer 
Teddy Randazzo 
Harrison & Kossi 
Frank Martinez Ore 
Burnell Dners 
Ned Harvey Ore 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Greta Kellar 
Kuldip Singh 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
George Hopkins 
Mary Tremaia 
Belle Carroll 
Jadine Wong 
Piute Pete 
Bill Cimler 
Low Harold Ore 
vill 


&mil Coleman Ore 
Bela Babai Ore 
Michael Zarin Gre 


Shirley Scott 
Neveda Club 





Americans 
Gretchen Wyler 
Bobby Ramsen 


Arvell Shaw 2 | Mathonys 
Nino Silva Pupi Campo Ore 
Sahbra Ross Trio 
Shach Damari Lee Martin Orc 
Jackie Clark Beau Rivage 
Rena & Zahava Dorothy Sarnoff 
Leo Fuld Beachcombers (4) 
Shmuel Forshko Rivage Dancers 
Savoy Hilton Julian Gould Ore 


Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Les Romeros 
Estelita 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line 9) 
Lee Martin Ore 
Carillon 
Harry Mimmo 
Elissa Jayne 
Four Kovacs 
Daryli Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Orc 
Deauville 
Larry Steele Rev 
La Playa Sextet 
Henry Levine Ore 
Eden Ro: 
Mal Malkin Ore 
tackie Heller 
Giovannis (4) 
Luis Varona Ore 
Duke Jenkins Orc. 


Mary Stallings 
Mark Murphy 
Mel Young 





Fairmont Hotel 
CHICAGO Myron Cohen 
Bive Angel “Calypso Latina” Marty Mav 
Mighty Panther Roger McCall E. Heckscher Ore 
Rafae! Herman Sevilla & Lorca Gay 90's 


Lucio & Rosita 





Tino Perez Ore 


Ray K. Goman 





Chico Randall 3 Vido Musso 

Living Room Gil Bernal 
T. C. Jones Johnny Paul 
Diana Trask Los Latinos 
Bobby Cole Trio New Frontier | 
No. Ave. “Holiday in Japan” 
Harry Noble | Della Reese | 
Eliza Pierre Marey Layne | 
Jack Denton Fred Kushon 
lied Silver Millionaires ‘ 
Ejly Eden 

Round Table 


| 


Edmond Sisters 
Happy Jesters 
Thunderbird 
Nauchty ‘n’ Ice 
Hanna Ahroni 
Oscar Cartier 
Mary Ann McCall 


| Al Jahns Orc 


Tropicara 
Folies Bergere 
Perez Prado 
Frank Moore 4 


MIAMI - MIAMI BEACH 


F ontainbieau 


| Extravaganza Latina 


Canay Orc 
Len Dawson Ore 
Harbour Club 
Sammy Walsh 
Eddie Snyder 
Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 
Murray Franklin's 
Paul Grey 
Kay Karol 
Dick Havilland 
Roy Sedley 
Carolly 
The Cooks 
Eddie Bernard 
Franklin 


Charles Pierce 
Rio Dante 
Roney Plaza 
Geo. Hines Orc. 
Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 
Saxony 
Page Cavanaugh 3 
Mary Peck 
Norm Geller Ore 
Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 


Wiage Vanevard Five O'Clock Barclay Shaw 
Farmer & Golson |B. S. Pully Cavaliers 
Ast-onotes H. S. Gump Frank DiFabio 
Upstairs, Downst’rs | Tommy Raft Luke Salem 
Gerry Matthews Al Golden Terry Madison 
Ceil Cobot Tee Tee Red Snuffy Miller 
| M. L. Wilson Guys & Dolls Revue A. Gillette Ore 
Jennie Lou Law 
Ellie Woed SAN FRANCISCO 
| _t., Blackhawk Be & Ray Goman 

Waldorf-Astoria | Oscar oe Reba Brown 
Ray Bolger Platters Hangover 


Joe Sullivan 
Earl Hines Ore 
Mungry i 
Mort Sahl 
Travellers 
Ruth Price 
Jazz Workshop 





Red Garland 3 
Barth-Mergy 8 


' [ Moutin Rouge 


Purple Onfon 
Ronnie Sehell 
June Ericson 
Goodtime Wash- 

board 3 

365 Club 
| Barry Ashton Rev 
Roy Palmer Orc 


Legs Diamond 

| Patt! White 

Dotty Caral 

Joaquin Garay 

Maynard Meyer Orc 
On the Levee 

Kid Ory Orc 


SAN JUAN, P. R. 








New Acts 








| JACK DENTON 


CHRiS & STIG ERSBORN 


Caribe Hiiton Hotet Ledesma Comedy Dance 

Dorethy Dandridge Metone & Bowes \20 Mins. = Mins. Coste . - 
| Viv. Rino & Roy ntercon _ Mangam’s ateau ons a 
Condado Beach H’'t'! _Hotel | One Fifth Ave., N. Y. ng Asa - y » oie 
Alegrias de Espana | Jack Keily’s | Comic Jack Denton seems ready | Young Swedish couple, in 8 


Jorge Pineda Ice Frolics 
Flamboyan Club La Concha Hotel 

Libertad Lamarque | Odette 

Jesus Quinones Ricardo & Carmen 








Di 
ina 


——mw Continued from page 2 





from the after-dinner speechmak- 


lers on the dais, but by shifting 
ifrom the guest-of-honor table to 
ithe podium, the latter portions 
|were not sacrificed which is often 
ithe case. Thus, Johnny Mathis, 


| Jean Carroll (socko in her special- 
| ty ). a “Bye Bye Birdie” excerpt by 
| Dick Van Dyke with Sharon Lerit 
fand Karen Wolfe, Polly Bergen, 
Richard Tucker, The Hi-Lo’s and 
the Friars Chorus made much of 
their opportunities 
Some skillful writing by Buddy 
Arnold, Eli Basse and Sammy 
|Cahn, who supplied special lyrics, 
pointed up the serious application 
| to the sum total. It marked a pat- 
| tern of how a show honoring a per- 
son or an event could be done if 
the participants took time out to 
rehearse specially scripted mate- 
jrial. There is a suggestion of a 
| possible new pattern for the Os- 
carcast of 1961 in the format shown 
this past Sunday. 
Showstoppers among the special- 


for the trek uptown although the 
| material displayed at One Fifth 
|Ave. is primarily for intimeries. 
| Much of his gab is clever, a lot of it 
|is has been in use, and some of it 
jseems like fresh stuff. Denton 
| shows a literate mien and a healthy 
approach. There are no set rou- 
tines, but he has a line of gab 
which encompasses stories and ob- | 
servations that work well for him. | 

One of Denton’s strong points is | 
an ability to get with an audience | 
so that he can taik to them about} 
their responses without upbraiding 
them or calling attention to inade- 
quacies of previous lines. 


country about a year and playing 
current act since last September, 


|shape as a smooth, multi-pattern 


} 





terp team, helped by a disarming 
Scandinavian air. A welcome en- 
try for the vauderies and regula- 
tion cabarets. 

They've worked some top U.S. 
rooms but till now had missed. 
ct Their stuff 
runs the gamut from native hoof- 
ery to a modern jazz number, latter 
plenty pleasing and with a satiric 
quality, intended or not. It’s cap- 
per to the turn and puts their 
best foot forward. Earlier stuff, in 
the operetta-and-tuner idiom, is 
pleasant but a shade too ordinary. 


scrutiny. 


| Denton seems to have been on| They mix it, however, with some 


the boards for a long time, but | Swedish 
in|amusing patter pegged to their 


hasn't been documented 
Variety's New Act files. Jose. 








DONNA DUNN 
Songs 
35 Mins. 
King Edward Sheraton, Toronto 
Former soprano fronter for the 
Phil Spitalny all-girl show and 
| later winner of the Arthur God- 
frey “Talent Scouts” tv program, 
the brunet and sexy Donna Dunn 
is currently packing ‘em in for the 
twice-nightly appearance of a chan- 
teuse who sings in the classical 
manner but can do a slinky rock 
‘n’ roll eneore. 


vocalizing, and some 


| rudimentary English. 


Couple has worked theatre re- 
vues and operettas back home and 
in Denmark, and seem to have 
transitioned nicely to a _ nitery 
format. Loep. 





CHARLIE DELMAR 
Comedy 
18 Mins. 


| Gatineau, Ottawa 


Charlie Delmar’s stint of wit 
lacks several things, including 
strong material (which he admits 
but is working on it), apparent in- 
decision on what type of comic he 
is, and inability to huddle with the 
tablesitters via staging savvy. 


| These aren't necessarily permanent 


ists were Joey Bishop and Alan Poured into a white and gold 

King. Latter’s topicals ranged from | brocaded sheath, with white fox 

ice” Rielle “ AO Be stole and  elbow-length white 

wm B .: aa —. . gloves, the beautiful brunet makes | 

eae 7 a te * ike") to a kid- 2 ‘’amatie entrance in the break- 
a soe ou l ) - 


ding-on-the-square satire on tv 
commercials Some of his ad libs 
about the contemporary tv per- 
sonalities, especially on the morn- 
| ing shows, could be interpreted as 
too reportoriaal. 

General Sarnoff observed that he 
was limited to one minute but “if 
I had 60 mimutes, Dinah, I could 
have made this your finest hour,” 
he uncorked an authoritative 
land literate speechlet of affection 


} as 


in of a new act that opened cold 
for her “Lover” in the high note 
traditon. Her styling also got the 
immediate attention of a posh 
audience that didn’t know she was 
financially backed by her home- 
‘town of Steubenville, O., and is 
still taking singing lessons from 


Lucia Albanese of the N. Y. Metro- | 


politan. 

Miss Dunn sings in _ Italian, 
French, Jewish, German and Eng- 
lish, from whispering to swelling 


flaws and if he overcame them and 
put together a solid stanza, he 
could make it work. Delmar works 
hard and makes a lot of the mat- 
erial he’s got, managing to collect 
okay attention through sheer ef- 
fort, coming close several times to 
cjicking big. Add polish and stag- 
ing, plus stronger stuff, and this 
could be a valuable act. 
As it stands, it’s nice filler. 
Gorm, 


THE BROWNS 
Son 


Songs 
32 Mins. 


| lai ; style. Her selections range from a : 

te nag > when) poignant “Autumn Leaves” to a Gatineau, Ottawa : ? ’ 
Phil Silvers’ ad lib garbling of bouncy “Grenada” and an Italian | Riding nicely with a pair of dis- 

lives of Gibunitee” taeieeadl medley, a slow balladeering of “Jf|clicks| on RCA Victor (“Three 
rock of Gibraltar’ produced an] | oved You” and a swingy encore | Bells,” “Old Lamplighter”), The 
unwitting malapropism which! jnto “The Kiss”—in Italian—for| Browns, two femme and male, 


could be misinterpreted as more 
typical of the Friars’ stag lunch- 
eons Fact that the comedians 
have awareness of their responsi- 
bilities perhaps has made past 
| captious comment worthwhile. Cer- 
tainly the funsters were circum- 
spect, as befits a mixed-company, 
| black-tie function of this calibre. 

Other dais occupants, besides 
ithe above-named, included Dr 
Ralph Bunche, Red Buttons, Art 
Carney, E. N. Cole, Harry Delf, 
Charlton Heston, Henry Jaffe, Jack 


E. Leonard, Henry G. Little, Ethe! | Songs 
Merman, George Montgomery |15 Mins. 
Miss Shore’s husband), K. E. | Dino’s, Hollywood ; ‘ 
Staley | Evelyn Sharpe, English girl with | ©!¥, tv, radio, disc. 
Silvers paced the VIP’s, the a pixie quality, is Maury Samuels’ | 
agency men, the sponsorial reps, | latest vocal find for his and co-| 
; and the other nonentertainers in | partner Dean Martin’s “77 Sunset | 


|}good style. Miss Shore, from the 
stage, upon receiving the Friars’ 
statuette and being saluted as the 
clay-pigeon who attracted such a 
strong turnout (and thus helped 


dled herself with her usual charm 
and aplomb. Professing fear she 
would think of more appropriate 
phrasing later she was not wanting 
for poise and words as she remem- 
bered many, from her early-career 
pianist-accompanist Ticker Free- 
man to “wish Manie was here” 
(referring to the late Manie Sacks, 
| another loyal friend and mentor). 
| The Emanuel Sacks Foundation of 
the Albert Einstein Memorial Hos- 
| Pital in his native Philadelphia is 
|one of the beneficiaries of this 
event. 

Some $88,000 was realized for 
benefit of the Friars’ Relief Fund 
and the Emanuel Sacks Founda- 
tion, of which some $40,000 came 
via the souvenir journal. Two 
femmes were previously honored 
by the Friars at lunchfests—Sophie 
Tucker and Martha Raye — 
; and being intrashow biz these were 
more al fresco in character than 
the more conservative Astor affair 
for Miss Shore. Latter has been 
the only femme starred at an an- 
nual Friars’ Frolic. 

NBC's Dave Tebet, Buddy Ar- 
nold and GAC’s Buddy Howe got 
the acknowledgements from Sil- 
vers for the day-to-day work in 
putting the entertainment _to- 
gether. Abel. 








the sundry Friars’ charities) han- | 


the first part, and then a wicked 
shout style for a finish that left 
the patrons avid to her begoff. 
With that high voice, plus fash- | 
ion model figure and expressive | 
eyes, Miss Dunn is a terrific so- 
prano and showman-like singer 


engagement at the Club Astor, 
London, can fit into any high-type 
room—and even a Broadway musi- 
cal. McStay. 





EVELYN SHARPE 


Strip” eatery. Cute-lookin’ gal has | 
|personable pipes. That’s good. In| 
too many instances singers round- | 
ing the circuit lack a personality 
other than displaying a toothy 
smile. 

At Menday’s opener (25) Miss 
| Sharpe held interest with both pop 
and ballad numbers. Patrons on 
hand seemed to take to her style. 
|Best of her routine was “Time 
| After Time.” Jack Elton, per usual, 
| supplies ace backing on the 88 with 
an assist from bassist Steve La 
Fever. Kafe. 





ELIZA PIERKE 

| Songs 

| 32 Mias. 

| One Fifth Ave., N.Y. 

Eliza Pierre, an import from the 
; Dominican Republic, although 
coming from a Spanish-speaking 
area, seems to veer towards the 
French manner in both looks and 
song delineation. Miss Pierre has 
charm and a gamin-like person- 
ality, which is helped by her pixie 
hairdo. 

She does tunes which have been 
in circulation in these parts for a 
long time. She starts with “Face 
the Music & Dance,” thence a 
Latin translation of “Something I 
Dreamed Last Night,” a French 
medley, and “Carolina.” She does 
these tunes pleasantly and capably. 
But with her looks, perhaps more 
of the cultures from the Domini- 
can Republic and Haiti would give 
her an angle of differentiation, 
which is something all acts should 
strive for. Jose. 





who, just back from a three-weeks’ poe 


make soeko sounds but are weak 
in the sight slot. If they really 


| mean to stay with the clubs, they'll 


have to buy a constructed act and 
get in a lot of rehearsal, otherwise 
they should stick with one-nighters 
in the folk tune circuit. Definitely 
they should slice the gab bits now 
But in the tune category 
they slide across to solid mitting 
and big effect, playing the folksy 
atmosphere to the hilt and corn- 
balling all over the floor. 

Backed by nice arrangements and 
with plenty savvy in the pipe de- 
partment, Bonnie, Maxine and Jim 
can bring on improvement in the 
weaker sides and be top of any 
Gorm. 








BBC (AM-TY) 


=——_—— Continued from page 1 ———a 


| France, Italy, Germany, Greece, 


| Sweden, Holland, Norway and Bel- 
|gium. BBC’s General Overseas 
| Service will be sending throughout 
| the Commonwealth, and the web's 
European Service will broadcast in 
French, German, Italian, Greek 
and recordings will be made for 
Finland and Portugal. 

Tele coverage will be seen direct 
by the Eurovision link in Austria, 
Belgium, Denmark, Finland, Italy, 
France, Western Germany, Luxem- 
bourg, Monte Carlo, the Nether- 
lands, Norway and Sweden and 
Switzerland. 

While coverage is still underway, 
'BBC hopes to have vidtapes con- 
verted to U.S. and Canadian stand- 
| ards, 











‘Fiorello’ 


Continued from page 1 








been sold and a legit adaptation by 
Irving Mandel Is scheduled to open 
Nov. 17 at the Cort Theatre, N.Y., 
under the production auspices of 
Robert Fryer and Lawrence Carr. 
The prize in music was given to 
Elliott Carter for his Second String 
Quartet, which was performed for 
the first time last March 25 at the 
Juilliard School of Music, N.Y. 
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International, N. Y. 
Helen Forrest, Sid Gould, 
Five Hi Lads, Boots McKenna guys 


and gals, Michael Durso Orch; $6 | 


min, 
The herassed music biz, inun- 
dated with the payola scandals 


rock ‘n’ rell and gimmick record- 
ings, covid do itself a service by 
rever*ing to the melodies and the 
styles in vogue during the era of 
the great bands. Helen Forrest. 
the star of the International's cur- 
rent show, exemplifies that period 
and there’s nothing dated about 
her presentation. 

The onetime vocalist for such 
Artie Shaw, Benny Good- 
Harry James deserves 
listening and it’s. re- 
grettable that Miss Forrest 
been somewhat neglected by the 
diskeries in recent years, Without 


orchs as 
man, and 
widespread 


frills, hoked up routines or fancy 
mood lighting, she sings with 
singular authoritv. She is equally 
proficient in belting jump tunes 


and in cooing ballads. 
Her songalog consists mostly of 
standards, but they're the type of 
g withstood the 


songs that have 
passage of years and are classics 
in their own right. A tinge of 
nostalgia adds to Miss Forrest's 
appeal, but even without this 
extra ingredient, she’s a performer 
worth listening to 

Her antecedent band connection 
serves as the takeoff point for a 
reprise of many of the hits she 
recorded with the Shaw, Goodman 
and James orchs, including such 
songs as “Taking a Chance on 
Love,” “All the Things You Are,” 
The Man I Love,” “I Don’t Want 
t Walk Without You, Baby,” “lI 
Had the Craziest Dream _ Last 
Night” and “I Cried For You.” 
Veteran comic Sid Gould is an 
engima, at least to this reviewer. 
His humor seems directionless, 


repetitious, borrowed and dated. 
He employs the familiar technique 
of ribbing members of the orch, 


the nitery owner, and unidentified 
members of the audience, Each 
jibe is accompanied with “don’t 
look now, you might embarrass 
him.” He starts many stories, but 
never finishes them. | 

This may be part of Gould's 
style, but it’s distracting. When he 
gets off a “funny,” it’s likely to 
consist of such remarks as “his 


house is furnished in early Jewish 

wall-to-wall newspapers.” To 
be fair, however, there are groups 
among the International's audience 
who find Gould absolutely hilar- 
ious. He does have some amusing 
moments when he introduces his 
version of identifving silent film 
Stars by their initials. 

The Five Hi Lads are a brash, 
versatile group. They sing, dance, 
play musical instruments, mimic 
and clown. They’re young, hand- 
some and show biz wise. However, 
they tackle too much at once and 
one has the feeling occasionally 
that they push too hard. 

Judicious pruning of the Hi 
Lads’ turn as well as the ability to 
recognize when they've done 
enough would enhance their ap- 
peal. They have the basic stuff 
however, te become regulars in 
important niteries and on tv variety 
shows, It’s possible, too, for them 
to become teenage faves. 

The Boots McKenna production 


numbers are holdovers from the 
previous show and serve as a 
bridge connecting the principal 


acts. The Michael Durso orchestra 
provides its usual capable show 
backing, oll 





Club Concha, San Juan 
San Juan, April 29. 

Ricardo & Carmen, Odette, Ra- 
fael Munoz and Manolin Mena 
Orchs; $5-$6 minimum. 

This is a room with a roof 
shaped like a huge, wavy clam- 
shell that gives the posh new Hotel 
La Concha its name. Club, which 
seats 200 around the dance floor. 


has good service, good food and 
drinks, a classy atmosphere, and 


#n entertainment policy that some- 
times turns up a find from 
States or abroad and sometimes a 
turkey. But when a rare big name 
is booked, as was flamenco chick 
Lola Flores a few weeks ago, club 
closes and everybody moves to a 
bigger, less comfortable room 
down the hall. Unpredictable en- 
tertainment plus predictably 
scratchy music (although by one of 
Puerto Rico's top leaders. Rafael 
Munoz) leaves room half full much 
of the time. 

Current show is one of the best. 
M-G-M thrush Odette is a savvy 
songstress. Night caught, the mi- 
crophone failed at beginning of 
her act. However, she gave the 
impression she was ready to sing 
without it (but she needed it), and 
she survived two songs before re- 
pairs were made. 

Smoky and flexible, her singing 
style is in both the U.S. pop and 


French chanteuse idioms. Her| 


r 


has | 


the, 


Gershwin particularly has the spe-| Shamrock Hilton, H'st°n |e Sons” are lush, and her St. 


the cial tone that conveys warmth and | 


intimacy. 


Ricardo & Carmen are adagio 
dancers who also indulge in leger- 
|demain, some of which is thrown | 


away by lack of buildup. Dancing 


is clean, mostly traditional fla- 
menco heel-stamping and casta- 
nets. Tricks wind up with low- 
key version of The Great Ray- 
mond's trunk-switch for solid audi- 
ence amazement Cart. 


Dorchester. London 
London, April 22. 


Ferry Kurucz, Sonya Cordeau, 
Dorchester Girls 4 fommy 
Whittle & Albert Marland Orchs 
$5.00 min i? 


here is an national flavor 


about the current ‘at this 
plush Park Lane Hotel but it add 
up to little more than a pleasant 
lightweight midn t diversion 


The headliner, Ferry Kurucz, is a 
Hungarian cybalinist who is 
modesily described as » world’s 
leading exponent” of that instru- 
ment. For the benefit of the un- 
initiated, a cybalinge pparently, 
a cross between an xylophone and a 
zither and is played either with 
pongs or fingers. It is certainly a 
tuneful instrument and, with a 
showmanship fla Kurucz gives 
vivid interpretations of some 
classics and, inevitably, plays the 
“Third Man Theme” for immediate 
audience reactior 

The chantoosey in the bill {fs 
Sonya Cordeau, a French girl with 
an excellent command of English 
Her pipes may be on the weakish 
side and that is most noticeable 
when she attempts a ballad. It is 


less evident with couple of cute 
numbers, one of which, “Education 
is a Wonderful Thing,” has some 
smart lyrics. The four Dorchestet 
Girls breeze in and out between 


acts to provide a touch of colour 


to the proceedings. Tommy Whit- 
tle’s resident orch gives smooth 
backing to the show and, with Al- 
bert Marland, takes professional 
care of the dance sessions. Show 
closes May 7 Myro. 


EI Rancho. Las Vegas 


Las Vegas, April 27. 
Joe FE. Lewis, Eartha Kitt, 
Tommy Conine Trio, Billy Daniel 


Dancers 8 Rice Orch (11 rr 


$4 minimu 


\. Dich 


Owner Beldon Katleman has a 
powerful double feature in Joe E 
Lewis and Eartha Kitt 

Lewis, El Rancho's big meney-in- 
the-casino star, trots out some 
dandy new materia! whic is ideal- 
ly tailored for his distinctive brand 
of delivery, including a very funny 
“I Was Lady Chat v's 


ter Lover,” 
and “A Sequel te ‘On The Beach’.” 
|His classic romping is. as usual, 
solidly backed by Austin Mack at 


| the 88, fronting the Dick Rice orch 


(11). 

Miss Kitt, another -consistent 
winner in the Katleman stable of 
stars, clicks again with her pur- 
ring versions of such numbers as 
“Santa Baby,” “I Want To Be Evil.” 
“I Want. An Old Fashioned Mil- 
lionaire,” and “C'est Si Bon.” Her 
leopard-skin gown adds to the de- 
delightful feline flavor. 


The Tommy Conine Trio, in 
which Conine shares the spotlight 
with a couple of femme lookers, 


presents a smooth tapping turn. 
Show is in for six weeks. ; 


une. 


Mister Kelly's. Chi. 


Chicago, April 25 
Shecky Greene Liza Stuart, 
Marx-Frigo Trio: $2.50 cover. 


Like Jack E ‘Leonard earlier in| 


the season, hometowner Shecky 
Greene is an atypical booking for 
this modern cozery. But his belt- 


"em-across, Lindy’s breed of japery 
hits home nicely here, especially 
when he works some fine clowning 
bits tailored to his talen‘s. For 
example, his spoof of folksingers, 
with bass fiddle held a la guitar, 
is dandy buffoonery. 

He has some cutting moments, 
too, burlesqueing some fellow per- 
formers, and overall flashes a fast 


wit and sharp ad-libbery. He tends, | A 
| Was decided to add Vivienne Della 


however, to overboard the Yiddish: 


and the anti-intellectual tone of 
some comments re room regulars 
Mort Sahl, Lenny Bruce, et al, 


don't. help him much in this spot 


So long as he sticks to Shecky 
Greene, though, he’s on good 
terrain. 


Opener Liza Stuart, new to town, 


is a big bright taient in small pack-| 


age, with lots of class as a caroler 
that’s helped by her stage thesping 
background. Everything about her 
—catalog, presentation, voice— 
bespeaks taste. She scores with 
some droll material, and gives a 
fine sheen te that saloon dandy, 
“Blame It On My Youth.” In short, 
a sock entry for the smart bistros. 
Marx-Frigo threesome backs with 
usual style Shelley Berman and 
Isobel Robins come in May 16. 
Pit. 








Houston, April 28. 
Larry Alpert, Patricia Marand 
Henry King Orch (14 no cover 
OT ini un. 
Gene Whalen has done well in 
booking this sleeper show, and 
need not worry about price sup- 


ports as he reaps dividends for the 
next fortnight. at the Shamrock 
Hilton 

Comie Larry 
his show-me_ audience 
lenghty gag heard here recently, 
which means he has to build. He 
does, quickly, for most of material 
is fresh and songs, some done in 
Ted Lewis style, bring the sus- 
tained yocks comic seeks 

One of top bits is Alpert’s “The 
Bus Story,” a sing-song tale of a 
little Bulgarian taking a bus ride 
It’s a clever segment, but old wind- 
up should be freshened for maxi- 
mum returns. Comic’s begoff is 
rousing and participation bit en- 
titled, “The Preacher.” and is sort 
of a rock ’n’ roll revival meeting 
Alpert draws surprising 
from auditors, who in pa 
been only so-so at taking 
acts. 

Thrush 
credits 
leans on 
of w.k. 


Alpert first faces 


response 
t have 
part in 
Marand, with 
musicals, 


Pafricia 

3roadway 
show songs and a*couple 
pops, then rises ith 
operatic “Un Bel Die,” to show ver- 
satility in her excellent pipes. A 
red-headed looker, 
know-how and presentation is tops 


offstage in 


in 





eu 





“ 


she 


Miss Marand opens 
dark with “Wish You Were Here,” 
then comes in spots to sock over 
“Lady Is A Tramp.” Act also does 
“Till There Was You,” “Every- 
body Loves A Lover,” a medley 


from “Wish You Were Here,” and 
“Enjoy Being A Girl.” 

Henry King Orch is again 
cellent in backing show that 
quires more work than usual. Al- 
len & Rossi move in for pair 
May 12. Skip. 


Cx: 
re- 


Fairmont. San Francisco 
San Francisco, April 28. 
Cohen, Ernie Heckscher 
$2.50 cover. 


Myron 


Orch (11 





Myron Cohen, making his first 
Frisco stand, is away and winging 


to what should be a terrific en- 
gagement at the Fairmont’s big} 
Venetian Room. | 

He is, as is well-known, a su- 


perb story-teller, and at the end of 
his 44 minutes receives a fine ova- 
tion. He is the perfect gentleman 
throughout, never offensive, and 
never uses a blue word or line. 
Nor does he use any phoney props 
or getup—it’s simply Cohen at the 
mike weaving through human sit- 
uation after human situation in 
(chiefly) Jewish dialect, with a bit 
of Irish and Texas thrown in as 
lagniappe. ’ 

Many of the stories are familiar, 
cross-country communicaiions and 
travel being what the: are now- 
adays. But from Cohen's lips 
they sound totally fresh, original— 
and, indeed, many undoubtedly 
were his originally. He is aiso 
cent enough to give credit when he 
can: for instance, he retells a story 
he said he neard from Paul Hochuli 
of the Houston Press, and he tells 
it superbly (unfortunately, it was a 
story which had preceded Cohen 
to Frisco by some weeks, but Co- 
hen, who arrived in Frisco only 
three hours before his opening, 
didn’t know that). Subjects Cohen 
covers include mothers, grand- 
mothers, rabbis, Dublin's. ex- 
Mayor Briscoe, psychiatrists, kids, 
old men and “Pal-um Springs.” 
Show is a complete triumph of un- 
assuming showmanship. 


Ernie Heckscher'’s orch opens 
proceedings with a pleasant six- 
minute ‘Gigi’ medley. Show's 


booked through May 18. Stef. 


Latin Quarter, N. Y. 
(FOLLOWUP) 

Eddie Risman and E. M. Loew 
had to make some last minute har- 
ried arrangements before matters 
set themselves with the current 
Latin Quarter change of head- 
liners. Marie McDonald, originally 
booked for the slot fell out. Just 
two days before the opening, it 


Ohiesa to the show on which Cor- 
bett Monica had opened the prior 
evening (Thursday). 

The mancuvers, however, give 
the Latin Quarter a strong and en- 
tertaining pair of headliners. Miss 
Della Chiesa, long experienced in 
the trill-and-tonsil art, shows a 
velvety voice, with registers run- 
ning around the -contralto range. 
She also shows a beautiful falsetto 
when needed. The arrangements 
are elaborate, sometimes unneces- 
sarily overdone, but the added em- 
broidery, gives her further lustre 
with the audience. 

Miss Della Chiesa’s catalog calls 
for a multitude of tunes of Italian 


origin, but the picture she paints | 


is universal. There’s schmaltz and 
softness in her renditions. 
“Scarlet Ribbons” and “Septem- 





with af] 


has mike! 


|}w.k. French 


Louis Blues 


was VuCal applause at her conclu- | 
sion. } 

Corbett Monica seems to he 
gathering added dimension on the 
bigtime. He has worked the tcp 
spots in this area and with eac! 
appearance shows improvement. | 
He is a likeable and personable 
chap and has a fetching line of 
gab. His dissertations on family 
| life hit heme with this mob and 
| he makes a half-hour or so go 
quickly 

The rest of the show, on hold- 
over, has the acrobatic Aristons 
who combine tumbling and terps, 
the modern and sexy dancing of 
Tybee & Brascia hits the mark, 
and the Kimo Lee Dancers con- 


tinue to give the South Seas motif 
to the finale. As expected, Jo Lom- 
bardi gives added strength to the 
show with his expertness at the 
baton. The Buddy Harlowe Orch 
reliefs Jose 


Society, London 
London, April 22. 
Tzigany Pla 
$3.50 


French chanteuse Maggy Sar- 
month to 
Mlle. Sar- 
chic 


ragne has returned for a 
this cafe in bright style 

regne, a brunet wearing a 
silver gown, is everybody's idea of 


what a Parisian cabaret artist 
should be. Young, slim with a 
piquant smile and asense of humo: 
that not only gives her act stvle 
but enables her to play up to the 
men at the tables without their 
companions blowing cheir tops 
this thrush is a cinch for 


sophisticated supper audience 

Backed by Santiago 
orch, a new outfit at the Society 
Mile. Sarragne ushers in her act 


with a French signature tune then 
moved swiftly into a French point 


number called “Oui, Oui, Oui 


She follows with a broken English 
Tea,” 
“You're Mine,” a iovely torch song, 
number, 
fhen came two 
In 
accompanied by a squeeze- 
“Le Fiacre,” brightly in 
English. She rounds off a smooth 
medley of 
the 


point number, “Come To 
another French 

“Leave It To Me.” 
of her best entries, 
Paris,” 
box and 


point 


“This Day 


19 with a 


in 


minutes 
songs 
audience joins 


act 
which 


This goodlooker links her ditties 


with some lightly sexy patter 


Gypsy Adam’s Tzigany Players are 
terpsing. 


a great help with the 
Show closes May 11. 


Barelay Hotel, Toronto 
Toronto, April 26. 


ich. 





Sue Evans, Lenny Colyer, Yolan- 
Columbo, 


da & Rodrigues, Chris 
Craig Daye Dancers (8), Paul 
Grosney Orch (8); $1.50 cover. 


An offbeat nitery act, in that the 
before 

harp 
playing of red-headed, full-figured 
proves 
that she has a lusty voice in her 


firt half is 
switching to 


symphony 
swing, is the 
Sue Evans. Tiny girl also 
harp accompaniments. 

Currently 
90-minute floor show, 
and her harp had no difficulty in 
winning the customers 
capacity room which was jammed 
opening night. The admission- 
seekers also came to hear Lenny 
Colyer on one of his rare Toronto 
appearances and to watch the 
femme Craig Daye dancers. 


The crimson-gowned Miss Evans 


opens cold in her bouncy “Then 
I'll be Happy,” then goes to the 
harp on a self-accomped balled of 
“Don’t Take that Away from Me” 
and, for a-tempo switch, does a 
fast harp solo. of “I've Got 
Rhythm.” 

All arrangements of her songs 
and harp playing, are by Graham 
Prince. 

Colyer also proves himself a very 


funny fellow in his storytelling and | 


hilarious finale of two tv an- 


offers gaiety. There 


Sarragne, Gypsy Adam & 
layers, Santiago Lopez & 


any | 


Lopez's 


headlining Al Siegel's 
Miss Evans 


of a 450- 


| Davis, 


Sands, Las Vegas 





Las Vegas, April 27. 

Danny Thomas, Holger & 
Dolores, Copa Girls (12 intonio 
Morelli Orch (23); choreography 
by Re ie Stuart; $4 t. 

It's Danny Thomas time again at 
the Sands, and the star has never 
been in finer form. Thomas was 
the Sands’ first headliner when the 
hotel opened Dec, 15, 1952, and hag 
been a regular returnee  sinee, 
proving to be one of Jack Entrat- 
ters top attractions 

This time Thomas tosses some 
ew nifties into his reperivire, and 
gkelSs warm mitting with such songs 
as “It's Nice To Be Nice To Your 
Neighbor,’ “Whoopee,” and selec 
tions from his latest Columbia al- 
bum, Partner at the && is vet teame- 
mate Walter Popr, who smoothly 
guides the Antonio Merelli orch 
ee 


«od. 
Terp team of Holger & Dolores 
is the bill balancer. Coup!e shows 


class with exciting tossing and 
balancing, holds audience's atten- 
tion all the way 

Show, with two lavish holdover 


production numbers, is skedded ‘or 
three weeks. Red Skeiton makes 
his Sands debut May 18. Duke. 


Harrah's, Lake Tahoe 
Lake Tahoe. April 25. 


Jimmy Durante, Eddie Jackson, 
Sonny King, Betty Summers, Gur 
y Tiu, Sally Davis, Johnny Mack, 
Jules Buffano, Jack Roth, Dorothy 
|Dorben Dancers (13), Leighton 


Noble Orch (13); $3 minimum. 


For this playback in the Reno- 
Tahoe area ‘but a debut at Har- 
rah’s on the South Shore of Tahoe) 
Jimmy Durante changes the basic 
format of his show but little; and 
there’s little reason for any changes 
—the routine is time-tested and 
perfected. And the pace offers a 
bit of everything in the book. 

New additions on this time 
around are Johnny Mack, a smooth 
terp artist with top hat and cane, 
and Ginny Tiu who should have 
no problems with becoming the 
youngest (six years) darling of the 
entertainment world. Both prove 
tremendous assets to the complete 
offering, but it’s the lure of the 
Durante name on the marquee 
that’s filling this 700-seater, and 
that’s exactly what the tablers get. 

Tuc “chnoz this trip soft-pedals 
Some s saloonatics inciuded 
in earlier time (i.e. the mayhem 
at the piano and the reckless aban- 
don with the sheet music) but the 
trademarked Durantics (“Stop The 
Music, Let Me Hear Dem High 
Notes”) linger on—and beautifully. 
And there's no indication he’s sluf- 
fing his time upstage, albeit side 
kick Sonny King gets more time 
at the mike than in prior turns. 

Durante makes his intro with 
“Could Have Danced All Night,” 
then easily drops irto his “Stop the 
Music!” routine for a neat bit of 
buffoonery with the Dorothy Dor- 
ben dancers. With Eddie Jackson 
he romps through some stuff that 
only the two can do, and makes 
like old times on a nostalgic “Bill 
Bailey.” Jackson struts his stuff 
with much class, despite a serious 
operation about a year back. And 
on the vocals, it's the Jackson- 
Durante styling all the way. 

Sonny King, with most time spent 
with Durante but also in trio with 
Durante, Jackson and King, works 
a show that proves he’s acquired 
the feeling, despite his youth. And 
he gets in some good licks for hime- 
self. Before an exit number, the 
vet showman manages to get in 
a bit of terping with rotund Sally 
and intros his latest col- 
legue: Ginny Tiu. 

The six-year-old pigtailed Miss 
Tiu (her mentality suggests double 
her age) has had good television 
exposure, but has had problems 
in the nitery field because of age. 


nouncers — an alternating drunk |In Nevada she’s able to work. and 


and a limp wrister—in his ribbing 
of gin and deodorant 
Earlier, he does impersonations of 
Liberace, Gary Cooper and Gabby 
Hayes, an uncanny 
Mitchum as well as fine vocal im- 
pressions of Louis Prima, Vaughan 
Monroe, Nat Cole and 
Murphy in their singing styles of 
“I Can't Give You Anything but 
Love.” 

Swift-paced was the crowd's re- 
action to the opening Latin-Amer- 
ican dancing of Yolanda & Rod- 
riguez, plus the juggling of the 


latter with clubs and three flaming | 


torches on a dark stage. 


facial of Bob 


Rose | savvy, Like (in private to this re- 


| Viewer) “Why does Uncle Jimmy 


|she does so in admirable manner 
sponsors. 


—from a couple of Mozart rendi- 
tions on the piang, to a tap routine, 
to an impresh of Durante’s (“Inka 
Dinka Do}") that’s a show stopper. 

And even at the tender age, 
she’s got a bit of that show biz 


always have me go on last?” The 
answer is pretty obvious, who'd 


| want to follow her? Miss Tiu has 


all the potential—and the combined 


jtalents and looks and personality 


makes her a natural. 
The Dorothy Dorben Dancers 


Chris Columbo, masculine bari-| take the opening spot with a clever 


tone, is the new emcee replacing | Toutine 


Kim Irwin. Columbo warbles 
“Walking My Baby Back Home,” 
“You Make Me Feel So Young” 


and “Canadian Sunset” io the 
opening production number of the 
colorfully costumed Craig Daye 
Dancers. 

Paul Grosney’s Orch lends 
spirited background to all acts, 


Her | plus the periodic dance sessions. 


McStay. 





choreographed around 
“Everything Is Coming Up Roses,” 
then work to the fullest with the 
headliner. Betty Summers, wiih 
both vocal and eye aappeal, capably 
handles the warbler spot with titles 
such as “This Is My Lucky Dey,” 
“You Made Me Love You,” and “It 
All oY On You,” amon 
others. She shows good centrol o 
the pipes and presents herself in 
fine manner. Long. 
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Shows on Broadway 


Christine 


Oscar 8. Lerman & Martin B. Cohen, in 


@ssociation with Walter Cohen, presenta- | 


tion of musical drama in two acts (16 
scenes), adapted from the novel, “My In- 
dian Family.” by Hilda Wernher; book 
by Pearl S. Buck and Charles K. Peck 
Jr., music by Sammy Fain, lyrics by Paul 
Francis Webster. Stars Maureen O*Hara; 
features Morley Meredith, Nancy An- 
crews, Janet Pavek, Phil Leeds, Bhaskar, 
Jonathan Morris. Daniel Keyes. Choreog- 
raphy and musical nomber staging, Han 
ya Holm; settings and lighting, Jo Miel- 
riner: costumes, Alvin Colt; vocal and 
dance arrangements, Trude Rittman, or- 
chestrations, Phil Lang; musical direction. 
Jay Biackton; associate conductor, Sam 
Farber; associate producer, Ben Frye; 
hair styles, Ernie Adler. Opened April 
28. "60, at the 46th Street Theatre, N. Y.; 
$9.60 top ($11.40 oe. 
Beggai ... Joseph Crawford 
Dr. Singh's Servants Arthur Tookoyan, 
Seay —— John Anania 





a ME ee ney Andrews 
Uncle Phil Leeds 
Rain ath . Bhaskar 
Jaya ccrt seeusbawnoke ‘Leslye Hunter 
RIOR. occccvecsnéecssbus Augie Rios 
PNR ov sec cusccnevouenes Steve Curry 
Mohan Roy .. Jonathan Morris 


.....Nicholes Bianchi 
. Louis Polacek 
Janet Pavek 


His Servant 
Station Master 
Sita Rov 

Lady Christine 
FitzSimons 

. Rashil Singh 

Dr. MacGowan 

Matchmaker Barbara Webb 

Prospective Brides. .... Mai-Lan, Jinja, 

Laurie Archer, — Devi, Sasha 

Children Donna Lyn, Jan 

Luis Hernandez 

Priest John Anania 

Dancers: Laurie Archer, Sandra Bowman, 
Anjali Devi, Jinja. Mai-Lan, Jonalee 
Sanford. Sasha. Vito Durante, wino 
Laudicino, Joseph Nelson, Alan Peter- 
son, Joe Rocco, Gil Schwartz. 

Singers: Bea Berrett, Diana Corto, Mar- 
celine Decker, Josep Lang. Jen 
Nelson, Barbara Webb. John . 
Nicholas Bianchi, Joseph Crawford, 
Tony Gardetl, Louis Polacek, Arthur 
Tookoyan. 

Music al mumbers: “Welcome Song.” 
“My Indian Family,” “A Ductor’s Solilo- 
quy.”” “UNICEF Song,” “My Little Lost 
Girl.” “I'm Just a Little Sparrow.” 

“We're Just a Pair of Sparrows,” Cobra 
Ritual Dance. “How *- Pick a Man a 
Wife.” “The Lovely Girls of Akbara- 
bad,” “Room in My Heart.” “The Di- 
vali Festival. “ “I Never Meant to Fall 
in Love.” “Freedom Can Be a Most Un- 
comfortable Thing,” ‘Ireland Was Never 
Like , This.” “He Loves Her.” * 
tine,” Plate Dance, Kathakali. : 
— Natyan, “The Woman I Was Be- 
ore 
There are several notable things 

about “Christine,” which opened 

last Thursday night (28) at the 46th 

Street Theatre. They include film 

actress Maureen O’Hara, making 

her Broadway and legituner debut 
as star. A dancer, calling himself 
simply Bhaskar, and the dazzling 
physical production. As for the 
show as a whole, it won’t do for 

Brvadway or stock, but could con- | 

ceivably be adapted for the screen. 


Miss O’Hara, a stunning looker 


Maureen O’Hara 
Morley Meredith 
Daniel Keyes 


Rhodes, 


and an able actress, has a good | $395 top. 


singing voice, 
presence and the aura of a real 
legit star. If someone could come 
up with a good show for her; she'd 
be an asset to the theatre. In the 
meantime, “Christine” at least 
serves to have her seen on Broad- 
way, although in terms of the char- 
acter and situation she’s miscast. 

“Christine” is based on Hilda 
Wernher’s novel, “My Indian Fam- 
ily.” The story has been a prospect 
for legit treatment for several 
years, a straight-play version re- 
portedly having been done by 
Aline MacMahon as visiting star at 
Stanford Univ. The present ver- 
sion has a book by Nobel Prize 
novelist Pearl S. Buck and Charles 
K. Peck Jr., with music by Sammy 
Fain and lyrics by Paul Francis 
Webster. 

The show had more than normal 
difficulties during its tryout tour, 
the incidents including a change of 
directors and a dispute over whom 
should be credited with the adapa- 
tion of the book. But although the 
musical is better than preliminary 
reports indicated, it isn’t good 
enough. There are a few effective 
moments early in the first act, but 
the show deteriorates steadily 
thereafter. 


Miss O’Hara, a looker with the) 


reddest of red hair and a neat fig- 
ure, 
40-ish Irish widow who goes to 
India to visit her married daugh- 
ter and, after getting over the 
shock and bitterness of the young 
woman's death in childbirth a few 
days before here arrival, she falls 
in love with her grieving but con- 
solable son-in-law. The star has 
four solos and five duets, a fairly 
ample range of dramatic scenes 
and a sumptuous wardrobe. 

Although there is a_ certain 
amount of atmosphere in the open- 
ing scene, followed by a couple of 
moving moments, the book seems 
heavy and forced, and not entirely 
credible. Moreover, the dialog oc- 
casionally sounds a bit fancy, as if 
the writers were trying to be elo- 
quent rather than naiural. On the 
questionable basis of a first hear- 
ing, the music is pleasant but un- 
memorable, though there may per- 
haps be pops in a couple of the 
ballads. 

The lyrics are relentiessly and at 
times distractingly rhymed—the 
ses of tricky word combinations 





an assured stage | Buzz Collins 
Sh 


| Season, 


is palpably unbelievable as a. 





that are diverting in a Cole Porter | 


r ncongruous in 
comedy number but incongruou | performer, 


a sombre ballad. The dancing is 


spectacular, especially the remark-| 


able muscle control of Bhaskar, 


but as is frequently true of Broad-| 
way musicals, the dances tend to! 
the | 
One supposedly Oriental | 


be too long, and to retard 
story. 
number looks more like Les Freres 
Minsky. 

Morley Meredith, playing 
physician,” 


a commanding appearance, al- 
though the wooden role gives him 


little acting scope. Nancy Andrews | 
and Phil Leeds play and sing the | 
parts of the hero’s Far Eastern} 


aunt and uncle as vaudevillians. | 
Janet Pavek is appealing as the 
native girl the doctor marries 


work). 


No one is billed as director of | 


the show, playwright Jerome Cho- 
dorov having been replaced during 
the tryout tour and his successor, 
producer Cy Feuer (& Ernest H. 
Martin), not wanting to take full 
credit. Hanya Holm has staged the 
dances, including at least one 
that’s a display piece for her and 
several that keep the audience 
waiting to get back to the predica- 
ment of the heroine and hero. 
Jo Mielziner has designed hand- 
some scenery in the idiom of Ori- 
ental splendor, but a center plat-| 
form at least six inches high re- 
quires obvious care for the play- 
ers. Alvin Colt’s costumes are} 
strikingly exotic. As producers, Os- 
car Lerman and Martin B. | 
Cohen, in association with Walter 
Cohen (no relation), can take what- 
ever satisfaction there is in a ma- 
jor but costly effort. Hobe. 





> 
Finian’s Rainbow 

N. Y. City Light Opera Co. Jean Dal- 
rymple, director) revival of musical | 
comedy in two acts (10 scenes), with 
book by E. Y. Harburg and Fred Saidy: 
lyrics by E. Y. Harburg. music by Bur- 
ton Lane, Staged and choreographed by 
Herbert Ross; Peter 
Conlow; scenery and lighting. Howard 
Bay; costumes, Stanley Simmons; orches 
trations, Robert Russell Bennett and Don 

alker; musical director, Max Meth 
| Stars Jeannie Carson, Howard Morris. 


co-choreographer, 


| Carol Brice, Biff McGuire, Anita Alvarez, 


Bobby Howes; features Sorrell Booke, 
Tom McElhany, Eddie Bruce Opened 
April 27, 60, at the N. Y. City Center; 
Fekbdeeradeul Eddie Bruce 

eriff sa¥eue ..+».Tom McElhany 


John McCurry, 
Knute Sullivan 
Susan Mahoney ........... Anita Alvarez 
Henry ..Michael Varden 
Maude . ...Carol Brice 
Finian McLonergan Bobby Howes 
Sharon — .... Jeannie Carson 

m ° ... Arthur Garrison 
Woody ‘Mahoney Biff McGwire 
Leprechaun > Howard Morris 
Sen. Rawkins Sorrell Booke 


Sharecroppers ........... 


Geologists 1.2 .0ccc00. Barney Johnston, 

Robert Guillaume 
Howard ...... Jim McMillan 
Diane ‘ Patty Austin 
Mr. Robust Edgar Daniels | 
Mr. Shears Joe Ross 


Jerry Laws, 
Tiger Haynes 
Don Gray. 
‘Larry Mitchell 
Singers: Issa Arnal, Nan Courtney, Mar- 
nell Higley, Mary Louise, Lispet Nel 
son, Stephanie Reynolds, Alice Eliza- 
beth Webb, Beverly Jane Welch, John 
Boni, High Diiworth, Bill Glover, Don 


Gospel Singers 
Bill Glover, 
Deputies ...... 


Laws, John 
Knute Sulli 


Barney Johnston, Jerry 
McCurry, Larry Mitchel, 


van. 

Dancers: Marilynn Allwyn, Ellen Halpin, 
Sally Lee, Diane McDaniel, Carmen 
Morales, Mavis Ray, Sandra Roveta, 
Jacqueline Walcott, Myrna White, Jul- 
ius C. Fields, Jérry Fries, Gene Gavin. 
Loren Hightower, Nat orne, Ronald 
Lee, Paul Olsen, Wakefield Poole, 
Jaime Juan Rogers, Ron Schwinn. 


Although it had a strong topical | 


flavor when it was first produced 
on Broadway during the 1946-47 
“Finian’s ainbow” has 
dated surprisingly little in the en- 
suing 13 years. In fact, the musical 
comedy’s caustic attack on racial 
discrimnation is an uncomfortable 
reminder of how little change has 
been made in that situation. 

Considered only as _ entertain- 
ment, the Harburg-Fred 
Saidy-Burton Lane song and dance 
entry remains a powerhouse, obvi- 
ously a standard item for continued 
revival at the City Center every 
few seasons—this is the second 
edition for the semi-public-spon- 
sored, non-profit operation. The 
show's music is outstanding, of 
course, and the book and lyrics 
are still excellent. 

In some respects, this repeat re- 
vival compares favorably with the 
Broadway original. It's chief vir- 
tues are in the casting and the 
agreeably relaxed staging of di- 
rector-choreographer Herbert 
Ross. Particularly in the engaging 
personality and performance of 
British emigre star Jeannie Car- 
son, the musical has an asset it has 
never previously possessed—at 
least in New York. 

Where other “Finian’’ produc- 
tions have been limitea by femme 
leads who depended on hard- 


| serviceable. 
| topical references in the dialog, 
|} which may not help but certainly 


| sical comedy. 
; well be narrowed, thereby lessen- 


the 


| Lawrence 


| sents 
| from 


}cool world framework is as spec- 
Gray, Robert Guillaume, Tiger Haynes, | 


| dancing, singing and dramatics are 





punching Broadway style perfor- 
mance, Miss Carson pays the show 
and her audience the compliment 
of not trying to belt every song and 
line of dialog. It’s a pleasure not 
}to be beaten over the head by a 
and the whole produc- 
tion benefits. 

Miss Carson, a star of the Lon- 
don stage and U.S. television, is 
making her legit bow in this coun- 
try. She is a slim young lady 
whose freshly-scrubbed, natural ap- 
pearance is right for the part of the 


| Irish village girl and also progres- 
| Sively 
the | 
Indian doctor (“I am a graduate) 
he intones in one un-| 
likely lyric) has a good voice and | 


attraction on its own. Al- 
though she doesn’t miss a trick vo- 
cally or dramatically, the gives 
the disarming impression of almost 
complete lack of artifice. In short, 
she’s a charmer whose appeal in- 


creases as the performance pro- 
ceeds. 
Bobby Howes, a veteran of the 


English music halls and stage, is 
also making his U.S. legit debut in 
ithis revival. He gives a _ broad, 


| infectious portrayal of the blarney- 
| spieling Irishman whose scheme to 
when his Irish beauty decides that | 
East and West may never be one! 
(although her daughter made it) 


pyramid a pot of gold stolen from 


Gaelic pixies into a fortune in 
America provides the _ story's 
springboard. 


Biff McGuire is excellent in the 
somewhat passive role of the south- 
ern youth who succumbs to the 
Irish lass, Howard Morris is amus- 
ing and plausible as the elf who 


jlearns the rewards of being hu- 
| man, 
jin her original role of the mute 
| hillbilly girl, and Carol Brice gives 


Anita Alvarez is acceptable 


a high-powered delivery of her 
single vocal stint. 

After 13 years, the book is still 
There a few updated 


|don’t hurt. If the anti-racialism 


| Slant is over-obvious, it is no more 
| so than the Dixiecrat tactics it ridi- 
| Except for the orchestra, | 
| which seemed 


cules. 
lethargic opening 
|night, the production is generally 
commendable. 





Two things may be worth men- 
tioning about the City Cente 
orchestra pit is too wide for mu- 
If possible, it might 


ing the remoteness between the 
j}audience and the stage—and 


of downfront seats. Also it should 
be possible to have attendants wait | 
until ofter the show to tidy up the 
rest rooms—during the second act 
clearly audible flushing of 
| toilets is ene Hobe. 


Legit Followup 


West Side Story 
(WINTER GARDEN, N. Y.) 

The death-defying legit musical 
“West Side Story” reopened on 
Broadway last Thursday night (28 
after nine months on the road and 
two-and-a-half years after its orig- 
inal premiere. The remarkable wel- 
come-home ovation on opening 
night was easily more than even a 
first-night claque could have man- 
aged 

While the original leads, Carol 
and Larry Kert, are 
present (Miss Lawrence returned 
several weeks ago) the cast repre- 
an almost complete turnover 
the original. None-the-less, 
the Romeo and Juliet story in a 























tacular in execution as ever. The 
in that order of excellence. 

“West Side” -might well have 
gone the way of “Cool World,” in 
fact, because the rumble theme 
that underlies the love story has 
its sordid social implications. But 
the didactics are slipped across so 
artfully via the brilliant Leonard 
Bernstein score, Arthur Laurents 
book, Stephen Sondheim lyrics and 
Jerome Robbins’ perrious and elec- 
trifying choreography that the 
message is painless. 

Kert and Miss Lawrence have 
earned the star billing that they 
didn’t have when the show opened. 
Both are affecting, and Kert has 
incredible dedication for one who's 
had the role from the start. 

A major cast change is Allyn 
Ann McLerie for Chita Rivera in 
the part of the Puerto Rican gang | 
leader's girl Anita. She fills sen- 
sationally, and her exciting danc- 
ing in the “America” routine gets 
a oa ovation. 

he native gang, the Jets, and 
the Puerto Rican Sharks, have he!d 


r. The | 


in- 
cidentally gaining a few extra rows | 


SoTheySay 


“Kazan has suddenly gotten the crazy idea that he Is not good 
for my work.”—Tennessee Williams, explaining why Elia Kazan 
has withdrawn as director of the playwright’s upcoming “Period 
of Adjustment,” as quoted by Arthur Gelb in the N.Y. Times. 





“T consider him the greatest living playwright and would cer- 
tainly like to work with him again, if he will ask me.” — Elia 
Kazan, referring to Tennessee Williams, as quoted by Arthur Gelb 
in the same article in the N.Y. Times. 





“I’m interested in the style of writing of a play I do. I’m rather 
a nut about it, as a matter of fact. I have literary prejudices. I 
look for a vigorous idea in a play—and when I find that I usually 
find vigorous writing to match it.”"—Arthur Penn, director of “The 
Miracle Worker” and “Toys in the Attic,” as quoted by John E. 
Booth in the N. Y. Times. 

“I enjoy the theatre. It’s a lifelong interest. It took me a little 
while to understand the highly commercialized Broadway theatre, 
the vast sums necessary to put a play on and the fact that there 
is a Broadway bottleneck—that you don’t get anywhere in the 
theatre unless you're on Broadway. Perhaps it’s unwise to talk 
about the Broadway bottleneck since I'm about to stick my neck 
through it again.”—Novelist Pearl Buck, author of the book of 
the musical, “Christine,” as quoted by Don Ross in the N. Y. 
Herald Tribune. 





“There are, of course, plays that have withered out of town and 
then blossomed in New York, but they are the exceptions rather 
than the rule. By and large, an audience is an audience is an 
audience, as Gertrude Stein might have said, and the acid test of 
a play is usually its very first one. It is that first audience that I 
most fear, for regardless of what miracles of rewriting may be 
undertaken and even brilliantly carried out, the actual fate of a 
play is almost always sealed by its first audience.”—Playwright- 
director Moss Hart, in his autobiography, “Act One.” 

“Some of them probably thought they could do better them- 
selves.”—Shirley Booth, costar of “A Second String,” explaining 
her suggestion that the critics panned the play because they didn’t 
think Lucienne Hill's adaptation did justice to the Colette novel, 
as quoted by Frances Herridge in the N. Y. Post. 





“During the run of ‘The Male Animal,’ I had a m » from William 
Sarovan. He liked the play very much, but insisted that he was 
the only one in the audience who laughed in the right places.”— 
James Thurber, author of “A Thurber Carnival,” as quoted by 
Alton Cook in the N. Y. World-Telegram. 





“Considering that ‘Gypsy’ won no ‘Tony’ awards, wouldn't It 
have been nicer not to play that show's music throughout the 
ceremonies?” — Burt Boyar, referring to the recent Antoinette 
Perry Awards dinner of the American Theatre Wing, in a column 
in the Long Island Daily Press. 





“The problems the actor faces 
demands of his work. He is not alone in his act of creation. He 
is only part of an ensemble. Sometimes he may be obliged to 
interpret material he cannot respect or with which he is out of 
sympathy, as he may also be. at times, out of sympathy with his 
director and fellow players. The discipline required of an actor 
is very rigid. His personal feelings have but one use: to be avail- 
able to the demands of his profession.”"—Actor director John 
Gielgud, in an article, “The Urge to Act—an Incurable Fever,” 
in the N. Y. Times Magazine. 


extend beyond the personal 





“When I take on a role, I place myself entirely in the hands of 
the author and the director. The author knows what his play 
means, and the director knows. An actor has to believe that, and 
act on his belief. If the director tells me I must do something in 
a certain way, or that I am supposed to convey such-and-such an 
emotion or attitude in the reading of a line, I do not think it is 
my place to take that direction into the psyche and wrestle with 
it to decide whether it coincides with my own conception of what 
the author means. I don’t mean that the actor should be a soulless, 
mindless puppet. I think I have contributed to the realization of 
any character I have played. But every actor must accept the 
idea that what he thinks is less important than what the play- 
wright thinks. The actor’s great achievement is to express what 
the author intends. The great sin is to twist the author’s words 
so that they will exploit the actor rather than the plav.”—Jason 
Robards Jr., costar of “Toys in the Attic,” as quoted by Jack 
Keating in Theatre Arts magazine. 





“In my day I've played so many bottled up females, it’s great 
to really let loose. I dun’'t think there's been a part like this in 
the last 400 years. That's the thing about Tennessee Williams—he 
gives the actor so much room. And he’s so truthful when he 
writes a character. He doesn’t try to bend life and he never tries 
to beg sympathy for a character. His points come out with honesty 
anA compassion.’"—Geraldine Page, star of the touring “Sweet 
Bird of Youth,” as quoted by Donald Freeman in the San Diego 
Union. 





“I had been taught to look down on acting as an Inferior talent. 
My father wanted me to be a lawyer or a journalist. If he wanted 
to insult someone, he would say he was an actor—a tinsel, artificial 
thing, he felt. And all actresses prostitutes. I don’t think he really 
knew much what the theatre was like.’—Paul Ford, costar of “A 
Thurber Carnival,” as quoted by Barney Lefferts in the N. Y. 
Times. 





“All I hope Is that, as a film star, I have proved that I can sing 
and act on the stage of a legitimate theatre.’—Maureen O’Hara, 
star of “Christine,” as quoted by Frank Farrell in the N.Y. World- 











up amazingly through innumerable 
cast turnovers, considering the dif- 
ficulty of getting actors who not | 
only can dance, but look tough)! 
enough to play young hoods. | 
Thomas Hasson and George Marcy 
are effective as the gang leaders, 
although Hasson is not too strong | 7 
in voice. All others contribute not- 
ably to an exceptional ae 
Bill. 





Joseph Leberman is back as pro- 
duction su 


off-Broadway presentation of 


“Threepenny Opera.” \ 


| Lotos-Eaters” 
at the Pembroke Theatre in the 
Round, in suburban Croydon. 


=— him in the cast of 
The Wind” at St. 


collection of 70,000 negatives and | Hockridge. 
prints of London theatre produc- | 
tions is up for sale. 


London Bits 


Londen, May-3. Kay Bannerman (Mrs. Brooke) 
Mary Rose Barrington’s “The | comedy. 
premiered last week|__ Evans Evans has arrived from 
New York to play the flirt in David 
| Pelham’s production of “Bachelor 


Paul Enderby has his on oe Palladium show, due 
une is tagged “Stars In Your 
Martin's Theatre. | byes.” ‘and will feature Russ Con- 


The late photographer Sasha’s| way, Joan Regan and und 


Dorothy Stickney will open June 
\8 at the Globe Theatre for a twe- 
Michael Shepley and Colin Gor- week engagement of “A Lovely 


rvisor of the longrun | den head the cast of “Handful Of | Light” her one-woman dramatiza- 
Tansy, 
month. 


due at Windsor next) tion of poems and letters of Edna 
It’s a Harold Brooke and/St. Vincent Millay. 
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Australian Producers Say Stage 
Down Under Can Meet Competition 


4 


Legit-—But a Memory 
Columbia, S. C., May 3. 
Columbia seems to be going 
the way of Charleston and Au- 
gusta, Ga., with regard to tour- 
ing stage attractions. 
Attendance in the South 
Carolina capital has been lag- 





Sydney, April 26. 

Aussie legit is vigorous and has 
nothing to fear from any type of 
opposition. The two big legit thea- 
tre operators, J. C. Williamson 
Ltd. and Garnet Carroll, have hit 
the popularity jackpot with “My 
Fair Lady” and “The Music Man,” 
respectively, The Derek Farr-Mu- 
riel Pavlow combo is doing well 
with “Odd Man In,” under the Wil- 
liamson banner. All of which points | 
up how solid stage productions are | 
here. | 

Carroll, former partner of the! 
late Sir Ben Fuller, has booked | 
“West Side Story” for here and | 
also the Sadler Wells opera troupe 
with “The Merry Widow.” 





> 


ging lately, and so far only 
six attractions are set for next 
season, all by the local “or- 


‘45 Minutes from B’way’ 


On Minn. Univ. Showboat) grou. “OC concent 
Charleston several years 


Minneapolis, May 3. 
The Minnesota Univ. Showboat 
will open its third annual season 
presenting George M. Cohan’s “45 
Minutes From Broadway” here 
July 26-Aug. 14. Last season the | 


Showboat was tied to the dock . 
just below the university veensse Raitt, Jeffreys 
é 9 
Destry Costars 


ago began to be by-passed by 
legit troupes, and Augusta, 
only 80 miles from Columbia, 
has seen few of late. 














the Coast Guard wouldn't permit 
it to be towed further downstream 
as it was during its first summer, 
1958. 

After reinspection, however, the 





See Record $1,000,000 Subscription 
For 27-28 Weeks SF. CLO Season 





‘Gift of Magi’ TV-Tuner 
Is Available for Stock 


A musical version of O. Henry’s 
“The Gift of the Magi,” presented 
on CBS-TV in December, 1958, 
has been expanded for legit. The 
tuner, with book by Wilson Lehr 
and songs by Richard Adler, is be- 
ing licensed for stock and ama- 
teur presentation by the Tams- 
Witmark Music Library. An “orig- 
inal cast” album of the video pres- 
entation was recorded by United 
Artists Records. 

“The Wayward Way,” the musi- 


San Francisco, May 3. 
The Civic Light Opera Assn., 
stretching its upcoming season 
here to a possible 28 weeks of 
|playing time, expects a record 
| 


7 





subscription of over $1,000,000 for 
| the semester. The previous sub- 
; Scription high for the association's 
| Frisco operation is $835,381. 

The actual subscription time 
will encompass only 24 weeks on 
the basis of an extension of the 
subscription perioc this year to 
six weeks for each of the four 
| Shows on the CLOA slate. Last 
|year’s local CLOA season totaled 
}20 playing weeks for four shows. 
| However, two of the entries ran 
Simultaneously for a _ three-week 








Williamsons will bring the orig- | Showboat was pronounced safe and 
inal “Lady” troupe from Mel-|the Coast Guard this season is 
bourne to Her Majesty’s here 0on| permitting it to tour down the 


| cal adaptation of “The Drunkard,” | period, “My Fair Lady” at the 
| which ended a long run at the The-|Opera House and “Oklahoma” at 
atre Mart, Los Angeles, last Octo-|the Curran Theatre, the associa- 











May 21, with a new British cast} 
continuing in Melbourne. “Lady” | 
will run about two years. 

Maurice Chevalier did very well 
in Melbourne for Garnet Carroll, 
and likewise in Sydney for William- 
BCnSs. 

The strength of legit here {s 
seen in the fact that “Music Man” 
seats are now selling ahead as fer 
as next August. 


Concordville (Pa.) Tent 


Drops Legituners For 
Season of Name Bands 


A radical change in musical tent 
fare will be instituted this sum- 
mer at the Brandywine Music Box, | 
Concordville, Pa. 








The canvastop, | 
after four years of stock tuner) 
presentations, is dropping legit en- | 
tirely in a switch to a name band | 
policy. 

The spot, along with some other 
tents, experimented last summer 
with such non-legit offerings as 
the Duke Ellington orchestra and 
pianist Erroll Garner. The latter 
was booked into Brandywine for a 
one-niter, while the Ellington crew | 
put in a full week at the tent. 
Special attractions at other can-} 


vastops included the Kingston Trio, | limited two-week run, which neces- | 


a vocal group. | 

The purpose of such bookings | 
has been two-fold. Because of the | 
dearth of new Broadway-originated | 
musical releases to stock, tent opera- 
tors have been breaking away from | 
a steady diet of legittuners by 
booking straight plays and other | 
forms of entertainment, such as 
name bands for full week stands. 
In slotting non-legit offerings for | 
one-nite outings, the idea is usually | 
to keep the canvastops open when 
there’s no regular performance 
scheduled. 

The Brandywine season, with 
Jim Preston as general manager, 
is scheduled to start with a July 
5-10 booking of Louis Armstrong. 
Maynard Ferguson and Chris Con- 
nor will headline the July 11-16 of- 
fering and the Glenn Miller orches- | 
tra with The Modernaires are ses | 
for July 18-23. 

Count Basie moves in Aug. 1-6, | 
to be followed Aug. 8-13 by Les! 
Brown, Sarah Vaughan and an un- | 
designated unit will play the spot 
Aug. 15-20. The booking for Aug. 
22-Sept. 7 hasn't been set yet, but | 
its figured likely that a folk festi- | 
val will be offered during that| 
period. 

Preston, incidentally, has been 
associated with Brandywine the 
last two seasons as manager. St 
John Terrell, who operates his own | 
string of canvastops, was general 
manager of the Brandywine opera- 
tion last summer. Mrs. Nan UII- 
mer will be assistant manager at 
Brandywine this year and Bill 
Chadwick will be pressagent. 


Andy (‘Destry’) Griffith 
An Offstage Capitalist 


Greensboro, N.C., May 3. 

Andy Griffith may play a simple- 
ton on the stage, but in Dare Coun- 
ty, N.C., he’s a smart operator. As 
principal owner of the Nags Head 
Supermarket, he is expanding it to 
include a ready-to-wear depart- 
ment. He also invested in busi- 
nesses in other parts of the coun- 
try. 

Currently co-starring on Broad- 
way in “Destry Rides Again,” the 
actor has a home on Roanoke Is- 
land, also in Dare County, and 
spends a part of the year there. 


| 











Mississippi River. After the Minne- 
apolis engagement it'll visit St. 


| Paul and then Red Wing and Win- 


Story, Finian 
Had to Conflict 


The conflict in the opening last 
Wednesday night (27) of the 





For Coast Runs 


Andy Griffith and Dolores Gray 
will withdraw from their costar- 
ring assignments in “Destry Rides 
Again” when the musical exits 
Broadway for the road next July. 
From Sept. 26 through mid-Decem- 
ber, the lead roles in the tuner 
| will be played by John Raitt and 
Anne Jefireys. During that period 
| the show will be on the Coast for 
| Civic Light Opera Assn. dates in 
|Los Angeles and San Francisco. 





| The David Merrick (in associa-!} 


| ber, has also been added ta the 
Tams-Witmark caialog. 


‘Tenth Man’ Has 
Paid 107, Profit 


“Tenth Man” has made approxi- 
mately $100,000 profit thus far on 
its $125,000 investment. That’s 
based on an April 2 audit, plus 











Broadway return of “West Side | tion with Max Brown) production | estimated subsequent income. 


Story” and the N. Y. City Center 
revival of “Finian’s Rainbow” was 
apparently unavoidable. In the 
case of “Story,” the date was man- 
datory, since that was the only 


of the score for the musical, was 
free to dress up the occasion by 
conducting the overture. 

The Ceriter’s problem was that 
due to the booking situation at the 
house, there hadn’t been enough 
time to warm up the show for an 
official opening prior to Wednes- 


day night (as it was, there were 
only 10 days of rehearsal). The 
previous evening (Tues.) was 


devoted to a preview performance. 
The opening of “Finian’s” any 
later in the week regarded as un- 
feasible because of the show's 
sitated getting reviews as early 
as possible. 
Also, putting 


the squeeze on 


“Finian’s was the Thursday night | 
| (28) opening of a new Broadway 


entry, “Christine,” which was 
certain to get first-stringer atten- 


tion. The Wednesday night conflict 


resulted in five of the seven first- 
string newspaper critics catching 
“Story” at the Winter Garden 
Theatre, where it had been berthed 
prior to embarking on a road tour 
nine months ago. 

The scheduling of the two open- 
ings on the same night also re- 
sulted in the League ef N.Y. Thea- 
tres taking the 
sending leiters informing the aisle- 


sitters that “Story” had registered 
The five | 


its opening date first. 
reviewers who attended “Stery” 
were Brooks Atkinson (Times), 
Walter Kerr (Herald Tribune), 
John Chapman (News), Robert 
Coleman (Mirror) and John Mc- 
Clain (Journal-American). 
Coleman also caught the preview 
performance of “Finian” and his 
in the Mirror the day of its of- 
ficial opening, in advance of the 
other papers. The two critics who 
covered the Wednesday night per- 


formance of “Finian’s” were Frank | gallery screamed: “Henry, you're | 


Aston (World - Telegram ) and 


Richard Watts Jr. (Post). 





‘Berlin Cultural Fest 


Set for Sept. 18-Oct. 4 
Berlin, April 26. 

The 1Cth annual Berlin Cultural 
Festival, Sept. 18-Oct. 4, will see 
the participation of many longhair 
greats. Incomplete lineup of big 
music names includes Sir Thomas 
Beecham, Paul Hindemith, Benja- 
min Britten, Lorin Maazel, Herbert 


von Karajan, Karl soehm, Ferenc | 


Friscay, Luigi Nono, Jakob Gim- 
pel, Hiroyuki Iwaki, Erna Berger 
and Enrico Mainardi. 

The U.S. wit send “Ballets of 
Two Worlds.” France will bring 
her Comedie Francaise of Paris 
with Giraudoux’s “Electra.” The 
number of German-language thea- 
tres includes Duesseldorf Schaus- 
pielhaus with Ionesco’s “Rhinoce- 
ros.” The Hamburg State Opera 
will have Henze’s “Prince Fried- 
rich von Homburg.” Schoenberg's 
“Moses and Aaron” will see new 
performances. 


unusual step of | 





at the Imperial Theatre, N. Y., 
with an eight-week booking July 
| 25-Sept. 17 at the Riviera Hotel, 
| Las Vegas. The stars haven't been 


night Leonard Bernstein, composer | cet yet for the Vegas engagement, 


| but it’s figured likely that Gene 
Barry, television’s Bat Masterson, 
will play the title role. 

If the Barry deal goes through 
it'll mark the second time that a 
tv western name has been recruited 
| for the male lead. Hugh O'Brian, 

video’s Wyatt Earp, subbed for 


(Continued on page 58) 


RITZ THEATRE IN L.A. 
TO REVERT TO LEGIT 


Los Angeles, May 3. 
| The Ritz, which has alternated 








| between a first-run film policy and 


legit for the last several years, will 
switch back to stage fare June 6, 
|when Harry Zevin will present 
| Robert Nathan’s “Susan and the 
| Stranger” for a four-week run. 
Follewing “Susan” will be “Pen- 
cil of God,” a play with music, by 
|Ernest Pascal. David Alexander 
| will direct both shows. 
} 


Henry Kendall’s Lively 
Autobiog, ‘Romano’s’ 


The first notice actor-producer 
Henry Kendall ever received was 
in The Stage, Britain's trade paper. 
It was for his performance as 





Old Vic, and it read: “Mr. Henry 
Kendall, as Paris, was duly killed 
off in the vault.” He was duly 
| crestfallen, 

At a performance of “A Murder 





| Has Been Arranged,” in front of | 


}the then Duke and Duchess of 


|review of the show was published | York, in which he finished up play- 


| ing Cesare Borgia in a masquerade, 
| Kendall went forward to make a 

dignified speech of thanks at the 
| curtain. Suddenly a woman in the 


wonderful. You've got wonderful 
| legs and I’m afraid to go’ome!” Ru- 
ination of Kendall’s big moment. 
| These are just a couple of the 
gags and anecdotes included in 
|Henry Kendall’s lively autobiog- 
raphy, “I Remember Romano’s” 
| (Macdonald, $2.90). The 63-year- 
| od actor has had many ups and 
| downs in the business and he deals 
| with them all equally candidly. 
| Though the book is mainly a light- 
| hearted trip through his career, 
| with the inevitable namedropping 
of the successful actor, Kendall 
also has some serious, pertinent 
comments to make on the present- 
day theatre and slaps unmercifully 
“the method,” the arrival of ama- 
teurs immediately accepted as 
pros, and the fact that the London 
theatre and pix have virtually be- 
come closed shops to all but a 
handful of artists. But though 
Kendall can be acid in his com- 
ments, mostly this is a fun book 
appealing particularly to those who 
really do remember Romano’s, wn- 
like the author, who finally admits 
Rich 


O 


that he doesn’t! 





is slated to follow its current stand 


Paris in “Romeo and Juliet” at the | 


As of the accounting, $12,500 
| profit had been paid to the backers 
| of the Saint Subber-Arthur Cantor 
production of Paddy Chayefsky’s 
| Play, representing 10% on their 
| previously repaid investment. The 
|}drama, which has been varying 
| between sellout and near-capacity 
| business, is currently in its 26th 
week at the Booth Theatre, N.Y. 
| Highlights of the April 2 state- 
| ment are as follows: 

Net profit, $81,657. 
| Distributed profit, $25,000 (split 
equally between the management 
and the backers). 
| Bonds and deposits, $18,109, 
| Sinking fund, $20,000. 
| Balance available, $18,548. 





Michigan Supreme Court 
Upholds Kroil Decision 


Lansing, May 3. 

| The Michigan Supreme Court 
has refused to overrule an order 
by Ingham County Circuit Judge 
| Louis E. Coash which returned the 
Michigan Surety Co. to its owners. 
| Mark H. Kroll, insurance exec and 
| legit backer, is president of the 
| firm. 

The Supreme Court's action 

'came on a motion by Insurance 
| Cornmissioner Frank Blackford to 
| reject Judge Coash’s ruling. Black- 
| ford had operated Michigan Surety 
|under a custodianship agreeiment 
}when the firm was declared in- 
} solvent. 
Judge Coash cancelled the cus- 
| todianship arrangement two weeks 
ago, declaring the firm solvent. 
| The Michigan Supreme Court now 
|has upheld his judgment. Black- 
|ford said he would appeal the 
Supreme Court's decision. 


Philharmonic Returns 
To B’klyn Academy 


N.Y. Philharmonic will perform 
|its first subscription series in 28 
| years at the Brooklyn Academy of 
| Music, starting in October. Seven 
concerts, with Leonard Bernstein 
‘conducting three, will be given. 
Philharmonic presented Brook- 
lyn series for 23 years, starting in 
| 1909-10 season with Gustay Mahler. 
| Deal was closed by William Mc- 
Kelvy Martin, Brooklyn. Academy 





for orchestra. 





| 
| 


director, and George E. Judd a.) 





|tien’s regular showcase. 

Gwen Verdon in “Redhead,” 
opening the CLOA season June 6 
at the Curran, is booked for seven 
weeks. The current Broadway 
production of “Flower Drum 
Song,” which exits for the road 
next Saturday (7), will follow 
“Redhead” for an eight-week run, 
beginning Aug. 1. The next entry, 
for six weeks starting Sept. 26, 
| will be “Show Boat,” with the cast 
jheaded by Joe E. Brown, Julie 
Wilson, cequelyn McKeever and 
Lawrence Winters. 

The fina] entry, opening Nov. 7 
for six or seven weeks, will be 
“Destry Rides Again,” costarring 
John Raitt and Anne Jeffreys. 
Thus, the season will run through 
Dec. 17 or 24 for a total of 27 or 
28 playing weeks. The fours shows 
scheduled will move here from 
CLOA engagements at the Philhar- 
monic Auditorium, Los Angeles. 
Edwin Lester is general director 
of the CLOA setup here and in 








Bert Brecht’s ‘Courage’ 
0.K. Revival in Zurich, 
Where t Opened in ’41 


Zurich, April 26. 

Bert Brecht’s “Mother Courage 
and Her Children,” world-preemed 
at Zurich's Schauspielhaus in 1941 
and revived in 1945, is a third- 
time hit at this house where it's 
been sellout since starting April 
16. The same director, Leopold 
Lindtberg, and star, Therese 
| Giehse, are in the current produc- 
| tion as on the previous two acca- 
| sions. 

Since its initial showing during 
| the last World War, the play has 
| always been a favorite in this city. 
|Mme. Giehse, who originally cre- 
ated the Mother-Courage role, has 
carried it to fame in many post- 
| war presentations of the play out- 
| Side of Switzerland. In view of the 
late author’s notoriety as a left- 
wing mouthpiece, the play’s tend- 
ency has often been interpreted as 
being predominantly Comm ie- 
slanted in its denunciation of war. 

In Zurich, however, this tenden- 
cy has glways been toned down, 
in all three editions, in favor of a 
strong accent on Mother Courage’'s 
fierce fight for survival and to 
bring her three children safe 
through 17th Century's 30 Years’ 
War, in which she fails. Mme. 
Giehse’s powerful interpretation 
contributed importantly to make 
the play a favorite here. 

The present third staging was 
skedded a year ago, but cancelled 
because of the severe illness of 
Mme. Giehse. The year-long wait 
has increased public interest. The 
performance is topdrawer througli- 
out, with featured roles excellently 
handled by Anneliese Betschart, 
Otto Maechtlinger, Kurt Beck, 
Gustav Knuth and Brune —" 

ezo. 
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58 LEGITIMATE VARIETY Wednesday, May 4, 1960 
PEPE EFEFFSOOOOFOOOS o¢+e++++oe | scouting a star for the lead. No 2-7434). Parts available for] Caroline Shaffner, Wapello, Iowa. 
3 | furtt er casting until the fall. character men and women. Call] Tour scheduled to begin-rehersals 
+ “Unsinkable Molly Brown” (MC }above num} ber mornings only, for} May 16, and open May 30. 
+ | Preducers, Dore Schary & Theatre appointment cannes 
a 7.38 7 Wr — y . — . " 
Guild (27 W. 53d St., N.Y.; CO 5-] CEDAR GROVE, N.J. ; S 
3 | 617% musical di ‘ector, Herbert} Meadowbrook Dinner Theatre SHOWS IN REHEARSAL 
PEEPFEEEEPIEFPEFIF&EF&ES#IF PF O¢F+ EFSF FFF oss sesso ye U1) — en irector, ae Prod cote as We ame BRGADWAY 
ms ; 3 G I uditions next uesda\ roaucer, Carl sawyer (oc ‘ 1 ears an - ° 
Following are available parts in upcoming Broadway, off-Broa 10 fc Equity singers, men, 10/5t., N.Y Accepting photos and Je -g Bann. I” (MD). Producer, 
way, and touring shows, as well as ballet, yilms, industrial and tele am. women, 1:30 p.m., at the| resumes for year-round operation, | an : a rymple (130 W. 56th St., 
vision shows. All information has been obtained direct ly by the’ Majestic Theatre (245 W., 44th St., | through agents only, c/o above ad- | 2S = aes Dauchters” (MC) 
Variety Casting Department by telephone calls, and has been ve- N. ¥ dress P: - ; fone gg 
checked as of noon yesterday (Tues.}. OFF-BROADWAY | EPHRATA, PA. lw 44th st NY)” — as 
The available roles wili be repeated weekly until filled, and addi “Delightful Season” (MC). Pro-|_ Ethrata Legion Star Playhouse.| pgs A cy . 
tions to the list will be made only when information is secured from’ qucer, New Enterprises (434 E.| Producer, Sal Papa (Elysian Pro-| ,, OFF-BROADWAY -_ 
responsible parties. The intention is to service performers with leads 59th St. N. Y.). Casting from files. | @uctions Inc., 55 W. 92d St., N.Y.); | 7) Se ete ig 
provided by the managements of the shows involved rather than to “Leave It To Jane” (MC Pro-| director, Stanley Beck Accepting | f peacaggy Aroma (156° Bleeker St 
run a lengthy list of blind items. This information is published with- ducers, Joseph Berhu & Peter) Photos and resumes of character | N.Y AL 4-2150). : ve 
out charge. Kent (c/o Sheridan Square Thea-| Women, men and apprentices for |° “Four a Gas” (D). Producers 
In addition to the available parrs Usted, the tabulation includes pro- tre. Seventh Ave. & Fourth St., | Equity resident company, c/o Apt l Lion Associates (11 E 9th St.. N Y: 
ductions announced for later this season, but, for which, the manage-|N.Y.; CH 2-9609). Auditions for SF, at above address, by mail only. | 5p 4-3431) , 
ments, as yet, aren't holding open casting calls. Parenthetical designa- men and women dancers under 21 : sETTYSBURG, PA. | “Ignorants Abroad” (C Pro- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, [°! cuanaets, Thursdays, 6-7 p.m — Po . eter oe ducer, Robert M. Cavallo ( (Theatre 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 4* above address cer-director, William Puten (2 |East, 211 E. 60th St., N.Y 
Reading P : F P y ' “Oh, Kay” (MC). Producers,! 74th St., N.Y.;: EN 2-3899 Ac- | 9°9959 
peaaaition + Leighton K. Brill, Frederick Lewis | cepting photos and resumes for the | “Jack In The Box” (C Pro- 
| & Bertram Yarborough (334 E./ Equity resident company plus few] queers Alfred Tatasciore & Cy 
. |ler Plaza; CI 6-1940). Accepting 74th St., N. Y.); director, Yarbor- apprenctices Mann (Seven Arts Theatre. 120 
Legit photos and resumes through agents ough; musical director, Dorothy KENNEBUNKPORT, ME. Madison Ave.. N.Y: MU 6-4950). 
| 'only beginning June 1, c/o above Friertag; Choreographer, Dania Kennebunkport Playhouse. Pro-| ©“ “~~ "© : 
— j address. Krupska Accepting photos and ducer, Robert C Currier (c/o Floyd | —_ 
BROADWAY | “Laurette” (D). Producer. Alan, resumes for future replacements, Ackerman Asso., 135 Cent. Pk. | te 
“4 Clean Kill” (D). Producer,| Pakula (1619 Broadway, N.Y.; JU ¢/o Jeff Long, at shove address. |W. N.Y.; SU 17-0866). Accepting Television 
_ 19-6 ‘ : ee ee photos ond resumes of apprentices 
Clifford Hayman (230 W. 54th St., -6013). Accepting photos and by mail only at above address 
. Y.: JU 2-4095). Accepting photos | resumes by mail only c/o Eleanore OUT OF TOWN Ail; otters siciet pce theeuste 
and resumes, through agents only,| Bissinger at above address. CHICAGO polly aa ply w -! pO Mee dedi, 
of British actors, c/o above ad-| “Lili” (tentative title (MC Revue (untitled Producer,| _ LATHAM, N.Y. 200 W. 57th St.; PL 17-2157). Ac- 
dress, agg _— — char-/ Producer, David Merrick (246 W.| Robert Weiner (234 W. 44th St Colony Music Theatre, Producer,|cepting photos and resumes for 
acter men, two character women, | 44th St., N. Y.; LO 23-7520); casting wn y SU 7-1914) ger : ‘ Eddie Rich (2 9d St. N.Y..|commercials and industrials every 
en 2 : ig - 7-19 Accepting photos Eddie Rich (214 W. 42d St., N.Y.; ) : 
woman, 27. 4 | director, Michael Shurtleff. Avail- and resumes through agents only,| PE 6-8221); director, George Lip- Wednesday 10 a.m. to 5 p.m. c/@ 
“A Death In The Family” (D).| able parts; title role, femme singer- ¢/4 above address. for a show to ton. Auditions next Tuesday (10), | Jerry DiGeronimo at above ad- 
Producer, Fred Coe (234 W. 44th/dancer, 16-20, innocent, fresh pe presented at the Happy Medium from 2 to 4 p.m, for girl singers|4ress. 7 
St., N.Y.; PL 1-2345). Office re-| quality, male lead, 25-35, bari-| Theatre, due to open June 27 in and top tenors, at Variety Arts CBS-TV (524 W. 57th St., N.Y ). 
ports limited casting through/tone, fine actor, gruff, sensi-|Chicaco Parts available for come- Studios (225 W. 46th St., N.Y.). | Accepting photos _ ae 
— ae ale ain i tive; ——., good, lookin g: dienn e and male singer-dancer. | MOLINE, ILL. b eegggge I gg nm Bg agg ot 
“A e Best People . Pro-'second male lead, jaunty, gooc ” “43 Ss les. Ma ( t Nat 
ducers, Joel Spector & Buff Cobb| singer-actor; amiable, homely bass YURING cal tere dan (234 Greenblatt, costing director. ces. 
= . David Lipsky, 230 W. 41st St.,| baritone, 40-50; flashy, good look- - TOL RE G Mulberry St. N. Y). Accepting “Camera _ Three, educational, 
: CH 4-5185). Management re-|ing soprano torch singer 30-40;' “Fiorello” (MC) TRORNIONS, | sae wie teens Sar Equity drama, CBS; producer, John Mc- 
ord that it is currentiy engaging|character Frenchman, 40's, gross, C. Edwin Knill & Marti a Tahse|* os. : . ans : Giffert, director, John Desmond. 
p SS) a Ss A MP cee : resident company of eight, and 10 submi } d re for con- 
siars; further casting to follow. sensual, must carry tune. Apply (‘1860 Broadway, N. Y.; JU 2-7650 apprentices, c/o above address | Submit photo an resume for c 
“All Women Are One” (D). Pro- through agents only in writing c/o Accepting photos and resumes , €/0 OWING MILLS. MD . | sideration. Casting director, Paula 
ducers, Joel Schenker & Lawrence | abov e address. er — A Mattress” (MC) | Strawhat Theatre. Producer ramen (524 W. 58th St.). No dup- 
Langzner (c/o Theatre Guild, 27 | “Midgie Purvis” (D). Producers Once Upon A Mattress” (MU). 7 arry Giles (104 E. Madison St.,| ““2°S: (41 E. 67th 
% ry . a : Tagine Producet National Phoenix Thea-. ; : : . Dela McCarthy Assoc. (41 t 
53d St., N Y: CO 5-6170). Fades Robert Fryer & Lawrence Cart 322 'E. 50th St. N.Y. OR 4- Baltimore); director, Amnon Ka- St. N. Y.). Casting. Colin D'Arcy. 
ing photos and resumes, ¢/o Ruth | (234 W. 44th St., N. Y.; LA 4-2844 CO igaa or See ee | RCN Accepting photos and! o” ‘ i 
Frankenstein, at above address. Available parts: handsome man 7160); ‘ ee resumes of apprentices, c/o direc- ee a and resume for con 
90.95: lar sichtly grav nn erse! d e ts -e tor 9 r = , S é _ : mee 
“Author, Author,” (MC). Produc- | ee =. ao ag ty h baritones, high soprano, tenor, tor (ia pS ; “Lamp Unto My Feet,” religious 
er, — 7 Kipness (500 Seventh | wholesome e hes =~ u 7 a yne non-singing role. Phone above Melody Tent Civie Li ht Opera | 2°2™ma, CBS; producer, Richard El- 
Ave., N. PE 6-8354). Accepting t “s - 9 Le avccs SRL ae umber for appointment Seen Shamasine anacihe é W ‘n | lison; director, James MacAllen 
photos and resumes, ¢/o above | ‘Wo boys. 9 and 7 or 8; young man, “«west Side Story” (MD). Pro- S88. Manaxing director, William) acting director, Paula Hindlin 
address. Bg Areca type: handsome man. | gucers, Robert E. Griffith & Har-| metal (400 Fifth Ave. ¢/0| (594 W. 57th St.). Casting director 
. “ly Jrey. “e oriad-f > a ae ~~ 4 mann’s >Y tore ritts- we x 5 2 . aed 
“Becket or the Honor of God” |<): OUPY, Brey haired, florid-faced 414 s Prince (630 Fifth Ave., N.Y.; Kauffmann’s Dept Store, Pitts-| will accept photo and resume for 
D) Producer, David ferrick | Caracter fea” t ae ee” x. - JU 2- 0600) Dancer and singer | Nae a tions apy ial Duncan | consideration by mail only. No 
director, Michael Shurtleff. Avail-|2 444g. handsome man 30’c: pvnica] May submit ph otos nee resum eS in ee ma ~<a “Last Cavalier.” Producer, Wil- 
porting roles, complex classical | ero 59 "anole tae de ot nte ap | stage at the Srcamarst Theatre rs ‘ 4 tp all, 2 5 W 46th St “N y eae n Agency, 14 E. 58th St., N.Y.; 
type. especially actors experienced send dintes yf pen ton al a ad ail 235 W. 44th St., N.Y.), c/o Ruth uc “POTTERSVII LE. NY 7 a and 
in Shakespare and period work.! ie"? ; omit se sa not | Mitchell + Dame Wake dk ae esumes. c/o above address 
ADK sly through agents only, at — Tic — ype » Do t “World of Suzie Wong” (D). Pro- eee Tianb Harty. Board NBC-TV. (30 Rockefeller Plaza, 
Soe seg | si office withou _ appointment pee David Merrick (246 W. 44th |” 1ea 7 x ducer, Harry Board-|~ y; CI 7-8300); casting director, 
“Ci lot” (MC) Producers, | ee There Wan A Russian” St. N. ¥.); easting directar, Michael | ='ap74)"" lire ange r no LO|Fdith Hamlin. Accepting photos 
Camelo uh ents S+/(C), Producers, Leonard Key & } -3674); director, Marta By; FL nd resumes ¢ asting director at 
Ss weg “ted senile we | . . 5, seUES - y sf tleff Accepting photos and -7_s9n« > . ef lo and resume e/o Casting director a 
Alan Jay Lerner, Frederick = ©! Morton Segal (41st Street Theatre ooo tal t iis 7-7209 Parts available for ‘- ad- sbove address 
& Moss Hart (120 E. 56th St., | 975 , s . 7. DD 9.2 nes of oriental actresses aan ering men and wom whe sing. |” asso. ” meen 
N. Y¥.); director, Hart. Auditions | aed ill sa gag Beetle aan 30 c/o casting director at above Phone director for appointment. a ae abl ong —, eretuse — 
May 16: Equity dancers, men, 10 | mid- Spring, through ager ts only. ee SANTA BARBARA, CALIF. stein: casting director, Marc Mer- 
am. and women, 2 p.m., at the| po not phone. STOCK — Barbara Summer Theatre. -on (WNTA-TV. 10 Columbus Cir- 
54th St. Theatre (152 W. 54th St., | 7 Producer, ward Mille: 210 le. N.Y) Accepting phota i 
‘ “Peacock Season” (C Producers ; i | ate zt cie, i Accepting pnot. anc 
N. ¥ Leonard Ruskin, William Darrid & BELLPORT, L.L, N.Y. Celie "HO "S5 — a on ood ume of general talent, by mail 
“Come Spring” (C). Producers,| kleanore Saidenberg (14 W. 53th Gateway Playhouse. Producers, >) 0° ail wen enghiae — ae pny Forthcoming productions 
Charles Bowden & H. Ridgeley St. N.Y.: PL 17-5622. Currently |H. C. Pomeran & David Sheldon |F) 7° pe ee apprentices | wi) be “Grand Tour” and “House 
“4 2 7 . _ “ ENe Bes 4 4-00L2 irrently ae : b a. = = ne c/o Jack Welles (2000 N Highland oe 
sullock Jr. (137 W. 48th St., N. Y.;| casting stars in the leading role 43 W. 54th St., N.Y.; PL 7-0590).| ay." Holivy 92 of Bernada Alba 
: - < : aie > : at >» FUICS ue 4 ve., ywood 28, Calif HO “oy - — ” "RBS 59 , 
CO 5-2630). Accepting photos and | | with further casting to follo Stars being sought for “Sunrise at 3 5p¢ , Verdict Is Yours” (CBS, 524 W. 
resumes, ¢/o above address. | Accepting photos and resumes c/o Campobello” and “Look Hom« THOMPSON, CONN. vise nn — Ke aoe 
“Face Of A Hero” (D). Producer, | above address. ward, Angel”; phone for appoint-| Quyadie Summer Playhouse. Pro- Natt reece i t r ‘BS hs «aaa 
Lester Osterman (55 W. 54th St.,| «portrait of Jennie” (M). Pro-|™ent. Equity resident company to qucer, Bill Caskey (Box 276,| N2't Greenblatt, CBS. 
N.Y.; JU 6-5570); director, Alex-| qycer, Newburge-Porter Produc- °° 2S '™ May; neeee phetes fhompson, Conn According | [== : 
ander Mackendrick. Accepting) tions ‘(148 W. 24th St, N. Y.; avd) resumes by mail only, C/O photos and resumes for Equity ° 
photos and resumes of character | wa 9.6836). Accepting photos and ~ ek on AR VERLY “MASS. resident company of eight and ten Industrial 
men, c/o above address. lresumes, c/o above address -VERLE, NAS. apprentices. Mail information c/o 
“Five In The Afternoon” (D). “Rhinoceros” (D). Producer, Leo ae ; auahie eaten eines producer at Playhouse. 
Producers, d’Ancona-Hilliard Pro-|Kerz (440 E. 79th St., N.Y.; BU 8- (SS n° O42 W. 56th TRAVERSE CITY, MICH. ows shows. (5 E. 73d St 
ductions (333 W. llth St., N. Y.).|/2664); director, Robert Lewis, ..° °\ Y pene Aha Al sta Cherry County Playhouse. Pro- N a. of ee. P; ns Bees, 
Seeking young star as male lead: | Accepting photos and resumes, c/o Po. oo g pte ae ‘il ducer, Ruth Bailey; director, Bar-|N-*¥-; R 9-5555 . art available 
no further casting until he ts set.|above address. No casting unti] "es¥™es for apprentices by mall nett Owen (337 W. 22nd St., N. Y,).|f0r a character comedian, Latin- 
> - ot ; : only, c/o above address - on and re aie -| American type. Mail photos and 
Photos and resumes by mail only, | June. : Accepting photos and resumes for . 
. , J “< ” Sida BOOTHBAY, ME. ie jae limited 3 ‘entice resumes c/o Fred Pullen at above 
c/o above address. Shifting Heart” (D). Producers the star and limited apprentice 
“F d The Grapes” (D). Pro-|Charles Bowden & H. Ridgeley Boothbay Playhouse. Co-pro- | resident company c/o director at | #4dress. 
ox an e Grape . on : og ay ducer- director, Franklyn Lenthal! ahove addre ; | Jack Morton Productions. (635 
ducer, Jim Downey Jr. Produc-| Bullock Jr. (137 W. 48th St.. N. Y.; > . wy be . | above address } Bah aga. C 
s (1501 Broadway, N.Y.; LA 4-|CO 5-2630). The management re-| (962 West End Ave., N.Y). Accept- TOLEDO | Madison Ave., N. Y.; PL 9-6151); 
hone (ies Serer, Es tn S a’ nee ing photos and resumes for a resi- | casting director, Paul Kielar. Audi- 


2937). Accepting photos and res- 
umes through agents only, by mail, 
c/o above address, Casting to be- 
gin in August. 

“General Seeger” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). The management re- 
ports that it is negotiating with 
stars, and accepting photos and 
resumes for the rest of the cast, 
c/o above address. 





ports that it is negotiating with 
stars and accepting photos and re- 
sumes for other parts, c/o above 
address. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
Mail photos and resumes, ¢/o 
above address. 


“Girl From Outside” (MD). Pro-|" «paste of Honey” (D). Producer 
ducer, Peter Marx (525 E. 88th | David Merrick (246 W. 44th St. 
St, N.Y.). Accepting photos and | x casting director, Michael 
resumes of oriental types by mail | ean te Available part Negro 
only, c 0 above address. lyouth, early 20s, virile, handsome 

Gypsy” (MC). Producers, David | Mail photo and resume to casting 
Merrick (246 W. 44th St.. N. Y)|director. Script of the play is 
& Leland Hayward; casting di-| available in bookstores. 
rector, Michael Shurtleff. Audi-| “Tenderloin” (MC). Producers 
tions being held for future replace-| Robert E. Griffith & Harold S 
ments and understudies for all} prince (630 Fifth Ave., N.Y; Jl 
roles, especially femme singer- | 9. 0600). Auditions Friday (6 
dancers, 8-12, should be 4 feet, 6 Equity dancers,, men at 11 a m.. 
inches tall; younsters, 8-12, and | women at 2 p.m.; May 9, open call 
erp boys who dance and sing. | dancers, men at 12 noon, women at 

a photo and resume for consid-|1 p.m.; May 13, Equity singers, men 

ation }at 11 am., women at 2 p May 

“How To Make a Man” (C). Pro-| 16, open call singers, men at 11 
ducers, Jay Garon & Morgan Wil-|am.. women at 2 p.m., women: at 
son (152 W. 42d St.. N. Y.: BRjthe Winter Garden Thea 1634 
9-3729). Accepting photos and re- | Broadway, N.Y. 
sumes by mail only, c/o above| “Under The Yum Yum Tree” (C 
address. Producer, Frederick Brisson (745 

“I Give It Six Months” (D). Pro-| Fifth Ave. N. Y PL 7500 


ducer, 


Gilbert Miller (9 Rockefel- | Management reports that it is 


dent company of four actors, three 
actresses, and six apprentices 
Apply by mail only, c/o N.Y. ad- 
dress. Appointments will be made 
for interviews. 
OSTON 

Charles Summer Playhouse. Pro- 
ducer, Frank Sugrue (76 Warren- 
ton St., Boston, Mass.; DE 8-9393 
Accepting photos and resumes for 
Equity resident company and ap- 
prentices c/o above address, 

BRADDOCK HEIGHTS, MD. 

Mountain Theatre. Managing Di- 
rector, William Brining (4545 Con- 
necticut Ave. N.W., Washington, 
D« Accepting photos and re- 
sumes for resident company of 
eight actors and actresses and 10 
apprentices, c/o above address, 

BRUNSWICK, ME. 

Brunswick Summer Playhouse. 
Producer, Victoria Crandall (162 
W 4th St. N.Y Accepting 
photos and resumes for resident 
Equity company; soprano ingenue, 
character mezzo, soprano come- 
dienne, also five male apprentices 
above address. Auditions: May 
9, Equity singers, women, 11 am 
and men, 12 noon; May 10, Equity 
dancers, women, 10 a.m., and men 
11 a.m., at Showe ‘ase Studios (950 
Eighth Ave., N 
CALU MET, MICH. 

Keweenaw Playhouse, Producer 
Paul Barry (407 W. 54th St., N.Y.; 


c/o 


Toledo Zoo Theatre. Producer, 
Toledo Summer Theatre Associates 


tions May 13-14, from 12 noon to 
6 p.m., at Variety Arts Studio (225 
W. 46th St., N. Y.). Parts available 
for leading baritone, leading lady, 
two character baritones or basses, 


|ingenue, and juvenile tenor. 


(403 Lucas County Bank Bldg., 515 
Madison Ave., Toledo 4). Accept- 
ing photos and resumes for the! 
Equity resident company and ap- 
prentices, c/o H. K. Baskette, man- 
ager, at above address. New York 
interviews will be arranged in 
early May 


WARRENSBURG, N.Y 


Green Mansions Summer Thea- | 


tre. Producer, Perry Bruskin (2 
W. 46th Si., N.Y.; PL 77-2968). 
Parts available foi 
and dancers. Phone above number 
for appointment. 


PACKAGES 
Crazy” (M(¢ 
Ford & Gross 
oe. St 5-1800) 
photos and resumes, c/o Marvin 
Krauss at above tein: 

“Redhead” (MC Producer, Gus 
Schirmer, Jr. (211 E. 62d St., N.Y.: 
TE: 8-3413 Accepling photos and 
resumes c/o Forrest Carter at 
address. 


Producers, 
136 W. 55th 


“Girl 
Guber 





above 


REPERTORY 
(Toby 
pertory of seven 
week stands 
souri. Avail- 
and 
aracter actors 
and resumes c/0 


TENT 
Shaffner Players. 
Show). Offering re 
plays, nightly char 
in Iowa, Kansas, Mi 
able parts 
juvenile 


male 
and c! 


j Accepting photos 


opera singers } 


| 


Accepting | 


| Nov. 7. 
continue 


& Susie | 











Raitt, Jeffreys 


=e Continued from page 57 ees 
Griffith on Broadway for one-week 
last January. 

“Destry” is the second Merrick 


| show to be booked into the Riviera. 


The other is “The World of Suzie 
Wong,” which ended an eight-week 
run at the Riviera last Sunday (1), 
Following its Vegas stand, ‘“Des- 
try” will move to the Philharmonic 
Auditorium, Los Angeles, for a six- 
week stay, beginning Sept. 26. It'il 
then go to Curran Theatre, Frisce, 
for six or seven weeks, beginning 
The muical is scheduled to 
touring after the Frisco 
engagement, but the stars for that 
phase of the journey are still to 
be set. 
“Destry,” its 


currently in 55th 


| week at the Imperial, will not play 


femme | 


the State Fair Musicals, Dallas, 
where it had been figured a pos- 
sibility for the July 11-24 slot. 











Wednesday, May 4, 1960 





LEGITIMATE 59 





Road Okay, But ‘Lock’ $19,800 (5), NHL; 
Pleasure 35446, ‘Bird’ $37,000, Chi; 
‘Gwen 746, L.A.; ‘Stuart’ $18,200, D.C. 





Business 
factory last 
shows were on tap. 

“Redhead,” in a repeat of the} 
big business registered in im. | 
was the top-grosser last week in 
its opening frame as the initial 
offering of the Civie Light Opera 
Assn. series in Los Angeles. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. | 


week, but only eight | 


Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tar, if any, but as on Broadway 


grosses are net; ie., exclusive of 


taxes. Engagements are for single 
week unless otherwise noted. 
CHICAGO 
Pleasure of His Company, [r- 
langer (C-RS) (ist wk) ($5.50-36; 
1.380; $46,500) (‘Cyril Ritchard, 
Cornelia Otis Skinner, Leo G. Car- 


roll, Conrad Nage]) (Previous week, 
$39,400, Shubert, Detroit). | 
Opened here April 25 to unani- 


mous disapproval (Cassidy, Tril- 
une; Dettmer, American; Harris, 
Daily News: Syse, Sun-Times). 

Over $35,500 with Theatre- 
Guild- American Theatre Society 
subscription. 


Sweet Bird of Youth, Blackstone 
(D-RS) (3d wk) ($4.95-$5.50; “1.447; 
$43,500) (Geraldine Page, Sidney 
Blackmer) (Previous week, $36,- 
000) 

Almost $37,000 
subscription. 

DETROIT 

Shew Business, Shubert ‘(R-T) 
(1st wk) ($5; 1,932: $42,000) (Carol 
Channing) ‘(Previous week, $13,- 
800 for five performances, Hart- 
man, Columbus). 

Over $33,300. 

LOS ANGELES 

Redhead, Philharmonic Aud. 
(MC-RS) Ist wk) ($5.75-$6.50; 
2.670; $79.800) ‘(Gwen Verdon) 
(Previous week, $27,000 for three 
performances at the Shubert, Chi- 
cago). 

Over $74,000 with Civic Light 
Opera Assn. subscription. 


with TG-ATS 





NEW HAVEN 

Lock Up Your Daughters, Shu- 
bert (MC-T) ($6; 1,650; $29,000). 

Opened last Wednesday (27) to 
one negative notice (Leeney, Reg- 
ister) and one no opinion (John- 
son, Journal Courier). 

Almost $19,800 for five  per- 
formances. The scheduled Broad- 
way opening at the Ambassador 
Theatre next May may be post-| 
poned until later in the month. | 
Alfred Drake has withdrawn as/j| 
director and Frederick Jaeger, one | 
of the leads from the original Bri- | 
tish production, has a throat ail- | 
ment that may keep him out of the 
show for a fortnight. The produc- 
tion is currently in Boston. 


| 
| 





| 

TORONTO } 

Music Man, Royal Alex xandra | 

(MC-RS) (3d wk) ($7; 1,525; $56,- | 

600) (Previous week, $49,100). 
Over $45,100. 





WASHINGTON 
Mary Stuart, National (D-RS) 
(ist wk) ($4.95-$5.60; 1,677; $47,- 
557) ‘Eva Le Gallienne, Signe 
Hasso) (Previous week, $17,000. 
Nixon, Pittsburgh) (Play, which put 
in two weeks at the National here 
last January, returned last Monday 
(25) for another fortnight’s stand). 
Over $18,200. 


SPLIT WEEK 
Look Homeward, Angel (D-RS) 
(Miriam Hopkins) (Previous week, 
$31,700, seven-performance split). 
Almost $28,600 for six perfor- 





mantes: City Auditorium, Beau- 
mont, Monday (25), one with 
Broadway Theatre League _ sub- 


scription, $5,300; Music Hall, Hous- 
ton, Tuesday-Thursday (26-28), 
three BTL, $14,000; Ball High 
School, Galveston, Friday (29). one, 
$800; Municipal Auditorium, Lub- 





bock, Saturday (30), one BTL, 
$8,500. 
‘Seesaw’ to Open Spa 
Saratoge, May 3 


John Huntington will epen Fis 
14th season June 20 at the Spa 
Summer Theatre with Jeffrey Lynn 
and Lee Grant in “Two For the 
Seesaw.” 


| firm, 


| betized 


| 
closed 





The season will run 10 weeks. 


the road was satis-4- 


S8-LANGUAGE BOOK OF 


THEATRE VOCABULARY 


While talent knows no frontiers, 
its technical terms are not as in- 
|ternational and, in anticipation 
| thereof—and also presumably with 


| the awareness that more and more 


frontiers are being crossed by cul- 
ture, as well as politics—Theatre 
Arts has issued a utilit arian book. 


The title speaks for itself: “An In- 
ternational Vocabulary of Tech- 
nical Theatre Terms (In Eight 
Languages)” and its French parallel 
title says the same thing, “Lexique 
{International de Termes Tech- 


niques de Theatre.” 

Copyright-owned by 
the Theatre Arts edition 
($3.25) is a good money's worth as 
Kenneth Rae and Richard South- 
ern, for the International Theatre 
Institute, unfold the 637 alpha- 
terms. The “eight lan- 
guages” is a bit of a misnomer, as 
the carefully cross- indexed ap- 
pendages list French, Dutch, Ger- 
man, Spanish, Italian, Swedish and 
USA. 

By some vagary, the titlepage 
lists “American” and “English” 
as two separate languages, but the 
seven translations, in tables across 
double-pages, are English, Fran- 
cais, Deutsch, Italiano, Espanol, 
Nederlands and Svenska. 

The lingo changes are amazing 
because even an international term 
like comedian can become, con- 
secutively, according to the above 
linguistic changes, comique, 
komiker comico, actor comico (m), 
and in Dutch it’s blijspclacteur (m), 
and komiker again in Swedish. 

The book has been 
tion for almost a decade. Mordecai 
Gorelik and Joel Rubin are among 
the Americans wit collaborated, 
and while Prof. Walter Unruh is 
not an American he is :n the U. S. 
as special advisor to the building 
of the new Metropolitan Opera 
House in Lincoln Center. Abel. 


Off-Broadway Shows 


(Figures denote opening dates) 


Americzn Savoyards, Jan Hus (1.28-€0). 
Baicony, Circle in Square (3-3-60). 
Between Twe Thieves, York (2-11-60) 
Connection, Living Th'tre (Rep) (7-15-59). 
Death of Satan, St. Marks (4-5-60). 
Fantasticks, Sullivan St. (5-3-60). 
Krapp’s & Zoo, Players (1-14-60). 
Leave it te Jane, Sheridan Sq. (5-25-59) 
Machinsl, Gate (4-7-60) 

Mary Sunshine, Orpheum (11-18-59). 
Oh, Kay, E. 74th St. (4-16-60). 

Prodigal, Actors (2-11-60) 

Threepenny Opera, <ie Lys (9-20-55) 

T "tight imp‘vise, Living (ep) (1-6- 


USA, Martinique (10-28-59). 


SCHEDULED OPENINGS 
Ernest in Leve, Gramercy Aris 6-460). 
Country Scrndal, Mews (5-35-60). 
La Ronde, Marquee (5-60-60). 
Tobaces Resd, Cricket (5-10-€0). 
Camino Reai, St. Marks (5-16-60) 
Bride in Morning, Maidmen (5-17-60). 
isnorants Abroad, Th’tre East (5-23-60) 
Theatre Chance, Living (Rep) (6-1-60). 
Th’tre Intention, Living (Rep) (6-15-60). 


CLOSED 
Brovhaha, 175 EF (4-26-60); 
last Wednesday after two 
performances. 
41 tm a Sack, 4ist St. (3-25-69): closed 
last Sunday (1) after 45 performances. 
Three Sisters, Fourth St. (9-21-59); 
closed last Sunday ‘1) after 257 per- 
formances. 





B'way 
(27) 





LONDON SHOWS 
(Figures denote opening dates) 


Ages of Man, Haymarket (4-13-€0), 
Amoreus Prawn, Saville (12-9-59). 

. Queen's (8-12-59). 
Clown Jewals, Vic. Palace (3-5-59). 
Complaisant Lever, Giche (6-18-59). 
Fings 3 . Garrick (-.~ $0). 

Flower » Palace (3-24-60). 
Fotlew Ther Girl, Vaudeville G-17-60). 
Gazebo, Savoy (3-28-60). 


Great Expectations, Mermaid (4-13-60). 
Hostage, yndham’e (6-11-58). 
nherit ¢ Wind, St. Ma (3-16-60). 


rma Le Douce, Lyric (7-17- 

4 Brice, Vestminster (4-18-60). 

L ook Whe's Here, Fortume (1-21-60). 

ne - One, Phoenix (3-89-60). 

Me n Offer, New (12- re 
(2- 





Suzie 

Watch it, ier, Aldwych (2-24.60). 

West Side Story, Majesty's 12- see. 
When In Rome, Ade 

Wrong Side hay 


Over the Bridge, Princes (5-460). 
CLOSED 


pity Bernes. Lyric Opera “+e. 
Jennny Priest 


We enone 23-60). 
ies 


‘imees_ (4-19-60). 
Marr’ Round, Piccadilly (10-28-58). 
Suddenly Spring, Duke York's (11-459). 


Show Out of Town 





Leck Up Your Daughters 
New Haven, April 28. 


Douglas Crawford (by arrangement 


| with The Mermaid Theatre, London) pro- 


(14 scenes), with book by Bernard Miles, 
based upon Henry Fielding’s comedy, 
‘Rape Upon Rape”; music by Laurie 
Johnson; lyrics by Lionel Bart. Staged 
|by Alfred Drake; choreography. Rhoda 
| Levine; musical direction, Max Goberman; 
i sets and lightine, Lloyd Burlingame: cos- 
tume supervision, Fred Voelpel, from 
original London production designed by 
Sean Kenney. Features Hy Hazell, Harry 
Locke, Frederick Jaeger, John Michael 
King. George S. Irving, Nancy Dussault, 
Brendan Barry, Robin Wentworth, Nor 
man Barrs. Francis Compton. Elizabeth 
Hubbard. Opened April 27, “60, at the 
Shubert Theatre, Ntw Haven; $6 top 
Watchmen amie Ross. Al Toigo 
Cammiahie ....020- Robin Wentworth 
Gentleman James _ Karr 
Justice Squeezum Harry Locke | 
Mrs. Squeezum iy Hazell 
Ramble Frederick Jaeger 
Sotmare . George S. Irving 
Brazencourt Charles MatcDaniels 
Wench Diane Shalet 
Politic . Brendan Barry 
Hilaret Naoey Dussault 
Cloris Elizabeth Hubbard 
Constr nt John Michael King 
Faithful John Milligan 
Dabble . Nermon Barrs 
Quill Nigel McKeand 
Worthy ... Francis Compton 


© Belgian | 


in prepara- | 


| seduce her. The web of 
| rape” 





' 


duction of musical comedy in two acts 


This British musical is an odd 
combination of Gilbert and Sulli- 
van, Shakespeare and the Marx 
Bros. It has a comic opera theme 
Bard-like final curtain of long-lost 
brother-and-sister, father-and-son 
reunion, and some screwball 
ments worthy of the 
Harpo-Chico team. 





But it’s a production that needs | 


special attention from an audience 
in order to relish its content. If 
stubholders don’t catch the spirit 
of this romp quickly, they might 
as well pack up and go home, as, 
indeed, a pertion of first-niehters 
actually did. For those who stick it 
out, the presentation offers diver- 
sion a bit off the beaten perth, 
something that might conceivably 
eatch on with proper nursing pre- 
Broadway. 

Taken from the Henrv Fielding’s 
restoration comedy, “Rape Upon 
Rape,” that’s what the script is all 
about. The subject is given plenty 
of latitude in a raucous manner 
The dialog and action are about as 
subtle as a steamroller, 
how or other all this manages to 


steer clear of being offensive and, | 


has 
ludes 
Book is concerned with life in 
“the village of London” in 
An innocent lass, leaving the se- 
curity of her home in search of 
her true love, encounters a wolf, 
circa 1735, who promptly tries to 
“rape upon 
that follows involves every- 
body rigbt up to the wife of the 
town justice and it is around this 
|bedchamber intrigue that the mu- 
sical’s comedy vein is expanded. 
They've placed a skilled troupe 
jaboard this potential merry-go- 
|round. Trouble is, they don't have 
an outstanding American name in 
least and this will probably 
tough situation to hurdle. Hy 
Hazell, as the on-the-make wife of 
the justice, gives an amusing ac- 
count of herself, both in song and 


some highly amusing 


jaction. Harry Locke offers a fine 
with an | 
- itching palm and desires to match. | 


burlesque of the jurist 


Frederick Jaeger swashes a nifty 
buckle as an itinerant love-vendcor 


| The trio created their roles in the 


original London production. 
Joining up for the American 
version, John Michael King makes 


a pleasant romantic lead, George | 


S. Irving gets off good YVocalizing 
ard Nancy Dussault is property 


|winsome as the virgin who starts 


all the commotion. The balance of 
the cast, a mixture of original com- 
pany imports and locally recruited 
plavers, is well placed 


The-score is pleasant. if not out- 


|standing, and has utilized a wide 





range of tunecmithing to abet the 
book. Several numbers are already 
familiar via Lowden company re- 
cording. The choreography is pri- 
marily a side dish, 
pheric than significant. 

A complex setting, featuring a 
turn-table centerpiece, gets a good | 
workout in the multi-scened prog- 
ress of the production. It contrib- 
utes notably to fluid action. The 
costumes, running from handsome 
to grotesque, provide ample color. 

The staging of this crazy-quilt 
presentation is creditable, a not 
teo oa achievement, all things 
considered Bone. 





“Greenwich Village, USA,” a re- 
vue ec iceived by Burke McHugh, 
is planned for off-Broadway pro- 
duction next September by Allen 
Hodshire, who'll co-direct with Me- 
Hugh. The sketches are being 
written by Frank Gehrecke, who's 
also collaborating on the lyrics 
with Herb Corey and Jeanne 
Bargy. Miss Bargy is also respon- 
sible for the musie. Jim Russell 


will handle the musie staging and 
choreography. 


seg- | 
Groucho- 


but some- 
inter- | 


1735. | 


be a} 


more atmos- | 


B way Blah, But ‘Story’ $34,900 (7), 





Broadway was back in the dumps 
‘last week. Business, which had 
soared the previous stanza, dived 
for most shows, with several 
entries sinking to the marginal or 


below-breakeven level. 
| Two recent openers, “From A to 
Z” and “Second String,” will toss | 


ia the towel] next Saturday (7) and, 
at the same time, “Flower Drum 
Song” exits for the road “Drop 
of the Hat” shutters the following 
Saturday (14) and “Finian’s Rain- 
bow” winds up its two-week stand 
at the N. Y. City Center next Sun- 
day ‘8). 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Rerue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP 
ertta, Rep (Repertory), DR (Dra 
matic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
lust Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
| Price includes 10% Federal and 
5°D City tar, but grosses are net; 
i.e., exclusive of taxes. 


Andersonville Trial, Millers ‘D) 


(18th wk; 143 p) ‘$6.90-$7.50; 940; 
$33.500) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Previ- 
ous week, $20,000). 

Almost $17,500 with cut-rate 
tickets. 

Best Man, Morosco ‘D) (5th wk; 
36 p) ($6.90-$7.50; 999; $41.000) 


Melvyn Douglas, Lee Tracy, Frank 
| Lovejoy) 
with parties). 

Nearly $40,700 with parties. 


Bye Bye- Birdie, Beck (MC) ‘3d 
wk: 20 p) ($8.60; 1,280; $57,518) 
|(Previous week, $57,500 with 
parties). 


Over $55,900 with parties. 
| Christine, 46th St. (MC) (1st wk; 


4 p) ($9.20; 1,297; $63,625) (Mau- 
reen O'Hara). | 
| Opened last Thursday (28) to 


|} unanimously negative notices ‘As- 


ton, World-Telegram; Atkinson, 
| Times; Chapman, News; Coleman, 
|Mirror: Kerr, Herald Tribune; 


| McClain, Journal-American; Watts, 
Post). 
Over $24,200 for first four per- 


formances and three previews 
Destry Rides Again, 


(M»)) (54th wk: 428 p) ($8.35-$9.40; | 
11.427; $67,500) ‘Andy Griffith, 
Dolores Gray) (Previous week, 


1 $46,000 with twofers). 
Over $33,200 with twofers. 


Drop of a Hat, Golden (| 
wk: 201 ») 
Michael Flanders, Donald Swann) 
Previous week, $14,200 with two- 
fers). 

Nearly $10,7v0 
Closes May 14 


Buel of Anczels, 
wk: 15 p) ($6.90-$7.50; 1,139; $43,- 
529) (Vivien Leigh, Mary Ure) 
| (Previous week, $28,400 for seven 
performances). 

Almost $29,600. 

Fiorello, Broadhurst (MC) 
| wk: 184 p) ($8.35-$9.40: 1,214; $58,- 
194) (Previous week, $58,500). 

Nearly $58,800. 


Five Finger Exercise, Music Box 





with twofers, 


Hayes (‘D) (2d 


(D) (22d wk; 173 p) ‘($6.90-$7.59; 
1,101; $40,107) (Jestica Tandy, | 
| Roland Culver) ‘Previous week, | 
$27.700). 


Almost $25,100. 


| Flower Drum Song, St. James 

| (MC) (74th wk; 592 p) ($8.05; 1,615; 

| $63,752) (Previous week, $63,100; 

exits next Saturday (7) to tour). 
Over $56,860. 


From A to Z, Plymouth (R) (2d, 
wk: 13 p> ($7.50; 1,062; $45,000) 
(Hermione Gingold) (Previous| 


week, $16,900 for five perform-| 


| ances and one preview). 


Over $10,400. Closes next Satur- | 
| day (7). 
Greenwillow, Alvin (MC-D) (8th 


wk; 63 p) ($8.60-$9.20; 1,453; $64.- 
500) (Anthony Perkins) (Previous 
week, $47,900 with parties). 

Over $48,800 witn parties. 


Gypsy, Broadway (MC) (49th wk; 
387 p) ($8.60-$9.40; 1,900; $82,900) 
(Ethel Merman) (Previous week, 
$68 560). 

Nearly $60,660. 

La Plume de Ma Tante, Royale 





(Op. | 


(Previous week, $41,163 | 


Imperial | 


(R) (28th | 
($6.90; 890; $26,800) | 


(234 | 


Finian’ 43G; ‘Christine’ $24,200 (7); 
‘AtoZ, ‘String’ Folding This Week 


) (73d wk: 583 p) ($8.05; 1.050; 
| saa, 500) (Robert Dhery) (Previous 
week, $44,900). 
Over $41,900. 


| Majority of One, Barrymore (C) 
(63d wk; 504 p) ($6.90; 1,067; $41.- 
807) (Cedric Hardwicke, Gertrude 
| Berg) ‘Previous week, $30,500). 

Almost $27,20 


Miracle Worker, Playhouse ‘D) 
28th wk; 224 p) ($6.90-$7.50; 994; 
$36,500) ‘(Anne Bancroft, Patty 
Duke, Torin Thatcher). Previous 
week, $36,800; Tresa Hughes is 
subbing for Miss Baneroft, who's 
scheduled to return from an eight- 


| day vacatior next WedneMay (11). 
Nearly $3€.500. 
Music Man, Majestic (MC) 
(124th wk; 988 p) ($8.05; 1.626; 


$71.000) (Previous week, $68,400). 
Over $50,700. 


My Fair Lady, Hellinger 
216th wk; 1,723 p) ($8.05; 1,551; 
| $69,500) (Michael Allinson, Pamela 
Charles) (Previous week, $70,500). 
Over $63,500. 


| Omee Upon a Mattress, Cort (MC) 

(50th wk; 400 p) ($6.90-$7.50; 1,155; 
$40,000) (Previous week, $44,800 
at the Winter Garden with cut-rate 


(MC) 


| tickets; moves next Monday (9) to 
the St. James ‘Theatre) 

| Nearly $26,200 with cut-rate 
tickets. 


| Raisin in the Sun, Belasco (D) 

(60th wk; 478 p) (86.90; 967; $35,- 

300) (Previous, week, $20,800). 
Over $15,5 


Second aes O'Neill 
wk: 21 p) (86.90-$7.50: 
£31) (Shir'ey Booth, 


(D) (3d 
1,076; $44,- 
Jean Pierre 


Avmont, Nina Foch, Cathleen Nes- 
bitt) (Previous week, $8,000). 

Nearly £6,000. Closes next 
Saturday (7), 


| Seund ef Music, Lunt-Fontanne 
(MD) (24th wk; 192 p) ($9.60: 1,407; 
$75,000) (‘Mary Martin) (Previous 

| week, $75,900). 

Almost $76,000. 


Take Me Along. Shubert (MC) 
(28th wk; 220 Pp) ($8.06-$9.40; 1,453; 
$64,000) «Jackie Gleason, Walter 
Pidgeon, Fileen Herlic) (Previous 
week, £64,400). 

Nearly $62,800 

Tenth Man, Booth (D) (26th wk; 
204 p) ($6.90-$7.50; 807: $32,000} 
| (Previous week, $29,700). 

Over $30,400. 


| Thurber 


) Carnival, ANTA /R) 
(10th wk; 75 p) ($6.90-$7.50; 1,185; 
£49,178) ‘Tom Ewell, Peggy Cass, 
Paul Ford) (Previous week, $47, 800 
with parties) 

Nearly $47,900. 


Toys in the Attic, Hudson ‘D) 
| (10th wk; 76 pi ($6.90-$7.50; 1,065; 
$39,600) (Jason Robards Jr., Mau- 
reen Stapleton, Irene Worth) (Pre- 
vious week, $39,034 with parties). 
Al.nest $38,500 with parties. 


West Side Story, Wincer Garden 


(MD) (1st wk; 5 p) ($8.05; 1,404; 
a warol Lawrence, Larry 
| Kert), 


Launched return New York en- 
gagement last Wednesday (20) to 
unanimous endorsement (Atkinson, 
Times; Carr, Post; Chapman, News; 
Coleman, Mirror; Kerr, Heral 
Tribune; MeClain, Journal-Ameri- 
can; Saffron, Worid-Telegram). 

Over $34,500 for five perform- 
ances and two previews, some with 
twofers. 


Miscellaneous 


Finian’s Rainbow, Citv Center 
(MC) ‘ist wk; 7 p) ($3.95: 3,090; 
| $60,000) ‘Jeannie Carson, Howar 
| Morris, Carol Brice, Biff McGuire, 
| Anita Alvarez, Bobby Howes), 

Opened limited two-week run 
, last Wednesday (27) to unanimous 
|approval (Aston, World-Telegram; 
|Crist, Herald Tribune; Coleman, 
Mirror: Gelb, Times: O'Connor, 
| Journal-Américan: Watt, News; 
Watts, Post). 

Almost $43,000 for seven per- 
'formances and one preview. Ends 
limited two-week stand next Sun- 
day (8). 


IV, Part 2, Phoenix ‘D) 
(2d wk; 16 p) ($4.60; 1,150; $29,382) 
| (Previous week, $18,700; “Henry 
TV, Part 1," which suspended last 
April 10, resumes next Saturday 
(7) in repertory with “Henry IV, 
Part 2.” 

Nearly $17,700. 


Exited Last Week 

Dear Liar, meee (DR) (7th wk; 
52 p) ($6.90; 1,162; $43,802) (Kath- 
arine Cornell, Brian Aherne) (Pre- 
vious week, $12,300) ‘Exited lest 
Saturday (30) for Boston, where it 
began a scheduled two-week stand 
Menday (2) at the Wilbur Theatre). 

Over $12,300. 
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Off-Broadway Reviews 


Oh, Kay! 

Leighton K. Brill, Frederick Lewis Jr 
& Bertram Yarborough presentation of 
(fovr scenes) musical comedy, 
with music by George Gershwin, lyrics by 
ira Gershwin and P. G. Wodehouse, book 


two-act 


by Guy Bolton and P. G. Wodehouse 

Staged by Bertram Yarborough; chore- | 
veraphy, Dania Krupska; sets, Don Jen- 
St costumes, Pearl Somner lighting. 
Richard Nelson; musicai direction, Doro- 
thea Freitag. Opened April 16, "60, at the 
East 74th St. Playhouse, N.Y¥.; $4.95 top 

Phil Rosemarri Sheer 
izzy Linda Lavin 
Polly Penny Fuller 

Jean Francesca Bel: 
Odile Lynn Gay Lorino 
Moll Sybil Scotford 
Larr tter Eddie Phillips 
Earl of Blandings . Murray Matheson 
McGee Bernie West 

Chauffeur James Sullivan 
Jimn Winters David Daniels 
Constance a Edith Bell 
Revenue Officer Mike Mazurki 
K Marti Stevens 


Len Mence 


ay PS 
Judge Appleton ; i 
.. James Sullivan 


Asst. Revenue Officer 

The rash of antique tuners off- 
Broadway continues with a sprightly 
revival of this 1926 entry. Although 
;uy Bolton and P. G. Wodehouse 
reportedly revised some of 
» dialog, their book about rum- 
uning off Long Island at the 

‘ight of prohibition obviously is 
going to sag in 1960. But the vir- 
tue of the current production is 
that it doesn’t pretend to be any- 
thing more than an honest recrea- 
tion of a vintage musical. There's 
no spoofing or mugging to obscure 
the naivete of a musical diversion 
written before Freud became the 
rage 

An audience disposed to carp 
with the harum-scarum book would 





ve 


€ 
I 
I 
l 


be hard put to cavil with the 
George Gershwin score and the 
tylish treatment it gets from a 


talented cast. Five numbers from 
Gershwin shows and films 

ive been smoothly integrated into 
the current production. Of these 
tunes, “Little Jazz Bird,” lifted 
from the score of “Lady Be Good,” 
gets the benefit of Dania Krupska’s 


her 


bright choreography. Miss Krup-| 
ska’s inventive dances also make 


Clap Yo’ Hands” a 
finale. 

“Someone 
was the standout hit when the late 
Gertrude Lawrence sang it in the 
original edition and it still has 
depth in the hands of Marti Ste- 
vens. “Do, Do, Do” and “Maybe” 
lraw nostalgic recognition from 
tie older generation and approval 
from the younger 

Between song cues, an innocent 
farce about an English girl who 
invades a playboy’s estate with a 
band of jovial bootleggers is en- 
icted with an enthusiastic lack of 
subtlety and a multitude of sight 
gags. As a bogus butler Bernie 
West has the role originally played 
by Victor Moore. West is a versa- 
tile clown of the old school as he 
brandishes a seltzer bottle or a 


rousing first 


tablecloth full of broken crockery. | 


Miss Stevens has looks, a throaty 
contralto and a flair for farce to 
put across the title role. David 
Daniels is natural and likable as 
the playboy she pursues. Murray 
Matheson plays the titled proprie- 
tor of a rum-running vacht with a 


relish for the part's song and dance | 


opportunities. 


psy “ow , | 
Eddie Phillips can sing a song} 


with the insinuating tremulo rem- 
iniscent of the 20’s and dances 
“Fidgety Feet” and his other num- 
bers skillfully. Linda Lavin, a 
promising comedienne, and Lynn 
Gay Lorino, a young but formid- 
able dacer, standout in a line of 
six chorines who provide more than 
background. The other girls are 


Rosemarrie Sheer, Penny Fuller, | 
Francesca Bell and Sybil Scotford | 


and they look dandy in the authen- 
tic period hairdos whipped up by 
Charies of the Ritz. 

Mike Mazurki, as a hijacker pos- 
ing as a revenue officer; Edith 
Bell, as a vaucous debutante, and 
Len Mence, as an apoplectic judge, 
contribute first-rate support. 

Staget Bertram Yarborough has 
kept the ingenuous proceedings 
free of pretension. Miss Krupska’s 
choreography gives vigorous im- 
petus to the unabashed frivolity of 
the material. Don Jensen's sets 
have color and wit that also can 
be seen in Pearl Somner's cos- 
tumes. Burm. 


The Mime and Me 
Joshua Miller & Loren E. Price presen- 
stion of pantomime revue in two acts 
§ sketches). Choreography and direction. 


Lionel Shepard; additional direction anda 
moterial, Bill Heyer. Opened April 7, 
pg the Gramercy Arts Theatre N.Y.; 
> 45 top 

Cast: Lionel Shepard, Jimmy Gavin, 
Lucienne Bridou. Martha Howell, Peter 
Lane. Willy Switkes, 


The idea of the “The Mime and 
Me” at the Gramercy Arts Theatre 
seems to be to try and get some- 
where between Marcel Marceau 
and Mort Sahl. But although the 
bright young company tries hard, 
it misses, 

Things start out with Jimmy 
Gavin, a popular folk minstrel 
around Washington Square arch, 
perched on a stool in the shadows 


at stage left. From there, playing. 


Back at the Kabuki.” 


Officer Gula-Gula 


O. O, Protopopoft 


have 


the current occupant 
fortable but 
for the Folksbiene Yiddish theatre 
group, is 
farce and attempted satire 


to Watch Over Me” | 


version, 


|of greatness 


the guitar and providing a sort of 


continuity, he attempts to explain 
the sketches that follow. 
these are pure mime, others a bur 


Some of 


lesque of the subject that provide 
the show's inspiration. 


The mime numbers executed 


principally by Lionel Shepard are | 


titled in keeping with the stark 
nature of that art. They include 
“War,” “The Baboon,” “Genesis,” 
and “The Bird.” Most of the rest 
is social commentary in mime and 
Shepard, working with Lucienne 
Bridou, Martha Howell, Peter 
Lane, and Willy Switkes, lightens 
the evening considerably with 
them 

Tennessee Williams, who doesn’t 
seem to escape any revuer's repel! 
toire these days, is included in a 
moderately funny piece titled “I’ve 
Got the Tennessee Williams 
Southern Decadence Blues.” Prob- 
ably the funniest moments are 


provided, though, by a new mime 
interpretation of the Japanese art 


forms, and called “Meanwhiie 





Brouhaha 


Stratton Productions & Liska March 


presentation of two-act comedy by Geor 


Tabori. Stars Viveca Lindfors, Russell 
Nype. Staged by Tad Danielewski set 
tings, Philip Rosenberg; costumes, Ruth 
Morley; lighting, John Larkey. Opened 
April 26, "60 at 175 E. Broadway Pla 
house, N.Y; $4.60 top 
Hebib, Sultana of Huwayat 
Viveca Lindfors 
Her Children...........-- Ben Hayeem 
Madhur Jaffrey 


Melvin Stewart 


Beggars Greg Roman, Eugene Kaufman 
Eugene Gordon 

Stitch Allentock Russell Nype 

Kenneth Buscombe Ronald Lo 


David Hurst 


Hardy off-Broadway 
small reward at 
Broadway Playhouse 


playgoers 
the 175 I 
“Brouhaha,’ 
of the con 
remote headquarters 
blend of 


an unsavory 


Since its moderate success in 


London a few seasons back, George 
Tabori has revamped his script to 


provide a vehicle for his wife 
Viveca Lindfors. In the British 
Peter Sellers played the 
Sultan of a _ bankrupt, - mythical 
kingdom. Natalie Schaeffer traded 
gags with Sellers, as an American 
tourist. 

In the presert revise. Miss I 
fors is an unlikely Sultana with a 
Bennington education, and Russe 
Nype caricatures a Yankee busi 
ness man. Under Tad Danielewski 
frenzied direction, Miss Lindfors 
cavorts in a skimpy bikini, stuffs 


pillows in her bosom and twists 
her legs into gawky poses. The 
strain for laughs reaches desper 
ate proportions when Nype and 


David Hurst, as a Russian visitor, 
strip down to their underwear 

Tabori’s credits include two 

thoughtful Broadway drama flops 
“Flight Into Egypt” and “The } 

peror’s Clothes.” This attempt at 

Satirical farce is a clumsy charade 
Bur 


m- 


(Closed last Wednesday night 
(27) 


after two performances 





These Are My Loves 

Playhouse Co. presentation of Claire 
Luce in excerpts from a number of play 
production stage manager. Leslie Cutle 
staging supervisor, William Astbury 
artistic adviser; Florence Colebrook Pow 
ers; musical continuity, Jack Vau 
Opened April 18. °60, at the 
Playhouse, N.Y.; $3.50 top 


han 
Maidman 


The limit to the number of times 
an actress can die onstage and be 
expected to retain her audience is 
put to a severe test by Claire Luce 
in her one woman show at the 
Maidman Playhouse, The actress 
revives after playing the death 
scenes of Camille, Cleopatra and 


| Curly’s Wife (“Of Mice and Men” 


and still has enough left to play 
Lady Macbeth, Salome, and Mary 


Magdalene. But the life of her 
performance wanes long before 
this is accomplished. 

Great scenes played by great 


actors or actresses alone on a stage 
have occasionally proved exciting 
in the past, but there is no strain 
in this collection, 
piled on to make the most of Miss 
Luce’s ability as a quick change 
artist. 

The most entertaining moments 


of the evening are given over 
to a high kicking scene from 
“Burlesque,” which provided the 


performer with her first important 
role when it was produced in Lon- 
don more than 30 years ago. T 
are other light moments, but 
Luce is mostly in a somber frame 


here 


t 
i1SS 


of mind. It’s frequently embar- 
rassing. 

In all, it was another dour eve 
ning for the new Maidman Play- 


house, which has already had flops 


in the “Russell Patterson Skete h- 
book” and “Jeanette” for its first 
two productions, Nedi, 





; (*Miracle”) 


i given 














Theatre Wing 


Continued from 








page 1 


Sound of Music” as joint winner 
with “Fiorello” as the outstanding 
musical 


Who Makes Selections? 


What obviously added steam to 
the protests was the manner of 
presentation of the “Tony” awards 
in telecast ceremonies following 
the Theatre Wing's annual dinner. 
The assumption of the whole affair, 
it’s claimed, was that “Tony” cita- 
tions are representative of the the- 
atre as a whole. It's been pointed 
out with heat that nothing 
said about how the selections 
were made, or by whom 


some 


was 


Even among some of the Wing 
board members who participated in 
the “Tony” nominations and the 
balloting, there is a belief that the 
system is faulty. One of the chief 
points of complaint is that many, 
if not most, of the board members 
-e only a Broadway shows, 
and are thus unqauified to make 


st few 


best” or even “outstanding” selec- 
tions. 

The board members include 
former actress Helen Menken 
Wing president and_ principal | 
backer; theatre owner and investor | 
and onetime actress Mrs. Martin 
Louise) Beck, vicepresident and 
iormer president; theatre execu- 
tive John Shubert, vicepresident; 
stagehands union representative 
Solly Pernick, vicepresident; 
League of N. Y. Theatres manag 


ing director James F. Reilly, treas- 


urer; Mrs. James Marcuse, sec- 
retar) 

Also, producer Rita Allen, for- 
mer dancer Adele Astaire, pro- 
ucer Kermit Bloomgarden, film 
exhibitor Harry Brandt, AGVA 


executive-secretary Jackie Bright, 
accountant Robert M 


theatrical 


Carr, N. Y. Daily News drama 
critic John Chapman, AFTRA 
executive - secretary Donald F 


Conaway, Mrs. J. Cheever Cowdin 
ywrigin Russel Crouse, pro- 





ducer Alfred de Liagre Jr., Actors 
Equity executive secretary Angus 
Duncal! AGMA  executive-secre- 
tary Hyman Faine, Edward Leo 
and Pegeen) Fitzgerald, forme; 
producer Vinton Freedley, actress 
Li I Gish stagehands union 
executive John Goodson, lyricist- 
roducer Oscar Hammerstein 2d 

tress Helen Hayes 
Also, scenic artists union ex 
Rudy Karnolt, former sing 


ane Pickens (Mrs. William C 


I theatre executive and 
League of N. Y. Theatres president 
Louis A. Lotito, producer Ger- 
trud Macy, musicians union ex- 
cutive-secretary Alfred Manuti, 
producer Armina Marshall, pro- 
ducer Guthrie McClintic, producer- 
theatre owner Gilbert Miller, Ac- 
tors Fund execulive - secretary 
Warren P. Munsell, James J 


Murphy, television magazine pub- 


lisher Mr Joseph Neff. scenic 
designer Donald Oenslager. 
Also, producer Elaine Perry 


daughter of Antoniette—Tony— 
Perry, principal Wing founder, for 
whom the awards -are named), 
broker George N. Richard (hus- 
band of Wing president Helen 
Menken preducer - playwright 
Dore Sghary, producer Joel Schen- 
ker, actress Anne Seymour, actress- 
playwright Cornelia Otis Skinner, 
Mrs. John Stevenson, theatrical 
investor Mrs. Donald S. Stralem, 
ATPAM executive-secretary Milion 
Weintraub, producer Robert White- 
head and Beverly Whitney. 
Winners of the awards were 
“Miracle Worker,” play; a tie be- 
tween “Fiorello” and “Sound of 
Music,” musical; Anne Bancroft 
and Melvyn Douglas 
, dramatic stars; Mary 


Best Man” 


Martin (“Sound”) and Jackie Glea- | 


son (“Take Me Along”), musical 
stars; Anne Revere (“Toys in the 
Attic’) and Roddy McDowall 

Five Finger Exercise”), dramatic 
featured or supporting actress and 


actor; Patricia Neway (“Sound”) 
and Tom Bosley (‘Fiorello’), mu- 
sical featured or supporting ac- 


tress and actor. 

Also, Arthur Penn 
dramatie director; 
Fioreliv’ 


(“Miracle”), 
George Abbott 
musical director, 
Michael Kidd (“Destry Rides 
Again choreographer; Howard 
Bay (“Toys”), scenic designer; Ol- 
iver Smith (“Sound”), musical 
scenic designer; Cecil Beaton 
‘Saratoga’), costume designer; 
Frederick Dvonch (“Sound”), mu- 
sical conductor, and John Walters 
“Miracle” chief carpenter), stage 
technician, 
In addition 
to Burgess Meredith and 


| 
| 


tice-Hall and 
veepee, 
John G 
addition 


company. 
dising tieups—many of 
tv and 


Literati 








Overseas & Swope Funds ~ 
NBCaster Ben Grauer is chair- 


|maning a building fund drive for 
|} an 


additional $200,000 needed to 
purchase the adjacent building to 
enlarge the Overseas Press Club’s 
headquarters on East 39th St. in 
New York, and Bell Syndicate 
prexy John N. Wheeler is dittoing 
for a Herbert Bayard Swope Mem- 
orial Fund of Columbia Univ. 
Proposal for the latter is to reno- 
vate the main room in Columbia's 
School of Journalism. A small com- 
mittee has been working with Dean 
Edward W. Barrett, and with Mar- 


garet (Maggie) Swope’s (the wi- 
dow’s) approval. At present the 
main room at the School of 


Journalism is generally called the 
World Room where the Statue of 
Liberty Window was installed when 
the N. Y. World Bldg., on Park 
Row, came down Swope, of 


course, was the famed editor of the 
old World. 


Helen 
the show 


Hayes is 


biz committee which 


Grauer is sparking for the 200G 


needed. Already $300,000 of the 


500G cost has been pledged. 


Stu Daniels’ Upped Posts 
Stuart L. Daniels has 
upped to editor-in-chief of Pren 
elected an assistant 
according to P-H prexy 
Powers’ announcement. In 
to his editorial duties, 
Daniels will have general supervi- 
sion over the publicity and related 

activities 

Since 1951 Daniels has been p.r 
for the trade book division and 
since 1953 director of p.r. for the 
His merchan- 
a show biz, 
nature—with Pren- 
that firm 
socalled 


sense of 


radio 
tice-Hall books has given 
new prominence in the 
“popular” book. outlets 








Harry Golden’s ‘Life’ Yarn 

Caroli: Israelite’s editor and 
publisher Harry Golden left Mon 
dav night (2) for Germany on a 
special Life Mag assignment hav- 
ing to do with the Jewish com- 
munities in Frankfurt, Hamburg 
Berlin and wherever there is such 
group 

He is being met I Jewist 
leaders with whom he l confer 
explore their present of life 


in the 
Im tiie 


post-Hitler Germany. 


Book on Ingmar Bergman 


Little, Brown & Co. has pacted 
Steven Hopkins for a critical biog 
on Swedish director Ingmar Berg- 
man. Hopkins is author of several 
articles on the Swedish film in- 
dustry and lives in Stockholm 
where he’s editor of the English- 


language edition of Industria. He's 


also produced an English-language 
| film in 


is currently 
ase in this 


Sweden which 
being scheduled for rele: 
country. 

Scheduled for completion this 
fall, Hopkin’s book will be roughly 
one third biog and two-thirds com- 
mentary, with a delving into the 
Swedish director's wide range of 
activity in films, radio, opera and 
as director of the country’s fore- 
most theatre. 


Progress? 
From Palma de Mallorca, 


MacBride, former senior editor of 


Reader's Digest, observes, “For the | 


past 16 months my wife and I have 
been living in Europe, touring all 
the countries in smallish station- 
wagon and stopping as long as it 
pleases us in each place. Quite a 
solution for a person not yet ready 
for the rocking chair brigade but 
lazy enough to welcome the no- 
more-alarm-¢lock-at 7:45 time of 
life. But how Europe has become 
Americanized! Coca-Cola signs 
everywhere, etc. Progress?!” 


Herb Jaffe’s Stable 
Herb Jaffe, onetime exec v.p. of 
Official Films and now an agent 
specializing in literary deals, has 
been gathering a widening circle 
of Fourth 
a flock of new publication credits 


Lineup includes John Briggs | 
with a Leonard Bernstein biog, 


Paul Hoffman with Rome _ Re- 
vealed” and Tad Szulc, “The Land 
and People of Cuba,” all three 


from the N. Y. Times staff. From} 


Time-Life, there’s Margaret 


Bourke-White and her autobiog, 
Gregory Dunne and “The Ameri- 
can lLandseape” with Edward 


Stone), Cranston Jone’s “Modern 


James Thurber, director 
thor, respectively, of “Thurber 
Carnival” and to John D. Rocke- 
feller 3d for his work in connec- 
tion with the development of the 


and au- 


special awards were | Lincoln Center for the Performing 


Arts. 





| Saturday 
has “Some Other Time,” American 


| has 
}coming out 


co-chairmaning | 


been | 


| J. B. Lippincott Co., 
| nounced 


j}teacher at 


| Birdie” 


Estaters as clients with | 


| Jubilee, 


Men of Architecture,” and Jerrold 
Schechter’s “Women and Wall 
Street.” 

From 
Gannon 


Newsweek, there’s James 
and “Politics, U.S.A.,” 
Edwin Diamond and “Scientifie 
Aspect of Dreams,” and Roger 
Kahn, “Money Muscles and Myth” 
and “Juvenile on Baseball.” The 
New Yorker staff is repped by 
Anthony Bailey, working on a book 
on China for Dial, Burton Bern- 
stein with a short story collection 
for McGraw-Hill and William Mur- 
ray with “The Self-Starting Wheel.” 
Review's Hollis Alpert 


Heritage mag’s Alvin Josephy Jr, 
“The Great Indian Chiefs” 
and Macfadden’s John 
Ross has “Nothing But the Truth.” 

“The significance, if any,” says 
Jaffe, “points up the great amount 


}of extra-curricular writing done by 


these working stiffs.” 
‘Ugly American’ Echo 

A U.S. State Dept aide’s castiga- 

tion of the vook, “The Ugly Amer- 





ican,” as “a false and fraudulent 
ee slapdash, sloppy piece of 
| work” has drawn a fast retort from 


William J. Lederer, co-author of 
the controversial bestseller. 

Alvin Roseman, Far East region- 
al director for the State Dept., told 
a Rotary conference on Maui is- 
land the book is a “series of ex- 
aggerated and sensational critic- 
isms of our foreign aid.” 

Lederer, a Honolulu resident, 
says he has asked his lawyers to 
study the speech Asked if that 
meant he might sue, he replied: 
“That depends on the lawyers.” 

Lederer, author of “All the 
Ship's at Sea” written while he was 
a naval officer said in a statement 


that “the shoe must pinch pretty 
hard if Mr. Roseman is giving forth 
such bellows of pain 18 months 


after the book was published 

“We have no objection to any- 
one disagreeing with our book, 
3ut when a public official accuses 
private citizens of fraud—which is 
a criminal act—this is something 
else We are sending Mr. Rose- 
man’s speech to our lawyers. Our 
publisher, W. W. Norton Co., is do- 
ing likewise 

,ederer's co-author, Eugene 
Burdick, is a resident of Califor- 
nia, 


CHATTER 


Newest Newhouse acquisition: 
Adam, the men’s fashion mag pub- 
lished in Paris 

Bell Syndicate’s deal for Gary 
Wagner International Photos; lat- 
ter specializes in show biz sub- 
jects 

N. Y. Sunday News followed the 
Mirror’s upping from a dime to 
15c, giving the same “increased 
production costs" reason for the 


first change in 13 years 

Joseph W. Lippincott Jr., prez of 
publishers, an- 
engagement of daughter 
Elizabeth Seton Lippincott to Vie- 
tor Charles Mather 2d. 

James Truitt, Time-Life chief in 
Frisco, resigned to become assist- 
ant to publisher Phil Graham of 
the Washington Post and Times- 
Herald. George Harris replaced 
Truitt. 

Time Ine. prexy James A. Linen 


Burt | Hosted the publishers’ convention 


last week with a preview of the 
8th floor terrace auditorium of the 
new Time & Life Blidg., in New 
York's Rockefeller Center. 

Allen Druary, Washington re- 
porter and author of the bestselling 
“Advise and Consent,’ will be a 
Middlebury College's 
35th annual Bread Loaf Writers’ 
Conference in Middlebury, Vt., 
Aug. 17-31, as has been announced 
by the director, John Ciardi. 

Lee Adams, assistant articles 
editor of This Week magazine, 
plans to quit his job to write ex- 
clusively with composer Charles 
Strouse now that their “Bye Bye 
is a Broadway legit musi- 
cal click. It's.a matter of econom- 
ics plus the fact they're already 
working on a second show. 

Wilfrid Sheed, on the staff of 
and a New Yorker con- 
tributor, has written a first novel 
about an Oxford undergraduate 
who is involved in the social 
transition taking place in England 
today. Houghton Mifflin will pub- 
lish in the fall. He is the son cf 
Frank Sheed and Maisie Ward of 
Sheed & Ward, publishers. 

Logan Gourlay, London Daily 
Express columnist, en route from 
New York to survey the Caribbean 
“honeymoon route’ of Princess 
Margaret and Antony Armstrong- 
Jones, as a feature for his paper. 
He came over with Howard Con- 
nell, coproducer of the “closeup 
profile interviews,” a vidpix series 
teeing off with Noel Coward, 


which Gourlay scripted. 
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Shows Abroad 


A Passage to India 


London, April 21. 
Donald Albery and Tennent Produc- 


————- of a drama in three act 
four scenes) adapted from E. M. For- 
ster’s novel by Santha Rama Rau. Stars 
Norman Wooland, Zia Mohyeddin and 
Dilys Hamlett: staged by Frank Hauser; 
decor, Michael Richardson. At Comedy 
Theatre, London, April 20, 60. $3 top. 


Dr. Aziz . Zia Mohyeddin 
Mr. Fielding . . Norman Wooland 
Mrs. Moore ‘ sence id Lorimer 
Miss Aleda Quesied Dilys Hamlett 


'.. Wolfe Morris 

. Jeremy Burnham 
David Sutton 

* 


Professor Godbole 

Ronny Heaslop 

A Lieutenant 

Mrs. McBride ... 
rs. sley . 

Mrs. Turton . 

Mrs. Burton . 


Hilary Hardiman 
Margo Cunningham 
iriam Raymond 


8 Marjorie Wilde 
Major Callendar ......- Neil Seiler 
Mr. Fletcher ...eeee William Douglas 
Mr. Burton .. . Michael Simpson 
Mr. Lesley Richard Duan 
Ee Oe Alastair Hunter 
Mr. McBryde .......... John Nettleton 


. Pamela McGrath 
Rashid Karapiet 
Michael Poole 
Dr. Das e : Christopher Hancock 
Servants, Court Attendants, Guards: 
Surat Ali, Amal Bose. Basanta Dass, Aziz 
Khan, Rifat Shenel, Khama Gobin, Sama 
Swaminathan. 


Mrs. Callendar 
Mr. Hamiduillah 
Mr. Amritrao 


E. M. Foster’s novel has been 
dramatized with remarkable skill, 
perception and_ sensitivity to 
emerge as one of the most strik- 
ing events of the current theatri- 
cal season here. With four sets and 

ET  — 











Monica Stewar! | 





BEAUTIFUL LARGE 
THEATRE CAFE 


1000-Seating Capacity 


Suitable Summer Stock On 
Fashionable tong Isiand, 
New York 


Box V-775, VARIETY 
154 W. 46 St., New York 36 

















CATSKILL OPPORTUNITY 
SUITABLE FOR 
SUMMER THEATRE 


Modern building 50 x 100 on grass- 
green FOUR ACRES. Heavy electricity, 
ventilated. Major requirements: stage, 
props and chairs. Ample parking. Seat- 
ing to 500. Central location, Accord, 
NLY., with th ds of cot- 
toges, several mojor resorts, summer 
students and key city within TWENTY 
MILES. 45x 100 open bidg. included 
Tel. OX 7-7650, MU 3-5319 days, MA 
1-2297 eves. Mr. Blank or Mr. Asquith. 




















MEMORIAL SERVICES 
In Memory of 


JOHN LATOUCHE 
Born: November 13, 1917 
Died: August 7, 1956 


May 12, 1960 
1 P.M. 


Community Church of N.Y. 
40 East 35th Street 
His friends are invited. 




















EAST HAMPTON, L. i. 
FOR RENT 


Attractive barn on charming 

property — summer 

studio. Excellent location. 

Rent. 

Wm. Seligson, 500 Sth Ave., New York 
PE 66630 or East Hampton 46305 


farm 
al for 
Reasonable 




















WANTED 


Experienced theatrical producer wants 
production t also for 
Broadway play. Rehearsals August... 


Male or Female... write: 
Box V-778 VARIETY, 154 W. 46th St.. N.Y. 


tot —_ 




















WANTED 


PART TIME 10:00 A.M. to 3:00 P.M. 
Personable young lady, for coat and 
suit showroom — $1.50 per hour — 
Phone LOngacre 5-5784 between noon 
and 4:00 P.M. 











a 








PRODUCERS: 


Experienced woman with “optioning- 
thru-opening” knowledge of the thea- 
tre, desires to work with producer 
with a view to possible association and 
mutual results. Box V-783 VARIETY, 
154 W. 46th St., New York 36, N.Y. 





a big cast, it has a substantial op- 
erating overhead, but should 


|fast payoff and healthy profit. 

| Apart from having the makings 
of a sure-fire hit in its West End 
| location, “Passage” is unreservedly 
worthy of transfer to Broadway. 
| It should also be strongly consid- 
j}efed for presentation throughout 
| Europe, though it might lose some 
|of its inherent charm in transla- 
| tion. 

| Miss Santha Ramu Rau’s adapta- 
|tion unerringly captures the es- 
| sence and the spirit of the original 
} novel, skillfully using the fist act 
ito establish the characters and 
| setting, then forcefully presenting 
| the high drama that ensues in the 
|}second and third acts. It is almost 
|flawless in construction, with its 
| first-rate characterizations and be- 
| lieveable, natural dialog. 

As it’s almost 40 years since the 
| novel was first published (one can- 
|}not help wondering why it’s taken 
| so long to reach the stage), a brief 
|recap of the plot would appear to 
| be necessary. The action is set in 
|a small provincial town of eastern 
| India. The pivotal character is Dr. 
| Aziz (Zia Mohyeddin), 


| warm-hearted gregarious person 


British. 


picnic at which he’s host, he’s ac- 
cused of assault by an English giri. 


From the moment the charge is 
made, Miss Rau 
i'changes the pace, and almost im- 
mediately creates a highly tensed- 
up atmosphere which persists un- 
til the final acquittal. The conflict 
is extremely well drawn. The rul- 
|ing white colony is out for blood, 
;and the one person who believes 
jin the docter’s innocence is im- 
mediateiy ostracized by his fellow 
| Britons. 

Even more dramatic is the 
attitude of the English after the 
girl confesses on the witness stand 
that it was all an hallucination, 
j}and she withdraws the charge 
| Clearly responding to the quality 
of the material and to Frank 
|Hauser’s positive direction (he 
staged the piece originally at Ox- 
|ford), the big cast works together 
as a highly professional team. Zia 
| Mohyeddin, a newcomer to the 
London stage, plays the Indian 
|doctor (Aziz) with a rare flourish, 
|giving a performance of outstand- 
ing merit and depth. 


| Norman Wooland, the odd man 
lout among the English colony, is 
|excellent, playing his part with 
dignity and restraint. Dilys Ham- 
jlett interprets the tortured girl 
|with conviction. Enid Lorimer, a 
friend of the girl, and the mother 
|of a local magistrate, heads the 
featured cast with distinction 
Other notable performances are 
contributed by Jeremy Burnham, 
Margo Cunningham, John Nettle- 
ton and Michae! Poole. 

| Finally a nod to Michael Richard- 
son who designed four attractive, 
yet practical, sets. Myro., 

| London, April 27. 

| Spur Productions Led. ‘in association 
| with Jack Waller Ltd.) presentation of a 
revue. With Bernard Cribbins, Gillian 
| Lynn, Carole Shelley. Johnny Wade, Billy 
| Wilson and Yolanda. Written and de- 
| vised ky John Cranko; music, David Lee; 
decor, Carl Toms; musical director, An- 
thony Bowles; orchestrations, David Lee 
and Anthony Bowles; lighting, William 


Bundy. Opened April 26, 2, at Lyric, 
Hammersmith, London; $1.75 top. 








New Cranks 





Some five years ago, John Cran- 
ko startled the theatrical world 
with his first off-beat revue, ap- 
propriately titled “Cranks,” which 
was a substantial hit on both sides 
of the Atlantic. He tried to repeat 
the formula a year or so later with 
another revue staged at the Apollo. 
That proved to be an ill-fated ven- 
ture. His latest excursion into the 
same field, ““New Cranks,” is little 
short of a theatrical and artistic 
disaster. 

Though no professional] reviewer 
ean condone heckling by a dissi- 
dent audience during a production, 
nor booing at the end of a show, 
it was easy to undersand why the 
gallery became restless at this pre- 
tentious, and precious production. 
It had captured more than its fair 
share of advance publicity because 
of the reputed friendship between 
the author and Princess Margaret 
and that made its nabe presenta- 





an event of some social signifi- 
| cance. 

It was a lamentable affair on 
}almost every count. With just one 
| or two obvious exceptions, the 
| Sketches were dull, the songs were 

mediocre and the talent was large- 
lly insignificant. Out of a cast of 
|six, only two, Bernard Cribbins 
| and Carole Shelley, made any dis- 
jtinct impression, though to her 








credit it must be noted that Gillian 


| nevertheless attract a vast discrim- | . ; 
tions Ltd. or Donmar Productions Ltd.) | inating audience to guarantee a|remains questionable whether 


a surgeon | 
in the government hospital who's a | 


|amxious to be friendly with the | 
It’s this friendliness that | 
lands him into trouble when, at a/| 


dramatically | 


tion at the Lyric, Hammersmith, | 


Lynne tried to rise above her ma- 
terial. 
With a virtua] unanimous criti- 
cal thumbs-down by the national 
press, it is rather certain that “New 
Cranks” will not justify a transfer 
for a regular West End run. It 
it 
| will hold up for its limited engage- 
ment of some three weeks or so. 
The technical credits are fair 
| enough, but the less said about the 
| contents of the show the better. 
Myro. 


A Lodging for a Bride 


London, April 19. 

L.O.P. Ltd. and Shamus Locks (by 
arrangement with Furndel Productions 
| Ltd) presentation of s play in two acts 
| (six scenes) by Patrick Kirwan. Stars 
Roger Livesey, Robert Shaw, Olga Lindo, 
| Jane Hylton. Staged by John Fernald; 
| decor, Roger Furse. At Westminster 
| Theatre, London, Agetl_B. “60; $2 


50 top. 
| Alfie Davis 


omas Heatheote 


Marcus Heatherington....Roger Livesey 

ina Marshall ............ ane Hylton 
| Miss Slee ‘ . . Olga Lindo 
| Mrs. Paimer -».. Helena Hughes 
Superintendent Bussy.. ...Jack rt 
Watson ‘ -+e.» Robert Shaw 
| Policeman Colin Rix 


Piainclothes Policemen. . 


| Bridges con 

| Weatherby 

| Jack Bentley 
Judkin Browne . 


Michuwel Gover 
. David Battley 
. Ronald Adam 


| In various ways, Patrick Kirwan 
| strikes new ground in this melo- 
|drama, though an unsatisfactory 
ending is 2 serious letdown after 
eareful construction and _  char- 
acterization. The author, an ex- 
|perienced newspaperman and for- 
mer London film critic, takes a 
theatrical swipe at the malpractices 
of the “gutter press” though, as 
always happens on. stage, the news- 
papermen portrayed are larger 
than life. 

| Kirwan shows a natural talent 
for vigorous and fruity dialog and 
a deft hand at introducing a quick 
comedy scene to relieve dramatic 
; overtones. Though his characters 
are neatly etched, there is an in- 
adequate amount of shading. The 
prostitute, for example, has the 
inevitable heart of gold; the con- 
man is a lovable person while the 
innocent young bride, whose hus- 
band turns out to be a ruthless 





Legit Bits 


“Dear Liar” has been scratched 
as the U.S. entry at the Theatre 
des Nations in Paris because it’s 
felt the presentation of the play 
would take the edge off a proposed 
fali production in Paris of a/| 
French-language edition of the| 
two-character offering. } 

Oona White, who'll choreograph 
the Broadway production of “Irma 
La Douce,” and Michael Shurtleff, 
who's casting the show, planed 
from N.Y. to London last Thursday 
(28) to 0.0. the West End produc- 
tion of the musical. 

Ruth Frankenstein, casting di- 
rector for the Theatre Guild, left 
New York for Europe last Friday 
(29) with her husband, Allen 
Kramer. They're due back Aug. 1. 

“An Evening With Shakespeare,” 
the benefit for the N.Y. Shakes- 
peare Festival, to be held next 
Sunday (8) in the Grand Ballroom 
of the Hotel Commodore, N.Y., not 
May 19 as previously reported. 

Daniel Melnick, assistant treas- 
urer at the Broadway Theatre, 
N.Y., sustained injuries to his 
right leg when hit by an auto- 
mobile last week. 

Author’s agent Harold Freed- 
man planed te England last week, 
to remain about a month. 

Playwright Joseph Carole is in 
Europe with his _ actress-wife, 











| Carol O’Keith, to discuss the pos- | 
| sibility of a London production of | 


| catch 
| produ 
| vacation 


|his play, “Roger the Sixth,” to | 


| 
| 


the recently-opened Paris 
roduction of the comedy and to | 
in Ireland. The Caroles 
are scheduled to return to New 
York in mid-May. 

Geraldine Lust, currently repre- 
sented off-Broadway as co-produ- 
cer and director of Ronald Dun- | 
can’s “The Death of Satan,” is plan- 
ning New York productions of the | 
author’s “The Catalyst,” her own | 


jadaptation of D. H. Lawrence's | 


“The Man Who Died” 


| Genet’s “The Blacks,” which is to 


| be directed by 


and Jean | 


Roger Blin, who | 


murderer, is far too naive to be con- | #28ed the play in Paris. 


vincing. Yet, 


parent faults, the piece succeeds| Josef Capek play, 


in sustaining audience attention. 


with all these ap- | 


Performances of the Karl and | 
“The Insect | 
Comedy,” are scheduled for next 


Setting for the two-acter is a|Sunday-Monday (8-9) at the Jan 


sleazy basement kitchen of a board- 
ing house where the landlady is 
a fence. and the lodgers include 
the prostie, a pickpocket and the 
con-man, who poses as a bishop. 
Into this enviroment comes the 
young bride—an Irish colleen 
married just a few days to a man 
jall the others know to be a gang- 
ster. 

While the bride is taking shelter, 
her husband is committing a bank 
robbery which ends with the mur- 
der of a cop and his arrest. From 
then on. a newspaperman takes 


; 


control, buying the bride's exclu- | 


sive story in return for settling 
legal costs of the defense. 


The most significant part of the | 


story follows the arrival of the 
;crime reporter at the lodging 
house. The author develops this 


part of the action with force and 
some bitterness. At one point, in- 
deed, he makes the anticipated 
;comparison between the profes- 
| sions followed by the tart and the 


lore and Cy Mann. 


| journalist. This aspect is theatri-| 


cally interesting though far from 
convincing. 
Guided by John Fernald’s forth- 


} 


right and brisk direction, the cast | 


responds with first-rate perform- 


ances. Roger Livesey, now almost | 


| typecast in the role, plays the con- 


|fidence trickster in 


beguiling 


|fashion. Jane Hylton impresses as | 
be prostitute, Olga Lindo is as| 


rofessional as ever as the !and- 
|lady and Helena Hughes makes a 
| good showing as the young bride. 
| Robert Shaw has a tough assign- 
;ment in the unsympathetic role of 
| the newspaperman though he han- 
| dles it adequately. Other roles are 
|capably filled by Thomas Heath- 
;cote, Jack Lambert and Ronaid 
| Adam. A single set, designed by 


| Roger Furse, provides an apt back- | 


| ground for the production. 
Myro. 





. 
Touring Shows 
(May 1-15) 
Dear Liar—-Wilbur, Boston (2-14) 


Fiower Drum — Riviera, Det 
(11-14). 


A 


Look Homeward, nge 
Aud., Lubbock, Tex. (2); Municipal Aud., 


5); New Downtown Municipal Aud., Dal- 





1 — Municipal | 


“a l | 
Amarillo (3); Warner, Oklahoma City (4- | award of ma sere of lend Reet! 


las (7-8); Municipal, San Angelo (9); Mc- | 
\fer his work as co-author and di- 


Allister Aud., San Antonio (10-11); Aud., 
Harlingen, Tex. (12); Del Mar Aud., Dal- 


las (13-14). j 
Lock Up Your Daughters (trycut)— 

| Shubert, ston (2-14). 

| Mary Stuvart—National, Wash. (2-7, 


closes. 
lon Maen @GQd Co.)—Hanna, Cleve. 
Pleasure cf His Company—Erianger, 


Aud. L. 
Show Business—Shubert, Det. 
| Shubert, Cincy (@-14). 
| Sweet Bird of Youth—Shubert, 
(2-7); National, Wash. (9-14). 
World cf Suzie Wong—Music 
|K. C. @5); KRNT, Des Moines 
Pabst, Milwaukee @-14. 


| -14). 
| _Redhead—Philharmonic 
| (2-14). 

2-7); 
Cincy 
Hall 


| bers. 


| paign, i 
A. | gram of four special performances, 


| 
| 


Hus Theatre, N.Y. 
Christopher Fry’s adaptation of | 
Jean Anouilh’s “Ring Around the | 


Moon” is being presented by 
Equity Library Theatre et the 
Lenox Hill layhouse, N.Y., 


through next Sunday afternoon (8) 
The next ELT offering at the thea- 
tre May 13-18 will be “Dark of the | 


Moon.” | 
Peggy Wood, president of the} 
American National Theatre & 


Academy, has been named to serve 
on the U.S. National Commission 
for UNESCO for a two-year period. 

“Jack in the Box,” with Adam 
Darius doubling as choreographer 
and featured dancer, is scheduled 
to open this month at the Seven 
Arts Theatre, N.Y.. under the pro- 
duction auspicies o! Alfred Tatasci- 
Lanny Meyers 
is responsible for the music and 


lyrics. 
Rye Trier Jackson's 425-seat | 
Southbury (Conn.) Playhouse 


launches its summer season June 
25 with “Time of the Cuckoo.” 

Ben Edwards will design the sets 
for “Face of a Hero.” 

Broadway costume designer 
Helene Pons planed from New) 
York to Rome last Saturday (30) to | 
consult with Italian manufacturers 
about introducing a line of Pons 
costumes for American women. 

A new air-conditioning system 
has been installed at the Sheridan | 
Square Playhuse, N.Y., tenanted | 
by the longrun revival of “Leave It 
o Jane.” | 

The direction of Tennessee Wil- | 
liams’ “Period of Adjustment,” 
which Cheryl Crawford will pre- | 
sent on Broadway next season, will 
be handled by George Rey Hill in- 
stead of EMa Kazan, who had orig- 


Robbins, is scheduled fcr a May 17 
opening at the Maidman Playhouse, 
N.Y., under the production aus- 
picies of .2e Young Playwrights 
Co. Edward Greer is direcior and 
Howard Becknell is scenic and 
lighting designer. 








Sr 


Continued from page | jas 





ee 
some things,” he added. Among 
the things he said was, “If I were 
starting now, I don’t think I could 
make it.” 





Cole In Berlin 
Berlin, April 27 

Nat Cole made his first date here 
Saturday (23), when he appeared 
at the 7,000-seat Sportpalast. Some 
2,000 seats remained vacant; $3.7() 
top may be partly made respon: 
sible. 

Cole’s German tour is promoted 
by Kurt Cor'lien, Germany's top 
concert impresario, who also hand- 
les the forthcoming Marlene Die 
trich tour here. 
—_—_—_—_—_—_—_—X—K_—_——S—X 





PL 7-2780—OR—LAMBS CLUB 
NEW YORK 


ROBERT 
BERNARD 


Principal Character ~~ Disieots 


“EVERY SUMMER" 

'd rother poy on agent, 

Tho’ the dough be big or small; 
Thon sit cround audition rooms, 

Or wait out in the hell. 

This od will serve the purpose, 

Se call me on the phone, 

You can get me at the Lambs’ Club, 
Or call me at my home. 


BROADWAY — STOCK 
Ul Abner — OCkichoma — Song of 
Norway Summer and Smoke 
Annie Get Your Gun—Call Me Madam 
—Fennie — Great Waltz — Wish You 
Were Here — Stalag — Red Mill — 
Wonderful Town — Arsenic and Old 
Lace—Sister Eileen—Student Prince— 
Show Boat — Can’? Take 'f With You. 


— Coo — 














145 WEST 45th 
NEW YORK CITY 
JU 2-0400 


REPLY TO 
Box V-721, VARIETY 
154 W. 46th St., New York 36 























inally been announced as stager. 
Composer Robert Kessler and | 
Pamelz Udis are scheduled to be! 
married June 12. | 
The Charles Robinson-Jean Dal- | 
rymple play, “The Feathered | 
Fauna,” which was tried out five | 
years ago at Margo Jones’ Theatre, | 
Dallas, will be tested again next | 


EXPERIENCED 
MANAGER 


1S AVAILABLE... 

For Summer Theatre or Pack 

Wide New York Experience with 
Leng Runs. 

ite Box 


Wri v-773 
VARIETY, 154 West 46 St. New York 88 





June 13 at Elitch’s Gardens, Den- | 
ver, with Arthur Sircom directing. | 

The Barter Theatre, Abingdon, 
Va. has presented its annual | 


Abingdon and a ham and a platter | 
to eat it off of” to George Abbott 


rector “Fiorello.” 

The Actors Studio is inviting 
the general public for the first time | 
to view exercise scenes by its mem- | 


[FOR IMMEDIATE RENTAL 





CALL Plaza 7-8293 
| 


FOURTH STREET THEATRE 


AIR: CONDITIONED 
FULLY EQUIPPED 





The move, which is part of | 
the group’s building-fund cam- 
involves a $50-a-seat pro-| 


to be presented May 14-16 at the | 
Studio. 

“A Bride in the Morning,” orig- | 
inally written in Flemish by Bei-| 


«7, | Sian playwright Hugo Claus and | 


COCKTAIL WAITRESSES 
(5) SHOW-GIRL TYPE, 
for mountain resort, immediately 
through Lebor Day, no other duties 
—room, board, pilus salary, tips. Send 
go detelis Box V-785, VARIETY. 
54 W. 46th St.. New York 36, 1.Y¥ 








translated into English by Jean| 
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Broadway 


Alfred Hitchcock's “Psycho” 


for DeMille Theatre. 
Robert Sarason now g.m,. of the 
D E Hotel 
and Jerry Sager vaca- 
ti n Las Vegas. 
ve | Lewis in Golden Book 
maz, in 1927: “Money doesn’t make 
0 ippy—but it quiets the 
re ; 
Bell Singers, Toronto 
fe who've had their own tv 
) und toured U.S., mark their 
as a semi-pro group to- 
26 
ent Sardi Jr., proprietor of 
Sa ; and Sardi’s East, new prez 
of t Restaurant League of the 
Ci of N. Y 
Arthur Hornblow Jr., class of 
19 at Dartmouth College, has 
been named as chairman of the 
ne Tr ieatre Advisory Group at the 
co} e 
I n Beaumont, ex-ASTA, pr 
and R Purpus, ex-Seagram’s and 
ex-Hilton Hotels, have just formed 
Pp »us-Beaumont Associates, p.r. 


Alexander Smallens, musical di- 
r wv of the American Ballet 
Theatre’s European tour, in from 
Naples yesterday (Tues.) on the 
V "| 


Auto show which 
-d Sunday (1) at the Coliseum 
drew a record crowd of 287,000 
its 10 day run. Show was 
«4 at $1.50 top for adults 

jack W. Zucker, president of the 
Ac'ors Temple, being feted at a 
testimonial at the Park Lane Hotel 
June 8 Show biz medico Alex- 
ander Schiff is chairmanning the 
c nmimee 


‘rnational 





| 
Mal Warshaw finally got his li- 


cense to open an art house in Ft 
Lee, N. J. after combating local 
censorship forces. His opening pro- 
and 


gra onsisted of “Henry V” 
“Red Balloon.” Some “danger”! 

RKO Theatres topper Sol 
Ss irtz will be guest of honor at) 
the annual luncheon of the Motion 
P ire and Amusement Industries 
D yn of the United Jewish 
Appeal on May 25 at the Essex | 
H , 

Vet Variety staffer Jess Free-| 
man jetting out today (Wed.) for 


N Orleans and Dallas. While in 


I he'll visit, his brother, 
Charlie Freeman, former head 
RKO booker, now with the Inter- 
ta Circuit. 


Danton Walker joins the Great 
European exodus next week; ditto 
Bill ‘Knott Hotels) Conlan, Stuart 
Four Seasons) Levin, the C. Ter- 
McCann-Eri¢kson) Clynes, 
and Gerald (CBC) Pratley latter to 





the Cannes Film Fest. 

Much curiosity in the communi- 
cations trades anent Teddy White's 
I 1ovel, due soon, “View From 
the 20th Floor,” which is believed 
chock-full of inside stuff on Man- 
! i publicity angles and the 
i se of Collier’s Magazine. 

Jean Howard (Feldman), Anita 
Lo and Ruth Dubonnet are chair- 
maning the “Cabaret at Sherry’s 
at the Met,” which will follow the 
$25-$50-a-head “Salute to Cole 
Po at the Metropolitan Opera 
House Sunday night (15) for bene- | 
fit of the Children’s Asthma Re-| 
search Hospital at Denver. 

Deris Day, star of Metro’s 
“Please Den't Eat the Daisies,” 
caused an audience titter at the 
premiere of the Hellman Theatre 

\lbany, N-Y. last week, when 

commented via a_ recorded 
interview with Bill Edwardsen, 
WGY deejay and emcee of the 
stage ceremonies, “I adore New 
I ‘land.” 

lartin Weldon of WNEW credits 
Cernegie Hall studio tenant Rich- 
a Schultze with much of the 
spade work which led ultimately to 
the enabling act in Albany where- 
by the Citv of New York. can, and 
presumably will, save Carnegie 
Ha Schultze in turn credits 
WNEW and the N.Y. Herald-Trib- 
une for forcing the issue against 
political indifference. 

Fame came to Broadway (and 
44 St newsie Aaron Kadish 


ho also services VARIETY with its 
magazines and* newspapers) when 


Curtis Pub. Co. devoted the back- 
page of the N.Y. Times to “Move 
Over Politz, for Aaron Kadish.” 
| was in behal£of Curtis’ Amer- 
ica Home mag, Pollster Alfred 
Politz was being challenged—said 
the ad copy—by Kadish’s closeup 
on American Home’s newsstand 
Sales 

N. Y. Times’ Craig Claiborne’s 
rave commercial for Felix Young's 
comparatively new 475 Park Ave 
Restaurant last weekend was also 
in the nature of a valedictory. She 


mentioned that this “extra- 
ordinarily tasiefully decorated 





class” ealery was being forced to 
close because of the owner's 
lingering illness.” Young is the 
veteran Hollywood and _ Florida! 


set 





| let 


boniface (ex-Coast agent) 


months ago 





Minneapolis 

By Bob Rees 
(4009 Xerres Ave. So.; WA 6-6955 
Frankie Lyman into Key Club 


Hazel Scott in second week at 
Freddie's 
Edyth Bush theatre offering 


“Dream Girl.” 
Theatre-in-Round ending seasor 


with “Nature's Way.’ 
Grand Ole Opry’s Porter Wago 
ner and his band at Flame nilers 
Carol Channing’s “Show Bus 
ness” set for St. Paul Auditoriun 
May 23-28 


Don Stolz, Old Log summer thea 
tre impresario, directed Women’s 
club “Desk Set” presentation 

American Association for United 


Nation’s anti-war film, “Powe! 
Among Men,” had Twin Cilies 
first and exclusive run at nabe 
arty Campus. 

Annual ball for Minneapolis 
Symphony benefit (at $15 per 
ducat) had Jan Garber’s band and 


local orchestras and netted $25,000, 
payees numbering 2,008. 

Reid H. Ray Film Industries of 
Twin Cities produced for Radio 


Corp. 14-minute 35m Eastman color 


sound film of launching of Tiros 
world’s first weather satellite, and 
had in distributors’ hands six hours 
afier event. 





Rome 


By Robert F. Hawkins 
Elsa Martinelli to Paris for pi 
work. 


Domenico Modugno to star in 
Marcel Moussy’s “Saint Tropez 
Blues.” 

Simone Signoret started work 


on “Adua e le Sue Compagne” for 
Zebra Films 

Pat Boone in Venice to. tape 
stanza of “Pat Boone Show” with 


Anna Maria Pierangeli 


Ottavio Poggi to U.S. to seek 


stars for “Nephertites, Queen ol 
the Nile,” an August starter 
Federico Fellini to Paris and 


back to check on French dubbin 
of his Cannes Fest contender, “La 
Dolce Vita.” 

Gaby Farinon is new name to 
Gabriella Farinon, whose a 
was in Roger Vadim’s Par re 
“Blood and Roses.” 

Michael Keon, 


Rome-based no 


elist, offered a $5,000 advance fo 
paper back rights to his latest 
“The Durian Tree.” 

Fritz Lang’s next, “The 1,000 
Eves of Dr. Mabuse,” will b ) 
produced with Berlin's CC¢ ry 


Rome's Cei-Incom Studios 

Joselito, Spanish 
here for personals linked wi 
lease of his latest pic, Josel 
first of them on pop video s 
“Il Musichere.” 

“La Jument Verte,” re 
Claude Autant-Lara_ pictur: 
portedly drastically cut before 
talian release, with director said 
to want his name removed f! 
credits. Pic stars Sandra Milo 

In-and-out-of-Rome Brodet 
Crawiord, Anthony Quinn 
Bartok, Robert Lamoureaux, R 


singer-a 
‘ 


Hanin, Edmond Tenoudji Rene 
Clement with Ralph Thor 
Betty Box and Ben Gazzara 
soon 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 

A Super-Jazz show re¢ 
stars is touring 100 cities of Wes 
Germany untii May 8 

American singer 
touring Germany 
“Aida” at Aachen City 


ol 


Gloria Davy 
starting with 
Theatre 


} then appearing in Berlin, Hamburg 


and Essen 

New Siudio Theatre in nearby 
Darmstadt, just opened with a com- 
bination of Samuel Beckett 
“Krapp’s Last Act” and Edward 
Albee’s “Zoo Story.” 

“I Must Live With You,” Ger 
man-Argentine co-production rf 
Transocean Films and Internatio 
al Films, starting in 15 -Buenos 
Aires theatres day-date May 24 

“Suddenly Last Summer” (Co 
awarded the “especially outstand 
ing” rating of the Film Classifica 
tion Board, entitling theatres which 
show it to certain tax reductions 
Hessischer Rundfunk, local out 
of the German radio net, hoid- 
ing its “Days for New Music” from 


| July 6 to 9, with one concert con- 


Dixon 


ducted by American Dean 

Sabine Sinjen, German ingenue 
can’t see the new German film in 
which she. stars, “Kein Engel Ist 
So Rein” (No Angel Is So Pure 
CCC-Uia production, because she 
is only 16, o-d “ilm is classified for 
“over 18 only.” 


who 
preemed his new dinery only two 


London 


(Hyde Pari 

Jack Hylton underwent 
and condition reported satisfactory 
Archie Robbins returning to N.Y 


4561/2/3) 


after some 18 months in Europe 
Robert Aldrich invited to serve 
yn jury of Cork Film Festival, 
Sept. 21-28 
Tony Hancock will be among 


he Associ 
it Cannes Film Fest 

Dame Sybil Thorndike and Sir 
Lewis Casson were guests of honor 


ated-British contingent 


at Arts Theatre Club’s supper last 
Monday (2 

Film director John Paddy Car- 
stairs had two of his pictures ac- 


epted in this year’s Royal 
amy Exhibition 

Associated-British 
nual showmanship award is to 
handed to the Leeds district at a 
Cafe Royal luncheon, May 12 
John Davis, managing director 
of the Rank Organization, is to 
open the company’s newest ball- 
room at the Gaumont State, Kil- 
burn, May 25 

An extension 
Hail school for 
sponsored by London 
Variety Club, was 
yesterday (Tues.) 


Cinemas’ 


Condover 
blind children, 
Tent of the 
inaugurated 


to the 


Current visitors to London in- 
clude Abe Schneider, Henry Fonda, 
Jack Small, Marshall Diskin, Art 


Buchwald, Jack Le Vien and Dor- 
othy Kilgallen 

Cast of three Theatre Workshop 
productions in the West End are 
o take part in a special charity 
show next Sunday (8) in aid of the 
next-of-kin to victims of 
African race riots 

4 print of the Rank Organiza- 
on color film of the Princess Mar- 
zaret-Anthony Armstrong - Jones 
wedding will be flown out for 
screening aboard the honeymoon 
vacht, “Britannia 

Terence Rattigan 
don Clinic with virus pneumonia 
As a result, he will have to miss 
the trvouts of “Ross,” starring Alec 
Guinness, and “Joie de Vivre,” 
i version of “French With- 
out Tear 

Kevin 
“Boy and 
the offi 


into the Lon- 


music 


McClory’s production of 
the Bridge,’ which was 
British entry at the 
last year, was selected 
the United Kingdom 
International Cinema 
ligious and Human 
it Valladolid in Spain 


Miami Beach 
555 S of wre Dr 
Roe ¢ 


for summer! 





Lary Solloway 
UN 5-5389) 
its Cate Pom 
when it will be 
i for American Plan dining 
Entertainment, headed 
> Heller, moves to Harry s 
3ar 
Irving Mills (Mills 
Music at the Fontainebleau. 7 
t 1 t since days when he 
luced the Earl Carroll re- 
t Island Casino, 


osed 


ie ll 


Gloria De- 
dinner- 


and 
Haven topped the annual 

staged by the Props, 
Club femme type or 
Abbott wrote the 


staged it at the 


Marion Colby 


vue 


its Bal 
iS part 
\ until the 
1 ballro enlarging to 6,000 
ity is completed. Lee Martin 
I wreh to the Biltmore 
brings 


Pupi C 
the hotel's Carioca 


closed 
Masque, which will be used 
t facilities 


ym 


1ioved his 
Terrace and IMpo 


nis unit into 


(38) revue with 
from Havana's 
into the Fontaine- 

1u LaRonde on four-week deal, 
with options. Len Dawson's orch 
moved over from Biltmore Terrace, 
replacing Sacasas who closed after 
with inn since its opening, 
az0 


peopled 
nost of the acts 
Casino Nacional 


being 
six years 


Boston 
By Guy Livingston 
(423 Little Bldg.; DE 8-7560) 

Kate Smith coming in for 
nual Mayor's Field Day 

South Shore Music Circus opens 
June 27 for 10-week season in Co- 
hasset with “Oklahoma.” 

Carousel Theatre, 3,000-seat 
Framingham tune tent, set to open 
June 13 with Andy Devine in 

Show Boat.” 

James Siewart in for “The 
Mountain Road” press confabs May 
16 at Ritz Carlton. Picture opens 
May 26 at Loew's Orpheum 

Sam Snyder's Water Follies 1960 


an- 


edition pulled out of Boston after 
hree weeks of rehearsals to start 
its U. S. tour Thursday (28). 

Dorothy Lamour came in early 
Friday (29) for press rounds fo! 
her current stint at the Mayfair 
She opened Monday (2) for one 
UW ek 

Alan J. Levitt, founder Actors 


surgery 


Acad- | 
| 


| 
an- | 
be | 


the South | 


Workshop, spaaks on “The Amert- 
can Theatre” at Smith College 
theatre seminar in 
Sunday (8) 

Jack Yorke, former manager of 


the Shubert here, brought in his 
new musical, “Lock Up Your 
Daughters,” of which he is general 
manager, for a two week pre- 
Broadway run at Shubert opening 
May 3 

Buddy Thomas to direct and pro- 
duce for the new Music Box Thea- 
tre, West Yarmouth, Mass., extrave- 
ganzas with guest stars Myron 
Cohen, Rhonda Fleming, Ford and 
Hines, Carol Bruce. Cohen opens 
the new strawhat June 27 in “Best 
of Broadway.” 


By Eric Gorrick 
(251 Pttt St. Syd 

Sir Malcolm Sargent here for his 
fifth season with the Sydney sym- 
phony 

Sid Albright, former topper here 
of 20th-Fox, has gone into the 
brokerage biz 

Sir Frank Tait, chairman of di- 


rectors for J. C. Williamson Ltd., 
on talent looksee. 
“Music Man” continues to pull 


smash trade to Princess, 
bourne, for Garnet Carroll 
“My Fair Lady” is still a sellout in 
16th month at Her Majesty's, Mel- 
bourne, for Williamsons 
_“Murder in Cathedral” {Is 
bidding at the Elizabethan 
ton, for the Elizabethan Trust 
There are 800,000 tele licenses 
now current here Government 
charges viewers $10 per license. 
Maurice Chevalie: played a 


Mel- 


run- 
New- 


three-day stand to smash biz in 
Brisbane for J. C. Williamson Ltd 

Derek Farr and Muriel Pavlow 
will do “The Gazebo” at the Roval 


Sydney, for Williamson 
the run of “Odd Man In’ 

The old Broadway cinema in Svd- 
ney, shutters this month House 
has been under indie management 
playing oldtime product 


following 





Mammarella 


Continued from 


} pace 45 = 
about $950 a week in salaries 
WFIL paid him $150 weekly 
$200-$250. Wildcat $103 


Television Productions 


Swan 
and Drexe! 


which pro- 


duced the “Dick Clark Show”) 
$250 In other secret testimony 
made public by the subcommittee 
George Paxton and Marvin Cane 
president and manager respective 
ly of Coronation Mus In New 
York, told how they turned over 
the copyright of 16 Candles 
to January Corp., one of Clark's 
music publishing outfit The tune 
was recorded on Paxton'’s Coed 
label. 

Behind closed doors la week 
both frankly admitted that the deal 
waS made with the vectation 
Clark would give the record a ride 
4 subcommittee staffe id that 
the disk was aired mes on 

American Bandstand” in the three 
months following assignment of the 
copyright to January in November, 
1958. Paxton estimated t Janu 
ary’s take on 16 Candles’ was 
from $13,000 to $15.000 

Harry Chipetz, head of Chipps 
Distributing Co test i that 
Clark paid $10,000 in 1957 for a 
90 interest in the fi mut that 
his ownership was cancelled He 
said Clark's name was kept out be 
cause h vanted to mak ai success 
of the company “on 1 wn [ 
didn't want to depend on Clark’s 
Stature,” he said 


Bernard Lowe, who gave Mam- 
marella a split on “Butterfly,” and 
“100 Ways.” said he 


1180 gave 
Clark $7,000 from the proceeds of 
the record He had approached 
eClark in December, 1956 with an 
| offer to cut him in on 25 of the 
{songs in return for heip in 
calling disk jockey cross the 


country to tell them about the disk. 


Clark refused the payment at first 
but helped him plug the record 
anyway A year later, Lowe said, 


he paid Clark the $7,000 
George Goldner, majorits 
holder of Real Gone 
Cone Records, said he t 
a number of copyrigi 


He said 


stock- 
Music and 
urned over 
to Clark’s 


Sea-Lark Co there was 
no commitment that Clark would 
air the tunes 

Goldner also had some kind re- 
marks for the subcommittee. de- 
claring that he was sure the in- 


e 
vestigation was doing a lot of good. 

“As long as there are 
yourselves,” he toid the 


people like 


I still feel safe as an American 
citizen, and I want to thank you 
very much for your interest in the 


and 
indust 


music industry 
doing for the 


Northampton | 


‘here, 


lawmakers, | 


what you are | 
jand not the script that is the thing. 


Hollywood 


William Wyler to Cannes Film 
Fest. 


Dorothy Kirsten enroute te 
Europe. 
Plato Skouras back from 


Gotham. 
Joseph I, 
Phoenix 
Gabe Barnett left 
European tour 
Raymond Kurtzman elected vee- 
pee of Mirisch Co 
George Stevens on new board of 


Breen hospitalized in 


on nine week 


Hal Roach Comedies Inc 

David Rose off on fiveweek Far 
East concert vacation tour 

Sol C. Siegel guest speaker at 


American Cinema Editors dinner 


June 3 


Allen Davis upped from chief 
announcer to program director at 
KBIQ 

Nate Golter appointed Universal 
studio personnel and labor rela- 
tions manager 

Buddy Adler to Europe for two 
weeks to check on 20th-Fox’ for- 
eign production. 

Bob Hope kudosed as its “all- 
time man of year” by Hollywood 
Women's Press Club. 


Herb MacIntyre ankled Film- 
service Distributing Co., to join 
Robert Fellows’ production setup. 

Pat Carroll elected to Academy 


of Televisien Arts & Sciences’ 
board of governors for two-year 
term 
(DElaware 7-4984) 

Derothy Kirsten was in for a 
recital 

Pete Fountain topping Blue Note 
bill hich includes Andy & Bey 
Sisters 

Lurlean Hunter and Milt Trenier 
at Junior Room of Angelo’s Italo 
dinery 


Edward Everett Horton starring 


in Drury Lane’s “White Sheep of 
Family with WNBQ’'s Dave Hull 
featured 

Ruth and Bill Reinhardt moved 
their Jazz Ltd. dixieland parlor 
up the street a few blocks to E. 
Grand Ave 


Riverview Amusement Park, oft- 
touted as world’s largest, tossed 
its anni press bash prior to launch- 
ing i another summer 

Arthur Schoenstadt Jr. joining 
H. Schoenstadt & Sons filmery cir- 








cuit, which formed in 1908 and 
just opened ils initial drive-in 

Gabe Favoino, Sun-Times staf- 
fer and formerly with the Chi 
Variety office, kicked off a celeb 
inte and platter show via 
Oak Park indie station WOPA 

Ex-Ambassador-Sherman Hotels 
topp Pat Hoy (now with Mate- 
ial Services Corp.) gets tirst an- 
nual AGVA-Chicago salute tonight 
Wed | a $59-a-plate fete te 
bene the AGVA Foundation 

Paris 
By Gene Moskowitz 

(66 A Breteuil; SUF. 5920) 
Charles Aznavour moving from 
Ducretet-Thomson to Barclay disks 
Oscar-winning French film, 
Black Orpheus,” socko in Brus- 
Seis 

Josef Von Sternberg planning to 
make a film here if he finds the 
right subject 

Jazz cave Le Vieux Colombier 


converting to a boite with a floor- 


show featuring young singers and 
offbeat acts 

Jean Anouilh’s “Antigone” will 
be played all over France via a 
traveling tent show, headed by 
Jean Darcante 

Stage and screen's Robert La- 
moureux winding his first film 
direction stint with “Here Is the 
Brunetie,” based on a play he 
wrote 

Steve Previn, repping Walt Dis- 
ney vidpix production on the Con- 
tinent, in for local confabs. He has 
pix series going in Italy and 
Austria 


Francoise Brion may repeat the 
role she is now playing in the hit 
Francoise Sagan legiter, “Chateau 
En Suede” (Castle in Sweden), on 
Broadway next season 

Bert Stern's “Jazz On a Summer 
Day” called “Jazz A Newport” 
opening at two_ first-run 
It's being billed as the first 


houses 


pic in an American “New Wave 

Albert Husson’s perennial le- 
giter My Three Angels,” in for 
its 13th reprise and 2,500th per- 
jformance at the Theatre Vieux 
|Colomhbier. Tt is in for-a month. 


Producer George De Beauregard 
intends to let five of the successful 


New Wave’ directors do personal 
films on the same script since they 
maintain that it is the direction 
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OBITUARIES 





GUSTAF T. LINDBLOM 
Gustaf Topsy Lindblom, 
for 
den’s jazz mecca, died of a stroke 
April 26 in Stockholm. After 19 
vears as city editor of Irottsbladet. 
a Swedish sports weekly, he as- 


sumed management of Nalen in 
1934. From a dilapidated Stock- 
holm dance hall Nalen soon be- 
came a jazz emporium known | 
throughout the country. 


Many top Swedish jazz musicians 
got their start at Lindblom’s danc- 
ery. He became esteemed in jazz 
circles for his custom of permitting 


youths to practice in Nalen during 
the afternoon and appear on the 
terpery’s stage at night. 

With Lindblom’s death, cbserv- 
ers feel that an era of Swedish 


jazz has come to an end. Making 
he prediction more authentic is a 
plan of Stockholm authorities te 

Nalen within the year and 


build office buildings on the site 





A. EMORY JOHNSON 
\. Emory Johnson, 66, ex-actor 
and director, died April 18 in San 
Mateo, Cal., of burns suffered 
March 30 when his bed caught on 
fire 
Johnson, son of an early-day 














In Memory of 
JOE LAURIE JR., 


that sentimental cynic, who was 
a soft touch for any hard luck 
He broke some of the 
rules, but never the Golden 
Rule, and wrote his own epitaph, 


story. 


“He whe loughs fests.” 


Ben Katz 








scenario writer, Mrs. Emilie John- 
son, was a native Californian who 
first produced silent two-reelers 
under a tent in San Mateo, went to 
Hollywood during World War I and 
acted with a number of stars, in- 
cludig Mary Pickford. 

After the war he went to work 


for FBO Studios and directed 42 
pictures, including “The Third 
Alarm,” which broke boxoffice rec- 


ords in the early 1920s. He was 
once married to silent film actress 
Eila Hall In recent years he'd 
been a semi-invalid. 

Daughter survives. 


HELEN F. CAHOON 

Helen Fouts Cahoon, 75, voice 
instructor, died in Dallas April 20 
after a long illness. In her long 
career she had served as voice 
coach for Mary Martin, Jane Mor- 
gan, Sir Laurence Olivier, Joanne 
Woodward, Rod Steiger, Karl Mal- 
den, Dorothy Sarnoff and Yul and 
Vera Brynner. 

She studied in New York under 
Max Heinrich. Her husband, the 
late Frederick Miller Cahoon, was 
a member of the N.Y. Philhar- 


monic 


Orchestra and the Metro- 


WILLIE DUNLAY 
1954 1960 


Lovingly Remembered and 
Sadly Missed by His Wife 
Bessie 








In 1919 
she taught at the Bush Conserva- 
tory of Music in Chicago, and was 
with the Texas Christian U. music 
department from 1930 to 1937. 
Survived by a daughter and a 


politan Opera Orchestra. 


sister. 





MAURICE H. JARVIS 


Maurice H. Jarvis, 75, actor and | 


radio personality for 45 years, died 
in Washington April 23. He ap- 
peared throughout the nation with 
many of the stars of the theatre. 
He was a member of the National 


Theatre Players in Washington and | 


worked with stock companies at 
the old Lafayette, Garrick, Polis 
and Belasco Theatres in the sa- 
tional capital. 

His radio work was extensive, 
and for years he was “The Fact 
Finder” on a WTOP, Washington, 
nformation program. For a long 

ne he worked for the Veterans 
ninistration in, addition to his 
and acting assignments. 


Ad 


radio 
DORIS OPOLKA 

Doris Opolka, 18, circus acrobat, 
died April 21 in Cleveland of in- 
t | and head injuries suffered 
ri ing a fall while practicing on 
al apparatus. Spokesman for 

Is Bros. C hich she re 

d 


working 


ircus, \V 
ri v joined in a teeterbea 


periormer Was 


act 


aia Lilie 


nder and head of Nalen, Swe- | 







, without her trainer and had not 


properly. Accident happened at 
Jefferson, O., winter quarters of 
the Cleveland owned shew. Miss 
Opolka came to the U.S. about six 
weeks ago from East Berlin, Ger- 
many, and died on her 18th birth- 
day. 





HARRY H. ALBERT 
Harry H. Albert, 57, conductor 
of concert and dance bands for 


society affairs in Washington, Palm 
Beach and Newport, died April 25 
in Washington. He also had en- 
gagements abroad, including the 
Excelsior Palace Hotel on the Lido 
near Venice. 


In recent years, he had taught | 


various musical instruments in 
Washington. He had earned a law 
degree but never practiced 

His mother and a 
survive. 


brother 





GEORGE DOBITCHEFF 


George Dobitcheff, 71, makeup man | 


for the Metropolitan for 
more than two decades, died 
San Francisco April 25. Born in 
Russia, he learned the wigmaker's 
trade and joined the staff of Lenin- 
grad’s Marinsky Theatre. 

After World War I Dobitcheff 
migrated to New York, where he 
eventually became a member of 
the Met's staff. He remained with 
the Met until he retired to San 
Francisco. 

Two daughters survive. 


Opera 





JOSEPH A. McGRATH 

Joseph A. McGrath, 70, retired 
booking agent, died April 27 in 
Philadelphia. McGrath, who re- 
tired last year, was the owner of 
the Phillips & McGrath Agency in 
Philly. 

Prior to becoming a booker, he 


was a show pianist for years and | 


conducted an orch billed as Joe 
McGrath & His Midshipmen. 

His wife, two sons and 
daughters survive. 


two 





FRED ELTON 

Fred Elton, 28, songwriter and 
pianist, died April 26 in Passaic, 
N.J. A graduate of the Julliard 
School of Music, he wrote a num- 
ber of tunes and special material 


for such tv and recording stars as | 


Julius La Rosa, Eydie Gorme and 
Robert Q. Lewis. 
Surviving are his wife, daugh- 
ter, parents and a sister. 
| CHARLES J. GASHO 
Charies J. Gasho, 37, New Or- 
leans branch manager for Berlo 
Vending Co., died recently in that 
city. A native of Philadelphia, he 
had been with Berlo for 10 years. 
Surviving are his wife, daughter, 
son and a brother. 








OLAF OLSEN 
Olaf Olsen, 68, lab technician at 
Metro for the past 12 years, died 
of a heart attack April 23 in Holly- 
wood. He was a 45-year veteran of 
the film industry, having started 
with a N.Y. lab in 1915. 
Four brothers ssurvive. 





HUGH HARRISON 
| Hugh Harrison, 58, film pub- 
licist, died of a heart attack in 
| Hollywood. For 13 years prior to 
|leaving for a year in Europe in 


in | 


Francisco, died April 26 in that 
city. 

Percy E. Ayer, 70, bandleader 
| and square dance caller, died April 
| 25 in Claremont, N.H. 


Mother, 82, of actress Dorothy 


68,|been using the safety equipment | Gulliver, died April 27 in Holly- 


| wood. 





MARRIAGES 


Lurene Bradshaw to Don Jack- 
}son, Oakland, Cal., April 
Bride’s publicist for KTVU, Oak- 
land; he’s an engineer for same 
station. 





28. | 











New Kind of Show Biz for East 





Continued from page 





underground ride, the Casa Loco| bossman C. V. Wood Jr. spelled out 


(everything upside down), the rail- 
road itself, the Barbary Coast side- 
shows—bespeak the fun part 
“Johnny Freedom” is the theme 
song of an elaborate 13-song score 
by Jule Styne and George Weiss 
which Frank DeVol is recording 
for a Columvia album with Jill 
Corey, Richard Hayes, Cliff Ar- 


| quette, Earl Wrightson and Jimmy 


Juleen Compton to Harold Clur- | 


man, New York, April 28. Bride is 
an actress; he’s a stage producer- 
director. 

+ Edith Michaels to Fred Stettner, 
New York, April 28. He’s an NBC- 
TV program supervisor. 

Sally Bazely to Peter Boyes, 
London, May 1. Bride is a musi- 
comedy actress; he’s an actor. 

Eileen Ann Murphy to Thomas 
Heanue, New York, April 23. Bride 
is secretary to Ed Aarondoff, MCA 
| press chief. 


Rushing in the cast. “Johnny 
Freedom” is the symbol of the 
venture, personifying the hard- 
| working, fun-loving ingenuity of 


|} answer to transportation, 
Vivienne Hetzel to Rudi Szigeti, | 


London, April 23. Both are dancers. | 


Bridget McConnell to Edward 
Vaughan-Scott, London, April 23. 
Bride’s am actress, he’s an actor. 

Cynthia Judah to Robert Kee, 





the American spirit. Johnny Hor- 
ton recorded the title song for Col. 

The June 19 preem will be 
kicked-off by Ed Sullivan on his tv 
show, to be followed by another 
live pickup from Freedomland the 
ensuing week. 

Shuttle buses from the subway, 
which is four blocks away, is part- 
not to 
mention the regular buses from 
Times Square and kindred centres. 
Parking for 10,000 cars is at the 
entrance, which is the “Great 
Lakes” sector of the map. 

Plenty of rain-shelter and sun- 
shelter is keyed by Milton T. Ray- 


London, April 23. Bride is a BBC-| nor (& Mitchell), Chicago attor- 


TV producer; he’s a BBC inter- 
viewer and scripter. 

| Dianne Kivlin 
Jacks, Las Yegas, April 30. He's a 
tv producer. 


BIRTHS 





to Robert L.| 


| 
} 





ney, who has specialized in devel-, 


oping trade associations; some such 
nine major groups have thus been 
organized by Rzynor. He is presi- 
dent of Freedomland Inc. whose 
corporate ownership is Interna- 
tional Recreation Corp. 


Sparking the show is C. V. 


Mr. and Mrs. Joe Kelly, son,| wood Jr., 39, who directed the 


South Bend, Ind., April 22. Fath- 
er is announcer for WSBT and 
WSBT-TV there. 

Mr. and Mrs. Ken Reynolds, 
daughter, Ottawa, April 6. Father 
is manager of radio station CFRA 
Entertainment Bureau there. 

Mr. and Mrs. Richard Johnson, 
son, Chicago, April 12. Father is 
program manager of WMAQ there. 

r. and Mrs. Mortimer Hall, 
daughter, Santa Monica, Cal., 
| April 26. Mother is actress Diana 
| Lynn; father’s KLAC prexy. 
| Mr. and Mrs. Stan Stennett. son, 
Cardiff, Wales, April 27. Father is 
a vaude and tv comelian. 

Mr. and Mrs. Peter’ Finch, 
daughter, London, April 27. Father 
is ar actor; mother is actress 
Yolande Turner. 

Mr. and Mrs. 
|daughter, New York, April 

Parents are crama critics for radio 
station WNYC. 


| 





planning, engineering and con- 
struction and first year’s operation 
of Disneyland. Freedomland 
U.S.A. automatically conjures com- 
parison to the Anaheim, Calif., 
project. 


The difference here is the na-. 


tional and historical scope, rather 
than its link to the Walt Disney 
personality and his past cinematic 
achievements, as on the Coast. 
Wood is the leader in the new 
field of thematic entertainment for 
the masses. That's fancy for in- 
dustrial showmanship with lots of 
glorified expo entertainment. How- 
ever, no gaffs, no gimmicks, no 
booze, nor beer. There's plenty of 
Elsie the Cow (Borden has a big 


John Griffin, | display) and among the permanent 
25. | exhibitors 


are Eastman Kodak 
(that’s the Ed Sullivan link), Amo- 
co, Dugan's Bakeries, Welch's 


Mr. and Mrs. Edwin Turensky, | Grepetaies display (there will be 


daughter, New York, April 


25.| a vineyard adjacent thereto), Rev- 


| Mother is daughter of Emanuel | Jon, Schering Drugs, Connecticut 
| Waxberg. longtime RKO Theatres | Casualty Insurance, the original 


insurance manager. 

| Mr. and Mrs. Roger Lubbock, 
| son, London, April 28. Mother is 
| Moyra Fraser, actress-dancer; 
| father is a publisher 

| Mr. and Mrs. Gary Owens, son, 
San Francisco, April 23. Father is 
a deejay at Oakland radio station 
KEWB. 


| 
— 


U's Wall St. Waltz 


Continued from page 3 

















sior of the feature film production 
policy. 

Neo Accident 
However, the new image in fi- 
nancial circles was a calculated 





——— | Freedomland USA 


1957, he was associated with 20th- campaign supervised by Charles S. | 


| Fox. 
Wife, son, daughter, brother and 
sister survive 


TOM MONROE 

Tom Monroe, 56, screen writer, 
died Ap;il 24 at Sawtelle 
Veterans: Hospital. 
clude collabing on “Affairs of Su- 
san” and “Ball of Fire.” 

Wife survives. 

Ford Raymond, 60, vet vaude 
and film actor, died April 25 in 
Hollywood. He had worked with 
Alan Ladd in 20th-Fox's “One Foot 
in Hell” only a few days before 
his sudden death. 





Helen Morton, 58, Chicago area 
nitery singer in the 1920s and ‘30s, 
died April 21 in Tucson, Ariz. A 
brother and sister survive. 


Mildred Warfield Harriman, sis- 
ter of the late David Warfield, died 
in San Francisco April 18. Sister 
and son survive. 


| Horace Kola, 76, veteran vaude- 
ville dancer, died in Washington 
| April 27. A son survives. 


Bert Lewis Schlesinger, 73, 
time vaude 


one- 


periormer Known pro- 

fessionally as Bert Lewis, died 
April 25 in Jacksonvilie, Fla. 

Wife, 41. of Maurice Hamilton 

KCBS, San 


writer-producer 


(Cal.) | 
His credits in- | 


Simonelli, now Rackmil’s executive 
assistant and previously eastern 
| pub-ad director. Simonelli had con- 
| siderable experience in financial 
|and corporate affairs, having been 
a board member of a number cf 
publicly owned companies. The 


| theme presented by Simonelli to/| 
the financial woi'd was that the! 


| U-Decca organ zation was being 

run dy a businessman and not a 
picture-maker and that Rackmil’s 
moves were dedicated primarily to 
the rsking of muney for the stock- 
holders. As soon as Simonelii was 
able to get the Decca-U 
across to the financial community, 
the results were reflected in the 
interest in Wail Street in the ac- 
tivities of Decca and Universal. A 
Simonelli innovation was an invi- 
tation to the Wall Street analysts 
to attend the annual meetings of 
both companies. He also pulled a 
“first” by hosting a luncheon for 
the analysts and the financial press 
after the Universal meeting. 

The combination of U's im- 
proved earnings, via a number of 
hit pictures, the savings instituted 

Rackmil and the rapport estab- 
lished in the financial community 
has resulted i a strong upturn in 
ihe Decca stock. The shares were 
trading at a jittle under 18 at the 
beginaing of the year and went as 


*venture 


R. H. Macy's store in replica (14th 
St., circa 1870), A. S. Beck Shoes, 
Loft, Schaefer Brewery (display 
but ne sale or even giveaway), 
Scripte Pen, et al. 

The Zeckendorfs 

Webb & Knapp (William Zecken- 
dorf president) owned the Bronx 
acreage, and sold it te Internation- 
al Recreatien Corp., of which Ray- 
nor is the president, on a leaseback 
arrangement. 

If you can’t buy booze within the 
you certain‘y 
will at the Zeckeadorf Freedom- 
land Motel, adjacent to the ven- 
ture, starting off with some 306 
rooms and plenty of dining and 
drinking facilities. 

On the opposite end of Freedom- 
land—-also outside the 205-acre 
itself—the Zeckendorfs 
will also have a large bowling alley. 

Land Value 

The !and itself is appraised at 
$35,000 ,000-$37 000,000. 

(The 205 acres break down to 85 
acres for the show on the inside; 
100 acres for parking (10,000-12,000 


| cars); 15 acres for stables (horses, 


story | 





} 
| 
| 


' 


| 
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high as 2978, a new high, recently, | 
‘ 


burros and other livestock.) 
Like Disney it will require sev- 
eral visits and “to see everythinz” 


on any one given day could re-' 
quire a $12-per-head expenditure. | 


It is stressed that there is plenty 
of “free” entertainment but the 
rides, food (Brass Rail concession) 
and soft drinks are extra of course. 

“Travel USA” has been desig- 
nated by President Eisenhower as 
the slogan for 1960 and Freedom- 
land’s “happiness in all the 50 
states” ‘in miniature replica) will 
key itself and apply itself to the 
slogan. 

The 41 themes recreating Amer- 
ican history will give the project 
a “historyland” (educationa!) ap- 
peal on which the project is also 
counting for wide interest 

While still] much in the rough 
stage, and with many of the press 
bunch at first wondering if every- 
thing would be shipshape for the 
scheduled June 19 preem (includ- 


ing the Sullivan-CBS _ telecast), 


that after the tractor work came 
the exhibits These houses. like 
the rides, are constructed off-the- 


acreage. Many are completed or 
nearly so. The landscaping and 
painting are always left for last, 
for obvious risk of damage to 
either or both, because of the 


heavy trucking and placing of the 
sundry housings into place He 
added that, in actuality, the project 
is a week ahead of schedule 


The concept, however, is very 
much in evidence. The carefully 
plotted panorama, rides, exhibits, 


food and soft-drink cases and the 
like, forecast an impressive addi- 
tion to the eastern coast amiuse- 
ment scene and Gotham in par- 
ticular. 

Forecast is for a 90,000 daily at- 
tendance—the peak possible, con- 
veniently—and a 5,000,000 annual 
gate ‘people). Dollarwise the flex- 
ibility of budget governs the gross. 
Like Disneyland, $12 a head could 
be spent if a small family went for 


the works, starting with the $1 
adult admisssion (mother and 
father, each); 50c. for teenagers, 


25c. for children. The rides range 
from a dime to 50c. This is ex- 
clusive of the snack bars (food ana 
soft drinks), latter franchised to 
the Brass Rail. 

The break-even mark is sighted 
at 2,300,000 visitors annually, at $2 
per head average. 

Only a five-month season will 
obtain this (1960) premicre year, 
but Freedomland looks to May 1- 
Oct. 30 operation (first Saturday 
in May and last Saturday in Octo- 
ber). Hours will be 10 am. to 
midnight. 

C. V. Wood Jr., Directs Project 

C. V. Wood Jr., the project direc- 
tor, is president of Marco Design 
Inc. which is putting the venture 
together. Wade Rubottom is exec 
.eepee and Earl Shelton is v.p., 
with a host of art directors and 
architects on the team. Fred 
Schumacher is general manager of 
Freedomland. Turner Const-uc- 
tion Co. and Aberthaw Construc- 
tion Co. are the general contrac- 
tors; Cabot, Cabot & Forbes As- 
sociates Inc. the engineers. 

The landscaping is earmarked at 
$1,000,000, under Arnold Duttin, 
whose corps of 200 is creating for- 
est:, simulating planting in the 
varied areas of the U.S. and street 
scenes alike to tie together the 41 
separate themes of Freedomland's 
spanning the 2¢C0-year growth of 
this nation. 

Syivester L. (Pat) Weaver Jr., 
board chairman of McCann-Erick- 
son international, and Douglas 
Leigh, outdoor spectacle man, are 


| consultants to Freedomland Wea- 


ver will direct the radio-ty activities 
and Leigh will direct the outdoor 
electrical displays and svectaculars. 
Braniff's Jet Flight : 

Amid the Americana to be un- 
veiled at Freedomland on its 
preem, June 19, will be a nod to 
the Space Age. A ride, sponsored 
by Braniff Airways, will be a sim- 
ulated jet flight on which scenic 
highlights of North and South 
America will be shown via a 360- 
degree projection process, involv- 
ing eight cameras and projectors. 
The 230-passenger plane will sim- 
ulate the fiery exhaust and whirl- 
ing land masses at takeoff and 
birds’-eye views of various land- 
marks as the ship hovers over 10 
cities on the two continents, 


Dick Nixen 
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have submitted an originz! sheet- 
music number, “We're Voting for 
Nixon to Keep-the Country 
Strong,” which is published by 


)}Marsh Publishing Co., Bellevilie, 


Ill. Originally it was called “We're 
Fixing With Nixon” but was 
changed for obvious reasons. 

Another Nixon song was written 
to the “Bells of St. Mary’s” and 
proclaims that, “The Bells Ring 
for Nixon.” It was used by a Na- 
tional Federation of Republican 
Women meeting. 

Political songs are bursting out 
all over. The Democratic dinner, 
staged by the Congressional Cam- 


paign Committers, last Saturday 
30) heard a brand new song 
introduced, “Song of the Whistle 
Stop,” dedicated to ex Pres. Harry 
S. Truman, the greaiest whistie- 
stopper of them all. It was written 
by Democratic Congressional wives 


and is licensed in ASCAP. 
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“T saidto the people, don’t run away, the ey won‘t shoot, they are just playing with us.Then I saw 
the blood pour out and I saw those people there all fall down. I saw the blood and I ran away.”’ 


The man above covered his face so that he couldn’t be recognised He was on the run from the police. The quotation and the photograph are from a 
special programme, The Divided Union, which pre-empted the entire British independent television network from 7 to 8pm on Monday, April 11th, 1960. 
It was produced in the Union of South Africa by GRANADA TV , NETWORK, ENGLAND 





